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V OPERNEJ TVORBE VINCENZA BELLINIHO
Interpretation of soprano characters in the opera by VincentoiBel

Abstract Bellini was the quintessential composer of the Italian bel canto era of the early 19th
century. In considering which of his operas can lea $e be his greatest successes over the almost
two hundred years since his death, Il pirata laid much of the groundwork in 1827, achieving very
early recognition in comparison to Donizetti's having written thirty operas before his major 1830
triumph with Anna Bolena. Both | Capuleti ed i Montecchi at La Fenice in 1830 and La
sonnambula in Milan in 1831 reached new triumphal heights, although initially Norma, given at
La Scala in 1831 did not fare as well until later performances elsewhere. "The gerunmghtof

| puritani in January 1835 in Paris capped a significant career. Certainly, Il pirata, Capuleti, La
sonnambula, Norma, and | puritani are regularly performed today.
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Rossini . Bellini, ale doke£Se1 ‘"1 YZO-"1 ¢"<>7Z1 Y¢Z '8
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| Capuleti e i Montecchi

V™ ™Z7571 <'SeZ%1 —S1 2 od¢V3M>FYeneS1
—Z2¢S—E""E”" 1+a—010™>SE"YSel Zee'—"10+S>p
0«ZEY E'"e’®”"YZ"1 2+ YZ"1len®”Zil

™7581 "eS1 —S™@eS10dS# 761 SZe">1 —Se1
Ke @™ " ECE "MRIIZZESSESi1l S2S«1“21™CeS61""—
a™>7Z—".5S1 <"«S1 7 1 WWil F&atiEk $4 WPenivev1 Y
V Z—ae"SEP1eZe+*¥ " Yolet> E"nle>Se.e’S1e"" -™"
na libreto Felice Romanihd1788 . 1865) >C«<Z‘'1 Y¢E 'm+£S1
2+S5e'S—e"72“172%1eZoxSCE 7L S&S™>SE"YS— 1 71
VeYSe@ ' Se¢E 1>"""E"'1W\illmigidd PBta(Md> " —1
1530) zVicenzy.

V™M "Y' E']Ll e > 2730 WNZd1 ™ Mated™«1
Bandella (1480 . 1562) vdeviatej poviedke jeho
™, ZM™MSEYSNHZZAZTY—S 1’21 YZ>£pbidby <Z1
—7ZE ' aVSBXYVYZ1ZAeZ1™5’Ze ™ >1™>71e’Sedel™>7¢7
£°—7>8S“gE’ -1 "—-Z2"-10Z2—+"1YS>’S—el®eS1—Ze"a
™71 ™75 — 1 e Bl 1S 1 —"eZ—E Y 21 -6eY e "21£"
“e1 'SOZil '>Z+"1 —ZYCE 'ne£S1 £71 tBNZoe™ZS>S8
2SeZ21 YZO—'1 £—0S61S¥-”2i1 *Se 1 'S"Ze™ZS>
™CAZEL VY “z21 ™>Ygl YZO @1l +>Se-¢'7281 £57%-7
™75 E™yaYS—"71 221 YZ>"—®” 'l —"Z—E"Yil
™>7¢7¢°61@S817Zpl "—Z2" 171D e YEHS1eS1™>Z
o« "TZi1 ZeTHT—1™LY.'T1"™ 7, variaRani¥a 8§ @71
vroku 1742 jev >’so—""1 ™M3@ "< SE’'1 +S+'Nicelac”¢ 1 "S-
Pasquali(1717/18 . 1757).

Z>""21 WI]r_ 1 ™" E‘'ne£S1 “™Ziuigiio ™>7Z ™’ ]
Marescalchihg(1745 . 1805), v>~"21 W] _\1 0eS1 ™5’ ™Mp“S] Zes’.
727 7O E~+4l — e~ —'"(1752-+ $337)¢ Porta (1809).
SefiC-10"¢SeSeZ0"-081"¢"> 1@™>SE "YSel ™M>CcZ 1
bol v roku 1810 Pietro AlessandroGuglielmi (1728 . 1809).




A111111 -;x_

"Y—S" 1 —u-7+¢1 e™>SE YSe'1 Yo"V INZIe Sed e
skladatelia Nicolo Vaccai(1790 . 1848) vroku 1825 av roku
1826Manuel Garciast. (1775 . 1832)¢

“eOS1 jerem@”-'T1 e Y —CERE RBHAnG 1
Z™>SY el ™71 Zeo'—"""1YeScee—-1eNicalovil ™MAaY s —.
Vaccaiovbl "¢"5>-1 YEE‘me£Se"1 £71 "™ >A’2'71 ~™Mm™M Ty
a’*">-1 £'Ze«" «-Antedio Zingarelli vroku 1796. Foppa
spracoval Storie di Veronad Gerolama della Corteho.10

Zee'—'81 «YH>ES1 —72""—272— E'1l —Z+a*'Cd1 "+
Verdiho a +"""— ES1 5“1 Se—7>501 —Z7Z " cedftol —’'21 eo —
TIMZ5Z71 o7 T —Se s> AWNS1 e ™ZY — 1'eSel YE—¢
E’eo’Y =1 @™ ZY e "1V o ®ENE>SE'L >¢e-"E'd1
“7—— E1>"EZ2 B TSL e E—"ZYS—Cle "> eg>¢81Ye—
£'—eZ—£CYU"YS—7“0172—0fiS—Z"“1£Y2""-1"— E* 1"
—S81 ""—@E’1 7> 'SYS—7"1 —S1 —SlHe§eZ A" -1 «
kadenciou.1!

'Z1 YAZe"¢1 ‘2e"¢<—-1 2Ce*S1 ceplPreY—S8"2“1 "
">ae” @81l 2S@zl £S7T-™" "YW, (02222 V1 £71
svojich diel z —+Sefi’Z*"17¢e"<’Si1 S™>C"eSe10n}’'S1 "Ze' Zoe
Quantevolte, ohquante!( ‘+1 “0""">0¢d1 SEDALDStaA 1
v opere Adelson e Salvinv >~"Z1WAX[i1l “Z "«1S‘opergea+'Z1£
Zaira (1732)3 1 "« botalpri svojom pred Y Z+Z — C 1 2 ™MS
“1IYRAZe” E'1™H>C™MSe E 1"l —Z < ohudBy—-1>ZEC e n
SeZ1< eS1 ™M e, /SanVéqd>ZYCE 31 ™M>’e™Aa® " <Z—n0
YZ5A"—-am&Z+E"Y'il "“«0S1 e+2E EL-&SZI1E»3E"]
—A™ 3R E’ZT

o + 81 o <Z+BLAHO, Jaroslav. 2007. Zoe—>+2 0 — G Verong :E’'1£

Bulletin . S™7¢Ze"YE’'1S1 ~—eZ""YE'il S—ce"al ¢ee> ESfAliene—S1"™Z5Sj
10 WARRACK, J. WEST, E. 1998. j*">s0e” 10e«"Y.-PrgHat TRIS/2998. s. 255

1 EINSTEIN, A. 1989.Hudba v~ <+~ <G 1> iznfl—Bratislava: OPUS, 1989. s. 348

2 "opez ™ ! htp: FAw.it.wikipedia.org/wiki/l - Capuleti .e-i-Montecchi “[2011-

01-28]




A111111 -;x_

Rozhodnutie zYZ>'81 ™S>e1 "—7ZS1-Z££ @ " ™>rn0—71™
eeSe”7"1 "S—dobru—Ale’7Z 1 —+Se" @l —-'+Z—E"Y1 *©
caYZ>¢ ' "e—B A’ Si

VeVYSe@'Se"—1e™>"2C1l ¢ el —"72"2¢1EYZ>2— 1T
tenoristovi. 14

Rola Giulietty

V egeSeZibon>—"71 ™MsZee™ " 71721 "72e'ZeeS1 S
VYZ5"—0e"2¥2S817+">-1£S5S">C1 g™ >’  Renfeblience” 21"
V charakterovej kresbe je —Z —"201 @™ citivozl S
bye 0~281 "+ >al £ eea¥S1 ™M 2Sel EZ+-'"1 ™M>C<Z";?
citom aotvore —Z1'E 1 «">Y¥SLd' —S1">CeeSE1L Zeoo'—""
—Zea°'Cil '¢"Yol >"£HYS—" @8l M & Maek” 1
a™ e e E"-1™ e 7 __"¢8L"e > 1"2"1 —Ze Y e’S1 ™57
co@’710" 1Y “C-1Y¥WNY1¢Z1¥YOESYS1—2"Y" 0228
®S1™ " @eSY «S1 ™3¢ N7 0 E SIS —7711 Z1"1V:
VY—ge>— 1¢"*1-0Se7"1¢72Y¢1—S1™>S571 'Y~«Si1

Opg<"@eM>CcZ'1 ®S1 "+">aY¥S1 —S1 M"£S.C1 YV~
" ee’"e7 1 oY E'LE—Z™>'SeZe7 — E‘1ROMEHIL S™>’Z”
072>"Y—S—"21""—se’"e71 &’ 70 EaRNaCPLISC " ce>2“21
™ ' e S ‘ol YRomedsr Mantecchi

"1 ™y Zee™>721 >TEYC>Z— E'1L YT*—"Y E*'1 Yei
—7Z—oYMeEeElae£S1 S""1 Yo—""1"Z-Giulletta Y >Z2—"71

ta..( 21 " —1Y " 1YZoeZ« “IZASNZA "eZ2aiarlyY 1 —ooee>"":

B 31 IW__ViIl ™MZ>81 S><’eZ>1 0'>Z2>12>E'1 ™Ptahl ™Z>7¢+72081 72’ E
Fortuna print, 1990. s. 33

“Prijednejm’so—e"Z 1 ™5 7" E’1™>7Ze1—"72""0" —'1>""—"81"+" 501" "®@d"YSS1-
eZ@e’'YSeZ81< el "—Z2"1"c@SeZ— 172465 FMI™M>TEMZ¥BIZ L™ e ]

372 —21—"0Z—E"Y'1 Z<See"Y' i1l 2¢e’"21e"1 ™' 7@ IAM™MZE a+—¢1S1YE£RC
>SS’ E”-"1e772eSYIZSAV " —"2— 17 _"5'@eS-"1 'SE"-"-1 >SeSee"-1
S1 2E'S—"-1 SYS>"«+'—10 Kronikadfperys. 33)




A111111 -1 X ZZRTAY

eZe— loe™IBfi’>"" 47771 - Z-a-’”al"-~>u1“21w>z £V 7
— 72771 oS T g £4T 71 "7e’7eeS581 Me—nl YogE—7""
2'oe-”-¢—12§(’——-‘~1TM>2“SYz61Y¢£—nY31-noe"zl Y
V—ae5Z— E'1YLZer»r— E'1-Zcac’a@E'il Z1+ 10>'Sd1""
YfiZe"¢1l Ses'<getlacZSEYe' 1EZeB g EZ71 e™ZYaE"7Z:
"Feeg>7il aYS1 ™' Zee > 1—Bk Y £ «¢S didmia‘ T 1
rozmanitosti fariecb a “ee’ZU Y31 Y ' >eZ2 " £'eZ1Y "oe—C¢CE‘1l e’
a—SefiZoddaridsti «¢> ' £-7211 Z1VY¢“Se>Z—C-1—S*“'+<ACCE
anesie sa vee—'YZ“1 —neSe781 "eZ21 —S“@Z<sCe—Z"“fAC
a>te—"E” —"1YS>’S—e—"1¢"0S'72“Z1-Sj'—ae—¢1Y >SE£]
“e"5Seg>tl el ™>7Ze—Z7Z1 Y¢™MCamébl--1 Sz
Y¢“Se>7Z—C—-1-"—-7Z—ene—7'""1e¢7AZY—-""1@+SYZil .
®u-1 —S™CESel >"£e’Ze—Z71 ""e>Seg>¢1 ™>571 752’
S™>C"eSel "™%e’] MAY~e 71 YZ>£  1lrekul —’eo—ce”S
1830. YW1 —SoeeZe Y —gle >—7i

tenuta _

29

e e e = = —
Giu. > e —r P ! =]
Dj 1 r—v v
Oh! al-men po-tes-si qual  vit-1i - maca - der del-I'a raal
[Hmz]
L N= A >
[Versione Milano 1830-31] /; } { i =
qual __ vit - li-ma
35 —
- =
T
.t gtaen Sl o - H
J L4 7284 4 H
-sl, co-si fa-ta li ia-t ah!sia -
N
[Versione Milano 1830-31] —fasi—% :
D~ —
ah! s

Touto ©>'"7—Z7ZE£S™>7e1 Zee'—'1 ce¥dtchl ™M~ YZcedl
—oe'Z>— E¥ISS E‘'1 —Z+a+'Cil >SecBmpaghato
YZE e SIAY ™ e SWZ>SA—£E'l —Z+ ' E” E'1l “<og”"" Y
a—S-—"Zoee 1Y eZ 1TV ATZUIYY "> Y Z"15>722°1 S1 —Z e

VE™EeZ“RCE 81 ~">S"" Yath.ii GlieEd lrozdiet omeelz




A111111 -1 X ZJFA

>ZE'+SeCYEI28 Z — @6l w>'721 MWITGTVZ1
sprievod harfy v 3/8 ¢S”7eZi1l 1’ —eZ>™) ZatbemeS1 'S
>afl1Y 1Y82AKDCE G®3%0e —"—1>ZA™Z"«"YS—Cl>Ce—"
£o™' ' @7-Si'—ae—"—ae¥Ad ©pe"1 8>'S1 ¢""o 71 Y¢eVY"~
hib™” 1+"“Zee VY~ “@andendo”«’ A-817+">-10S1 «“SYZ2“Z1Yh!
od Donizetthoa Z>@ESeS—eZ'"1S 1 ™51 ‘~™’'_&j

“e™>Seg>s—71 <Z'¢1 oce@gl S""<¢1 YE£e¢" -1 "Ze
e 7> ™ 77 HI@®E S0 O S'jedeesTE>ZE"—S—2—.' "1
—Z@SO1A-GIESS> S—"—1¢CE 21D I'1FANZESA
05’21 “Z1 “Ze— -1 YZO” =1 ™M YEeCE'"-1 —'Z7Z—1
VeZi*Z81 Se71 S“1 ea—"Y —1saZ—8CT53"1¢1 "1
Toee>SeZ—8 i1 2751 eZ—e"1 ZeZ"¢1 «"E'Zes's1 YEC™C
korunami v >o—E’'1“Ze— -‘"1S7e7i1 aV¥Z51“21VY¢“Se>7—
CIAZY —27"1 "eZPodf@ & eZue"—1 “7Z1 ' —eZ>™>7¢"YSH1
hlavovou rezonanciou.

a piacere

_—| i portamento
da 98] - de
2 [ m
10 \r umre’_ PR 3 3 . . e ..?‘t“‘."' e e
ft — T e p
u. § — - - 1 T
%{_—,\ﬁ-— = 2
-tor - - - no mi sem-bra un W -
colla parte
S e . ————
fo—$ =< T - £ T ;3
[0 ¢ £ ¥ |
£ B 5 o
EYr—t——1 A 7 A=t
-
V F # &
”’x i ~ m sede afflittissima
" b " 1
Giu, F p. H——.—in [ — T 1
- — 'f [Fr o
b - - 0, llI] tuo SO - \l)lr
——f— en o]
6
- A mm#ﬁﬁ&; aaibea ££FE£tm;.,.,
oy } =2 .uu Llbe vt ==
ila T —— —_— -
J pp morendo
YT
25

15 ABRAHAM, G.2003. +>72— 12" 48 D'Fe®@SYSAL 2 «— -1EZ—+>2-31XVVYilcei
L —




A111111 -;x_

V duete Ah! Mia Giulietta! ( E‘81-"“S1 #-ESaiEH1
KeS“—.—71 ee>Ze—7"71 & IZ+3E™NM1“E1 YEO“"—— —1
Y¢“SeZ—C—-1 E’'+"Y1 eone”¢il GuiEhl f>iFH~Yo>S1
™ e"2_ 1 ge7"81 AYZAZ"&+—C1l ™ eezi—"d1
a>’e’—— —1>SeCE v-i

72714721 ™Me¢—7e"1 ™nZWMEB2£3‘@RE"Z1 05’770 ]
2C-1 00S1 ®*'Z2>85“01 "0ee>-1 >S—"EZ1 —Z£'1 “Ze—"
“—771 721 "<eSeZ— 1 Z—@” -1 ‘sSe"-1 -Z££ &’
vEome ver—Z“A’Z "1 Y¢“Se>7Z—"S1 edtd"Mu>2Ble72".
S§S"—751 >"Y—8"-1 —Ze "¢’ E"-1 o—"¢1 FeSA—@®1>'Z+S
—SYR'Z" " ®YZeoZ“A'Z2Z'"1 *+Sod¥B81.724721"¥2S1 EC+'61
— S’ 7S VY ' BLSGIUligtty.

Zeo'—''"1 *'S>-a—'S1 “Z1 “Z-ZZ¢EVS1 ET¥ 1 7
talianskyc ‘1 > =S —¢’""Y31Z—fexE ' S1 ™>'Z Onfee — 031 2C> S
YAS"1 527511 AOSE e’ @61 Y "oe—27%1 ' —"¢1 —7
E* <S1 >»"-S—e'E"081 Zi™>7Z0e’S81 ™>aYZ1 —S~ ™S
Z—@” E‘'1 ™S, Y eR«ZLASBE"-"1 Y >SE7i1l
>C"eSe”—1 “7Z1 YofU 21 —S™e_7 _ bLrE®Y¥YZbl <77
af£>'Ze"SY-1-"20."1Y1 WL A1ZF Bl @»S=-172+"1
" 2CANE —7MQLeEABE e ™ —781Y¢ Sz gE1Z; ™
citu vmel "' E” E‘'1l «'—"aE‘01 ”;M»EGE”ng@’l ’S'él
™ Coe-atd loslAe—e—Y-ZeZ—"71>0£1 —S1 -8§"""-81 ™M>7 -
dychu vo YEo“"——"—1 ™,7¢7>S—Qucizelovamohl S
™yCeeaVA1Zle™ e "2 E1<Z' RIS ZeClIYeé ET1
"1 —'Z0ee"1l ™Me_VBAE VA1 S cee>'Ze" H"H"HIS —o’
eYo>—7—"S1oewgc&d311¢504771"72-—0d1-8§""adlY
—7 —0d1YCE—S27"gES1@S1Z2+ZS—E'" 21’ —"¢Cil




A111111 -1 X ZZETAY

€ W e e - “-------_-—

g e mee T RO

e"—1 —Seea¥YSd1 "ZUR " LZ"T£5207Ss1 <"V -1
>@¢"Cil S'Z'SY eON@2MZBELZISS-S«' E”-*"1@g2'—"71
e"@’S Vel Zeo'—'1 ™ Z"YS™ Y] “Ze _TeZE' —'1 ™)
Uplatnil ~oces’ —m#mug v orchestri a —S+*1 —C—-1 ©S1 YE—=i
—Z3+'S81 "e">7%1 @geZ>—"01l “Z1 ™M e_'7_—_7—nl ™
S>e’ziew@® Zi™>ZCY—C¢—-1 ™>Zee_X¥aAC Y7¢40—"
—Zeae’Zi1 AZe" 121 ™ a5’ SaZeZ> MELeB (@ '1“2Z1 'Seil
®7ZeZ®@CY—C1 ™>7“SY1 " @®"T o N>3B N7 1
‘0Se'®”S1 @®S1 ™"e™",C1 —Se'Z'SYwedl @geZ>—
as@eeZe—"721 '—eZ>™, 7 E T IAC Tzl "> 1 “Z1
™ 'e—7Z— 1 ™M 5eSFSab®@ 91l '—eZ>™>7enE’Z1 ‘Z e
£—7—71>E'Ze+>S1-€G>04C>SYS-S6A31271“21—27 'S
INtZ>™5>7¢"51¢¢1-SeSpr«SBDLeZ@EBZHNS 1Y >Z2—"21
ed—"Y81 SaZ3e'FSeMeusS51 ™>7:SHR"OF—2061
kforsC>"YS—'7i1 Z - Rorigbni jeopomerne rozsiahle
aE’e"Y 1 YC™E..j > YSZ—(;]l”‘SZl ™~ey7¢—-1 YCE ae
zY—@ge"H>—2"1 TM>Z-oe-§\"(¢61 *S>Z¢—271 >"£272—"581 "
av £aYZ>Z21™5"™>SY'51Y >SE£”Y 1Sp26ce—2YoalS'Te!
vwv S>"YS81— e Z—2dmeeCY —Z“ACE ‘1ea—"Yi

S1™e"E‘Z1IA ™" 1" =™~ _~Y¥S . “ltya—naeZ1 ™, Y
sa plynulo ™>ZeC—S“gd «EELL T'eS—'2Z—C1 S>’afE—71 2
dueto, kvarteto a £aYZ>722— 1 S—eeo—«Z+1 "1 £<>"=i1 >
e7>¢2072—2o—g1 Se—"0e>201YC > eZ—"21YoA—Cd1 "¢
otvoren -*~1 ""—ee’”e71 S Mebaldonl preti Romeovi.

Medzi nimi osciluje Giulietta a Lorenzo . *Y~“>— 1eZ”o>]




A111111 -1 X ZZEA

TETE'YZ—017"S—e'e. —SAY " §748@Bee’]l o’ —ne”Z
Tace il fragor...0 —8§+"™ " —Se¢1 GdCEBC“S1 Y "oe—¢1 ™S.
S ™M E'e"—1 Se"ee— GtracHikooy1YSe1 ~-7S1 ™~1
777 —27—"—1 01 YTUZ17<SYC1 ™ ZWBIVRRA o1 —"ee’ e
"—7"1 Y<'&TNW Romea Yol ™M> " QZbiMbZeaE’'S1 “Z1
— > "YZ>e—10d1l ¢ZE'— E"C1 —S1 £Se> S—"—1 «¢E"
Z7™eSe 771 ™at§ ®—82"" tedZhlasé aY>gE —"21
prosbou.16

©on espansione

pausa lunga
26/ b fento P
A N Y
1 ] - t
= o —
o
[o
|

cor!

[Versione Milano

1830-31]
Ah! perRo-meo vin - vo - co, Cie - lo, De-sti - no, A -
265 R /_\ ~~ 3
b = e = —rf P'F
—— —O—L—H—H—H
G==c== ey = rfr;_g_
-mo - re, ah! erRu meo  Vin-vo-co,Cie - o, De 511 -no, A

Al N\ apiacere
Y-
.

™~ ’3\ ﬂ
Wﬁ—;—u—j J—H—rH:l M—#m =
mo - re, )

ah! per Ro-meo  v'in-vo - co, Cie - lo, De -sti-no, A mo

>S—Se'E” -1 S“1 Y "ae—71 "ee'fi— —1 E‘'S>S"e:
™ E__S2%me"71 7771 'ZRONMSCBaE”"> 1 —ScneS1
Y “21 — ¥ ™7i1 S« Z72'SYSwmd¥ Sl ee’'Ze—7Z—"®d1
Y¢“Se>Z—nl1">me"¢—"081 @ ce Zdbech plotagontstovl z
77271 Y¢ge6z“Z1 "1 "YSoeBdSolfieZ1 Y¢ oee>'S
V"oV s Z—"—1 cesskbniliki knibje v >Soeeg E" -1 —S™E§.C1
£—7Z™5'SeZe7— E'1 ee>o—il Za®—21 ™>Ze1 57721
S ¢l e E'"L ™M>57e1 <@>" 211 251 ESGECL> £egE"!

B 'eeZ g1 o187 581V Z1VZrE Z1—"es"ecCil [elioVerdapieleZ — 1Y CAR’Z
—en—@"71'— e EZ-WIREWAAWAIV 17’ Zee71ae YUY FHdB31 —eZ>™57e"S1 00
eZoece'ep> 21 Sezi




A111111 -;x_

Y >SEY 2177 —bxd& e—71—7E 'aYSdapslg — Z610e™
kde vee@g£YZ2"21 AeY™>'eSe71 " ™>a0—daseda—">81 <S> ¢
™,7eC—S“gl 2380 EEC S 32 g EZIY —09 " N—11—-Cfie Z-
™~E‘"el £g2See—7Z— E'1 S"e->"Y¥1 ™M _"57_C-1 S
™7 e ™ ComstRAutol 52221 ' —eZ>™>7Ze0E’ 21 S—oen—<e21 S
hlasy bez orchesta vytvoria @ Sce —-1 — SB%he nZpinid
>Se7“gE" 21 -748574-S 771 S1E£ ®'e—72—"2102 —"
™ ez ™ 71 ™5 ™Mo FhAE 7105Z 08 b — =+ FAE BT >
zaeVY'Z+' 61l @ ™ 0-—73h¢v "2 A—gEZ“1 S1—S1-7 o
hlasmi akceleruje kvrcholu ces-*~1 ‘Z+ «— '~ 1,2kllee9sS
-Sj'—ge—¢1 g2'—""1 «"®S‘'2“2Z1 —S™>'72"1 «¢—S—"E
™'S_ "1 ™M'S__eeoe’'-"i1l “leY “Z 1Y ™M"YZ.e'1S8"1”
2SS0 if072“—71 S5572¢—71Y¢>"Y—S—efekiuyz”" V. -~
—Se'1l —eZ>™5 7 A ZBV"—a@E 7 — > piadé, lakdnal Y
cCE'Zil ""oel —0l<««$BA—"1 ™"e57¢—"71 —"@—"cel
aeY' Zo 'Y eoVYEE 'e®-1 271 —S“Y82A’'Z2'"1 -——" @
Se’" VY e—e@EL"Yil 721721 W6EVHRIS@EIS<—7" @61
aod”e”—1 "el 'eSY"YZ"1 >ZE"—S—E'Zil "£—'2YS"
‘S>—a—"721"™8§617£SY0r>S1" 57 —SidadelsbB>£+7Z —C 1)
T _2C 12861 YEC™>SETYS — —1 eliniavskom -1 Y

o' —ne781 71 mEZOBIME—1 ™' Z£5S2—71£—7%g1 7
nad dvorom Kapuletovcov a Montekovcov.

V2 eZ“@eYZ1e EYooS5E14781Se' E"Z“1£a™eZe"7i]
Giulietta v ;e —S‘Z1Y¢'—2d1 eS1 —7ETehaldem—71 e~ <af?
—0]1 YE™'§1 “esa¥Z— 1 —a™748] "e"5 1 YEY enl o7
™>7¢7¢7Z—C172S"a¥YS81 Z1e@™MZGHEeY "1 Y¥S¢loe
—SE‘0ve£WIZ¥Ye—H>e— E'1 "62"E'il "1 “Z1 “<®e$S'"-1
Giulietty s ">Z—£~—i1 Z1 «~1 "0 g2 rdmatidkoer "1 Y
£-CeeZl e+ "YS81 ™M 1 '50Z2yP17¢32e5 763106V >72SY ¢
Y—ge™s— -1 —oc™*“"—-3161EY™MSES<«—D0dbawyl S
z —SeEES“gEZ"1">7"2i11




A111111 -;x_

1 o >Mdtte io non temo, il sai.( —>¢'100S1—Z<"“C—-81e 1 <
Y ZfjeivykreseZ — 1“Z2“1Y—ge">— 1<"“11 S1“Ze—7“1ces:
2'1 'S —BF1"72" 1 >2ZEB1 —S1 e>72'72%1 "e'TeeS 71 Y"
®—>01 M>7Ze1 —ZE ' EZ— -1 @ <afi"=il Zee'—'1 ™.
—S*@e> VYY1 @ EZ>YIE 721 —Zeas " 21 Y¢“Se>’ 617
‘e’ —"¢i11 Ze2a9dSAS2C—S1 S"=<®I'A-SS>Smeenl
™ ee7™ __"71 o>Sen@E’"21 oY “eS"¢"Y E‘'1 goeZ" Y
—SeYS§ETW-S—0S81 YCeY™>CL Y ™M VYZul YZO"Z“1 ce’«¢
">Z°YSB1 e>ofiile’e—""21 ce—2Z>2eh@d,Z kde
g7 071 721 —"eZe"YS — . 1-§W Sk EZAZY—-C1
>af£¢il ™8H1 " e >Seg>S1 —'71%“2Z1 ©S-"@g2Z2+—udl S
Y—ge™>—27%1 Y ™M"YZ+Zi1l ~“o’'Sitergr»Z22®S1217Y
£S<ZE™M727 .1 ™MeSeyE” -1 ¢CE QYR NZO” E*
“cog” " E'TL “1"Zploegl ™MT—e27¢1eS"-751 ™"1"S "1
—7-S+"1<«¢1 "E'S<—@g061 —S™EIZHNeS TN S Zé7"1"
Y ™MTYZeZ1luw5'7i1

ZeH>="Y.""1 'O0OSe'®”S1 ®S1 ®©”+SeS«Z01 YEenY¢
7""—27—C1l YZE 13T’ 'Z+i1 >’S1 “Z1 ™>757AZ—nl
Lorenza a 'Ze'Zee¢d1 "eZ1 “21 Z<ZBE™RTNZTa™'1
—SeenYS“gEZ "1 »V2E8r7“1 — atefhnitldomS
™>Coeez™Z1 ™M™, 3R 240722 B uE ‘1 RSEB@E 210> 21"
§77+1e<>>7>1 ¢’ S M@&stass?flih=(+="124i1<72¢7Z-17 S81—S1
tom hromom mieste a—'"+¢ 1 oo S1 27 1G=)Z Majsirovsky
" -™"_"YS ol dosabr Bl Y —'-"2—gl @’ezil >’
SZA™Z7e Y8 7@ Z —CLER™M R Z1Y —ge">—-1™>7Z CY
dotvo >BL e > " Y1£0£8> 1K MOSIAE ‘02" Y 1E " Y 172 i
—efiz—Z—enE&’'S1 "> ER®bLS179 6S 'e”S1 —S1 ;een?’
—oEee> 21 ™ ™™, 7471 —o>  Yalohepm 1Y ™M YZpulyY

"7e'7%¢S1e70—721™>7¢1 ™>CE" "¢ AflES1 —a™
™s7ele’ —e"YS—"72T@CSEH™MZIENY —'Zi1 “HARNTz10>'71
~— 1 ™~ camires prita™el tuoperdono...0 Z—-& —+Z>S£1 " +Coedl
bez tvojho odpustenia..)Z 1Y ¢“Se>7Z —alg™> ' ——al1‘0¢"S1 ™"




A111111 -;x_

8§41 g2"—""1 “Ze781 "e"> 1 <7281 2iAEeepgfiS“gES] &
—Zeae’' Y1 ™M Te™™, 7 __n] ™' £EDAEEST TS ES-1
£—7—C-1c@en2"""V E'l —om+E"SNi1Z 1 ewZz—21+8"5
Sc¢1 —Z™>775 YSeS1 ' —e>"YZse—gl VY ™M "YZuil ™§H
"e">n ] ‘gObhe ppil eZue —1“Z1YeE®&'I¥EBI 1a—71
S™M>Cee—@temMsZsS EZ—>"YS— —1ea—"-i1

'—weZ1 " ™Z5¢1 ceS hrokbke> BipedieYmilencov
“Z21Y¢“Ses7 —"4x@0-1—7Z+a+'S-"11 "-72"31Y' < SE1lcY
—'egl —€eY281 27" —2C1 Y"1 ZV1+27VT1'$Z 1L TVSZs1
Giuliet #21“Z%1 ™>7¢7e72—"281"ZulY «C1E£ " —"2>S“gEZ""
'SOz1“Z“1™¥ ole>eEZI

Zea*'Z1plYZO0-—"1™ae Y -81—S¥epgdZ — - 1CE"’
YZeZ—-1 ¢S781 S<¢1 B61eS1N 'E-T e’e—-1 Y—g+"
Z-"E "—ne—71™>7 CYS—"Zi

Zee' —'' 71 ' Z7e"(«—7%1>722"1 "' —3"721 —7@-"7>—17
¢S >7¢«—nt8Se"eY > —0l1-7e3'S317¢>01"71“Z——1uad1-¢
vyzna2z“@ES1 ©S1 ZeZ+S—E'Ppitol—gFgW™1-+21"1
“7 S—e” T LtZeiS]l «”e'Yudlol QGBS TE" E i1
VhuecZ1le = —7“Z1E «d1E " IWeBHLS ™M>Z CYS—"Zi1
—eZ>™37en@E’S1 Zeo'—''"1 'Zec¢1l <¢1 —SeS1 <¢51 —
(Ze@ES—+Sil ¢ Se7“7Z1 'l MsjeZsTp@7%1 '«Bezl
CE™™ . T1EV TS i@z S —"©01"SeZ—E'CHL™>Ze
vBell'—"""1'2e¢Z1"“Z1YZegE -1 ™>Y""—1"™Z7>5 7“1
Y™"ge—7'"1 ™S5e781 2 7@E&DWI—&B1 Y >SE"Y 21
()ZECE‘NTM—~(E(~)Ni102'CE"-‘Nl"gmi'l'l

>é Se'E”"1 ceeYo>—7Z—"71 ™~eeSYc¢1 "7
oZ¢7>—"—"YS—.1 cE‘"™M—"®d 21 Y—ge > — "1 ™,
a*zfizZY— CE 1 ™ A odeVede"SY " YZ"1 ce’ezaE’'Zil
-7 —1™"7 '§1Zi™>ZeCY—Z“f Dicevd estaveY 1 YE£5S" 7
17V <§ "etoee>y E"Z1'—0EZ—oE 1 "™Z>¢1 1 SrokdE2d07, 121’1 " —e«ZEE ‘"1
'] 31 —2C10eVY 1 'Y el e—7sC—-10’'1le "¢Cle"10e>+ES




A111111 -;x_

£@eSeceYBI7BZ—"Si1l "1 YEBB"¥117*721 Y'"+—nl
>"«—""5700<S1 sZmee'L72a0@12Y£S0S"-1 —S1 fAC>"21
‘ZeT¢—Z7Z"1 ™e"ECI1l "14SVY’oe”Y "1 ™yZ7*SYz21Z21Y""
gesenl e’ ZY2' —¢1 —S™e M 274 dF G "FELI-S1eS1YarUS
—eSe7“lene™MplS "8l ™>eCY¥BZL"EHYE S Y Si

—eZ>™5>7¢"S1 —o]l VYene—7061""'Cc— "L ™17 — —1
‘eSEe"-1 "1 eeE"TM_"Ed "zl £EE¥ ST ¢l "1
AiMZE <« E” E'leE"™™ —"@eQlesMmMB>Ze@eg1™>5 —
e ¢y E” 1S 72 1¢»WEY>—Z1e" ™o —¢i

| Puritani

V" eZieZ1 Zee'—"1e'7e8158e@isEA ™MZ521 2>
soperami Gaetana Donizettiho a Saveria Mercadanteho (1798
. 1870) zprelomu 30. a ZVil>"""Y1 W _i1mechodd &i1”
r"—S—e'E”-*"1 <7+ E&&mantBKo -realistickej  opere
Giuseppe Verdiho. V £—¢ceeZ1">'¢->'C1leSe’S—0e"Z2 71> "-8—
™>Ze@eSYZ g1l Z>'en—'1 e¢™1 edoeeZe—7Z21 ™>Z”
™Sse’eg>Cdl"eZ1—Zede 21V -PNSV/EBEEECY 201
YZO” 1S— o> Z1A 85 7S

YZeZ—"21 ~"™Z5¢1 z>'su—'1 —S1 ™S,C "
ESE—S-7—S+"1YZ@3" 1"mee VWANE 1i"l™ /BBitame 2>’ S 1
—SeS1 ™57 571 X[11“S<"38AFNW X 10g ™M~e]l —of£Y "™ —
| Puritani e iCavalieriil '<>Z+~ 1 — S ™QCade Pepoli 96 .
WAAW L ™~e (S 1¢3cesPatquegrahcoisa Ancelot§l794
. 1854)a JosephXaviera Bonifaceh(1798 . 1865) . leZoel>"—+Z 1
et Cavaliers1 >C«Z2'1 21 Y " O0—"721+>S—e">"™ME " "21 —"Y
Scotta (1771 . 1832) Old mortality (1816) zobdobia poslednej
cnf£C1l S—ee’ E"Z2"1 <2V EE AN VDL Zo¥">"2Ci1 "+0OS1

18BLAHO, J. 2001K *YZ e+ > "2—"E’'1l '—@Z—EMBIL ZA5«—17 Y il >S5S’ ®@+SYSd1IXVV
2iIWWileeilYZ




A111111 -;x_

e re” "1 @eTY—C"S1 " ™MZ5¢1e w28 M 27 Y 1
YZO0-"1 e"g0eZ— 1 ' >7Z @eS81 «S” 71 —Zea+'7281 "+
™A@ ™Y - 81l—Z¢ e’ le " @eSe™ 271 ™ e™",7__.]e55_Se’
S™5 771" —721"™Z7581 75 ea—"EZUSYH > t§enlS
>aES1T —S1 "™Z571 e>YSeS1 ™MEgY eZeelSE"Y1
usporiadanie do 2 «Z“cee’ZY 1< e"1 ™7 ™3, SAFE&F o1 1-SF1
f£o"eSe71 7@—-7>>0/4 31 Sceoe’ to ‘teérke Pred
™ Z—"57 7211 Zee' — 1 ¥eieS@HYZSI1L"Yg1 ™21 S>C 1
asg™>SYS—"1 ™71 — 7S "™an @drld, kdeS postava
eYCr¢1 <"eS1 £YZ>7Z—nl —'7Z1 " ™>0—781 SeZ1 -Z£
Melibran a dueto Riccarda a Z">¢S1 ”"Yae'l ™~ e’ o' E"Z“1
—ZY ' "e—"e’ 1< e"1—858e7 —.1"58%"¢—157ZE ' +SCY"-
Belliniv " —e"1¢'72¢721 -7—C1""—™"£’2__ ] ™M,CqezT
®S1H>ZE «DPIYIZS] "<eS>'e1 —ZEVE2S*“—"71 «S>7«¢.
aY >SE"VY " e672i1 S>e¢1'eSY— E'1 ™ eeaY1loeoglEYe.
JE — E"Z2“1YCSYZ—"00e’1l —eZ>™>7e¢"Y31"e721—8§
“«eS$'72“Z1 —"+71 YC¢AA'Zla& T My>BZ1I"VEL1 ™Ssel —nl
—'=">'8e—71"<8S —- 1"« H>Segoti®P I L1255 "1
(Z+ES—+S1 —'71 ;o1 ®©®S—-"0g27+—-81 SeZ1 Y¢“Se>7"
hrdinky. 21

“eS1 +YC>¢

™M7581 081 "o NS Y & 1 Wil cee">"2781 ™
S—ee’E"Z“1 "<2’S—@"Z2“1 Y “—¢81 "eZ1 <"“2“g1l ™.
smonarchistami. Z «>S-Se’ E”-*"1 ‘0SS’ ®@”S1 @ ">"E” 1 ™)
"e”> 1 —'71%“Z1S7¢" 5SS’ E"CL ™57 — d1“Z1+Z—1>n
™ C<Z 211 Z-08l §—«CE’21 ™"~ e>n IE'41™ S be'0®E "Y1
' eZaE'Zi1 81 M ESeCL V" —"V. "1 ""—ee'"e31 @81

19 WARRACK, J. WEST, E. 1998. j*">+0e” 1ce«"Y -PrgHal [RISZb9981s. 441
20|nternet ' it.wikipedia.org/wiki/l -puritani. “[2012-01-30]
2] NG, D. 1999.Kronika operyPraha: Fortuna Print, 1999. s. 94




A111111 -;x_

5"—8— e E"Z"1 e0e"td1l " >l £a™MSeCle "l e gi”S.
a 'S>e’Y il

Hlavn ohrdinka Y CSB1 ™"« " ¥§—@UY™>2 CYS—'81
VY " “Z“lene"PEDL™ TN ™" "o —"ee’'1"“21 —g«’S1™>7“SY
“ee’ 7 —7¢1 MYV YTV HZT171 «Z7“S1 g™ ——71 "> Y
Y “Z1Y—0"01 @NS324-7®AIIEL1IN27Z—"Z"1
radosti, rozmarnosti, cez ®@”"+*S-S—"Z81 ®-2+""1S 1 ™" 1 «7fi
o> £Z@1SZ“1™e¢—gEZ1A'SeZ—0e*Y il >Z®<S1E"'S>S
YZO-"1™eSeS3EREEL ™>ZE ' 0£S“gESLY >SE— —'1
aeC—7@28571eS1ee>'ZS“gleeSYt1ceS Z—"-'1
aby v £aYZ>721 "™Z>¢1 «"fie"1 bElabodenki> &4 ' ad
™7 _ 1§ 7 715 "-S—'E"Z“10®"¢il

“"oe—¢1 ™MSs>el oYCrRZZZEMZE"E]1 YeSme—"«
lyricko-""e">Seg>—7"1 " ™>a—7i1 >'1 e+Yar U"YS—C
'eZne " —1 "YeneSH1l o ZE ' — E"g1 Y'>e2 £ 721 <Z+ES—-
VYi"e— —1 *eSe™Y -1>"£teS1"elES"™ —"0d 21 *S>Z«—:
plastickosti v *Ze"«—"—-1 Y >S&272— 1 ;" ™>o0—"Y 1 ™S>
eYCr¢1l “Z1 YZWZ a8 &'l «¢>' E” E'd1 >S-S« E"Z"
a" ¢ >Seg>—¢CE"I

ReZ™1 oVCHRd-"Fle ¥Z1 ™M>Z«g+£S“gEZ'"1 S1
qY~e—-1 "Y’'—LaZuda, il sol, le stelle.. (Mesiac, sinko,
hviezdy,...) “Z1 >S——"721 E‘'>u-"Y" 21 sprevbde 21 Y
“>eS5—70817721 «YC>' —1‘eSel®S1 —Ze’'Z1—S+1"Y¢
hlasov Artura, Bruna, Riccarda aGiorgiail —aoeo—<Ze1 £—'71
iZ@e> <« 1EH>a-281S" Z1+¢—S-TERIZE2S2AH"TV1
znie tlmene, kde sopra—"Y 1 ‘eScel S1 "¢Z—"721 Y"1 «S>
£4Ze—"eZ2Q@d’0-"1'+Se-"11 +Ses’E""®0b1le>afl“Z1£
™ eS8 7 —eS_"381"¢"> - 1YGAES BIESY HVE— 715221

Z'—eZ>™M57e52__.*"1'0Se’®@"S1E'S>S"eZ>1 "0
"§—eSce— —1 YZeZ—T>C erafaomeed~§"" -1
tV">7—C-lea—7%i




111111 -1XZ2A

2Z+71 Y Gidgrdiam O amato zio, anio secondo padre!
(X381 —+"YS— 1 cee>(Ed1 ad7€Hgoi obsahove] aj
‘7e7¢—27"1 @e>n—"721 ®+SYS—:1 YZ0-'1 ™.Se+s'E
predohry k duetu anticipuje obavy a strach.

“TEeZ™ 71 ™,7E‘'0e£S11e28S"AE2Y >nl “Z1

“ETe— —1 Y¢S Z—C-T>SVYiTA I e—>061 S""1 ce"<cmfi i
>SE"Y-1 ™MTUSe'Z1 eYC>¢1 —S1 eZ%«”1 ™MeTEZL o>
SE «Z0— -1 Yofi—'V -1 Y¢“SerZZCQal' *S@zitl $1

7-"E—72—"721™a0e <Y -""1g2 —"21“721—%e—-1Y "oe—
energickou dyna —'E”" " @6 VUi *C-1Y >SE"Y E'1 S EZ—-"
a™>Ze—S—e_—7“1 "@e>"@e’1l >Ce—771 "¢ 5Seg>¢1l ceg
Y—ge>— - "1Y £>ddnddianis.1 S

e i e
T Fer o o eegt s |
e e e w%f%?%‘—-f—?ﬂ'??
-8 _ taimquel o I"i _ostan - te gi A BOF i b d0 L Tar, P mari-
e
' F = S5 £ 3 40
w] [ FC[TE23
& == e = =t
qe”"Se’Z1 ™>ZEGCE—Z"1 '—ehsehohenE&'Z1 ‘2
A<ZE™MZ2__"_1 £Yene —7e£LZV'GE%11S' Ze—"e’'Y E'1 —
vegY e o @im atlempom a Y§2AC-—"1 '—eZ>YSe"VY —'1

skokmi.
g'e¢l £e°-1 '+72EEZ24S1S —wueSe¢tl —S@enV
VvegY e Y8ear ¥ Z—"71 —a e 25" 716571 cee>Ze—7+'S1 e

VCrehe® —il — 1 E'S$>87e751 Y™ "me—7'"1 ™, 7"
VE-§"27 - Clea—21V¢“Se>2“0EZsSkYodE —"©ELE 7"
Hue «— -1 @eYo>—7Z—C-1 —S>S@eS“gEZ"“1 >S+"

e E'SY’2—.1 e>'ZeS—"71 ">une”’¢E']l Y'Ze1 “<E'1 ™
"> 1 YE™e¢—"71 ™ ] e7Z —7Zs500—7"1 ™MSFE7] "1 g ™.
™~ _">7—"S10.S1-"1cVY" " inteizie gptans ddzrieZ 1 Y




A111111  -1XZ2Y|

Non e sogno...Oh Arturol.oh anor! ( *Z1“Z1+"1 ™>7Ze7iiiX31 >ep
X831 en@elSidp ™>7ZenaE’S1 e’l 'SeS1 Y-hlgsg>—gl1 ¥ ™
nesenomsotto voce.

(Elvira si_ ahbandona

. m : g I‘m ~\ I . tra le braccia dello zio)
. ik e— S— e 1 5 " — — -——
W — 7 L i S 1 = . S— A2 e e o
ST TR TS bp— =
Non & sogno... Oh Artu-ro! oh amor!
)
~m A o
’ — o ET— S N r ] =
— 'ln}__!_{;r,fxm:] i L,}"I ] ! - !
=] | =t TR o n
Non é sogno... Oh Elvi-ra! oh amor,

V uSefiZ*“1 2Sces’l «22+S1 "™MBHL AR ‘m+E S ¢i 1
V"S—eSce—7"1S> RidngidfiglRSsel-hib seno, piangi,
ah!( *S2801a884ES1-"2“1 73T e 52 FBI@ > daee">1
na vyjadrenie oddanostia ecce”¢ 1o netédd "E 1YL " ——Z7"1
cAYZ>¢T2e'ZU " -15Se"@e’'1 ®@S1 ™M>E™M'SE =¥ 2463
«ZAC1 “Z1 Y¢“SerZ—nol ‘Ze"«—71 @™~e"2_71 YZe7-
S> Y —S8" —1>¢e—"E" —IM/NER"YIE‘1'—Z>YS"E‘i1l

Z>S-SeE”-"1OSe@¥31 ¥ E " apdsiriu”
"ZU1l el e @’S el I Te247¥C1 See”—S51 o7 1
™YY e'el @ «ofil YV ZELNWE-4¢M B’ Y —C" =1 07> i
“Z«'E"g1 MSeo 1 ™M>7Z>7A'S1 Y Z—0e”-1 «>g<"¢d1 f
a‘'ene BICE "+l >e¥58Aeme” —1 "ee’Ze"—i1l CooeeZ—"
duetajev " ™e' —"e E"Z“1 —0eSe781"¢H>ul1“Z1VY¢"“Se>7Z—
tempa a*>’"¢"Y —10@™>’ZY e -31"7 > 172-"EU2“2Z1 —S-
anS$>SeeS—'71 Vefrafdsi— S 72>"-1 ™My ™M _Cc—-S§1
' — Rsdkfltva Rigoletta a Gil dy.




7111111 -1 X ZJA

e Lu’f,__l z wh-ﬁ :b;‘f%'*'L J

- to, almio ¢o- -reio ecre.

3D

-to, al tuo co-

=S =
Seecisieras

-reor pre.

SeeZe7"gE ' TEE» W —-1“2172-"E—2—C—-1 ™57
—oeSeg3eee— -1YC¢peeZ—C-1"1ceeoY—"@e—-""1
S7e7i1 S3g~eSSY—"7214+"21£>21—S1@YSe"¢c— 1™
VM YE _707Z—7"1 —0eSeZ1 ™M>7eceeg™’e]l ™57e1 £

>e7>71 ®S1 g™’ ——77b ¥Wfich-eiv$h «YC>S1 -71
YCE—S—"71"™8§e7"7Zi1 +Coee"1"2Z1 -S*ee>"Yr"¢1l e”
S7¢51—Se1EZe —1£< >  s6ibVeced 1 EZE W YS1ESE—"706
"YS>eZe"ledc "Y1 0 +YC>Sohltonz V EB Y Z»Z11 S

™ 7E£582 71 o7 — 7748 "W IC Xl V- E L 0 E " i1
S_M™MTECE’S1 “Z1 E’'e+’Yudl -Soe"Yeol & —S1
Ke>eC>"YS—'72i1 v>2" 7482 " tees"l@sWE£$ 1721 —Z 7 —
ea—71 —S1 «¢E'"Y E'1l Z6ProEA¢C-04 YCZ 'eC-1
hlavovej rezonanciea "~ — EZ —+>"YS—"@e’ 1ea—7i

—" @Y1 >S-SeE” E'1 £Y>S7cH1d6Z1 0'+Z2"Y ¢
o — e 2TV eeYSi1l eV p7Z¥®S1 See”—1"e™>SYZeeUZ
eYSe «— -""17>Se7817¢" 171 @>Se—-1™ "Y' __"ee’1l
YE8E£US1 —S1cegsil "1YSEU Y'1l >¢2571"+'SeCl -2’
"»aQ Y —@gl Z—>'Z2+281Y"Y21 ™1 780 "Y'l S>e"V'1
VU -1 e"e'enss™MEE2Z2077 21 +2S>@EOENTIS“Z2 1
™ _~"E1S“1£S1 EZ—71@->+"11 >80"Y—nl eS1 £>0

aS™Ze7%721—S1“Z¢Yxil06171"




A111111 -1 XZZ9

"1eZ%e"1 —S™8eZ7"1 8NV B 8T ®L —Z2Y —— @3’
™' 7'S1 «YC>S1 ™M HaYS“gEL ©S1 el eYSeT(— -
2'cpe”eBelifho 201 “Z1 Y +"S—ul «"1S0a"vegii“1 o>’ 71
vezzosa in vestadi sposa,..( -1 ™MS——S1 ™Ma@ESzi-ol VY
svadobnom,...).

“brillante

E%@@W*

Sun ver - gm vez . 20 -

: — ﬂ‘j ——
( 5 z '~I -
LMo $Sesde| 99T TI
: k’ = lob]riep o ‘7. T : — =
% T i i = P
S

bian . caed u - mi - le qual gi - - "lmdn pril. H_"._
= e e = - —— _L‘=—'—‘ ]
E___L i_i_z’ 5| gee ¢ =2 i g:ﬁ? =]
-oeﬂ-%%% TTITTT 334&33 44 -

! L = i
e by v & priay & 2
v 14 a0

Zeunlos>'S1oeSSle—"Zoee-221¥> SADS e PrieSorom
—S1™yZE7Z—eaE’ 21" S8 >Z+7 ¢ 1 +Hasevepe+'1 S
>SY@>082“C-SY 1“Z17""—™"£°2__ 1 MCaeez™dl"eZ1
—Sel «Z>EZ+"-1 £02STEHSelZE'L1-S“0E E'1 0 —>'C
Arturo a ">’ 0Tl "1 —Ze"e'E’Z1 ¢ —"¢1 ™M>75702"Z1
Y “CaY'>S81 ¢V '>S81'e1+'U=¥IC>SABANReIEB¢ —"Z (i
eYC>S1™™ Qe ¥YE ' 1"Se”nSE 1

/un"a/\’—\ ra
—= 'J#i— ——
== :
Ah weee dh pn - scia,0




111111 -1 X ZJEN

"e”>.1 @S1 5S£e'Hdna do forte nielen v dynamickej
>SenE"’81 SeZ1 S“1 ea—"YZ"1 ™Mu¥HPL-beEH1 S
vyvrchollaa ™~e™~5"¢S1 >8Yel’SY 1 E'S>S"+7>1 e *SEE!
V™ "enV¥ Y E'1l’ —eZ>YSe"E"i

5 99

A B o > o N\ T Po e
pa A_YA‘i‘—'i“*—’iiA—rirh

=t — = 3
o1 +——¥ 3+ — ——F e -
- ~==r | 1 - = ——_ ———|

-— = g

™MS I g EZ1eFL28®S D™y’ Zee">1—S1'-™,"Y"
schopnosti sopranistky a —~ —~ 081 "< *SeZ—"S1 —Te"VY.'":
£Eo™' 71 'SeAC—"01"—Z>YSe Y 1L~ "eZ“AC-"1""¢">

S EZ™ME'S1e’—aeZ1£S80US1Y £—S——-1>S-¢
S§” —1“Z1°¢72S1 >¢7>81Y¢2 '61eYSe"«— 1£a¥ " “1eY"
—S1£0E>S—71£S “Se"CEF BeZ>EIZ34¢1B™M " £7>"V S
“eY'ZEBL1E1£0-"7i01

Zdesenie nastane u *YC>¢d1"Zpl“Z2“1 "EES>+"1"£—n
"eS1"™M7eZ—adl ™M eYZe7Z —0dldZ<AL>YATBTURZe
79 «—2721"21-"—-7Z—ene—¢1e7zAZY— 1*SY1£>Se¢1Y¢
kon@E ™M~"YS—"71>af£11’ - +1 ‘(Beda mi Beda mi
Beda mil), "¢ >0l ©S1 —Z@’'Z1 —Sel BWeedl £ 241 Y
axcZ—eZ—e—7"1 M"ez™__"@e’d1 Sc¢1 Yeogee'+S1 S’
Ver S—"—1EBWEY-C1L™ 'S’ E 157"V




111111 -1 X ZZY

72'Yal <+ Zivagela¥E o> " YZU1l V>0 ®4¢"S672—0l
‘O« S E'e21“218e72"Yoor—¢Z4W37062~ _1oeeYo>—7—
«S—7* ->n£¢'|'1

zl “Z1 <"ed1 771 ©S1 +WCYII'LZZET £¢1 —S1
£e"—7—01 Z—72817"e>01—7ZYenef7Z1™MIMNGFEle"1—7Z+01
Sea—"MISepgf—72—'Sil

So slovami: Oh vieni al tempio, fedeksrturo, eterna fede,
mio ben, ti giuro! A X3 " ple "1 E >0-201YZ>— 1 >+9>81Y722—
—"“S1lene”S81« 1/ $ eS¢ “Se>Z—nl—7>700e—"
' ZBE'ZI1l —eZ>™>7eS2 _n]l ¢7"S @& SIB'SEIIL ™
sotto vocece S1 Y£—ofiS1 —S e« loacBiadim aberom] I&le
v ™M'S_'ee'-Z1 +e-"2C1 +YC>S1 —a¥Sel =YV """ E'1l C
""" 8o 1-S“@eZ>1Y s SYYI'SESInE eSY1RHO—¢E"
—Zea€Q o7 +"12S@e’le’—neZ1 —ZE'nYS1VYCE—"7281"S
Y>86@E&—7%1 —Zea+’281 "+">nl Y>E ' "+Cl oee>'2“gE"?
"SeZ—E'"721 2£SYu>S“gE" 21 Y — Sl X"MIY Z 1
72"02e—7—ClY1™M ™M™

———

T e
S =

@—J—_ =TE wuqud— e

K ™>Z®eYZ+2'Y " ®e'l Y >S£21 + ™ -4 721 £Y—o
™57 CYS—'S1 eS—7%1 ‘Z2e"«—27"1 +>ocbitod\lodet E ‘me £ Sy
AaUSeZ 1 ">Z"YS—"Z1 —Z« «p@EEZ™D 1 —5¢1-¥e—"—-1
Y¢7Z CYS—CIE“FVAY-"Yd1"+ > -1e@lEn>2" 21 —"@®—"C
g™ _"E—-1 “Z1 S“1 gee™ > —.1 WEEE"SVZ1 " De™ZYr(
S™SsaledadleS 017" >-1“Z1—"®@ «Z0 " —1+¢>"E"2"“1-8""2"1




A111111 -1 XZZAY,

>Y-1eZ"@a¥V"+2Cloee>'2“0E -1 £aVYZ>"—1 ¢ —nae7
+YC>S1 ™M>ZE’ e—Z1Mee 1l e ¥'1Y S iR zE€rudele,
S«S—e"—"1 E"'1+S—e "1 I<S-ALLNL-—"1ESETV7Z—""0f
">7¢—C”"81 "™gf6ShAlerdl12°16S1 S "h<a0YSS+1 (
VeZi'l “Z1 YCae»wZe32Y'e —1 ™eS_7ZU -1 £+7cee’i]
»SE— —1-"—-Z—e"—-1 «YC>' —Z“RMejdo/kdenE’'Z21“Z1
ce@-av>'S1 ccadiSW7Z1 g™e—.""1 i’SeZ—+sYSd1 «S”"1
S-S E"MNELTCIE1>"-S—'E” ®1"™ZsaE"|

gY~e— -1 o0 T¥mdtemi la speme lasciate, lasciatemi
morir. X31Y>a8eZ1-"1—nreZ"“ii1iX81—72@®|&heZd1—7E"S
—SE£—S27“g 17 idinky. JesiBd reality.

(di dentru)L L

I i
0 ren_de _ temi 1:- L
o wr —iF- o [7]
¥o PP\:J \# k-é \__:3
R e e e
AT g

™MZY—.1 «C—'Z1 @l £>"See”Y -1 V¢“SerZ—C-1
>TE™e™ 7S] ¢YCr¢il ™MeSe 7 _C—-1<" " V. ."15¢e—:
"eT>.1 ™ e £ 7 71 YCEVSSEBIHL £72°01 “Z1 Y “Ser7—
Y—ge™r— 1 ™M eed&A1Z7=2EL “Z1 M>ZE£EZ7Z—e"YS— 1 ¢
rezis—oE' 278 E'"™—"000 21" YSGHL™>"e'1eS—7"“10

28 ™M~ —_"710e’'+20E" " 71 e Dainetiido opérd Liida¥i Chamounix, kde

Lindav «"——7—C81 71°721"7+8-8—0181"™%eeZ—nleY “C-1—"+ —817™Seals’
©eSYZ1eZ2AZY— "1™ - 8eFeZ Sigede ES I« TLASOS«LEIVE 1" ™Z>0E'J1
ca¥Se'1™>' 7@e™1—S17™eSe—7 '71@™ZYRE"¢CE1"YSeCele " ™>S—"e+'Z
kKY¢ > eZ—"71e>S-8Se'E"Z“1'e20E 211l SZeS—"1 "—'"£Zee’10e" =™ "—_"YVSe1Y
fi'SeZ—c@YS1™>721 2E’21'1 S——2>rAlWwbhemendej-epergl ~«Z




A111111 -;x_

Giorgio a 'EES>e"1 "1 £.A080ebC2N"S-7Z—+72"“01
e*SY1—7ZA6See—27"1 Z—¢il ~“fuHAYdce-Sum61l”"S—eo’
soave mi chiamavae. poi spari(Tu jeho ¢S “e— 1‘eS®1-S1VY en¥S
apotom zmizoftil >"SYCY "ne—¢1 ™MIJFei-0d e—-g+"7201
o>y —"@e’'d1l—7Z—0Y>58+SA040¥S5¢1S

>SE Y1 " —Res2"E®'S1 EZ+Z"Llinte@ite—¢1“Z1 S
odpp S A ™>Ze"14Z1 ™ e57¢—ule> " «—"">Z®<S1Y @S’

>BE£C3LS<C1Y ™MTYZule " ™>S—"ees" 15569152 — —
farebne, se>"<— —'1 "ee'Z—"S_'1 Y "o WIZABSYIS815S1

Zeo'—'1 8771 "7 —8e 1 —§ eZ>1 —Z+ae'Cl «""afSe1
—S™g§e' 71 ™y 7@81 ™M>nVZ1 «S>7¢—"71 ™MeSee’ E
2Sees E1 Se"o'E” E'1 £-'72—051 cicBtelaU"YS—C-—
adecrescenda ">S+AC E ‘1 g o B % @Kt debo dvojtaktia
Aa™>7e™MCeS— —"1e8>8E-"1Y"1¢"5-21-8"" E‘1™"5+§
Y >SE—Z"ACE'1S"EZ—+"Vi

ZeZE —E”-*"1'0Se’e”"S1—S1—pritbm—7—"71 E"
™Z@e>-"1Se e E" - T1ER™ @Z1“Z1—Z7"e—Cee’eZ0—nu:
CE Y "L Ve—Z—"81 ™51 ;e g?T@eEIHRYII—C
YZE"T—S—2— "1 M7 ®aS1S Se'faE 1Sy "1V ez
prihliadanie na pregnantn Z“@i’ S>e'"7eaE'71 ""—ae" —S—«"Y
S EZM™ME S1H>ESLE- TG agrde . —"Y - fleci® §E Y1 e 1
charakterom, v >o—E'1l "¢> E‘'1 ®@S1 «YC>S1 —Z™>(
T™5" " Yao,SrdioviiaRicES>¢"Y' 81 —ZY—C-S“gE1" E‘'1lce’

eTe” "0l




7111111 -1 X ZJAY

ELVIRA

Qul la w . Ce sua 80

rave.a poco o po 0

_13‘7):: — R

togeeZ—"721T1E - —¢1RSVZ—ReN¥Z 1 "qIV' —1E
la luna: tutto tace intorno,” —e¢">—"fAle ' —E‘',1e™Z—¢'1"'—1 E"’
vien..( "pd1-"e"YS— 81 —S1—7<¢1"“Z1-266I'SEBIYRAZ"
®eY'+—71—S1 =FSI1SITUDNYLTU™MZ>""YEa>81"T+">S

a“Z1™y7Y'Z>"" 71 eZE ' —' E"Z“1LEeSe—"e’'le " ™58’
—Ze ' E" -1 " fa"AE " —

"E’pl —no>"2_postigomSe7“Z1 e
f'SeZ—7“1Y ™M"Y ZeZi




A111111 -;x_

i
I)J
I
|
ik

== 12— s -
o B <+ VU
F == | F Ky pp P pia lento
— Py . —

. P
‘ﬁ:. N Vi — T‘E’E‘% ! i o i L‘m'_':.. = e ——
_h!r - 7—& ! N1 v YN 78— = =
=Ry e S —ptF P z

¥
v
a e
; >\>> con dhlnyirromy 3 ] S \_\-\ <
L 4; s . - —;] : = = 3
— g L S a2 i e i - =

g =

lu_na: tatto ta_ ce intorno,intor-no: finché spuntiin cieloilgiorno, vien...........

i ™MeQf'237E£Se> Se7Z0—.'"1 —aVBei1 ®EE'BNL“Z1
>'Z1 "1 >Se721 —72""0" E'1 £S1 ®wZ<721 —Sc
o Z®EZ—eZ—e— E'1 <Z'"VY01 ™y'2"_1 'E‘'1l £S2’¢
2z’ —+"—S2—."1'0Se’®"S1"™S2_ 1®e-2>il >Z1+ZE" ' —
™A <SEZL '—eZ>™>ZenE’21 “Z1 Y'Te—-1 g™
sdychovou kapacitou, nasadzovanie behov z “Ze—.'"1
YZE"—S—2— .71 FApEeSNWZeZ—Clea—"Y E'1"Sme’c
™~e™~5¢1—"72>—CE'1IS"EZ—+"Y1oa—"EZil

»2°YS—"7Z11>'7Z1 -0l "ee’fi— 1 E'S>S"¢7>81S8""1
kKos ' I™s Y"1 eZ%ee V371 nede51 >3 ofamity ol >SSV cee’1




A111111 -;x_

Yeee>'ZeS—olY ™M VZU 21275401682 7801—7210Sx
—SE 0 £S“gEISYRETHNZY —Z2“1™ " —8§eZ —"e'i
E - —S17"eSe’Z1 —u>7"¢1 — 227D MG §2200] "
eE""™ _"@e’'le ™>S—"e+"¢td1 SeZ21 81 'Z>ZE"-1ce
™sZ®eYZe2’Y " edl Y ™M"YZeZil 'Z1 “Z1 —ZYC'—7Ze
eZ@e’"7eaE’ S @poWe Bithka—a “2'1 Ge-7>1 ™M *0S.251
—Z™>Ce"——"01™  OS.ziiili
QY e—-12Z2+"1 Y¢ S>2“2Z1 " " —e>See—"21 ">Z@<"
a—neSeil SRU-S E"COLIWIELESE—"Z1 ™ ZeZU1 Y
"e™>"71 o'l ™y, ™~"_C—S1 fidSee—-1 E'YCeZil Z
V' —eZ—EpaEZ1 YZe+Z—smim ™edgdo Vv kontraste
k S>™Ze'"Yea®>'2ZY e2il >¢2>"801 Y>SES“0E1l =S1 £
™™, S270ednY s —oeZ“" 281 Z1 eV “z1 —5ebel ™>'Y enl
e Z0 17— IS By Ii S —-C—-1 ™M "ZeE"Z"]1 —neSetl
—7 ®7-TIECH@AIVZ1>Se—Z 1 eern Zi
So slovami Fini...—Z1 +SeeS+1 ‘+1 “"—Z1 ¢ «EZ1 Seec<
scendea quella vode!” ™ —2'+iii Z+S+1X81S" " 1@eSe" "1+ 170
mi jeho hlas!) e S1 £“SY724Z1 Y @rSHI/k omeSle¥1 Y —C-S—
sZae—7'""1 @Y¥EeSdNor-7Z— —01 Y¢tae"YOWE]L e+~ Ya:
¢ 07—7“1e7AZBLES > "SHSCZLY e 7ppg—"—1
>SE— 1>8-Se'E” 1£Y>5¢1—S0esa¥Sd1"Zpul Y
Y “E'1—"E'1"0S2°’SEZ'"1 >+2>SKEIS2E—ST 1 ™
»Zae—71 Y—C-S31SceVZriteS1 “<S“S1 «Zfi’'S1 £71
e>Ze—7¢'5S81 —SceeaV¥S1Y «<ZE‘1>Se"ee— E‘1LYafi-
£> E'eZ—C—-1 ¢Z2-™MS31 Zi™>7CiMrges 71 F—ISE?
™e _ E'leafv7¥2H5T1>Se 'l
""1YeRA—C1“Z1™>Z57AZ— 1uSeAC—-1"ee’ZU " -1Y
*YC>S1 e™"—-C—S1 —S1 —Z£—70®'+Z0—"®d1l ™>Z
Ve “SesZ—-1 —o'e”71 £-7—"71 «Z-™S31 «S>«¢1 'eS
Y M Y7471 841 0Se1e" 1Y ' "1Y—0>58127121"
E—nfH>—7— 1£8¢> 'SYS— —"1ea——"i




A111111 -1 X ZJA

So slovami Ti chiamava ad ogni istante: riedi, Arturo, riedi,
Arturo, e miconsola,..( "*S*S1e"-16S1"S «g1E‘'YCOZfiil >ud
Y>081 @S47%$.1)§& spo“Z—ual "S—e’'e.—"Yol «C—'S51 "o
G™y —— —1YCE—S—CZA-8@%iNS>’1Y "ae—"—1ceeYo>-
“Z1 ™65 7¢—-1ege"1S5a£—712S®@BT B LSKHZEA ™
nehou v hlase.

ZE' — E"¢1eele>nf¢l1”>Z2"YS— 1feC'et—-1Y"
vintenzite pp, a ™M>Z+"1 “Z1 ¥g®SZewdol > «—"">7Z00<S1
Y >S£701S<¢10eS1£ 1e7<eCe—7Z10+SYS— E'1gY -
—S™MBe AL IS ™ " eez™ —ul V @eSY<BaVE>Z2VS4S1 "

"SeZ —E’’1ceapreereZ —7“1

con slancio
e ]
1 e (o —— =P

=t </ ! i = V3

- B Tichia_
% T e
e 7 M
N e edver A DTS
nilﬁ_rm 1 I_-r__'ﬂr J_I. ."’ - ll‘lr iTrz'E £ }:
stianil (abbandonnnd(m) = )
B—E{*Hr “ﬁﬁ:ﬁd

tichia.

"1 —neelZe—7"“1 37 -™NEYCL1E> E‘'eZ—7“12See'd1
1 YeoeYZ02“2Z1 haY kobanieY ¢ E ‘ne£S1

>e7>”

k "™e’ "E"-—71VY¢tgoeeZ—"21 77581 M~eV>re7 "7
'DCE"¢61 271 “71 S“1 ‘2¢"°«—71 Y¢“Se>7Z—.1 YEQ“"—— —
Y rae—Zege. ¢

B 0572 "1l ™S,e71 ™, 7167 —">1"Z1E @ +—Z—01™"7 'eC-1—7£Y¢"«Z1VC0e

YEeAAGCLS "1 Ewi




A111111 -;x_

2 ®e"" =1 Y >SE— E‘1 «»S-S«<E” E‘1 £Y>5+"V1
o' —neZ1 e>7e'7'"1 e7"*YSd1 "e7Z1 E'YCO®LIS1 fidSce
™, E‘aefS“GE’-"1 ‘S ce-Tdbotein ’aRictamom.
>0725"Y’1 H7ECL1 e—>01 £SNVE>S1721™E61 2™Senl 7]
—Z™>C27Ze—"@e’'l ®@™MAa® «Z—2“1"2"1 s ZAZY—"21">7
£S>SUZ“Z1£Y+0eS516S 'Y eble'«2aE ' Zil

Sel £<7>"—1 £ —Zpmp&Eottolvoce ™M+ ¢ —g1 <"+ Z 03"
—S™e_7 .1 "S—e'e._"Y.1 —Zedae'7Z1 Y E'l —'eZ—a
V¢ “SerZ—C—-1"— 715« S104’'1VY¢2CeSd1 Z1“Z'"1"«E
™A el M _§e7Z —"@01“Z'"1 —"072"81271"'"1 < eC1
smrti, a *YC>SL-A™>C2Ze—"e’'l —Zo@™>aY¥Y—71 E'a™
—¢tee'SEl1wr’'dl ZEZ17NB5 NQRAMafUBERa voce
funesta mi scuote e desta dal mio maftir’ Z1e 1e>gTed&'s¥— 1
hlas ma burcuje a2+ C+&“‘ "1 72> ™8 1Set " YS—"1 Y "oe—27"]
«.—¢d1 "¢ 571 ceeYu>—Z7Z—"71 “Z1 ™>Z7eSYZ—-1 ‘ec”
B>72—"@01 —eZ>™>Z N AR X11“HL“QenZ —C1l Y—@+">-
o> £—7081"Zploe”" ™MES Z e ¢"S EY’ B " 24+ m«F 1ME ‘' 1
pp S Ip —S™MOUS1 "«eS‘1l Y™ Z“1 ¥ ™M"YZ.Zil
™ 0e>’'Ze"S-"1¢8071“Z1a*Sd =izl dbdbhea—71S
S ®e7Z17£5"Se07 g ES1I™MECESAE" LB ¥dle>SE":

Z+S0"¢1eS17f£ YS*0E'1'«S®eleZe—-""1>"'21"Z
—7Z®@@E 721 +">@1l e™>aVYZil >e7>” Btiaktbvticee "< e Z— 1
EYCOBSE i

Z e "1¢a0721—0'eS1£-72—S1™>7 S>7“Z1e>+E
—eSe —1 —7Zcee " QelFHME7> 72— Ah @h-Wlutta...
((E‘81S"01)0EpMY ¢ “Se>Z—C-1A6See’'S1S51>Se"e’il:

aYZ>1"™Z75¢1 "7~ a>@“ZLAFL—7"'""1 " >e721 EZe-'"~
S—oeo—<e7281 —Sel "e"> —1 £—7“g1 ™Me—.1 ea—¢1 oY
™y7eZ™e7 .1 >FTIBQUE— E”-"1 ‘OSe’e"S1 e>nf
Z728>'21 ’1 'SeS1fA'>""1+a—¢812e - ERHHAGZI e
Y H>Z—all"™>%«C-12TE"i

N¢




A111111 -1 XZZ

>ZB@E’S1 ™M eeSYCEC1l ™M e"¢ez“Z1 A'>""@g1l —"eZe
Y >SEYZ“1 '—eZ>™>Zena@®’Zi1l 71 —o>"2—aml ™71
hudobnej aj dramatickej. V ™ ~e@eSeZ1“Z1+"1"572'"al Z—S81
“SY Y 1 'YTel ™MyZE‘ue S VCHS o §iv ez 1
JAZY— E'1l >"E™ AGSeG1Z01 >S+" 081 co®”2d1 o
£geSe@eY 1S1<«ZE—weZ"i1 "1 0'1YC¢ Se7“Z21S“1 ™S
vyjadreniea S+Z”Yoe—¢1“SY' @ Y 1™5>72“SYil sYu>—7-—
72—~ U2%Z1 ™~7 '61 A'>""@g1 ™MSeZe71 Y >SE"Y E'1 ™

Ve“Ser7®E® —2Y —— 81 —S'Y—-1 »E¥ o881 —S™.—
afioSoeeC-01 £+ —7Z-stade gklaniahiaY a —ooeeZe— "1
ZAZY— ""1£>872—"S01-"+2"gE®21S1£0>"YZUL1l " «™gi
“Poe—¢1 ™Ssel eZe7Z>—"—3%71 '—eZ>™>7e"71 -
CE"™ _"@§"21>S-S' E"EAY VE U LaZ NS 47
‘oS -10eE""™M— —1eeYa>—'061 —8>"2—.1 """ >Seg>-

—Zeae’Z2il eZne " —1%Z1e¢>'E” 1" ™s>n—10e"1E'~™_—

#AN
R

Libretista Felice Romanige "¢ S+eZ0S1 '—EZ—£"1 Zeo' —’
Zdroj
https://en.wikipedia.org/wiki/Vincenzo_Bellini#/meffide:Vincenzo_Bellini_%2818
01_-1835%29,_by_Anonymous.jpg

BIBLIOGRAFIA

ABRAHAM, Gerald: *>72—.1+7“ —Bratistava®il 2+ «— -1 EZ—*>2-81XVVYil

ISBN 80-8888446-2

AINSLEY, Robert: — @E ¢”«~ ™ .+’ S 1 V.BratiddVa il 8"+ SeSeZ0 Y"1 Z>«ZE+01W__"il
ISBN 80-8046:084-1

BOYDEN, Matthew: Opera.London : Rough Guide Ltd, 1997. ISBN 1-858281385

BUKOFZER, Manfred. F: Hudba v "<+~ < C 1 < SBratigava: OPUS, 1986.

BURROWS, John: «S ce’ (E " a Btdtistd®a: SLOVART, 2008. ISBN 97880-8085569-7




A111111  -1XZ

CELLETTI, Rodolfo: Historie belcantd1 >S ‘S '« Pasika, 2000. ISBN 80185284-8
+ i 81 >S &’ Dejifiyleuropskej hudbyPraha, Bratislava Panton, 1964.
+ 3102e—"oP\AT>"""Y1liene—B18™F 1 Ce0d b bESL 611XVV_il
ISBN 97880-8915124-0
31 ee>-Hidbav~ <" <C 1> S Brdistaza: OPUS, 1989. ISBN 87093003-9

[ 81 ooefeatbperyBratislavafilieoe —Z1'7e¢"¢—.1Y¢+eSYSeZOc®Y ilW_\Zil
HOPKINS, Antony: The larousse encyclopedia of music. London, New York, Sydney,
Toronto : HAMLYN, 1975. ISBN 0-600-023966

31 «S—'®+SYil U 081 Z2>ZeSd81 SptieVedoz + S fi 1
koncertam Bratislava: OPUS, 1983. ISBN 6505-83
81 ——S@pkraPrahafil S”eSe«S«Z 0 ce e VY libéftas; 1965.

+ 81 S pSndjiny hudly V. Bratislava: IKAR, 2010. ISBN 97830-551-24537
+ 081 e+ <Ze+SHafbier zo Sevillynfil ZeeZ+’'—dliene—S1"™7551 S—ce"al ¢t E
+ 81 « <Z+Si1 31 S> Kapuetofici aMontekovci In: Bulletin,
jeae~®7551 S—@"al ¢’ ESilXVV]i
MICHELS, Ulrich: —E¢”« "™ Z+'E” 1Rahadide S7=«S¢SeZe@+YC1l "V . 1—"Y'—¢31XVV
ISBN 80-7106:238-3
RANINEC, Jozef: Dejinya s’eZ>Seg>S 1o M™MINZAT1S7 51V " 1VeSee—"—1—0"+5+751
ISBN 80-9686616-8
RANINEC, Jozef: Y’ '— 1Y ><«0ZS™Z 7 VS — ¢ Ei'll B = Se-trifa FMig AU,
2005. ISBN 868907814-1
RANINEC, Jozef: 7>a™ e”Z1e ™AYVio@E"Z2S0 S8 'S1 33228 eg>0¢i
Bratislava: 2008.
SOLLERTINSKIJ, I.I. 1959 Majstri diela.Bratislavafil " YZ—o0e”-1Y¢+SYSeZ0c®+Y 1" 0—2"
'eZ>Seg>¢31W _[_i1Z\[1lcei
81 0>'Sfil" e e7>™>7e82__.1"en£"¢1ceoptmejtvorife €1 ™ ceea VY1V

G.Verdihoil S—cgsticail "Se.—'S17-7S—QiVZ2"“1 ¢e+>'E’'d1 S"2+S1-g£ E” E'1
7-72—CilXVWVilwwosaener21 1]
VARGIC, Branislav: DonPasqualelnfil ZeeZe¢' —31 e>Z7¢ e "YZ—c” - 1fieae—71+'YSee"51
i 1 1 S—cee’ol ¢oee>' ESTIW__ 7
VARGIC, Branislav. JANKU, Peter: 7>’enlafiil ZeeZe'—dlienes—SBysticnS1 S—ae”n
2001
VARGIC, Branislav: & ™ ~“1 s moBultetin, ieae—S1"™75>51 Sca-099%1 Ccee>
WARRACK, John. WEST, Ewan: j*~>ece” 1cee"Y-P@hal RIS Z1998.
ISBN 80-8589314-2

[ d1 'ZeZsddnika operyPraha Fortuna Print, 1999.
ISBN 80.86144.24 .0

+SYC>—Z1Y 6S‘¢
ROSSINI, Gioacchino: Barbiekeipzig : Edition Peters
DONIZETTI , Gaetano: Don Pasqualglilano : Ricordi. 1960
DONIZETTI, SZ«S—"fi1l < s oMilahe<RBiedtdiZ1960
BELLINI, Vincenzo: IPuritani. Milano : Ricordi, 1964
BELLINI, Vinceno: | Capuleti ei MontecchiMilano : Ricordi, ISBN 887592756-1




A111111  -1XZ

Bc. Mgr. Anna
il Z>"S1i™o—""
5 0'=8
O 1 e 1 1 e 1
O 1 1 X -1 1
AV 1 e 1 e 1

Review and analysis sbmpositions of Slovak composers for the solo clarinet or the
clarinet with combination of other musical instrument.

Abstract. The main topic of the thesis is review and analysis of the compositions of Slovak
composers for the solo clarinet or the clarimigh combination of other musical instrumerit.
provides the list of the most significant clarinet compositions including the solo as well as the wide
chamber music production with the clarinet presence. It points to the significant role of the
clarinet in the specific compositions, defines them in more details together with the view on
aE " -™"@Z><oel E " -Skvak nusieclilre hiag athieved many significant successes at
home and abroadt the same time, they actively assisted the works afigg@lovak composers,

who also oriented their work to the clarinet, whether as a solo or chamb@dihgactossection of

the work of Slovak composers provides the above contribution
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Koncert pre klarinet 1 "e£°Y212-Z«ZE "o 12Z4™M @D Y
dokum Z—+7“@1S“1uS e iP2dsburge? ¢itLiNg.

Sulanbifche PBVorfale.

Prefiburg. Wergangenen Sonntag, ald am
o April wurde die lente mufifalifdhe AFademiv,
auf hohe BVeranftaltnng Titl, Hevrn Seneralen
Givaf Anteu Ehteehazy von Salantha in der
sablreidbfien Untoefrnbeit cined boben WUdeld und
Ritterflanbed sum allerfatigen ausnehmendeften
sevaniigen aehalten, Heer FimMmermann eve,
warb fich Dirbey dnrdh feine gouftudfe Kompofis
tion verfchicdeney  Spmpbhunien ben  lautofien
Beyfall, und|Herr Tbheodbor Loz, Lammerinne
fitug &r. Creelleny ded Heren Erpbifhof Srat
fen Batbiany batte bey biefer frypevlichen lnter?
Baltung abermal die Ehre fidy  mit einem vofk
ibm felbft verfertigten Koncert anf dem Flari?
nett hiren s laffen, beffen AnnebmlichFeit allé
Antvefende in die volifommenfte Jufriebenbeif
ocrfegte. ~—— TBahrend vem Uufenthalte ST

Pressburger Zeitung, Mittwoch, den 12. April, 1775
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J. S. BACHA . SPRACOVANIE PRE VIOLU

Three sonatas for viola da gamba and harpsichord by J. S. Bat¥ D27 +1029,
the arrangement for the viola

Abstract. The composition of these sonatas is not exactly known, but it has the view that it is the
“>"1~e1'—1 thes tdurt music of 1717 1723, under the command of Bach from 1717 to
1723. BWV 1027. 1028 ae major key and is an Italian violinist Coreéityle church sonata style
with four movements. BWV1029 is the only monotone and consists of three movements in the
form of Italian concerto. This distinction defines the musical significance of the figassdob
instrumental concerto form in the Barogque period instrumental music style. | will make the
comparison of the originally and printed scores of the sonatas for viola da gamba. | will do the
interpretations of several musicians regarding the playindprefe sonatas. The techniques used in
playing the sonatas will also be elaborated.
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G. Henle Verlag, 2000. Critical Commentary
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Viola da gamba

Cembalo

=r— ;‘?ﬁ}'?y'. P03
= L_l === f_'.'_',
S>e’eg>S1W BWV 1027, takty 1 2z Wil2Scee’1
Neue Bach 7@ *eS<Z1 §>2—>7'¢751 Z>+S«1W_~Z
pre violu da gamba

VIOLA DA GAMBA.og
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J.S. Bach.
(1685-1750)

Viola da Gamba.
{0ssla Violoncello.)
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Adagio non troppo S=T76-88
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Abstract. The historical music collections, which were found in our territory, or have found

themselves outside the borders of today's Slovakia, are not an unknown concept to the professional
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autochthonous musical work, at a high artistic level, at least comparable to the top European

works of the time.

ZE"Y—al™y"eZeeS—ee”"0l1'72e<S1S7«">"Y1W]ilc
zoblast’l ™M'iS1S1iS>'AS

T E‘'Yoe'eS1e'l-"1e>*EZ01le’Z®e*>501-"“S1le—pg«Z—'ESi1l
Y “Co1™ " 08e"—f1“Ze’'— —1e' 7" —1eY " “"1—n‘5e7Ze—C"Si

T 7 1egl”>oe—Z71Y"“2Z100< ee'81-"“S1leZe+>S0le—g«Z—
Opcoee’'l—7 1Y A NY¥AUTN—Se1YAZ"¢1cS£S—-¢i

T Y™ “Z1™7Z5¢1>"0'S1-Z810e—g<Z—'"ESil Z¢1S1—-+'2""1%21
Va8« E&‘1fi'S.1218""1YaU0S1 '«S—"—7i

reme —1YZ>A"Y1E"1Z7 P 0E ™ ZIRpiSbuane|C
a0 Y 1iSeS-pg ¥ B1Vl eV o> —7 oRiadidh —7“1£




A111111 -;x_zm

'—eZ>™57eS2__ . " MISICASGEPUSII . THESAURUS

NOSTER E‘EZ-71 YE+SH1 ‘“eel ‘Ze ¢—7"1 oY ><Z281
™Zee"VSeS1 —S1 g£7Z-Clce™ QB RiBEFSSV 21 Wil
e™>72°S1 ™M1 eZeZ—-+Z@'SeZ1y7¢UIW]ll7ce=2523%51
jednaz —S“@e’'s—Z%ZCE "2 YERELZ

>"@™Z57"gEZ1 0£Z2+32 1 SMASAG v I7W\il S

e > " 2CM> Y S “gE~21 "2@%PodErl "~ duchuY

™Ser” —ne7]l ™My e7@eS—e®@”Z“1E’>"Y’ 81 ®@S1eS"1
™ "0ee>ZeC—1™>Z1> £V "1 "7« tej-dobelsa EHS i 1
2See’1—"3"1 ‘">®@”"S1 e*>Z++S1YZ0-"1 e’ e+—ole”"z™
™y e7@eS—e@"Z“1e7E& Y —27%12+¢¢il ‘"—-Scel "+’
—Zeee” 1 —"en>31 MANTZEL-E£E1 oZ—@<2>27281 Z 7 >e
@' —eZ>815Z27« >1e¢——of£’S1VY1 ™MKiumEieZ“1l "YZ'1 «
Johannes Schimbrackius, organista v ™'fige” -1 “+‘>5Se«Cd1
S—77-1 S>@E"eZe—7>81 ZY"2®@” 1 ">eS—"eeSd1
Zarewutius, organista v S>¢Z“"YZ1 QiS>'filil Ce"1 Sze">'1 -
£S—7@E®'Se’l “Ze'—72— 1 ‘2 E® 2Y"038e44 72-71
®eg'>——2721 E'S>S"«Z>’£°YS61 S""1 YZO-"1 Ye¢oe™Ze
i Y >SEY"1 T'Se—-MVECE'Z1 Y¢e+SYS—-1 —S1 £xn”
Y>E"e—7"1 S 1 —Z@">72%1 s72—7®@S—2—7%“1 77>
V>af—">"e"ee’l Y™e¢Y "Y1 0—Z-ZE"81l ™57 eZceeS-
(Z—noe@”S1 ™MTe¢E‘A>'SH1 WSV £ Sk M2 g ELZ"”
>S—"¢S>7" Y"1 fie «701 el ""-™"ECE’'Z1 2”8 ""71
e ™' filreduttov @ ™>Z e SYZ g N ¥ @%SMoezE'"Y—"21
‘0" 2i¥7Z0-"1ea-¢@Ze— —1S7e">0” —1VY¢Z 'eC—-1+"¢
PE_TMT g2 (Bl MU e IMSINYZY 1 ZoeeZe'"¢1l —ooel
‘7e¢S1 ™My7Z 7’721 EZ£1 £Y2""-SeZc—-1 eeYu>—7—
«Zi*2d1 ™y 7"C™MZgEZL - SIE ", eg>S-"1
asymbolmi, z «’ E*-*"1 >"£“C-S—'S81 2'1 ®">"——27Z"1 ™
—"ee’e(¢1S 1™Y1ZjeSeE” 1Y ">"1I ™M1 —""mE‘1l ">’ "\




A111111 -;x_zm

Be”1'7e«S17E'YSE2“Z1ce>EZil Zo'— —1@Y " “C—-1>Se—-7—
Y ™"l —n'>eZe—C"Si1l Z“1 hikko je>pae jéazykdin, calvenia kS
YEQE —Z1>Z2Y 1 «S—"—c@” E'1E- -*>"VYi

Na prelome 16. aW]il e">"2'S1 £S®’S‘'*’1 ‘2-S—' @
—CAe'Z—"0F ®¢1 ‘Zecz1 «S”1 S""1 YAZe"¢C1l "@eSe—-1
umenia, vedy a "Zee@>¢1 YA<ZET1l Z1esZk™Msa¥VZC 1
"Z2eC1'72<S1-7Z—CleY TELY A—DhE @"WT 17’1
a“Z' "1™ E7-—e” - —21<C¢e’Z2il+e V272"l 1Y " “C-1™>7
aYoAUS-"1@S1 oeeaVS1 EZ—E»321 M ESFMReE 'S 1
umelcov. V ‘Ze<Z1 —SoeeaVS1 "> "—— 1> "E£Y™“1 “Z“1 ceV
e">'7-81ceYZee"ol ‘7¢¢<S1 Ytoeez™z“Zpopfil @Y " “Z"“1
E'>a-"YZ"1 '7¢<Z81 +>2'">Se7"1 M "ECE’Zi1l ‘>u-"Yal
Ve eZO—71 ®Z272S>’£7"281 «Z+S1 ™>7¢Z>ul1 Y >SE”
zoblasti svetskej hudby. V —"eZe"YZ*1 ¢Y"5¢Z1 0©S1 «"«Z>S*
ZoeeneZ — 1™%27e¢17Z1" S ce8Y tidicY dofpppiediass 1 [ 1
c"EenYS1 ™M SNEXSIY' SEELE<>"YolY "oe—S10>Zc"
"—fAes7z—Z—ene—S(i1 Y ><SBLH>"EVC“S1 Sl ZE—""
V —A"YZ*1 «Y"5¢Z1 “Z+—"£ —nfissa farofiZCkickef C 1
e™M>SE"YoYS— —1-SeZ>'0e"—1—"71"Z1e>Z« >’ 0—ce"(
SeZ1 —"eZe01 Se7¢" 1 E'SL@"+SBBLIMIIRT MSH e E” E
"—ACl @™>SE"YuoYS“gl Y "“Z1 YeSoee— 1 "+Sect
™SZYESe- 171’ — E'183 "€ V31 — S text@nsaS1 e
E"eSeSeZe’S1 ™ 10" 758 “AZ 1@ —S Z1E 2 c—"81">
2*,8£1 Y'SE1 “Z'~1 0dblast ‘ Bidiskej hudby cez
d>S-S«"E” 1 H»"E£Y"“1 (E‘Smaddfaliz1l akdS
—S“™57¢75"YS—7“ACE'1 —o@»Z™311 ce"—a+'Z1
as —Z2¢ YSe —1>"EY"“"—1'7e<¢1' —fie>2—-Z—ene—7“10S
k vzniku opery. V ‘Ze<Z1 ¢+ "£—"72YS1 —SeYeneS1 ¢S —""een.
™ e¢ead—'7231 "¢>ml VY “"Z1 "T-™e " YS_"e57z1
—"eZ>— -1 0e—SETfAF e 70 —" 5 TR IHNSAV'SO1
£—ua—-¢1 Y J&Eramento della poes@l +>'S—'Z1 ™~.£'7(d1




111111 -1 X ZZA

rovnako vo svetskej ako iv E'>"ZY—Z7%1 'Ze<Zil 1 “Z1 <%
S eZY 75 1T —EZ™ME'S1TRZET—¢1 ™S ECEC 51T
™MSU~Z21 ‘24173 ®ep V21 —C@eZ—"721 ‘2+"«—C" Y1
™y —afiS1 —"Y 137 ¢1I N >AZY 8ATWAYL1-SeZ —£'71
Z-"E " "—wne—7'"1 hute' a5 ¥-1 e™"*Z—.1 '‘O0S.S—"7
‘FeTi— (E'1 ™My ees’Ze" Y1 —S1YC“SesZ—"71SeZ77e" Y
ducha a—-¢ceeZd1 271 ——"""">nel V¢ SE" 71
whb 272 —"7281-8S—"7>"£-28172{™Z> -7 —ene—7"1'2e<7Zi
Slaee>'72“gE"1™MZee>Z“1eE - —Z1e« E‘+"1>5-8
©S17eYC“S1™5CcZ'01ee* 1S500'15"1%“2¢Z—10%e0" !
™e _ Lise—Cil S1 g£Z-Q3>' ASHESFISE—S-7Z—aYS-271
—TZe— 1 H>TEYTUL ‘ZeTc—"me’dl ‘Ze T («—2'11"fiT " eceeYS1
>72'72%1 ™7 YV'EZ1 W\il ce+">"2’Sil @gVY'eCl "1 T
S" —eZ@' "T—ame—C¢-1 @-72>"YS—C-1 771 >Ze'a-
™y eZeeS—ee"0l17€EZ>"XYV1 S¢hie’Z—"¢1 YCEY ‘2“0 C
Y £—S—-1 ‘Z2e"«—.*"1 2-72—"S1 Y"1 Y'Z>721 ™M "¢~ V!
£ofZ-—"71 ™>71 ™ Zaewd) hédby: NielSde na prelome
©*">"2C1 ®©S1>7eCleZ—"—-—1S72eH>®"2“1 +2E'"Y—2Z
‘e <—7%1eY T ><C1MsmVIATY' A—Z11 S"1S""1EZe 157"
e™§eZlZx@™E’¢-1 «'S—C-81 >"Y—S""1 @S1 «~1 ™),
VZe"«—7"1 Y ><Zil >2¢S1YAS"1 M e~e” _g5d1 Z1 YT
selektuje a£SE "Ya¥YS1 'l +Z2E'S1 —Z®"">2“1>2—7Z¢
“CE'14210S-"£>2"-721Y—C-S— 81S771S” 1 —Z™,"
271 MTE "™ eZ70—71 ;eoY' ®C1l el i@ "2 1 <S>7""Y2
T—oeee>™ 81 ™y e’ 7e"s_a@E’'Z i1 "1 2>2'¢7%1 —7>¢1
®YZ+ -1 E'">ae”Y E'1l —"+Z+d1h 2iadsgaBy,” Y — E
™27 ] £4SY—71 TdGASFIANBL "™ E£'2__g1 «ZE‘—
™ e¢E A>' 2711l Z—"—-—1eZ" 1Y 5¢¢1 ™>Ze5YnyS1 ™
>""¢1W]ileee">"2’Si
—eZ>™My7enE’'S1e7% 1 '2¢«¢1YAZ«ZE—Z71 01\
"'Se.1 eZ7>7¢ E" 1 Hoz&hd gep Vnku, dobov E ‘1
egY ee"®eCd12 Z1lweg'> ——Z10E'" ™ —"0edl ™M 227




A111111 -1 X ZZAAN

—S*-8§1YZ20"g81 ™>'S-1"eYo — 277 1@ p¥ S +epid’1
<Clee-Z1-""e"1e™ " -Z—p061YS1 " “Ze'—Ze.1"—e2Z>™)

Z—"—7¢"e’'81"2¢1¢>Se’®@+SY®” leg<>1 S-7>551
YZ2e7Z—@—3S1 "£7'—SeS1 @S1 ™M e74Se]l —S1 ™, 7"~
~Y¥Z—'81 ‘Ze<tl "*S——S1 (EZacharBsE"'S1 S

§>7 72¢'Si1 -1 '—eZ>™3Zen@®&’'S1 S>7 72¢'"YZ%1 oY

goe™ZE'"-81 £SY—71 S“1 YuS”S1 7>2'«7“1 Y§2/2"“
Y 5>S£71“Z2"10e”«S«’Z2¢d17 1™ parekovej av@beE ‘1 e S1”
‘7¢¢81 ""S——81 E'"'->SE”S1—S1eSe’—@”"-1eZj¢
—72>—71 —7Z™M E™MIZ L 7¥1 S"SeZ—"E""e+'d1l o«
—eZ>™7enE’ZTI1 ™MGHE™MZYT N ™ WivérSnieZ 1 ~

,Y GE‘l ~()é£~Y1 ‘2°~(—"~1 TM)'Z(Z‘ZS}:lah:e"°S"Z<6l
™y ceC "0l ——Y ele@e?’d1 £574¢SSYdH"-1 -"-Z—+¢1

a> Efi’e>"YSO1l-——"""1'2e"«—-1"«"SEC]

Thomas Gosler

aY“ e -1 Z-Z®I£E cecZ>eZilitoch 1626 . 1646
V Z —=S5>77281 7«21 MA@ <+1 S""1 —Zeee” 1 —"en>il
™ eYs>e7Z— 1-Se>’2— —1£0Ef—S—"—IZE&E VN Pei‘"1£
O“Z'"1™aY " eZ81S""1’1¢7—"E'’1—"e0>S1@S1"£YZ"
Fa™ @712 "1 0"¢Sec¢1lS—"—¢——7 04L& ee(mel >~ —i
vns wer mag wieder vns seyn, ab 8, Thomae Gosleri Flentsb. Holsat.
“efil STOFESHATE'ZL—"ea>S1T ™ eVY5e£7°g1S“1-Se>’'2—
Okrem ine">—o@E’ZZ'~1 ™AY"eZ1 0 *+Z—ce<Z>d1 “ecee
Nemecko), vydedukovanej z YC¢AA'Z1 2YZeZ—-*"1 £o™’ @7’
— 2V’ 72-71"2"212Se " @+'d1lAege’ o Gehdlv@Eidoe e E il
®S1ESE "YSe'1eYZ1e'ZeSHlNiZeb +SBhastly ™ "oe—S:
—'>1 eSSl Z>£1 <@ efZ-7-Scekladbd wepodobe
dvojzboru  ceel “eel ¢0>1 Y—0edl Z>1 —SHoci'Z+Z>1 Y—c

8 §c7e800>—C1E<H>—C"1 0—81i'-SE”-"1 i1 'e—i1WYi__X10Y Gil “i1X][




111111 -1 X ZZRAE

H>S—®@"H'™ME'ZLTCE'L “@eZ>"Y E'1e"eSe’Zc17 1< .
v podobe hudobno-">"«"E” -1 Y ¢=&8>="51XVVYd1"Zp Z1eS1
viednej z — E ‘1 "«“SY’'+S1 £V Sprepisd, @kba b Y
wnZE'S—"721"7Z«— "1 Egkladbel «@%47 1N 10>1Y—0dl1 7
mag wieder vns sey®il <" ¢"1 —ZY¢'—Ze—-1 Y¢""—S61 -
transkripcie.

Zo zachovanej tvorby Thomasa Goslera je viac ako
£572°—. 01 Z1@eSMe egféSal e —. 717" «— - —721YE£eZ+S—
—S1VY¢® ™21 > W iQ1X'C1SE£2"21 —'ZeZ—1®"+S+S
majstrovstvo, ale poukazuje aj na prepojenie Goslera
SeZ—"——"-1 SZ7eH®”"'""1 *—72'S1 —Z®"">2"1 >Z—7Zc
‘7o <— -1 —=S—"7>"£-"-081 "+“2'11@¥ 1L ¥21 Y >SE—71
™7 SYZ2“Zi1 ¢MTECEY ELESE "YS— @ILoe”*Seco
Ye¢e™ 1 Zi™m —Y¥S— 1@ ™M>o0—¢31"+">-L£05>"YZU1
™Mt 718771 — 8 AQYZOS®RIIEMWEIZ] eSeY
rozsahu: jeden a™~ed1 —'7"Z¢¢1 ¢S"—7>1 Y71 "en¥Y¢il .
vedenie hlasov, voe™ZY— E‘'G1 "eZ—%+ E‘l «>af£SE‘'1l ~
©S-"£>2"-7Z1 —S1 A" «ZIZ5TV N7t@&—2“1 ™ etea—’
"' Y ETo]l ™yZe—S—e_"@01 “Ze—"ee’'Y E'1l e>ufdl
a—oeSe”V.1 ""—er>S@e¢dl —Z725"S—.1 £."-¢81 £VY>
™sZe@eSYZ2“Z1 "@T<— leSheS1e™ B3I 5—g06061 271 S*
“e¥Yo —¢1 V7"eSel S7e75S1 +71 @Y UAT1ITAVWAHASINL 21 £
—Z-" —"1 MY®BLHS1 S-"g2Ze— 1 ™5 @e>'Zs"¢il
/758187181 ——""1"—-17eZ¢’10Y"“Z“1e"¢¢ 81—
tvorbe s "eYo —¢—"1 ©"¢SeSeZ0@” —leM™MFLEFLI™MII] Y
—S*YZ>—Z"A'Z1 £ SE'81 £ 7SS 8117756 Bl
hudbou.

s - qi 81 S—"%toias GOSLER e+l “eele(>12—adl Z>1-Se1 '¢Z>51
unssein? *CE’'SAL 700’ ES1 (EZ M o AT VoeZ >1082"&W 1@ ™ +""1 g£Y2"i1XVVYil
ISBN 80-9689496-X

[ - qi 81 S—"SHoias GOSLER Du hast mir das Herz genommen.
cCE'SAL 206" ES1 EZ™70''1 ZeZ> el &Xil >ZA Yo" 1°2e"<— 1@™ +""1 gf
ISBN 80-9689495-1




A111111 -;x_

Du hast mir das Herz genommen

1 z hast mir das Herz genommen, meine Schwester, liebe Braut. Du hast
—51eSael Z>£1eZ—"——7—1-"90172"—751 202 —12"—7-17—e1-"017"

f 'Z1e@E‘da—Z21ce’'—eleZ'—71 >000281-2"—71 E* Zoe+Z>81
sind lieblicher den Wein und der Gefut e 2’ —7>1 oZ'«Z>10<¢Z>>'¢e1See71 (>£7Z17

1 2'—2721 "™MM™MZ7_J@ —el 'Z17 —1e>' 07—l "—e@Z'—il ~—
o7'—7>1 72—eZ17—eleZ51 Z>2@E‘1eZ'—7Z>1 oZ'eZ>1' 00l 'Z1e7Z>1 Z>:

T E'Yoe'eS1le’'l-—"1®>*EZ81eZe*>S81-""S7e8—p<Z—"ESil
Y “C-1™ " OSe"-81“Ze’— —1e'Ze'" " —1lY " “ "1—n‘>¢Z+—C"Si

T " legl”>ae—721Y"“210p< @'01-"“S1eZe>S0le—agcZ—
Ogc"ee’l—27 1YC—"i1 1YaUS1eY " “ E‘17¢Z2“"VY1—Se1YAZe"¢1c¢Se£S

T Y™ “Z1™Z75¢15>"@'S1-281—o<«Z-YEI1ZSEST—412Z"T142Z1
YaUb§ " “ E‘1A’S+14215""1YaUS1 '«S—"—7zi

Qg>¢Y™""The —21™'Ze—Cil S™)e"eS1Z281YZ>AZ1_81WV31IWW

“e*Z>"YS1 fiZed'eSe—nrl Y "oe—S1 ®"+S+<S1
V Sc7¢Seg>—"—1£<>—C"21 8—S1i'--SE”-*"1 idle’.
cae’nE'l WBA,1sg+S“—Omieste a2S®eZ1 '—+SY enE&’'Z1
IYZeZ— -1 —S1""  A®XkEE™ e 7ME®S1 '«’«’S1 ~i1 ST
XYil Z—""1WOZX' E' 81 —S1Y' «Ce'21 ujgSiSdme'+720.
WIZXi1l "eSecS1—S1e¢Zied17¢ > 1“Z19>¢Y"" -1 —7-7C
RS> Eu" 2l 71 ™ Ze—Z U ™M»a T 8IS« S -5 —"V' 8
"eE’+2“Z1 —S1 >"£>S—C1 E'S>Ssvitskabtis 7 E "V —" e
Te"¢—Z71 8" 1 eZijed1l "> 1 £Z2e U PIEZSHEAL
™. E£'781 "« >g1 E'>"Z2Y1 ™M>ZYESeS1S"1 ™M _¢elZe—
Krista ajeho Cirkvi, a +Z+S1 Z”72—ea>—71 ©S1 ™M"YS z*
duchoY — 1¢Zij*31Y>SE’S1 “"eeZ>1Y 1Y “"—1e™>SE
el o771 <¢1 e—Z21 —Z-Se’1 ™M"YS "VYS51 £S1 "7
0¢ZE ' "Y— 1 —Se>'¢5¢81 271 <"eS1 “«OgcZ—nl ‘Ze " ¢—
neskorej renesancie . £'7¢"«—7Z—'721 7E'"Y—-'"81 —~
— 7207’ E"-71 ¥Ai273Ce1l ™>Y " Vel hedbyece”
>’Yal ¢S$>7«—"tedbSHee"E‘'l >’ Z+S“gE " E'1l S1




A111111 -;x_

Z—oe” T Se” "1 o> " eSez81 271 <¢1 e—-Z21 £8>"YZU
™YS "YS891 £S1 et—< el o'Sen.%al XHeras—71
“£e"c—.1 MSen Z1 £Y >SEUZ“gEZLl Z>"«E” 1 —o""
EYZ" " =SeZc— 1> >— 78617 1"125008S5S-"10"*Se<
—SY e£7“0EZ1 YAS"1 e 1 MTETIIYV-AB"Z1SHK R’ 1
prostriedky autora v .ee—S'Z1 271 —S“YZ>—Z“A'Z2'"1 ‘Ze"«-
eeYo>—7—"S1eZie"YZ“1 ™70 ¢il
"eSe¢71 eYu>S1gY e —1ENV'S@«1ZDb1Sel Z>£1

oZ—"——7— 101 E'Yoe@EEIB LN IeRodl Z—ce” ‘"1
trojnlasu s Y¢e™" "1 Zi™"—"YS— -1 " ™>o—"-1 —SY e£;
> EZ>YBEZ LY ">'"2i1 ""17e™ Y Zpu1l ™y E‘ne£S1 —
S§S""se71gY e— "1ogweZ2”21S>72¢—721""—e>5See— 1Yo
o> " eS@71 —S1>"Y£$YI»Z]wite"1YoeeZ™E1 " ™M§HL Y
Z—e” 1 72— 2SS & 721 > ‘<21 ee>'ZS—"71 ~«
S—eno—<ce"Y1l G841 +Bigle 2"1 Y¢Y ea¥YS1 £Y2"" —SeZ—
¢« "“7Z-081£05"YZU12-"EU2“Z1 —oce+""“2’Y " @d1EY «S—
>SenE’'Z1 @"+SecS1 ™M, SMeZT _(1SRZAE6YS0eZ1 S
kzvolaniu 1-72'—Z71 E' Ze"vSllohiotsSs 15t -1
©"eSecS1™>7¢" 1 -7 CAE"B3FRBIDLSEeZeCL1-Ze£" 1)
S—eo—«e781 Zz2a@” A1S'+">- 10’1l —SY£e 7121517«
E* ZesZ>81 «'Z<Z1 >S7e¢ 1 (1-"“S1ed@ /% AsS5d1loe— @<

vOgee—21 HTETE'YZ— E'81 TEeT(— -1 ™
popret "o VS — E‘1 YoeeZ™ " E'il ™§Fbe@Sd tee322aY S
fiZeb'eSeZdl "«Z1 YAS"1 ¢ —'—7“7Z1 Seel Qe>ZC1 *

>SenE’ 21 -Ze e E”- 1" QYL LZ31IE Y7581 7«
>S7¢. 1-S1£Y2""-SeZ¢—"-1 ™M "£SeCl>¢e—"E"CL ™57
> EeZ'"1 "—"e"— E"0e'¢'1-Ho- spitevodu ostat — E ‘1

hlasov . navodzuje dojem naliehavosti zvolania. ¢ Na tomto

—'Z0eeZ1 ™5 E‘0e£S1 £e7-81"2¢1 —S1"£—2YS"gE

© ¢RA’Z1"™CceS—dbyaaekt 1e/'vSZ71 €' Zoee«Z> &N /bl zrysle 1
S” ®'l7eeneZ— 1ivAkledbe S¥stSC—10ee>ZenYS—Z1Zf«Z1fe¢>'">0+815" " 1els">
>'e s —Ze72815Z2%>-— 71




111111 -1 X ZRTPEY:

akorde na slove 17 >S7e¢ AS2C—S1 —"Y 1 Yeeez™1 7Z—ce
S—cen—«<ez1l —§81e870jd1—7>1 272 —1272"—7-17—e1 —'¢
Halsketten ei—7 1 01“Z+'— —1 @Y "“C—-1 ™M~ " O0Se"—-81 “Ze+' —
Y "1l —o'>eZeZC"F WieZ”1l ™>'—ofiS1 «¢> E"G1 -
VEZe ™ «—7Z—Cl e E"-""1 ™M>7Z CYS—'S1 M "E’ez1 "™~
Ve —e"1>"£“C-S—Cl—oeeeZe— 1YoeeZz™1-7 @”-‘"1S—
‘oee 171 —72™a0e " «Cl>2AEUA12185 ™M38eDbZ1eY “C-
E'S>S"eZ>"—i1l H>SE—Z“ACL E’'+"VY 1 £p&WVZYL ™' E
Yoeez™M "1 7Z—e” ""1S—0ei2bieESdoZ{lte’'—1 7" -
slceeZ 1 071 71 "»oe—71 gl " =X¥T1“ZISDae"edl 51
melizmamiv «Y"E‘1 —SY£0“" —1 081 ™>7Z™eZS“gE ' E‘'1a
slove TeE‘'a—7 1 0TV eSEDAIYL “Z2°"1 Y £—S-i1 -2
i —oeSe71 "™MSH1 ™>7¢Z>m1 -7 @” 1 S—oea—<Zed1 "o
£o>"YZU1l e¢—S—"£7"Z11 7« £l E-aS4Hmte Y71
eZel ">ue”¢E‘'L> E'*¢E'L Y™ue "Y1 ee>'Z«S“gE E"
Ye¢Y " enYS1—3M&g Z1S1Sde r™717 1ee™ —C—S—."
>’ %> —77281>7200 ™17 TA125 ;10 E— ZbeZi»d1 ' Z2<Z1 >
Voe™Te 2__"_1 Yoeez™Z1 YAZe” E‘'1l i’Zee' E']l '*Se”
7’7281 "+"> 1 ™MAe"«<C1l S"1 >"Ee"™MSA— 1 ™57’ "eS
eC>'E” "1 4 F1e7411500ee 21’ —e 1 ZAUE V3N Z—1
YEaE—Z7“f"Z1cepl Y " “Zsnacdertesd 25 EYT>L5 781
27— 10TYEoE—Z7"AZDLZEZSIFC—E ‘@71 VYeez™¢1l Z—
a-72 ®”'""1S—ea e@B1¥ —7"81'>SY MidnymeS«781 ce
—neCE ' "-1 eaY—"ceetl GSIY «B&deacie>’Z+S1 “™MEGH:
lyr " E”~e6il "1 VYeez™ -1 Z—0” ‘"1 —eckezr¥1 —S1
Z>72@E‘1 oZ2'—7>1 +Z'¢7Z> 1 01S1 YaOShuded "“"E‘1 A'S
e™“f—oY¥S-71 Y'SE1 —Z 1 £Y2""-SO<Zf1 *«*-81 ">

o

60 §1e"—e 17 @eZ1e>2¢S1™ e"e" 5§31 Z1 < E've—Cloee"YE—ce” 1™>7"+Se1
"ety 12187715202V 8 — o eI IMWEESILY Z1IEZ VI B> Bet 21V e 2"
—7-7@E" "1 esloverileVZ <o’ E ' 4-BUN Y e 00’100 1E 7" «—Z2—GC-1YC¢AA'Z1

M Y S — "1 21cClT IV e —Z AT Z1I™ 3 5187 1 ™7 eSe1 ™5 s ¢ 1

ato . T—"+A'Z 3110@ YZ“A’Z iii




A111111 -;x_zm

—ZeE-SeE"-1 HAEG'YE'L ‘eSe"E'l —SY e£7"g1 "¢
T">SE 1 AC'SEZ“1 @S1 "»@8eSE™11V'Eg"2317%1
eC—<"¢"¢d1"« >glc¢tle-21—SAs’1—8S1 ™y 1™ OS
na text T0cZ>e>’ee1 SeeZ1 (>£Z 1 0T™>ZY A'1L YAZe"¢1 <8
T—Sel YAZe"¢1,<BlefsBovat fili<Z>e>'evade"YS1 M egVYS1
“ZeTc— 1771V 1Y RUNYBLIEZ 1 e MEOhOIE 7997 1

0>£7 iSoeeZe Y — 15 iS5+ 912S el e”+Se<¢1 —S1
1 2'—21 "™M™MZ_ 1’ —el 217 —1e>'eeZ—0el1 "—'e@Z
—Z+ dp1 S <¢1 —7Z>—71"«0S27"g®E—E VW HZVLL
©"eSectd1l Y """zl “Ze—"ezE'"®6"2z1 S 1 ™,'7Z
VEZe «—Z—CNZ2S» 2012 e 221> "®¢d1™>S-20Si1
YAS"1 ™5 E ' 0e£S516S "01 " —-S——0lpeeSsaFEsA61 -2
"eE‘Ll 'oeel F—eZ>1 o2 —7Z>1-FZ%WA YA P 1Se Y C -
“SEC"BLU"eZ1 0’1l 22 NS —eno—«<Zel "e™ Y784y
V-—"72>—2“1 «¢—S—"E"2“1 +>SenE WD 2881 Y>E'"«C
e ™ ~e~2__Ystdpe, adoznieva v eee>’'Z+S“gE ' E'1 S1 Yaez™
“CeYTE'1S—ea—«<o"Yil Tl—oeZe—"—15"e">—7e'1™,
¢C>'E” 1g0eZ"lee E'1-7£'72-01£0>"YZU1™>7e0eeS)
—S“ee'AC1 eS-"e*Se— 1 YoeeZ™1 71 "< E'l S—eo—«
zvukomaleb — -1 ceeYo>—7Z 4+ " 231274421 o7’ «7>1 Z>2E"‘1
21 27251 7Z>7E'1 '«<S—"— 1 07T 1 YaUS1 «Y"“"E‘'1 A’
S —"—7 ¢iYe>81 «"“7Z-1 AC>’SEZ“1 @®S1 ">me—
V'Ze“¢—"-1 eeYuo>—7F+Q@dza&s" ¥ 1l Yapb8ohie

oo E'1-Ze' £ AW 1> " eSeIANRETIM>7 ™Me7eS5“gE"(
o>’ ZeSY 1 Z—oe” E‘1S8¢72¢1-7 " E‘'1‘«Se"Yil o
7-"EUZ“Z1EYeafie—7Z81S 17>’ 7Z—oenei23 £ 7e"—7—"7
VeZ’z—e"Y E'1 egfYZ""E'l Y E'l edNS»2TVYil -
™yZ7¢Z>81-7 " 1S 28— Toe®@N¥S" oee " 1YAZe"CLle> 1"
PY—"EZ——71 @¥7&%"151E85Z—-1 —Z+'£-S—"71 =
£Se—7—7"1—neSetle e 1g0eZ"721 ™>72¢”"1Y™Sen]
sS"ee> —VS 7> E? 21 ‘S@t 2C-1 ™>'—ofS1 >Z™>CEZ]
£—a—-7'"1™,V.*"1 @™~ 2__.*"] YoeeZ MAGIY AZ" E‘1 "




111111 -1 X ZZPY

>SZe @Vplnosti a +S>Z«—"0e*’'1 e£YZ2"21 YAZe" E*1 *»

™Ze"S—"—1 "£e7c— -1 ™MStra-S5+'Y E'1 ‘+Se"E'1
skladba sa "~ —2C1 -—"'2e— —1£Y2"" -1 ™ @eZe—.""1 85" e

slove 7 >S7e i
—eZ>™>7en@E’S1eZ "1 @"+Sec¢1e3fF¥E1S7"71<¢
aYZ0’g1 Z-"E'"—Se’¢7281 ™>’2"_1 «ZE'— ' E"al £+Se-
—-7@C1 <¢861 ®S-—"£>72“-"®@0672i1 ©"eSe"—1 —ol <¢d1
Yeoe™'ZYS—'71 -7+« (& Kédutesty £roUnoéenne
V'S "1 “Ze—"-1 'eS@Zd1 ™>'2"_1 +>7¢S1 +<S61 —S
™eSEe' E" O oSC DAY " " 71 —eZ>™>7enE’ 21V
™ e¢ed—'7218""1e8"Z%11 >2'¢ 1AM™MZE '« E” 12E ' —'E
®"1@e>’'Z+S—C-10.S1“Ze—"9e'Y E'1S—@u—<s"Yd12!
" 1E£eS—e' Y 17eSe"A— — 1 ®IEYZ2"S—ORUZ«ELIY' T o7 —
" —2C1e>af£71—S1752 " 1&0™ 481V x5 ALY ™MSen]
do tohto akordu v “Z‘~1 —"e"YZ“1 ™M~e"(Zil Z1 +"1 2Sce-
a—7Z-S¢1<¢t1 e—Z1 "1 ™M"YS “YEHN BSASE Sez1 FS 1
EYeofe—¢1 " "—™"£°2__ 1 Mpi@«ZZY HISEZI1 Ze""Y-1
2Soee-1 e>'ZeS—"71 -B0> niekeh wiejto skladbe,
®S-—"E£>7"-XHloeEd @ —¢—1 £0”eSe"_1 "M ECE’Z]I
Yo —"eB1leZ"“« 1" —-™"E£CE’Z1®@’'1Y¢ S¢7“721S“1 %>
' eZ>™37enE’Z81"+ 5011 ®@S1-SS1™,7“SY'B81£Y
zZlomov a £-'Z—1 —nuoegriokd] £asnenosti k ostrej
Z—7>E" e+’ 1Y haopakSaZaka® Y¢ Se72“Z217Z@eZ+'"S1
‘FeT«—7Z%1 oY ><¢1l —Z0e"»72"1>2—20eS—E'Z1 Y"1 Y
—S*YZ>—Z"A'Z'"1Y¢“Sehuflbe’ S1Z-aE' C1Y

2 pe’ —71EMeZi— 1™ OSe1—S1™>3V eenl-_"ene—7%1" - M LCE'Z1™ enV?
7ES—81 S>e'—u" " VolV 10V ¢SE"IS4 V" IMVEEEZE K'Viloes">"2' S
. ]




A111111 -;x_

@el “eele(i>1Y—@01 Z>1-Sel 'Ze751Y—celeZt-

T el “eelelpl1Y—@dl Z>1-Se1 'ZeZ>1Y—®1eZ¢—081 2
Sohnsnicht verschonetoe ™ —eZ>—1'Sel ' —1e051Y—@1SeeZ1S"'—1e7e7¢7
mitihm — ' E‘e1SeeZ 01 E'Z—E"Z—081 Z>1 'eele’Z1 207> §'eeZ—1 "~
ist hier, der da gerecht macht. Wer will verdammen? Christus ist hier, der gestorben
ist, ja, vielmehr, der aut auferwecket ist, welcher ist zur Rechten Gottes vndt vertrit
vns. Z>1 'eelY—@1eE'Z'eZ—1Y " —1251 'Z<Z1 “eeZ®d1 >0c@Se1"
oder 2—eZ51"eZ51 & 7217751 Z+§'5e  E®'"Z'e1 7751 €' Z>+81 'Z1-
steht: T —<1eZ’—Ze 'ee7 241 78e7ea7eleZ—1eS—£7—1 S+81 '>10e’'—e1

E'+SE'e@E SeeZi 1 <Z>1'—12-1SeeZ2—1Y<Z> '—eZ—1 '>1 Z'«1
07 72¢Z21'Seil Z——1"E‘'1<—1eZ 318 1 ZeZ>1 “eel —"E*‘1l Z«¢
OroeeZ—e'7—<81—"E‘1 Z Se+e+083% nbelzzukuiftiges: weder Hidhes

noch Tiefes, noch keine andere Creatur mag vns scheiden von der Liebe Gottes, die in
S'oee”l Zezl'eedlY—c@Z>—1 Z>>7—i

TZu""1£S1—0@dl”¢"1™>%e'1 —0-081 Z—081"«"> 1 —Z7fZe>"e;
Y¢eSel "1£S1—nelVYAZe” E'01S”"1<¢1—n-1—7S>"YSelcel C-1
Ye¢Y~eZ— E'1 ZIGA'T'017« > 1" @™>8YZeeUZ2"Zi1l «"1’'E‘'1l e@’'d
Pe™s 17—>783 &SI E 1Y ®eS01“Z5L@BVSSY™ME"TVo2SDES 1 —oceil
“eegZhlene’Cl >’ Y201 8 Z—'281SZ2< 1gE£  hehotdl ™>Z—SoeeZ
—Z<ZE™MZ727 —eeY"1Se7¢"1-7261 ""1%21 —S™MC@S—-A11>21 Z«¢
™ "eS eSS g] — oaSNESK YV EZL ¢Z1Y1e —e"1YAZe" " —100enY—Z21YCH!
"e"> 1@’l—ou@lfES—e"YSeil Z<1le"-1™>Z@eYZe272— 81 Z21S—"1
"—'7 SeeeYud1S—"1™>Ce"——"®@801S—"1<720E—"®E31S—"1-"E
S—'1—'"S".1'sYdles¥i9Zadce-0®@1-aEF] oeg2'61l elene”’¢l ~ 2“5
Z "A'81—SA"—1 o—"Y"i

Q>CY "1 Z1S™ e e S-SYIFB ™ «"eS13H1YZ>AZ1YW1

eZ-'*Se—adl Y “£< > Yol "¢Se<S81 £'Ze".
g>CY "L 'Beezl S™ fAe"eS1 SVYeS1 '—-S—"-1 S1 —
vTabulatg>—"-1 £<>—C"%21 8—S1i'—--SE”-*"1 161 e’
QY 001 ™M"e12Coee"—1W_\31.2731 sa="3"E"1 23 p¥1
'—eSY"enE'Z1 —S1 " —E'1 £o™’'®e781 WVil “S—70>5S
™' Z7¢Z'1 oZ%e”1 2’ cee"1 -polyEhdriekefE 8Rladby je
YZeZ— 1 S7"1 ¢’Sedel «YS@®4 AEYI>E«™>"Y81 Y€
a—' f'2'"81>Z™il ™M " e0S1S5¢¢1ée-SEAVA'CETZe




A111111 -1 X ZRSEA

Z1 "1 —05"2_7“AC1 e¢™1 eY £ > Y e’'d1 "Ze¢1 “7
TY™MSeS“g 171 ®@Z2¢S81 ™M"2Sel1 £—2—"S1+ ""1e>z"."
“ee'—ne—71 "™S"YS_71Y ™M Y7781 "1 e —<"e:
vierya ™M>ZaeYZ+e2Z—'S1<eCE£""ee’lence”¢l ~ Z“j

>Y-1eYSlcetoee —¢31>Blloedml ¥ANMIYZ — - 1£a™ e
o/—7>00e—7'""1¢S@z2817+WSIMBSN VAT V71 e”«Sect1

—77¢*SYZ72"7Zi1 “1 ™M>Ze"1 YE£—""01 "enf£”S812°1 S1T
—SE ‘aefBa¥YYe—7"1 “eeZ»BHZ BB S " ptd <~ 1
o/Z—12°SeZalh>1le " ™Me—7— 1’ —eSY ene " _31"">
ES™ @ "YSele"1£<>—C"Si1.SeAC1™> ZcZ'1eZ—Z7>nu0
©S1eSel eV ' 51YZO-—"1 V24T WEHIL —S“—' A2
™yaYZ1E—7“0@EZ7Z'"1'eSe71—S1«"-1"Zp " Z1logeZ’21
YAS"1—Z7Z-a-71"—+eCE’2012°1 1< «1S“1£0-751@"S
Thomas Gosler nefiguruje ako organista), pracovalisme s2’ ce"1
Y™"ge—¢—-1 ™M>7YZe7Z—C—-1 ¢Z"«"1 @”+Sec¢il "1 YAS"
- T @Bl —eZ> ™y 7 EESEA e BT IV e -7 — E'l®”eS
SeZ—Z0%@"Y —01>Z@™Z"eCYZ1 ' —fiesz—Z—ene—C¢—1
VE-C®eZL1™ 0eS5¢Z—"S12"1™ ™", ¢1“Ze—"0e’Y E"'1"s

qY " e—212S5S081@"+Skttl-5212000 Y —03d1 Z>1-

2751 Y—oel eZ¢— 1 071 71 "1 £S1 4vorieedl "+~1 ™>
Z—7>E”"-1Y™Moe¢l o>’ Z+S g ®VE'I1>@ETEIE 1 £<~
¢S E” E*1 «trojdbBalB ‘thetfe, s —' 727" 0" —o@e «— -1
"MSTTY S —C—1eZje"Y E'1>0fP1—SY e £7“gEL1S"1" -
dojem razantnosti a neochvejnostiv ™M>7ZeYZ«2Z—C1VY'Z>¢il1 Z—
E'S>S7e7251"“2172021Y'SE172-—" E—Z2Z— 1Z{™M £CE""7
V>af—Z7“1 Y A7281 S$"71 ™5C"eSel (e>S-Se'£7“gELZ"
>.0 ' E"Z%1 climax¢1Z+0l gV~ e—nl . phdbatS 1 Y
®"eSect1l "™S"7“71 ZAeZ1-AGSENFTk-A—S-'1
V' 'S>r—a—"IYZ1>Ze¢>-— 72883 >—7e7]

6 “e"c— 1°SV10e—Z1"™ @ " YSe 18 1V 1Y ¢RI INEE Tkl Tar»Z> V2"
Sl ZrefleZ—"——7—




A111111 -1 X ZRPE

"1 Z—Z75>E"" -1 gY"eZ1 ™> E‘mef£S1 ™M _7f’ S8
TZ™ £35S doBeez™Z1 ™Y . ‘fekidm~ 24« ‘Z>1 SZE*1
el —Z®l 2'+7Z—1 "*—oel —'E‘'*l YZreE'"—Z+ 1 O
YeScee— "1 EEIS S§Z<—717""—e>5See—gl " e™"YZul »
zborua —ooeeZe— 1™ “Z—"71 "< EFRE»Z¥ 11 Nledl/ e
—1e0>1Y—@1SeeZ1eS " —1eZ7<¢Z—7 108821V ¢+S.1
+"eenYS—-Z1"17TE£¢H> Y —21T™ZLe@B e Zb1Y—0l-—"01""
—"E‘'+1SeeZel eEtICEZ—-NHGVSSx"VYSel®el C-1Y
TeTi— 1 ™" eez™1Y(¢Z CNSIAFF A sd0EZi1 SZ2°C-SY -
momentom v eZ“e~"1Z™'£3¢71%“72Z1E£"'7 e« k- Zope"7/0k 3 Zgee 11

0 7>81e751¢70e ><Z2—1"00e81“S1Y’'Ze—-72'>81+7251S72E"
s’ee7zed1l7e™> 1Z—8NOESS Vso¥ (S 'WC—-1S>7¢— "1
kontrastu v cee? <Z1 £Y >S£—7—"S1 Y £—-S-71 «Zj*2il
zvolanie 1 ‘>'cee?0el 'ceel “'Z> 1 (17 VA Isvétlej farbee7ce U1
™Y . "1 £¢7>721 Yeaee>' Z4SA>477F %S5l Z—1 "cee 1 (17"
7—>Zeei27¢—271e—SY-""1e>7".'"1 Byfibdldsini” "~ 1

>7¢201 +—¢il wmoeeZe— 1 —o'e¢l Y™roel YCa™"1 Z;™
™Y "1 £<¢7>781 > E'eZ1 oewp " ZISEHI-@1 S"T1

i "™MS" YS ' Z731afEe£A Yzmydel Rudobno->-e">  E" 7241
o’egrgukesis ™M>'—ofS1 e>S-SeE"-1eez™MI"$F—"721 —
vielmehr, der autl SZ+7Z> ZE"Z+1 'z2e-8iYURIE&S1 YoeeS. il
™ £3e71 72""—23%721 852<—271 EYeufAe—Z— 1ZE"Y
zborov natext T Ze@E'Z>1 'l £2>1 ZE'eZ—1 “eeZce 107"
“ 72" @IES1 —C-1 —Z+'£-Se'E"C1 <"'Se"1 £e7<Z— 1
obidvoch  zborov, s ¢>"“ceez™U~Y"21 -te&xtGvou"
>SenE TV eel YZsre>'0elY—ce 10751 0Sdak&“1 ™>"*"Ya
RC—< eSSl e "ere—Z"1eta@YEL7i10SFd"—"1 " Z 71
>72' 1>SFSE—"72YS172 1™ -GS+ krZel>i¥ —ceiii
S‘S>—"—"E" -1 «-Z8@ZWH>1-Se1 'Ze751Y—celoeZt¢-
OeeZ02“7Z1¢8"1 27 «— 1" $>7ZF I VWIEAKTL >2‘0
Z™'£3¢S1 “7Z1 £Se¢” Z—ol —S1 “cee’—ne—"—_1 "™MS"~
C_Te" "E” E'L 00CeSCET -E LeTHE-A"e>afil qY e




A111111 -1 X ZRTPE

“eYE5S1 ™Y 1 E<HTTESETEAY —el @ EZeZ— 107
“eeg2'yi@1>Z 1 E— " ZV¥BuIGRES —e—Z1Y™Senler7 14
STe™ YZUTZXE'*®]1 ®@"*eel Y—@l ®E'Z'sZ— 107 '21 —
ge™1 >Z2™e’"S1 ©S1 ™MaVY~e—71 —Z7Z—SE'ne£S1 —S:
VeZie"YZ"1 ™M>Zee™ 711 72751 “71 2¥€®3"C WSoSETL S
hudobno-ce«"Y—g1 ‘>S277i1 —+¢"1 e™ae <-1 @81
vystriedaj g1 ZfieZ1 «YS">0ed1 —S1 271 —SeY8§£7“7Z1 puSei
Y —Z—S081—S1¢ ™25/l " ebiXjsdeleE 'Z'eZ—1Y —1
Gottes?. "E'el e eelY—0leE 'Z' «Z—dbySa—1+7>1 "7«
nakoniec zbory stretli v e ™~ e~2__"_1 Yoee? ™M ZE “»-B 1 6 jll
vns scheiden von A>1 'Z<Z1 “eeZcei 107 '21 —oel —Z eeg?
Y21 WAl eZjs"Y@le>afzl —Zce’Z1 pfodobd +>72° 1 £<7>
e’ —1ueS31S " 1oeenezl™>7Z@YZe2'YB1 e ™ " YZul—S:
>Y - "1ECYROAVE‘10eS1™ " eez™ —71"> YS“gl1-" —.
“eeg27—"S1 “e1 eunoe”dkl ako Zohdie &t biblickej
™yZee™ ¢l SceeZe72“Z1 ">ue”S1 Y —Z—S1 “<CeY"E":
v kontrastnej farbe natext T 'Z1eZ——1«Z@E'>'Z<Z—1@eZ" i
—S™MCeSeefiZiidnl +Z—Z>ne—81 ™MS7£581 §$"71 1
hudobno->-«~>’ E "o 1 eposiofebis—o'eZ1+>S - S«7&C ¢15M >
e’ —Be—C1 ™3 Z7¢Z 176 wSSICES Y 1 ™SseS "1
v ™Me "1 £YZ2"21 YiAZs” E‘1l ae—"E‘171'«Ste"Y1 —S1
deinetwillen werden wir getodtet den gantzen Tag, wir sind geachtet
51 E‘'eSE'ecE SeeZi 107 >Z1 Z2<S1<« YS—Z1-8+Y7Z—
—oel £SASYEIL - Zauillc" e 1 £0-7>"-1 S7e7>S1 ¢ —o”
—"—7-7—ene—¢-1 g2’ -1fE"eSe«tl &'-'1 —S1
slove T¢S—ef£dF+ E ' «SE'+EFSSLZ 1061 "«72AZY—7— "0
a@'e—- 1" eeS 7 laPtek@dV 72>271 — 7 <M’ E&iN’
SeeZe7“0E' 1002”1 —ofSk¢ LMY BZ1NbEMeS e’ 1
Tt —a@ETc— -1 ©>'Z+S—C-1 " WWEB'IoExZsBYRZY 1
©S5¢Z1 —S1 “Ze 38k Zop T YUTIS il "BitloeY Ze"2—"e’1
5.0 E"al camesSsl YAS"1 «Z—+">SE£1 —Z-vl £S1 ge
>S—-Se'£°YS0601 SeZ1 a1 7™M " 4"V SHL ‘ZeTc— 1 o




111111 -1 X ZZRY

k e>afZ1 B¢“BEZ"1 £-'72>2—"701 £S+"®w622'—72—'7081
T «Z>1'—1e7Z-1See7—1Y<Z> '—e7—1 51 7'e1Y—<17
o7’ 7¢71'Sei 101 ¢Z1Y1e —e"1VYfZe"" =1 0eaY—21Y
"e”> 1 @'l —oeel £SZ1"HBeiliBiZ«C—S—"71 "< E"'1 £«
"e>.loe"dpdkpM>7Z—"ZAS— 1'"—"e.——¢1"eZ—"*Smel—!
TeZ51 Y—cel ¢Z«' Z<Z+1 'Se 1 017+"> Vyide—ooel £S—
YASeZ™>Ce” - YHALL-S™eUZ“gE21 ence”21 ~ '2i1 >7Ze
zaznieva ritornel T ceel “eel o(>1 Y—0ed1 Z>1-Se1 'Z+7Z>1
a™>’'—afiS1 «S"1 pSen’ kiorg™e flasZ@l ¥ O -1 «72“S 1

37 1 £<H>81 Y1 eV E'D YEeZe— E‘L1 Yerez™ " E"1 -
e —_ES1 Se—"ee>71 >Z—7@S—2—.""1 +S—ESHL 2
‘7o <—7"10¢—<""" 7281 —ST1-BIZ>-BS1ldoee/l'2T &'l 'Z+Z
0T8S—'1Y¢e """ eddlS—243% " "YoZé' QL ToeS«'E” 1™
zbor @Y "“C—-1"cee’'—oe—¢—-1 " "™S Y81 Qe “Y «>nECILS
1—SelY—@l1eE'Z'eZ—1Y"—17>1 'Z2Z<Z21 “eeZ0 101—:
“elene’¢14™7FeieeSY2 721 MZY—0d1l —Z"E'YZ"—o1

S1 M~"eeZe— —1 Yeez™ "1 iz "®LECLH2EZ1 S—e7>7
287> 1 01S—"14--1"689Y > Zbehmte Ymelidrdaticky
£e " <Z— —1 —S17@ 2321 1 GlceeY >P e B eI 1

Yeoee>'ZeS—C1 < E'1ECH VII—SNA—Joel BELA" o7 —
0—Z7Z-a 721 —cm@llmepeZ34l17"1 «Z—7Z>0e—7%1 ™MSZ7£711
" eVYS1ECHCL £4Ze—" o7 3-8 1-Schedleyr ah der

"2<721 "eeZ@d1'Z21'—1 ‘>'ee”]l Zoezl ' eedlY—@Z>-:
—AED1 “+e@2'81 "ol eme”"¢1l " Z“81 "e">ol “Z1 V1l >«
o —"Y ' UZ—Z>0 BSZ8S> E”-"O1L"E"<S—"1 »'SEZ
™,CE—S2—71 —S*“-87 ZSA te@TVeo@Er & iblZ — 1

07 8 —"Y o' idoeZ1e¢7 ¢ 17Z™ £3¢¢01—SY «£7“gEZ1<+C
EZ+Z2“1”eSectil “"eZe— 1>SEtEFEdTHS1 Ne008:
751 -Sel 'ZeZ>1 6-MRULGEZA > E‘0e£S1-—"—7-7Z—ene

o "f__n_"§N37"eSeifiloes Y2 —A£A®TEIIZANYZ 1™ 700" 21V ¢ “SesZ72— 1
vV MsYZ“1YZ2eZ21aYZ+'Si




A111111 -1 X ZRTE

FaYZM¥—"—1£Y2"21EZe-'"1 " @Z-"'+$SEIDLISF1>7Z™’
wiede> 1 Y — e 1Tee Za¢ee" §S+<S1""—2C1 —S1 ™57 >0 —¢E"
V5028 —CE'1-Z+ £-0E LGRS EINEANR>Z22— "1

§" re71™e . "1"@Z-"2SceZi

Georg Wirsinger

O 'Y eZ18 «—"cee*’'l Z7>¢S1 '»oe'—eZ>S1—-0—-71e¢—
YZO-"1-0e 1 —eH_o@ Cll-a & BAEZ-Z1YCeY">'81
obraz o osobnosti vzdelanca a‘Z¢ «—C”S31 "« >™4 1S 1
—S16£72-C1l +—ZA—-""1 Y ZJorvae pldvidi‘ 17.<S1 Y
e+ >"2'Si1 >Y@l £o8YS —pl '—eH>-—oE'21 ®S1
2+Sc7eSeg>—7""1 £a™ @7l “ANbBRZéFA-ZE"Z" 1
"—fiZleweS1 ¥IZW01Z21 ™>'1 —Z—71 S7+"5S1 2YZeZ—no1l
funkcia: T ZEe«il SSEMI 21 £—S—-7—0d1 Z1 Z 51 ’>oe’' -
(zrejme v 2S00 Z81"Z+¢1 <"eS1eme™1“Z' "1 "¢Se<S1'—+SY
£<75>7¢01 ™Macee~< 1 S’KRrupingé” ¢Z >lat. Y Carpona =
>Z2™' —S(il @71 '—eH>-n@E’'21 £m Ahikbkh ™ eV>e£7"
o Georgovi Wirsingerovi v diele Gymnasiologigg¢ « —S1 Z£'"S8
>Z27¢">S1 ™5 7" Yo" TDLITRIYVEMOANWIL > ZG6Y U
o' 7”1 ™>70eSYZ2Z1 ™ @1 —""21A" " e” E‘1l’-
Uhorska. O<e S‘72“Z1' cesa>'21™>"e7ZeeS—e@” E‘1fi"aclf
L 1M1 e 281 VUL V82— 72 20Qee 181 A BCH B 1
>— "1 T e”Si1l ™'eel “eZze”Y1l ¢ Be”1 fi”acl e
E'H>"—"e"E”" 1 ceg™ @1l YeZSMCEN WIZ &> Y1 S
">pe”¢C -1 —wn2ye7 1] "YMySEe"SE”-"1 Y £—S-77i1

85 Sc¢7eSeg>—C1l1E£<>—C"1 8—S1i'—=SE”-'71 181 '»—iAIWYi__Xd11 a«'~"1XX\
66 81 8—fl ¢——Se’ "« "SI O Nt SE RS E'1-"Zeeil +SYS1 il
i"TeS1¥Z™' —7i1 “eez™ —-1—S1'—eZ>—7+70

http://zlatyfond.sme.sk/dielo/1155/Rezik_ Gymnaziologia -2-diel -Skoly-kralovskych -a-
banskych-miest/5#id2580995



http://zlatyfond.sme.sk/dielo/1155/Rezik_Gymnaziologia-2-diel-Skoly-kralovskych-a-banskych-miest/5#id2580995
http://zlatyfond.sme.sk/dielo/1155/Rezik_Gymnaziologia-2-diel-Skoly-kralovskych-a-banskych-miest/5#id2580995

111111 -1 X ZZRTY

Gymnasiologia —’'Z1 “Z1 ¢’ Ze~ -1 “Ze' — . ZA' 'S737»3M S 1
e™>oVY@r " VZ—e” E'L B"EIET‘SZO0"E'L MaY " e—]
z—72™Se;— E'l —ZeogY' e E'l £0£—-S-"Y1 Y'SEZ
0 M>SE Y 2YTeS— -1 "ze¢l 22°¢20°Y1 —S1 —SA'E"'1
aY"eE"-1 <"1 —S™>5j1 S—"7Ze1 >-S—381 ©w—1 ’'2'-
Buchholtz, Samuel Michali*Zed1 Se¢’'afil "E‘'-S$——931
"E‘'-S——81 S>e’—1 Ze'eil S1 Z£'"Y21'— E'S
“Z'71 ™y7ZA"Ye” 1 'S"81 —Zoe"asl >Z27«">1 S—-77.
V See'S7’¢Z0"Y E'1 AOS™S“S EGIMAMSIOloGa~"YS«1 S
ouSeA’Z1 ™>Coe™ZY Midhak~ Rbtaridesl Z « E‘+"1
™>S_ZU"Y1@eS1e"EYPawmeZVSECLl Z27>+S1 >e’'—+Z>S1
rektorav ™'foe”Z“1 "YZ“1 @’i

“E'1l -8 21 “Ze—"eo'YV DL pv&E 211 ™ace"<Z—"'51
">ee'—e7Z>S1 2'Krupine Wlebo v ™'fe”Z“1l “YZ“1l o'l
™Ak «YS81-Z—NAC1lE-8§""81S—Z 1~ "T %@EVln < &
Z7>e1 ">’ —eZ>1 ™A@ el —S1A"enE‘'L <Y E'l
—'Z0eel Y'SE" 0l gt 7 SEIE'l egY ee" e’ SE"‘1 <
—Z¢e"1 —'21 £Yeufie—7081 "Zu 21 Y'Z2-281 Z1 ™~e"
YZeZE” E'01 MZeSe™"e'E” E‘81 2’1 '— E*‘1 iI"S™MSE
V7' s EAOY '— E1 “<eSee’SEL YeZeSU“A'ZTL T
72>a™MEFNE“1 —S1™ eeeSe—7Z1Y82A'Z1YE'SeZ—"0ee

¢ SO1-""el Z7>e1 'y’ —eZ>1™ " E‘ae£5881—7)
£o"eSe71SceZ—E’21S” E""OVYZ2"1 -SuofR"IE‘'1 £o£-
GEZ—"SU" "1 e " «Z1YAS"1-" —"1702£ " WE0681 Z1“7
®'S'S*gle"1l Z-ZE2SIIS—SAZ10E£Z-"21-"""+1™>Ced
YefeZe"YS— 1S1e’geZ— 1722°¢Z0081YZZEd1'72 <—
—"eZe157—7@S—2—."12e"Y7"S1 Y " “Z“1e"cCi

"E'el §77%'1 "eS—Ze"0ee’'l eZ%¢"1 " <—"0e'd1
"7 —7281 'Y~ed1 S—'1 ™>Cczf& —bgenohla —Z ™ £ —=¢
£E—"Z>—"061 £—"ZuS*E1-1 ">’ —eZ»T¥"1—C""V'1
S—727 "Y'l "EYZeuo-Q1-E &gV A e —C—-1
"7l ‘2" «—a83%H70S1 —e>oeS1.SZE'S1 AV

Q N¢

wn« N

>




A111111 -;x_

1656), u”¢~>-'"1 —Sel S—77+1 '>o’—eZsbkéctre"YSH51 Y

1638 . 1655 vi~ ™ 62" F1 "Zul 2 Y oe£S — Shmudlbdal
e —nE"SkZ31 ™>7e"YAZeAre—-1na” organe

a’"—-™M"ECE"'1 <¢1 «"—21 —"'e’1 —SeVY¥Z+2"YS6061 2'1

S—7Z¢1 '>e'—eZ>1 et¢t—"=-1 Z7>¢S1 '>e'—+Z>S8!
—ZE"e™M Y ZeS _"71 enf" 7]

Zegl £—0o—-71 £ESE'"YS—@1l ¢V "5<z21 Z75+S1 ’'>¢
5Z2@SY72“01Y1@"eSec¢d17>a¢”S1Y "o0e—S17E""Y
eC>'1 ‘oS EUDZ—e1 " —7-1"2AZ"Di1 £e’S‘eZ"A'Z1

2701 AZed'eSce—nal 1 —V & 6 S M fiakdrteL

">0"S1 ®@"eSe<S81 e >0l “Z1USe A 21 YZ>E£ 21 E 7 <—
7eZ>7—e1 “—'—7-1 aZi>gl —SE‘wef£S-71 +7—1

>80 7 — e MAFIMNM ESE "YS—-"1“Ze— -*"1'«SeZi

31

-_

Tulerunt Dominum meum

T 2eZ572—e1 ~—'—7-1-
27-801e"E’e"1-"""17217Z+"1
T e—"Zoee'1-a""1AYB81"S Zili.' PAn® ak"si Ho ty odniesol,
™M Y Ze£1-"01"S-1e"31 ™" " 51«8V’ 211 «Z+7“Si
020" —"2—.1>Z0e WS—£d»’51TE " «O0S1 8 —Sil S™’«"eS1XVa1

Z—uo™Se— 1 eSc7eSepg>—C¢1 £a™ paZ H eclle 07 -
Dominum meum WirsgpZ>’“1 Z1 Y KEE«"H“61 Te”">"——Z" 1
e ZE'"Y—Z"1 Y"'me—7"1 @"+Sectl ™>71 fie¢>’'1 ‘eSced
Vv Sc7eSeg>—"—-1 £<>—C"21 S-727+51 S>E"+Z2+—27>S
WYi__Z1 a[ ud1 2L "I WEN¥"eSecC1l g™e—71 ScoeZ-
““(; SY e BBAEIY 1Y "¢e71 '>’—eZ> "Y' "1e'7ZS1Y]
ZY 2@"EUIZ>"¢C1 ‘7e"<—C—1 “Z1 e>Se—7Z—e1 “Z'"1 p
zhudobnenia rovnakej textovej predlohy. Tento fragment

57 JANCSOVICS, Antal: $2@E‘1 —e>neSE17 el e 1656 1EZC AREZ>E@IW][_X
i11 1Wil &1 "™, —'1"3—¢YZe™ - EilW_]Zildeil[Zi




A111111 -;x_zm

—SE‘ne£SBleY Y~ -1 £772%Z2S 1, Ysign. 14.003a
O\Z 1™~ e12C e " F1H>@LS7A1 S<11201 Z2eZ>7—e1 "'
—Z7-iildego £a™’ el1“Z+ — .~ 1h® D@t os&nklasne;
se'—eZ>"YZ*1 "-™MTECE’'Zil “1 "Zpul ee™"-C—S-
—7-4 71 M ee»d" 82 "E'l EZZ2"1 "@Z-"*Sce—27"1
701 YZO-—1 —o™ 2" E—LF1 “Z71 eZje"Yul £e7 ¢

K>Z""—fAe>2"E®"1 >"Y—"-2——7"1 feY >'eSee—7"1
skladby. Privyp > SE " YaVYS—C1le>S—e">'™EZZAH-¥">'+Sa
"' —7-1 —Z7a—ua@eZe—"—-1 «"®@Se£YS—C1l <Zje21

™~ Y —a¥Se’'l e¥YZ1 -7 —.1 eZje" Y1 ™37ee”¢d1 o
20" —"2— .71 57@™"—£345°S01 e ™>SE"YaYS“gEZ]
Yol £ E'81 >"£@’'S'eZ2“A’Sdk2ZYME“FESL“Z+'S
0"S™ e~ eS1 XVAMWYZIHLL-WIWNESH>KEH " -1 YS—“Z+'S1
™ e®0S1 S$57S1 0"S™’«”eS1 MBI 8Z>AFYC\1L Ya<ZE
™ 7e7>"YS oZBR7S8Y—2—7"1e72E ' "Y—2"1"'2¢"c—7"1¢
e ™M>SE"YS—"SISEZe™ANIST -1’1 "ed7z2’ —1+Ze1l
Giovanni Pierluigi da P alestrina, Orlando di Lasso, Michael
»>SZe">'720081 2°1 ZeE“">1 ze™’'70eil »>72'vml YZ>£’S$
ESE ' ¢CeaYS“GESL1«ZXVi¥EIW7oREL Fo—"YV "1 2YS—"
©S1£fenlctd1lce”atwlizSSte™MFsdr3 “Z“1tVothe "+’ S1 Y
— E1S8Z7eH7VYIl >l ™M eeZ1470 S5 8 Yo AFé1 e SV 1
™ ]Y¢ e VYZ—Cle>SS@¢STWEZ1IFLfo™ ez1eS12"0
“Ze—"F£—-82_718"1Y "e—Z“fA'S1™>aYZ1e>72'alYZ>£"¢
Ziel Z%«"1 @"eSectl ™s7eeSY24“Z1 <o’ E" -
“«“SYz—'S1 ™yogfe—7"1 >'oee" Y "1 >7<72T1 ¢
E—72™ """ 47 _g81YE>7 VNS0 S5A21-¢H 1"« >0l ™ E‘aef
ku Kristovmu hrobu a —SE‘me£S1 ‘"1 ™srafe—¢il o
E—Z™ " 47781 "e™>.1 “Z1 e"<>Z1 YtCaee'‘—Ze-1
£'7¢"«—7—Cd1 e>’Z+S1YAS"1S“1>Se"@e—udl “Sce-
™,ZeEYZeB1 >'ee"Y'"1l £-8eYCE‘YeeS—'Sil Zc
hudobno->-¢~>" E” dA>¢§12'1 ' Ze " «—nloet—< o' "S1“Ze—"0o’
‘ZeTc— E'1 —"eCVYBY2Z1 ”eSectl +3d707i211




111111 -1 X ZZAAY

——7-1 -772-1 01 e—'Zee’'l —-¥"T1YA/"SA D1
postupne v '—'enE’''1 —Seez™z“gE E']1 ‘*Se"E'81 Sz
slovo T "='—Z— 1 07 oc-8izthami, v —SeeZ+7“gE " -1
priZ<Z'21 ce”«Sect1 £¢a>SEUZ2“21 “Z'"1 Y £—S-1 ‘"-"¢"
goeZ’-"817"+>-1egl "EYeofe—7Z—-10e¢—""™S_"j1 . S.
hudobnej symboliky a £a>"YZU1 ‘Ze5¢e=5"E"Z"“1 o’eg>¢1
auxesis “Z1 geZ”’1 £'72« «<U292@E +—<ZpE'~ 1 01S1 —72VY'Z
Zvolanie 1Z+1 —Zzaw@eVatt’1>S£¢1 ™M "1 @Z<Z81 ™>'2"—-1 e S
2CeZe—ol ®¢—<"¢"S1 > SenE'ZL<—@WMa*S1 (
>S—SeEYS—CT11l “Ze—TeZE'-'T1L T ET-TL
eY"“ eSSzl ™1 ™e_ 1 TEY eSSl MeV"S-'1
VZe—"ee'Y E‘1'eSe"E'8127°71Y eZe""—1¢¢1-"""01
YE>7RZ—"S01 —Se' BSYSiele ' 1SH¥TE ' S viwheld > 7“7 1 ”
H>aECHL"e™> —1“Z1E 70" «F L1 PIeliAYA—177— 1017

"1™ BERTc— —'1<Z'-eTWran—781la/oefwZ0-S7 1
valte. V uSefi"—=1 —"-Z—¢721-72—C1 E*S>S"+Z>1 @”*Sec(:
zvolanie 1 esZeZt&Kigldv > " “eeZ ™M YA E '10YA'——' =21

'l Yo '™ —.81 ¢8§"—751 £5"See” Y WEY 7E LN E1 VY
EY " eS—'SE U1 01 “Ze—"e72E'Z"“1 ' "—"0a—"2081 EZ£1 =
—Z ' E-SeE"-1FECLE S «Z2'¢318""12iZ-™en>—S17"0
o’ o gohypotyposisv “Ze—"ee’'Y E'1 ' «SHEIEUNEY "+S—Cil "1
">a%Z*1l EZE£@>7201 "« >g1 “Z1 Y "e—.1 72-"7Zce—"81 £
EY eS—TCesT 7’37801 721 ™5’ E‘nef£S1 —¥™Meg@EZ"1 ce
“eo'A— —1 E‘S>87¢7>"-81 0S1 “™§ER Yo SE&7 SN "
Se—"e->71 «SHEGIAT —'S1 —Sel £-£—7¢ —1 > e\
oZe”—i1 <“SY2“Z1 0081 "™§H1 «>Cidcena Wooli Yal «>Sen
gl @xboe Toe’lez7leZoeeZe’ ee’'l1Z27— 107S"10’1 "1
vrcholiaca na slove 27— 5>Z¢’7"1 "™S""¥YS—"S1 e>of(
VEe"c— E‘l —Z+"«'E” ‘1 “Z+(FEL' W E‘L ‘eSe"E'il
Se'Z'SY 81 Y ™M"YZeZ Pprsebn@azieZEY"1-"""12Z1
ego eum teeS— 1 GT™ Y Z¢é81 «11S"1 “e—Z@AZZ10T1
"™MCeS— I 221N E‘ae£S1 «Z>S£1 S"1 >Z™>CES




A111111 -;x_

©2¢S7¢721 >"Y—S" 1 ™>'Z<Z'1 YAS"1 «Z—+">S£1 «"™O
S—e'e"—ne—S1Y —Z—S1“Ze—"0ee'Y E44Z2*SCIE' 1 EY

medzi tenorom a "eeSe— —'1 ‘e BF>*dETe—1 —oc " —1

ae'Z 1>SenaE " Z1Y>EMWESETEZTI YL o™ e 2__"_1 ¢ 'Se"
£e"«Z—"-100Z2"2i1 SceeZ2"721 «Zj* Yol >Z™>CE£S1
VO Ze—"e7E'"-1 """ —E"-1 @™>SE"YS—Cd1 ~f
Te"YS— —15Ce—"-711 —'1e721—pel1—Z72"™gA6S12CeZ
"TMEFLY1er  REIICSYEEZ'LZ—Z>' E”-"LEZe"c—7—"8S
T Z2eZ57—el1 "= —7-EB3S"8Z>"Y 17 1S"°<¢1Y1>Se" -

™yZ7ee7E'Z1 >'0ee"Y'"1l £-8eYCE'YreS—'Sil Z—«

™>Ze5YaYS1 S“1 pSeZirddZz-S eV 331 —S1 «"—+"1

mieste objavuje v ™>'Z<Z'71 ®"+Se«C L EHELFECZU1

Y 5>C1>Se"ee— 81S 1+S—+S>'E” 1£aY¥Z>1l®"+SecCi
V ™57 ¢eZ_Se'" 71527 —Re>2"E ' Z1 «Zjs21 2"+ 1 &

"O@2"Y -1 ™>aVYZ1YCAR Z1 " ™MIeZ*¥ S5 81B@711

—" — 17—’ Y881 S"" 172527 157e>-—81—S1£a”"e

—T et 15T Ee70 01 My FuBN-@eS1—"72"" 0" 1 tE” E‘'1eZj

—Ze"eE®” E'18@Z"Y1S"1E 720 «—Z—C1l “Ze—"e'Y E

";eeS1¥1\
" S1¥1\1 Z75e'“1 '>e’—eZ>'1 ZEeil S>™M~—j

T ¢>°2172°®@"—81 ‘>’ @eZ1Z72 0" —081 ¢>'2172+72 ™ —i
T 581" —1Z{EZee’®l Z7172+1 — 1 htatiS.LHGMUS - —'<Z e 1< -
te, benedicimus te, adoramus te, glorificamus te, gratias agimus tibi propter magnam
gloriam tuam, Domine Deus, Rex coelestis, Deus Pater omnipotens, Domine Fili
unigenite, Jesu Christe, altissimus, Domine Deus, Agnus Dei, Filius Patrigodiis
peccata mundi, miserere nostri, qui tollis peccata mundi, suscipe deprecationem
nostram, qui sedes ad dexteram Patris, miserere nostri. Quoniam tu solus sanctus, tu
solus Dominus, tu solus altissimus, Jesu Christe, cum Sancto Spiritu in gloiia De

Ses’oeil —Z—i

T S—Z01E—"07“100S81 >’ 00eZ01E—"07“100S1 S—781 —'*7“1ce!




A111111 -;x_

T en¥S1 721 —S1Y—SIEYSEMS “107u"-1"«>Z2“1Ya+Zil ‘Yo
YZe72<C-7218S81"+S—'S-7100S1+01 ®+SY2"2-216S01Y£+uVYS-7
oY “S81 S—Z1nébZ@1I 3801 " +ZEL1YAZ-""6E'd1 S—Z81"“Ze—">"¢;
>y’eeZ1l —S“YeAAGD1Sx—1"51 ~ CO1 ¢—ed—-CESFHFN"s"ZE‘¢1 eV ZeS
£—07“1®S1—S¢1—S-"081""> 1e—C-SAl1>'ZE‘'¢1eYZ+Sd1Y¢ce-
pravici Otca, zmiluj sa nad nami. LeboZ —1+¢1ce’ 1@V 8§ dleZ—1+¢1lae’l a—31s7
Jezu Kriste, sZE‘"—=1 Y 8eoeeltWWZ1 "*S1 «ESil —Z—i 102Sce’'1"-A"Y "1

iZed'eSoe—ol "—fAS1 Z">+81 '>e'—+Z>S1 eS1E!
©">—71 +S<7+Seg>—7""1F@™Semrt-VY-1 £<>—C"21 nm—¢
i"—OSE”-T®T—TIWYT_ X10Y. XKo@l M X KA§ e~ —1
WAZil >Ze@eSYZ“Z1 «¢™1 «£VYil 1">me”Z"1 —Z-7¢
™ £ enYS2E@ACILE ¢» 21831 Z—e"1 «¢™1 "—AZ1 <"
~ <0 g < Znielen v protestantskom Nemecku, ale preniesol sa
aY¢z CYSeipofrienKach protestant ce” E*‘1 <" ‘"oz 'Z<1
U—o@bl-1@.YZe2Cl-——" Y 1£a™ ' @"V1e " e"] et ™;
UHS ACE'1 S7+SHB¥g>—C¢CE'1l"—"'oE&*'1l ZY 20"72"1 £
‘7e"«—C—il ZY’'Z-781 "Z+¢1l <+S1 @”¢SecS1 " -T
Ze'— 12S®"Y 19S“017¢«"> 1 ®@S1—SE'ne£S1 —-S1""
e”eSect 312327 —1ene7—1" —eSY enE'ZA1 WAL eZc>71
*Sc7eSeg>—7"1 "—''¢1 < +S1 £S™MCeS—nl 2”771
£ES™ e"YSeZ0OSi1 S<Z>uale™ e7les’1leae’ ndl>Ze™];
™Y 741 eV " ee>S—71 “Z1 ""-™M.V ¢ Al £032@N 2S e
T e75’S™™, ¥S1 puSefi’Z1 +YZ1 +¥&4@S41See811<Z£1
oY e—7“1" — VN VoL 1—17 E27E"EIYAS ALK — -1
¢e"<"Y —14“SY"-81"Zpu Z1gY e—nl’ —Y""aE’S1eS1 ™"
®S-"£>7"-"edd B F e"YSeS1 Sil saVtedal «Z“<"1 2S
£S2C—S1 ™5’S_"17eAdje"—11 +7>5>S1 ™S;1 ‘T’
C—SZY 07—l BHIE'L o771 eY "ee>S—¢1 ®eS1 —
™ E _0-_"S1£S™ ' US ¥ OBGMZEESS1-7—+"1®7ZS$
0728727221 £—S-7—0adil72ZN12Seéll MZE@SES1-7—-’
>7'0128300®172—SeeZ+7“721—S1uSeiZ“1laes>S—7i




111111 -1 X ZZRAE

"eSec¢S1 —S1 ™Y 1 "Z-1 £S7"-7Z1 "T—e>
£‘2-"<—Z—’Sl¢§b§a@1 ' Skde 1 ¢>’Zpredstavuje
«¢>'E"ZA'281 >TEC-SYZI"Ay 712Gl aE—7
spracovanou oslavnou T ¢7>'"Z ®"1 “Z81 0eS-"£>72“-7d1
™ME ™M e 70— I VEXID EeBF 2”S1e" <Y Z 12z ¢ 1
T "oeceS1¥0\ "~ 21 (Epakely hudobno->-¢">"E” E‘1l+’'eg>81
S"1¢¢1le—-721™"0ez™"YSe'l M e(S1e" Y. -*"1—-7-2C
Musica poetica Joachima Burmeistra z>""21 W\V\d1 "+"> 1
™yZe@eSY2“Z21 —'Z2e72—1 Y¢—""S“gE21 ""-M™M"£'2__g
“«®eS'z2“21 £0>°YZU1l EZ+ 1 e ™"S0t 2 E"@E"1E"'1 S
hudobno->-¢">'E” E‘'1 e’ egZpeeSYZ“Z1 ®@‘'>—1 o+ E" "
M2 Y S SETY EL ™Mr>Toee>'Ze” Y1 5781 S771 eS1
vIT—TMT g2 741 ™MLY T e 47 T Aisingetoho diela
“Z1“Se— 81 Z1e'Ze "1™ ee>'Ze"¢1l—272¢"e'1™ 7 CYS.
—Se'1 @Y "“21 Y £8285720S""1 ™>70e—-81 ™>7-Coee
S_TMTE 2 ] M g MENYZ 2181 >SE—§F —"S1472"1
Y £—S-7i
V' eSe™ Y -1 "«®eS+eZ—C1l +Y"E'1l ®@"™>a—"Y31 S

e Z—"5"Y10>Z200™Z"+ QYA aZ2BD®ESYCZ CYS1S7+751
—S1 —'727"> E'1-"720+*SE‘'1l @S+ «CtALSTELL "~ —
‘eSe"Y E'1l £ ®"ZI™M7Z—-Cdle>F¥WSGCGCF1Zi W ECE"
zZ— oe’ E'1+Se"Y1S1-7 " ARV E&RIYPASVIZYA~ -1

“"fe7¢7—C1l S—eu—<e71 —S1 ®@"Z™'—71 fie¢>"E'1l —
hlasov a- Y”"CEzl " ™o —"Yil 781 eS-"£57“-781 —
0°*Y “£<7> Y ee'il @r"uﬁSZ—l “TN>"£eZeZ—"7 1S—@u—«<s7]

™s~oee>'Ze" =1 ¢S$57¢—."1 "£Yenffe—7—81 '—§"1 *~
fiZce é 711 >C"eSe"—1"721 @S C»A L8« 54d"1
68V-”—-"l —eZi*Z1@S1I™ el ™ L 7 _1¥ QZlaEZ—-ZJl—ZEYttZS — 7“1 2E " — E"Z"
—ay"2— "01eZ—+"1725-C—1@S14' "SI Y™ Tz 1eZ84«6SY > —"ee’10 "£—7
autora)

% BURMEISTER, JoachimMusica poetica (1606). Music theory translation serfeklad:
Benito V. Rivera. Yale University Press. 1993. New Haven and London.
ISBN 0-300-051167




A111111 -1 X ZZRTAAS

fis¢>"E*'1l — ACE" pokerfiee PYosb&y T ¢>'Z1 Z+Z ™ — i1l
S—oeeez™ -1 «Y"E‘'l " ™>o—"Y1 “ceena¥S1 £—-'75:
acS>tea—=TAde 1Y —Z—"71'«SoaBYAS—"71£-72—"721S><¢
L 271<01e~@8E0e"S1 7T c—Z%“1s-0">""¢1 —" 1" £—82°
mimesis . spolu s —Z+« £-Se'E” —1 “£ <" Ydfuho@ -1 Y
e”"™>a—71 ™, @rhoereBid Prosby o zmilovanie.

aY¥Z>722— 1 g @BEN1ZYV21 YBEZA*+Se~Y1 ™>’S—1 Y¢—nh
toto volanie do nebies. V —SoeeZ¢7“g EZ“1 23 »"@2 2151 7«
Ze72'®@®SN ‘Ze"c— 1 ™M7ef]l £¢S—e’'VY"1 £5 E' 02721 —¢
®¢eSCE” E'1"™MS"YS— E‘1>vfSE'61271£0> Y201
—Se'Z'SY ee’1EY " +S—"BOA 7 -C ELH Budchiid-£

o™ E” E‘lelimacdbe"l —SE've£S-71 Y"1 YAZe" E"']
Zi™m"—"YS— E‘'1 ‘+Se"E'1l 0 ™teYior) wepotobe —31 Seel S
TMSTY S S1ERNWEARAZ 1 ™MTe" 211 SaeeZei"gE’1
»'ZAZ— 1 Y201 £S20Q@e IV HA1ap S ACE 1l «>"E'1 ‘S
37 "1 " ™o SR <«2830871 ' Ze"1 ™37¢75S%g1 .-
Y e— "1 S—eu—<e71 ¢S"—-7>1 71 ¢Z7+S’¢781 " -1 "
Z ™y7e¢"fe.'"1 goeZ"21 £—Z7“9E®Z1 ‘eS¢l ™~ ",8§2
V-2 £-Se' E"¢C1Ee"«Z— ELSSeESEH"TINRE"<Z— -1
™Y —le " ™so0—"—81"«">-"1Y¢eT" "I ™M " @eSeZ— 1e0".1
Y S gle™l 7ect¢1l—70—-"72>—21Y>0E—"00611 72">"Y1
™71 o>S—SeE"" 081 SAST»Z+EVFE L ¥ ogeZ”71 2Sa
T >’ eZ17287 @ "2 —"71">0¢"¢CE'1"™S"7“gE " E'1eS1

HoEdTZ R -1 Y®eSeZ— —1¢7Z—«"1>SE£E1-1QESBE L o
S—nEeez™LI e "q¥ b ¥ "1“Ze—"ee’'Y (E‘'L'eS@"V¥EYS1
£Y > SE—7Z— —'1 S"®Z—e"-1 —'7¢7Z— 71 —SY"ef

—neee " 2" YE®RS LYY "1 £5 (E‘eZ—"—-1 ‘Z2e¢"¢«—"=1 ™M7ef7

Y—afiS1l ¢ 0ee"VYS1 £Y72""-S0z1 ‘">e'Y"1 —"e¢'SE
a™>"e'SEZ"1eSY72i1l Z—+"1E'S>S"eZ>1™>7e5Ya¥YS1
60eZ"381"7Znul <721 gl ">ae"71 geZ2— -1Y™ae¢]l ‘eSce’
o' AC—"801-Z¢'£-Se’E"C1Ee"<Z— —"1e>nf£S5-"71qY" 1
T ¢>'7Z 8TM8§61 —S17T«A{¥1l 77 akd—kdntrast




111111 -1 X ZZRAG

Ke eZ>S“A'Z-21 ™>'72¢Z2'721 @"+Se<¢1“Z1+2E""Y— -10
"sooe—"21 278 ""721 ‘7" <—7"1 ok +hudb§E’ Zal
™M _SOMMZMNBEZ1 —S1 e¢' E'l cda—"E'1l “Ze—"0'Y
"e”> 1 YoeeZ™METGU@E i1 "V —.1 ™Me¢—7e'Z1 ‘Zect1 oS
EZ+"" -1 £S0e*SYC1 —S1 eZ—7>ae—7"1 MSZE£751 "+
> 07>  (E ]l «dpasiofasis—S1 e -1 —"ZmeZ1l M>7ef—S_7—
Y >SE—@1lA-M>27¢7'710"«Sectil “eZ>SE1™ " " __.51"
EHL ™MTe¢e" —"E"¢1 ®eYo>—7Z—-1 >"E“C-S—"71 "
Z2iSee"YS— 1V E»Z1Z A ote— E"CL1 "¥22a—""1
piatich hlasov, s —oeeZe— —1 TZE'"— 1 ¢S>7Z¢—71 ~eo’
£Seeg™Z —-"1 fAeY >'eSce701 20bnosesZ >’ @UFLZ1 ‘7.
o’ eg>aimesis. "1 —SoeeZe Y —Z"FpBrHLiY %]l ™MSZEZS:
v plnom  zvuku "T_™eZe—.'"1 fiZe6'eScezl ™y (E':
—-"—7-7—ene—C¢1lEQYZ>i

. Sefi’7212S@061 e"eSectdL "™ >" 2121 Y >2a£—Sd
i —"—7-7—eGee283"8Yu>S1gY e—nl'1=¥5"SES1
excele’eel 7~ 10 soY¥YS1 —S1 VY "ee™H@&r1SE 21 ¢E6Ud1
e " "OVYZ"1 20" c—al ™ e (ST —Y""oE’'Z81+5"1S""1
2">72008S—®"Z2' 475+ 7—C1 '—Y "aE'Z1 —Soe-.
“Ze—"ee’Y.1 ‘eS¢l ™MIpeafFEW IV ITeY —S“YCARA'Z'"1 T
— S“—" d@n€rgickej odpovedi Tet in terra pax hominibus
«"—8Z7ZY"e7—eSe’®e 1 01S1 —S1 £Z-"1 ™MN4a“1 Ozp -1
">oe" 1 godZ%A1l—1+7ZsaPeieSgméz—CE "' 1£72-71
kY ivl—a—-1 ~'Z2"1™"""«§1] _S§1 —S“YWFABT-Lea—7Z1-¢:
™snYZ1 eS71 MeG¢—"71 —Ze "¢’ E” 1 —"eCYTZ1L eZ"¢"1 "
‘ZeT«—7"1 @t—<" "¢l eS1 tmdodnoeY-S7E &7 1
"eg >~ Zriimesis V ™ e <71 ee>'ZeS—'S1 ">me"¢E‘l g
S7eS—7@1Z¥>™M>7enE" "1 >AE—CE'Ll £7"2™MZ—C
n”eSyZEe'Ze—7"1 ¢S>ctil £—iSSFeSZpel <7 1

-_ L[]

N«

£

M 50 13V7e7—GleZ e 3bee@ 3l eAN 71 @S17 ™ 55281 ™7 "§1.¢™1 —V "aE 23
“Ze—"eF7E'AZ"1SeZ2< 17 £ «—Z2"AZ2“31 ™3OS QY Z1e&1¢HS1Z1
e H5aVS“glY 1Y 'S 1S Pi"1Y1<Z — 17




A111111 -1 X ZZRITAZS

OTE Yoo —ZNZEB-Ulle " «>Z17¥Y8be=Z+'£-Se'E"¢1 «"*Se"1
£e¢°¢7Z—-81 S 1 Y'>e72af—7U - MSe'ty AR LY ‘eSe"E il

VpSefi~—1 ™50 7¢Z2'21 @”"eSe<t¢1l 'l YiA'-—'-71
zhudobnenie textu T<Z—Z¢ ' -7 17281Se">S—-701¢Z81e¢">
V2 15¢e—"7281" 'YZ— -1 0£6S2e™S 1" £>SE'eZ— -1
‘77 ¢— —1ulZ®m na semi-—'—'—oE‘Tl S1ieZ$%79cc1

Se’'—7@l+’'< 10TY£enY Ssijgho zhudebSerte indozaj

Y¢ Se7“Z1>SE AE—"01Y 1Y >®AXMM™MsaWSI>1 *SH1
—Se—S_1ee"5'S27478Se3’2_71£Y >SE—7Z—nl-7Z£-5
HofSIV- @’ E'1'+SeZElIpE de'ACLleZis"Y 1o@Z”
e™>SEYS— 1S"-7>1Y e22 71" """ E"¢H1271£"
Y £—S-1Y 1Y 2“1 L2~ —SH"18B"Al Z7ed1l

Z2il " ZeZcee'edl Z701 SeZ>1 —— ™ o7 _edl -
01 S—Z1 ~ 7281750801 —Z72<Z®” 88 2134Z2EAYN27L 8 E
et— 481 >¢e—"E"¢1 ™M>7Ze—S—e— E‘'l -"+CY" E']l
>SS E"" Ol HlZ™N "1 -~ —7-7—ene—¢1 Y>E "1 -
texte T Zoezl ‘>'0eeZ1See’ee’—720e 10Thddplire >’ ceeZ1 —S
®S1 e VC "M BE LY E"Z"1e™eZe' 1Y >e7add—Z10 ™>S(
“>—S—-7Z—ene—¢E'1l ™MSeo C1 YeSeZ— E'1l “Ze—"¢
£Fo™EeC1 ™y’ E'nef£S1 750”8157 —" EZ—E'S1—S
skladby, na texte 1 "—'—Z1 Z70d81 —2dblZ7a1™"1
‘FeTc—Z%1lern—"71 <o "2zleg@YV"ZARd]l ZilE Z+Zoe"
P71 250081 0"*Se<CIWEBA2V/ L —F£7 —ene—C¢E"'1
£oYZ>"Y1 e"eSedted171 2571 Se>'ce 1 0lt—1 "«E
SY >e7af—¢—"1 <«Zskekti 'v “Ze—"ee’Y E‘1l ‘eSe"E'd1
>Ce—"E”¢1 S 1 ™y7z7Zi™m"—"YS— 1 Y"1 oY “E‘1l
“e""YS—"-1 >¢e—-7081 S"EZ—+S-"1 Gfn""—"«7Z1 Y ¢
slabike slova 1 ’'eZodiil S”¢”1 ©S1 ¢Z+S1 ""—2C1 «>S-Se
V'50728£ 28475« E"ofl eSoZdRAAC 1 uSeZ“1 +SeS1 ™5’ Zcee"
—272""—72— —31 —Se™"£7_"¢1 £ kdbritm€lej1 —"+CVY -1
2S5 ee’ 1’ E "L e T IHZEIC S @SN ZEESS1-7—-«




A111111 -1 XZZRTAY

M7 —Z1Y 0 E—Z1E 7"« — 72 YBESS>FeEIMY
S—"e— .71 qZ34F+"ee’@]l MZEESS1 —-7—<'81 —"=Z
077¢"> 1@ —C-SAl1>'ZE'¢C1eYZSHLE"e34EtmwI1 —S
“Ze—"ee’Y.1 ‘eS¢l —SeBe2EITAEZLI™ 1 ©S1 "™> e
™yZe " fe.—21 ™' 7721 00"¢Sec¢1Y >SE—710™"-S.Ci
vyzni 261 YAZe"¢1l ‘eSagB'N YeZ—7¢ E'1l «>uf£SE'i1l 20

£S72“C-SY —1""—-™M~f£'2__ _] M gez™"_1“71 ce™>SE"
" ™ya—"Y1—-S8S1—"2""> E'1-"Z@SEINTZE"SECE 7.
0™5'2"-1 gl VYAS"1 «eYS1‘«Se¢tl>"Y— EZ——- 1061

' eZ>™57enE] o771 2e$EW1>SEL-261 —S™>C e
»"E—7Zm®e—7—C-10"™>0—"Y1—S1Y " E'l1 +1®Z<S1
miestach v>"£ " ®*SYZ—C1 S—ceo—<e2il Z-—-81 -8""-1
“Ze—"ee'Y E‘]1 ‘S EELI'Y1 —S1af—¢i@mrieY A’SE 1
—Ze'£E-S<E"CLEY > $£:—7 107 caVbifer Boriietne
YZ@1™e"E 211 ~ —Z"1eneZ M ANE "1£S0—"1—77
—Z>—S1 e Seo@MISUST L 6®Z>2>21 —"@e>’ 101£-"221
—S-ViM"eS—C172 1™ -C—S— E'1YE'L1ZE""Y E
"e”> E'l >uf£¢]l —Z@TA»IZAAEGFY -1 g ™7Z>7Z—C1
tenor a<é>¢°é.—'l'1 °$—f “évl NTMé"Z“zCEZ'”l oeél — e
T—'eZ>72>72 1 0T£—"Vz¢t 1Y 4081”241 Y " 21-1

eTe" 7071 ‘eSeZ1 ™>7ZeeSY2“Z1 pAKIDYAE"G1 3>
7-"EUZ“gE21 —S+’Z2'SY @61 ™M>"etil ‘2e@d"YS—C
™5 @e<¢dl £u»tVZYLI E” -1 eez2™MUYS—C-1S1 "
kvrcholu na ™M~ eeZe —"—1 AV &S DV 1vB@eY 7121

YAZe” E'1 S Y81l " > ™ eBlleSE&&I™7“gEZ“1>2"
EZe-"10G8Z2 22 0’1 MZEIEZ*SlleZ¢—=' 1 ™5 7¢72'31
akov “Z*"1YC¢AR'Z1"™MCeS—"-1™>,Y " -1£—-7—Cd1ae—
« E'fQPAkoPejACOd1 YCogoS L VEZ—ZtedeeE V71

e Z™M>ZESe " —7-1 —"@>S- 1 01YC&RCNIEReCh ¢l -
CE—ZVYS—S1 ™7 AT E ISR ZENUY S E 12—+ 1¢
“eYu>S1 eV " ES1 weérdtovern- Vibstupnom pohybe

+’+ g >dohgeriesna slove TeezeE'™Z | MFtSe»EfigE1 +S"1




A111111 -1 X ZRFAY,

‘ZeTc—@glet—< 71 My ectl —Se-Z>BME—Z7“1"1Y
geeZe— -1 —Z'£-Se'E”"-1 £M76«2T¥¢ACLY o+"YS1

TeZ™>7ZESe'"—7- 1 0™l oG L™ eez™ —71 ~¢“SY:
VMY -1 " ™>0—781 ¢Z—">781 «SeZd1l SeeZd1 >
av <$>¢+a—7081 2-"EU@dIY»dE"1 ™M>"cectil S1 YZ
™e~"E'Z1e ' e 150wZ"21YC7 " e532¢ 1RO BXEDAOEY 27721
>AE—CE L 'eSae™VYil S™>C"eSel ‘—Zpul ™"1 gY~Zd
YAZe” —1 ‘eS0e”"-81 Y¢—ZE‘'sYS1 <S>¢ea—081 Sc¢1 *~

—1Z2770" ELeSeTE L™ el —81™ 0085721 Z—

V uSeA™—1 ™>'72¢Z2'71 "esnVYS“ gl £— &, p¥S1 e~ ™>0-
oZ%¢"1 ""—<—o@E''1l ‘eS®"Y1 ™My E'ns£S1 Zi+Z1 £Sz
©S>Z¢—Z1EVe@BEYZL71 Y " E'1le"™>o0—PAb@1<S>¢ed—7
-‘-l”-Z—z--1->n£¢1- 1Y A’ —1VYE£—oAS“gE E'1®S:?
>2eC—S17Z—27>nd@Xt 13&RIZE1Z 72001 SelZ2ij*2>S-1 S
077¢7> 1 0Z+CfAl ™M"1 ™IS ¥ E 1o ="EE ‘M2 ™ " E" 1

(~

T E” E'l @CeSCE” E'1 eZ"Y1 YCoeer'ZeS
a-7 @” 1 «>"“'«Sel —$¥' 272¢7Z4%0-§11 —of—S"1
Y “E<¢™ Y " ee’'81™>'2" 1S —_cea—<Zel—Ptaikl” E‘1‘*Sce”
"CMCy7“Z21E£—72—"21 Z—@” E‘1VYoeez™"VY31“Z1£7
e'egs@uixesis YC“Ser>72“gEZ 1 ceez WU YE MPMSe71
KY>E "¢281 "¢"> 1 —SE‘0ef£SSE1 «23d708j=71S+>' e 1
V™Me _"_1 £Y2"21 YAZe” E‘'1 fA'Zcoee E teGSZd¥YCIHIEaT
™ eZ«—"—ASECCUS A2 "1 g Is 44T 2l 1
0TE—"22“1 0S1 — 3051 BSEBS-Z71 «"1 Se—"ce+->¢1 Y
"M e YS— "1l @’ E1I™Z1 e Z™>ZESYIOMEZ -1 —"0e > S
geZ"71 “Z1 £Yeofie—"0d 21 1>"£eZ¢7Z—'7Z 1 S—oen—«
a—-7 e” 81 ™My'2_1 Se71 £—7"g1 fep?BleceTil "E17.
“enf£"Cl—Ze e E"Z“1e-—¢3F et B ZG¥—<o'1 e fi—n1l
0S""1 £'72+¢"«—7—"7Imetdlepgsig)lav >o—E’1 "S «.'"1
S—en—«e71E£SE—SBESTY

"1 "soe"7%1 E®ZE£EG>281 "e">7%1 72-"Zcee—7—"71
YEOSe —2-ticeez™z1 pSeA’'Z2"01 E‘S>S"hd>"Y"1 ""—-




A111111 -;x_zw

ge’Z”281 Z—Z7>E” -1 Y™oe -1 wS1 £S2¢—S1 -~
£oVYZ7>72— 1907"10"S2¢i2°'$12775100 701 @S—E-:

ezl " —7®@dlezle ez@lSes’e®@’—Z0e 107 Z<" 1.
g—931eZ—1¢¢1 REN-2SMEBAL-01T'10e™ " -Z—g81 —S
7 eeZe728Vitkingerovej skladby 1 ZeZ>72—e1 "—'—7-1-77- 81

Y7y e— 717" 1e> 7’ 7 kiBre['stagi€ Gotizs@hevtenor
a"@eSe—.1 Sttt " VYoe—¢E'1l Y MICWEN +Z24+" 1
£aY7>722—7N?SEeAB1 —7“7 —zakovd =3>7«—-1
“EYeofie—7—"71 ;" eR@ e E B/ MAREG>"E‘]l ‘eSce”"Y1 —S1
12— S VYSTY ®eS-—"e— 1 ¢Z—HDEL-@levdn71
0TeZ—1 @T1UBAL 270 ""Y~"1 £'2¢ " «—7Z—n0ol ce¢t—< ¢’ "S1
YEa™8eCl Y™MSenl Me— 1 AdeB8eSErioe-FMNbeeVHs1 (
“ee7™1eS1£ " ™S"724721S 1 pSeZ7“d1i0g3 € ez d U —">:
aZ—Z7>E" 1 Y™Moel EZe-'"1 £0520 —39Fde+"Y7Z1

™M eZe— —1e7Z—"5"Y —1Y@e?™ —5lierG H" el 1 — S
™My E‘nef£S1>7-"— EZS@' YD ZSle g GRIZ™M> /<72 71

skladby, na text T Zeez1l ‘>’ cev @dlyfordckej spleti
Y're7af—71 oe™SBEBIYBL "> E'1  “fe7c—-1
—Ze'E-SeE”"-1 <Z'¢C1l «>S-Se'£7“g1 wehdu,‘Ze<¢1 "
">ne”" 731 72—759E" - —21 """ — GEEZ21 03ZErT1
™'y 71 ' —1ee™>'Siii 107 lot@E@YVATENRL—1 Y

£Y >SE—7—Cle2®*8YI1711 Sl1e " —e"1-—"7Z@Z81“Z21VY""
7-'7Z@e—'81 eZ—7>ne—7%1 ™MSFL£OIAY P ENS2Y "1
6eZ"7281£0>"YZULl£aYZ>21 EZ+Z2"1 0"«Sectil “E'1e
gEeZ’¢1e™>SE " YoVS“OIEZ+1-Bl-EEAL ™’'5 ¢71 " —1
Z'1 S8 YW1l eV " “ =1 £72¢"°«—7Z—C1 “Z1 eme™1 oZje’
s Ee>' —7¢ 71T $28@EBA7Z — 1 1Y E‘'1 e’ fi— E'1'Ze ¢—
geZ"" YI0™S>Se”j—Z01 ™>o0YZ1 "Yae«'l £o-7>71 Sz
—S“g2' —— 7“1’ Z21 £ hudDE DAV L SAY'61“Z2"1Y £—S—i1
SeeZe"Y— 1 '72¢"¢c—-100™>STENS+"573274¢21S>" i1
—-Z—i 101Y1 ceenYZ1 ~*Siv @S métre ijell
®"7¢"2—71"0w@eSY—"21+S—en>"7i1 7¢">1VY¢z CYS1 ™




A111111 -1 X ZRTESY

Y UEH"Y T ee’l S§771 ™1 eer’Ze”"1 o>SenE’'Z1 —S|
T E” E'1 YeeZ™MTE'SdL Y -Z—a@E']l «S>Z7<«—7
£°@"Z™Z _C1 '+S0EsY@LZSIV>1L V>’ 7721 —alxesi¥.S— 1
Z—*"1 geZ’l "eYo>815BAZAHEY > ' «S@EIelSke1 S
‘eS@Cidl —neeZe—Z1“2 " "INS2ZIMV T >>HES1YECARAC
‘eS®e"Y10:YS1e ™>u85¢8d ALYV UNECARZ 1 ™M e 751
™ Y Z7ef£-781“2—-—7"“A"S11"£YZ—S pbstdniom,”1 Yoeez ™ 7]
>Z0 " —1£Y +S—CleS1coes>Zeopindrhatukii Aey ¢ 1 ‘«Scec¢l Y
eS$71 ™1 —n‘eZ“1"5me” 7 1 «>S —&poshpésisietiil MSZE£71
®7eZ2@*CY—281-S“Zoesne—7818 +Z>0ES“gEZ1£nY

Johannes Schimbrackius
[Johann Schimbrack, Schimbracky, Schimbraczky, Schimrack,
E"->S¢81 a—1i'->SE” 81 a—1i'—>u”p

ZSE'"YS—nle¥Y"><S1 "*S——S81 E"'--SE”'S1
S7+>S1 @Y “C-1>"£®@S‘"-10YC¢AZ1 ZV1 g™e—71 £S
i file o°Y -812'1 o—>"Y -1 £0¢7>"-1 —SMEVLI1 —'Z0e:
o/—"—-7—me—7"1 ®@"Z™'—¢1 S7e> Y1l «ZE'"Y—2Z"1
‘70¢¢B1 "eHC1l MBS FAe X "eEVL —ZeeaE'1l ™'AS1
aiS> ASLY<«C1 "e1 £S52°Se”71 W]il es™>"2"S1 ™M~ 1 geZs7
>""¢1W]iloee">"2' S

'Zee"1S—"1lenez7-1“72'""1—85"e72—"S1—7Z™"£__qo.
—'237'"1™AY" " eZ81—+Se"e'dlfiege’aE il "61 Z1™Ac
s e — 7MY T -1 "e5SeCO1l " "SEAFLESNZ %L
"Y1 S>E " Yre'Zd1 ™M eOS1 "¢ E'1-IBSE’1>""—"1 W
™A el 7" —ES1 Sl eZ—ueH 1™ ARVl >Se
e >8eCiTZ"1 MA@ “<Z—C1 Sl eSS e 2 1
e EYZen—Z71™> S YRE1£fo™ @"Y1“Z "1 0e”Se' 751"
28 ee”1 2Yne£31F"01W. . Johannes Schimbrackius
>eS—"eeS1 S$5S¢7 1 01 'S——Z®el E''-OSE"Ze
z "¢5>Se’S Uil "H»Z-1e™" —-C—S—Z7“1¢>—¢C1lEfa™ @Z1"




111111 -1 X ZRTFAY

Ve <Y E'1 ™>S_ZU"E‘'1l VY¢e’tez“gl S“1 uS-i’'Z
Schimbrack, Schimrack, Schimrag. V—"Y "¢ E‘1
muzikologick E‘1 ™>S—-ZU"E‘1 (7+1 fiZebdsZ®'S+¢E"'L >
®+">"2°S01 ®@S1 7Yme£S1 S"1 i'-oSE” 81 0 E"
E ' —SE"CUOLSeZ<1i’—>n"d1™>’2 1’ Ze"1YZ>£°271
Veg2Se—"ee'l M>Ze—7¢ - ™3y "¢l ™M"7 CYS—
¢TITL Ve L M ZEY STl T — 2SR GV BB Sy
¢S E£°YS—7%1 e >-¢187e> YV "1 -72—85815"-1eS1:
Ve <Y E'1™>S_ZU"E"i

Zegl "™ " ®’'SO1 £—0-71 £ESE'""YS—@1 <Y ><Z]
E''—>SE”'S1 —a¥dSZFNSepg>—¢CE'1"—"'oE‘'1l ZY"2
£75>7¢1 ‘Z2e7<—kC—11S™>'—peZ "SE'E‘L +£Yil ‘*Sce
£ A" e"IE' S<z+Se@g>—271 £<5>—C"¢1 o—SlUi'-->SE”-*"
<8701 @™ e71ZVI1e"+S5t7«F6F» S AEX>—C"21
S§—772+81 S>E"¢Z2«—7>51 i1eS1—SdAC44E€S“g1Y1l e’
konkordanciou k Y¢fAA'Z1 ™" -C—S— -1 ™>S-7ZU"-i1
"~—"~>-é—(E’21 —o“e7871-S"R¥iZ81 "> 1 “Z1
>S—ZU 2187 7177818 01 72e¢S1¢"eS1’ —eZ>™57e"Y
eZeS“fA"—1 Ze—"'>Se®@8374—"-1 ‘eSe"Y -1 £7fA'+Z1
Y —

Yo
> §772%1 ™M>"YZ—7—E€'2Z1 —SE‘'0e£S-71 ¢>Se—7—
§7¢°5881 «’Z 1 8771 ""—Xie@2eEo1-1 “<@’'S‘'—7e -1
Voa—E'1l ZY 203N ' Bk —C—il fiZe"¢1le’ Ze™"1 ™S _7-
Y “C-1"«@S "-1£0>"YZULwd " SEGV="-1"70eg>—"—]
™y,Z™M 7 __C1 Z-ZE”Sd1SedmploeatiSkal ™'AS1S

+8®d1l ‘Ze"c—7Z“1 ¢¥Y5<¢t1 “~*S——81 E‘'-SE

V™M eZe— E'l ¢Z@'S+"SE'1l > """ YL TWEGSEYIS —nal
Ladislava Bu>*SeS$81 "E‘S>¢S1 X3S ¢RPAAEEEL"YZ i1 "1
YacZE1 ™M>Y.1e¢>S—@">’«"YS—.1+¢'72¢"1Y¢A*S1 "Z-

¢ ZE"Y—0ol @eSaxSF+Se’'1 ;ez—+1 'L 'diel®B’'l — >’

71 +081 'E&'SBURLAS, Ladislav: & —1i’— «>S0@nyrdgati sunt inimici nostri.
"YZ—@” 1'Ze <— 1e"—e31 >Se’@eSYS1IW_\~




A111111 -;x_

S ™M>yCE—S2— —1 —d£¥341"F¢1 YacZE1fw2172-1 ~
E'-SE”"YS1eY >¢S1—S1eSe’—”dtechjs1Y¢fieS1
EYSE"" EHA—1 i'—->SE™Z>S1 "2 VFCE 'L S—"¢1
Z+3E £~ Midsica Scepusii Veteris ™~ oeez™ —71 YCE'on+£S g
>S—@"y™ME' 21271 Se—"Y1—S1—Z-ZE"-1+Zj+¢Ci
Z+“<—muml «Y~"><S1nna~‘Schimbrackia vjeho

E ">ae”"Y E'1l -—"eZenE'd1 Se—"E'01 " -A"SE'61 —S+—
¢S — T FE" 1 eZjotl M>Zee+SY2“Z1 A'>""9g1l fi"n
ae’+SeSeZ0®” E'1 *ZE'—C”i1l ¢>Saenl £71 £u”eSe"
™ ~o ¢« 3 —dUfU1dBby neskorej renesancie a—S“—-8§1“Ze—-'"1
z“2"1 ‘—7+Cd1 Stiusica “poética, 7 1 eA>S£" -1 —S1
"—e'Y' 0780071 S7e 2" " 1 @eYo>y—7Z—"Si1l o1 e>"“‘e§
™y7e75"YS—-1 "eZ-'*Sae—-1 «Y " “£<>¢1 S 1 ™M~1 .Y
"eSec7il e1-CoeeZ>'a£—2721'0«SY E'1—72-2E" E"'1
rytmicky i ¢S>Z<—Z1* >'Y -Qad'SSe™ " 1eS—en>¢1 Se—"¢""S

el —7ZY' ——7"1 >"£¢"™MSHS "B2i®"Scele ®—>Z0— "
boja...
S1 Ze72001S—1¢72-1 >Z7e£Z100e7—esil1¥1\

T S1 ZoezelS—1eZ-1 sZ2£Z21@ez—-¢>

T Zpul Z 'A1—S17">C "1™ 7«93

vndt ihm sein Leichnam warndt verwundt,

“Z7'71eZe 108151

sogar mit bittern Schmertzen.

dokoncaVv' ">” E ‘1< eZae'SE"i

Die sieben Wort die Jesus sprach

ZeZ-1+" Y317« >-1 Z 'A1™ YZ+Se

<Ze>SE el —1e7'—7-1 Z>e£7Z—1i

Y leeVY ™ “"—le> E 1e’'1ZE"YS"i
(Johann Boeschenstein, 1515)

2 +01 'E'S>sAdli’— <> fetabmnia l. Bratislava 1982
+081 "E'So>eH d1 Se’ceeS¥il - <> Eetabnnia ll. Bratislava 1993




111111 -1 X ZZFA|

iZed'eSoe—nanl YZ@EéYSdale "+S¢«Sd1 TeZoe-:
Y —"-72——7"1"Z-'*Se—Z7“1""—-™M"E£CE'Z1+"'+"1S
gl —Zul YZ+O0S1 eZ<¢Si1l "+0S1 +S<7¢Seg>—7'"1¢£
OY "ae—71 "SI @b 21 Y¢Z '¢’S1 eZ—7>aecS0e”Y
sprievodu V. "—eZ>™5>7eS2__"_1 ™My §72e711™8ITId ™M ZVY "7 1
sa £S7<Z>0-7Z1YZ>£' 7212 e 1Y "oe_"Z§8E"L1—718S""
™~7 'e’S1e7 —7>0e 2%V oSMpZ ANE 110"l Seed20>1
Y—0edl Z>1-S+1 'ZThomasaGesleraZahiy ™M>C™S+71
oZ7"e¢"1 @"eSec¢1 —ZY'Z-2812"1 -Se1 <¢01 «Z—Z>ue—
EYZ2""Y "1 'eZue71S91 2’1 ®©S1 Ya<ZEJehe-SE ' ne£Se;
>27 "™ @ 781807 1<l ™5’ eS — 1 —70"4>81—S™>C"e!
™ _AE"S1 —ZY¢ MHpGIMFe Nl —Ze"eeSe"21 e™ZY
ZY'Z2-21uS+Z2“1S—"4¥ "l 1:®oBL' 2«1 —S1—7-2ZE" 1
T S1 Zoezeel S—1 «Z-1 Jadhadna 1Sohinbrakia je
®+S>A"S010d —"YA'Sil«"2%1215*—S1'—«CE’'Sd1 S1
Se™Z"el ""—™~£'2__ "] fe o371 —ZVYC>'ZA'1 ege”1 "~
Zed'eSoe—0l1YZ>£'S1@SIFISET™MwXxS—FEdd—e” 2"
fin"eZil S™M " FPI"Ze¢1l <"¢’1 £S™MCeS—-1 —Z£-
ES™ 2" YSeZ78%24S8%ps—27"1"—"'¢C10ES™MCeS— 1®oal
©Z«SUd1 -7’1 —-SB61 ‘¢™"eZe’E"¢CL "<Z1 e”eSect1 :
—727"0""1eZ0e’Se" 17V

Sc<7eSeg>—C¢1fo™ 1iZoed 6ot tSZ24S7 -1
»Z27£71 cee®@Sde—SE ' 0SESBYg>—"-1 £<>—C"21 o8&
i"—OSE”- 71 01 XSITHVBY P B AWV 2C o2 -1
[AT1 7eSe<S1°212Y B4 F0S76NS —1+2-1 >Z272£721 07
“7oeeZ-Be'—0e” 1Y >S£1172“%20¢Z— 1 0eS1 ™M>7"¢Sen]
e "]l cee T L2 SATYL " —eZjeZ17 el e "1 ee-""1 87"
Zu Z1 ™' eZ1 ™>7ZeE aef S/ gaE Atdr gasnes o«
2YZeZ— 81 +S7.e"1 "£—-S27—71 Sie>mee¥YS1 “Z81




111111 -1 X ZZFA

™ eeS2P BMEZiI—E 1£0™ e7le”*Se<t1@SEDa£S1-
"ZeC1<¢"eS1Y¢"  —S—oll Z«SE 2 W YS i Widtles "2 1 W\Z W
TYIOZC E 1IWYileZEZ->SIW\ZW i

"eSec¢S1 “Z1 "™ __"YS eI YoBIME e 71
—7-7ZE&"-'"1 S72+°>81 "*S——S1 "Ze®S540)e+Z2'—S1
aY e—1 "Z®eE'Z—oeeZ — Y"1 Sz+>@eY"81 S""1 2V
§""¢1 S—<SE‘1 Y"1 eV "“Z"“1 —e"eae’’1 "»708S—c
™~eVYsef£7%71 ¢ <" Yroku«63B $thulom T ~1 'Z«Z>81Y " —1
den syben Worte-1 Zcoez1 ‘>'cee’iiil ~'S—Hymrudoe E'Z—c-:
®©S1eeSel £—a—-¢—-1 ™" 1reRy 8335 Midhaell ehe
zahrnul do svojej zbierky ZoeS —e«T®* T —of£VY 21
ZCe'e7—1 "Z2<¢Z—1 ">eedlY—ceZ>el Z>>72— 101 Z«7-1
a—S §S"81 S”"1 ‘"1 «—7Zcel vBpidevaniaZh
®eYZe " E—a-CE'l ®©"+SeSeZ0"V1 >AE—CE'1l ‘Ze <«—
Z MAY " e—Z1Z2Y'Se E'1@e>"ed1"¢ 5101 ™M>Zcae—7
280eeCl ZYS—“Z+'Cd1 "™ epdgBIESIaEhSMS—"721 S
™ geZe—-1cee Yol( 2”ofA1XYB1YZO1XYBL1ZYO1XYd
Matgfil X]81 Z\iloe’'l "*S——Zel E"'->SE"' 7@l ™,
Ver>SeleZ—1gY e—gloee>"e781271“21 —7Zul1—S1™>Y
™1 TMY_75 71 >"E£@’S'eZ"1 "T-M™TECE’TI1 “1 71
preukazuje svoje majstrovstvo a £—¢0eZ+e1™>71¢>S-Se'E"" 551
—S>0¢S1 YZOpomeme IVED” —'1 ‘Z+"¢— —'1 Me"E*'S-"1
afo>"YZU1eS" 751" — 2Z¢*®3E™D12ER-1“Z'"12+¢S1
—Z®ee>nES]T MS™MEE M LY —" -1 ™MIEEVZ—C11S
e™>a¥ —"—1"—eZ>M™57e"YS _C1—7272™Senl1S—"1—nf
"eSecS1 ™ E£ " e{dYBI®ECI]L -1 “Ze—"es'Y E‘1l YZ
™MAY "1 E "H>ue72d1SYASIKZL ZAN—"ee'Y E‘1 el eZ<!

BNielenv >a—E'1 ZY 20"2“1£Z2>"¢1 2« «YXC EINS E 1YWY E 512'1YaZEL
Ve E” E‘lfo ™M E NS 108170e">85"¢ 1aee>Z2.nYS-721Y20-"12Sce"1
“RAMBACH, August Jakob: —e‘ "¢~ «'Z1E ‘> e+’ E " '7Z> ltehamd mikBrhIgive 1751 S

Altona und Leipzig, 1817. Str. 430.

B 5Ce™ZY T 1I2ZYMEAE 1Y CeS—'S1>"Y —"—Z——7“1£Z>"¢31 2"« >1 S>e1 Q-
Hannover 1853, s. 108.




A111111  -1XZRYFA

“eeZeZ7— E'1l 6@Z7Y1 SeMpEMZeMTYZ M5 7 E "1
z2“Ze—Z"1e-—C¢1le 1 puSefiZ“d1YuS"S127°-21™5' 7221’
JEZeZ—7"“R'7281“Ze—"¢'Se”i1 71+ 1 £0>"YZU1S“1 ™
autora k ¢>Se’2—7%1 ™3d¢eAEL —ZVYC'—Ze—"e’l 1e>'S-
"N_MTECE’Z1 —S1 “Ze— e ¥ - 47ZAdXZ38EO1 YZr—-' "1
Y¢"«>SEZ—"S17Z-"E'~—oe—7" ' Hubbee $eritd jg¥f j+71 Y

“Z1 £a0>"YZU1 «"721 —o>"2—7“f"21 YZ>£ 7261 271 S
E'S>S7e7>71'7¢¢¢1—S1™>ZE " e"E‘'1“Ze—es'Y E 1Y,
Y —'’ -7~ zdoRojnom, plynulom priebehu skladby je azda

o7 —1de711e’'Z2<«Z—1 “s>ele’ 7Y @SoZadidelom S E"* 1
metre, v >’ Z*S“gE ' E‘'1l Sl Z—7>'E” E‘'1l Y™aoe"(
£7@"Z™MZ—ClseSE YMAY e — "1fiZe6'+Sez81271—S
dojem  dvojzborovosti. S1 YZ0” E'1 ™Me"E‘'mE'l oeVY™“
£'7¢°¢«—7—"801"71 ®@S1cee>’Z+S“gl M>7@YZeeZ—-1
hlasov s —¢@eZ>'af—71 £—7"0E ™ @1 WCE'1
“eSe"Y1“Z1ene"1@"eSe<S1>"£“C-8SY 21 -2+ e0E "2d:
>S—eEZ—eZ—ene—¢1 £o 'l ZE* <81 S—
dramatizovan *S81 ™>a¥YZ1 —S1 Y¢AR'Z1 e M"ZQ—S—"—1
®'Z<Z—1 "rele'71 27 ENCRE>SEZ-8L>  E""61leS]
VUSeA =1 ™>'72¢7721 e"eSectl EZ21626¢aT¥9F1 VY
Yo0@E FIZHSE el — 172 —A2 I7SVERL-—Hd-1E EZ+"1
YeeS2'1™728581e 1> ESiii

Zacharias Zarewutius

S>eZ“ Y@’ 1 >S5S B01 0 >ZE"Y'ES1 W\V
Bardejov 1667). OY £ —S——"oe«' dMaY"™Z1 “Z2'"1 > "+ —¢1
®eVYZe2C1l ™>Rosendergensis. 7—S—'@e’ E”"-1 YEeZeS—"7:
£C®”"Se1l —S1 +S+’'— " 7" Bardaevecdntiiedkdir Z 1 Y
cC——of£'7Z¥ 2711 Y 1YZO-"1-+Se"-1Y2"21 —Sceeg™
miesto organistu v ™’'fiee”Z“1 “YZ“1 @’'d1 —ooeele—7:
pozvanie a ponuku miesta organistu v Bardejove, kde od roku




A111111 -;x_

WAXZ1 MA@ c's1 S 1 "1 Y™ “Z"1 ce—>'81 «Z+S1 EZ
— e H—n@Z'TT Y217 —™MeZ{—71 ™M e NGRS —e A7
Y"1 Y 721 ¥EE&"eAl S>ZYsEGL-1 TeZeti
O‘'Ze"¢—2Z"1 YCe™Ze"e’l SE'S>’S®S1 S>Z 72+'S1 0
“Z'"1 ESE"YS—nul «Y"><S81 SeZ1 3N E—"7S B L1
Y'sez2af—7%1 >Z21 —S1 ">¢eS5—81 "o "' V-—-GEMH'a£5-7
e’ —a@Eil >Ze ™72k 82T el 8y zachovalo,

eY"5Cl eZ—1 —Z™Se>—.1 «"5£"1 £1 EZ+""YZ"1 ¢Y " 5¢
ZE'"Y—nol «Y"><S1 SE'S>’S®S1 S>Z 7.'S1 ®S1
V™M e"¢71eS<¢7¢Seg> —CEAELEE™ BS3YATVYYR"Z“1£Z>"¢
‘797¢—C—il @1 +—7cel YeSmwe—Cl <zeS™Zfje'S—
Vv E'—C " T1le"EVe-"1ESE TYS— "1 70
+Z—1 1£1 —E'1 S1 £SE*"YS+"1 ""—™
V' eZ-*Z® S+¢E'L>"""E'l XVil ee">"2"S1 Y¢C™>,SE™
—ZE£'77edel ac¢Z>e1 >™pel Z>on—AQEYVIAZEYES.'S1
Danubiana v roku 1987 pod na £ Y ~Zacharias Zarewutius.

Magnificats and Motets.

O Jesu mi dulcissime

i 1 Zezl-"1e7eE ce’'—-729
iX1-a“1—S“®+S+AC1 Z 'fizd

adoro te in stabulo commorantem
"eS_—'S_10eS1e dstagni” Z— —-21Y

O puer dilectissime,

X1—S*—’e" Y S —atloi 't& ih prAdesEpio jacentem.
"eS—'S-1®S1+°01Ye” Z— - -21Y11“SceZi
O Jesu, rex piissime,

& qidl »S—'AFEB>'0il S>ZYVPEMUl LIS E S>’0fil SH>ZYgE"¢1
(Zarewutius). ZVV 1> " "Y1 e1—8>"eZ2—"8S1¢S>¢72“ Yo" "1ZYS—“Z2«'E"-""1">+S— "
a0 e88:708i1 < >—C"LWECER™IE " N1E —+7>7— E' ZiludbeZ E"-1ce ™ @ ¢ 1"
Al >ZATYoe” 172+ <— 1™ e "1 g£YZ"i1X8918BiB-3, 56783 1 i Vv

7 31 a<Z>+1 > ™zaehdias Zarewutius (16054667) Magnificats and Motets.

Musicalia Danubiana 8. Budapest 1987. ISBN 9630182912. HU ISSN: 028223.




A111111 -;x_

X1 Z 'Az81¢¢1—S*“adamhBi¥t& fmifgehd catfudtem
klaniame sa ti, spiacemusene. in coelo fulgentem.

'S5’ S E Z - 7@ Wita-DEi gigtas,
X —uoe'Z>—u11ence0SiNguters Lafitdsd
X1—2Z""—Z72—CHristusdatGsiest,

> e e 7 ce 1 “JedusSatusdest,

Z 'h1“Z1—datuS<sta Patre,

«1 «ES 1" hatuSest de virgine matre.
£1 S«"¢1 S—— ¢ O-ding egoproles,
X1™e”_ceeY ™1t cBlitnds luz hainines
"eS —'S-710S1’1B8VIV@ IO 2CL@ESZ" s Z @i
Sct10e-7218S1>SE172E«"Z2YS'18""1—7Z@—>+20—Ci
0eZjsfil '"YS——'"1 S&'Z¢'61 S>'a@®'S1 +Se'—@”-""1 ‘¢——
z Clairvaux:Jesu, Rex admiraisi)

eZ-eSe—-1 oY “E<™"Y:1 —"eZe"1 —S1 +7E
—Ze' 07>’ E” 81 Y'S—"2—-71 eSeZ— 1 «Zjed1 ™M>ZeqeS
E'S>S"eZ5721 E‘BL>"E£“C-SY@G1l-—"ee’oc7il AY eleZje?
£S1 S— —¢—— i1l “1 —S1 £0"eSeZ1 +"*"81 71 @l £
3 zhudobnenia tohto textu v >o—E ' 2AEY £—a—-7%1 «~“<"YZ“1
Z72>a™@e@”Z"1 +Y " 5><td1l YE—""S" gl *'JeGF " >YS1
Giovanniho Gabrieliho aj v "eof£"71 ¢Zj*281 ™M>aV¥Y 721 S""1“Ze—
287> Y1 £'72e7¢«—72—"8S1 ¢S— .71 eZje2il ">7-1"7"'"1
™MYE o771 £'2e " «—7—"71 S diel& 1Gievapnind VY
Croceho a vdiele ™>aYZ1 —ofi'"1l SE'S>’'S®eS1 S>7 .
Z—"YS—no1l S'Z¢' "1 @"eSecS1'®@S1—7SESEIL Y
zroku 16117881 "¢ >nl ™MSe>C1 "1 ' —YZ—en>71 ZY 20"
‘7 «—C—ddKbnBa iv S<zeSeg>—"-1 £<>—C"21 Se™S
Plotza™, ako jedna z ——"~ @ *YS1 S’ Z¢’ "1 ®"e1Xee7151 "¢
"—eSVY"e"YS—.1 71 eZ%e”1 MS_"Se"¢i1l "1l Z1 S>7 ;
™M~E__S§1 ¢'Ze"1 S<>'Z¢'*"d1 “Z1 EBYeed cee’ZeZ—

78Promptuarii musici harmonias sacras sive motetas. Pars pifiidior: Abraham Schade.
1611. Sign. 13.986 (19/22A)

7 5¢7085+84£<H>—C"1 Se™S551 «"«£Si1 'e—i1WYi__VS10W U
e —




A111111 -1 X ZZRARY

S™~7 "eC—1¢"'e 1 eZje2il >’1 ™M"Y —-S—Cl1>"Y—"-7-
u Gabrieliho a S>Z 7z+'S1 “Se—Z1 Y'eC-281 21 S>7Z zs
Sy’ Ze¢’ 71 72”237 SFHPMS ] ™MT] geesn—"71"" M F 2__
"ZU1l <¢1 eS1 £¢Se"81 Z1 S>7 7’701 «"@ee"YS1 ™57
—Ze+" e E"-1-"@alfrieli® skladby, nebolo by to nakoniec
—'21Y —'—"2—.j1 >Z™" 22 SY ST PIL2CF Y IMYS 1
¢Z%1 e"<¢1l <"eS1 «Z —uol foeZ 'ZeBVI @&Z""Y‘DH’
vypracovanie skladby. V U~—1 eS1 S>7 Ze¢' 720l ™M>72“SY’e1l
majster v —S>0<¢S 2 Fwe-"0ed 21 £Y2721 S"71 "T-_™M"E 2
Y >SE”Y —1 ™5~ @ee>’ Z3KIAdbel uplatnil kontrast 2
“eSe"Y E‘'1l ®"Z™MC—1 0>Ze@™il «Y " E'l fieY >'eSce
YCAR'Z"1 0+YS1 ce” ™Menon- €32’ Siw/d~1 0Seedl «Z—"59
«S$>0¢a—81<S®UB1>Ze™i1—S1£o"=SSY¥HéBS<IC1leYZee
qY el "eSectl ™S CL ¥ fHZE71 £< 5201
"eSec71"eVY05S1 Seel s - SALSCHNEHL —CE"Z 1 ™ "
—S1-—"—"—ne—CE'OL™ eed—"Y E‘'1-Z+"eXE” E'1 ™" ¢
1 1 Zcerawdzuje charakter tichej prosebnej modlitby. Vo
Y O—7“1"—"en@E""100S1—S1>"Y—S8” 1eZjel ™M ez ™ __
“eSetler7 ' "1EG3YFE1 752707 17 ——"00e’1l —noel Ve
Y >SE—Z"“ACL —Ze« "« E” 1 MTCdle 28’ e/psZZ 1 0T-4"1
—S“®eSPAZIUY £—S—-1 wee"YS1 “Z1 £Y >SE—7— 1 °
EYe—27—"721 —Z+ ' E"" 21 temore£”~ HbmoYonicky
®™>SEYS—13eRY™Z 1 01"+S—'Seo Isvgdsnl ' i
£-"'2e—7—C1 £Y2"721 Y82fi—"1 —Z 1 «"“Z-1 ™M~""5¢1
o7 —1"e7RZY—Z—"0e*' i1l -SY 081 ™>Y.-‘"1YeZz™Z1s
na jZ'"1 £aY¥Z>722—"-1 S"">+¢71 S”"<¢1 ™>57+C—S1 eV
V™M e"¢7Z1—noeez™7z1 ™5V .*"1(0eZeS1YZi+Z"A’Z""U1E
™7Z51 e eZEe'®®' —Z281 Se™>"1 71 'HIXM>SZ@ZT
—S*“—e"YS—Z“A"Z1 +°Z26S81 "eS—'S“Sleece’SIE+’dA Y
"oy 17— —"B@LIEY™Z*@Se1—S1™T"BZlle ™' 'SEZ
©'728Sil "1 eZ—Z7Z>me—7"1 ™MSZEL£781 "e"5al —S1 ¢ o
>S_SeeE” 192 —=282Y-1£Y2721Y™SeS“gl1 < eYS1E




A111111 -1 X ZJARYY

natext 1 1 Zez81>2ij1l ™M 'ee’'-281S+>S—7k1Z21'—1
E"Ze"1ezeeZ—e7— 10TX1 Z 'AZ2&101¢"1S-S*"S@1IYTT M
spiacemu wene. 'S>'SEZ-Z1YuifiZY—7Z—"®601S 1+ “7Z—:
Zi*of£¢1"7e—" mdHuihbst zvuku na text TSe">S—-70el+Z 1
077¢S—'S-71 e®IE« M1 Y'«'—71 ’'Ss>¢l —Z<Zoe” '~
o0 Yo E8Y72¥722—"-1 >"£ 'S>7Z—"41—£IY ®SZ.C
fulgente— 1 0TY1 —Z<1 'Sy’ SEZ-£81 “Z-—-81 «'E*-d
™, 1 YE VE—A1L 7271 Mo eSaE835 el ES>’eSe 1
—ne'Z>—nlene”"SY @61 “'SOMAM B CA3>7u 15N> S
£¢>72801 72— >SE1VYAS"1 Y 1 0eYZeeZ"“AZ"“1 «S><Z81 "¢
Yeoe ™ 1 ™M~e” 280 til Se"ee— 1 E‘S>57¢751 pS-i
geZMz®dloeszeleSe7el”Z e ddtufestacPatre: Satise 1 Z e+ d
Zoesl eZ1 Y >e' 2D ASNZ 5SS +Z—C1 >'e+Sd1 £—"Y
Yeoee>’ZeS1 «'E'-1 YE YS—'71 < cetextel T™ ¢~ —ceeVYS¢
'Y’ —S1 7>« BKMAdba Zaxkon 2C 1 — S 1ieZ{e T« -701 " E 1
7172012 —72>73Se TS LI »ZeBet—"71Se—"0e >
YCE'Z1 " ®@’'S*—72'S1 "0 " YoeY&I 27787 c”-'"1
—Ze—eZ20—"@e'i

>CEe™ZY™"1 ™s7e@eSY2“Z1 ™HZ£7—en@E’21
Y¢>S— E'1¢Z2¢1S72+ > "Y1 W]il cepSH>"aSt£~1 ™' /AS1
e e Z>SEIVYE—""¢'1——"".1flege’'Z81"« >-1@S1£S <«Z>S"
e ™' AefBY1A®e "7 1 +2E "Y —tAE1/™M: " ¢E g Nl— S —S1
znich sa V> "E£e’'S‘eZ“fZ2%“1 —'7Z>721 —ZE£S"<Z>Se¢S1 ™ ¢
"—eZ>™s7en@E’Z1 ¢Z7%¢"1 ‘Ze<td1l "e">g1 «>72<S1 ™M 7
z ™M 0Se71 eTHEZ2T ez tAEIAI—F "1 °S—"S1 Y"1
VeZeS“A =1 H—"=-1 “He"108®"S1 «"VYZ*1
Z72>a™e@"Z%1 ‘7e"«—Z7"17 g+ E31 lceY E ‘"' e"S-"1
-~<~\?Z“1Zi>é“"0e”2“1-\?~><¢'|'

Ze"°Y 1-"—'—oe—C1£07"“72-81>2™BWWQIYZ1—2ZF
hudbu a “Z“1'—eZ>™>7Zen(E’'74+-817 ¥ MeSalEgi
o7"¢"1 ¢¥Y">¢¢1 S""1 ¢S77"“31 572771 cee>a—""71 ¢ e7] 1
See™ U1l £¢S—«'Yul ™M5Ce’fil YCoe "0l —o>"2—"061




A111111 -1 X Z2RAPY

‘Ze<til Z>C-Z2@Y2¥¥ 0™ —C—S— 1’ —eZ>™5>7e82__ 1]
™M~ o™~y 7 _ ] 7-CeeBd @7 ¢S2—"71>"EMYS BRI ~
"eSeca BN «Z2" 72« E"Z“1 ™M>nE’'Ll <¢1 ce—opl "
> "E‘21YZeeS1le 1eZ "1 ™5 ¢e7-8e'"¢il —S "¢'10e-
‘ZeTic—@gl oY <21 £71 iIWMSL 1 —S“Y'SE1L ™) ce(
Y—C-S—"71-" — - ""1uSef’Z'""1 —eZ>™>7e¢S1e7"e "1 70
ege”l oY ><21 SHL Z-aE’S-"1 ™>Z"¢™MZYgE']L o7 —
aYZ>C—-Z81™ZN -SfAi"—1 ™M>C™Se_—"_-1 “e—e2S5_C1 —7
£—"Y721 ™>SE‘"-81 SeBR E'1ZUS¥ACE'l -~ — E'1
interpretov.

Z+¢S72_nl1™ £ _o_"SRICe MZA]"ef£—7Z«1—S1"" —BaAskejBy@Ericl 7' €S1 SE>
v roku 2015

TE—S-1™"7 e E'15H>E'CY—CEL™>5-20"Y

BESARD, JearBaptiste: Thesaurus Harmonicus, Liber secunduss —i1[W]Wil —' —'E&S1 1
VAR

Promptuarii musici harmonias sacras sive motetas. Pars priattor: Abraham Schade. 1611.

Sign. 13.986 (19AX X i1 —' —'EEBY"~2S

Sc7¢Seg>—C1E<H>—C"1 S@™S>81 «"e£871 "e—i1WYi__VS1aW (il — —'ES
§c7e8eg>—C¢1£<H>—C"1 8—81i'-SE”-*71 i1 'e—i1WYi__X10Y 4il — —'E

TE—S-1™%7 'eZ%1e'eZ5Seg>¢
AMMERBACH, Elias Nicolaus. 1575.Ein New Kunstlich Tabulatubuch. G>—<Z>sA1W[][i1
BURMEISTER, Joachim:Musica poetica (1606). Music theory translation seri€seklad:
Benito V. Rivera. New Haven and London. Yale University Press. 1993. ISBN 6300
0511067
FALLERSLEBEN, Hoffmann von. 1853: 'E&‘'SZe1 Z‘'Z<ce1linZ cers Jatweg E537.
Hannover 1853.
JANCSOVICS, Antal. 1974. S7E‘1 —e>n@S£1 Zeceel @RSIPW\LiL E7—QBEZ>E

il11 1Wil & ~T”")"—'1"5\—¢V20:3TM~°CE'I'ZI.W_]Z'I‘lﬁl
Jana. 2013.Z+£'1 ™’ fiSedm@radskamK '—eZ5>57¢’" —ne—¢-01"7Fefo—C¢—1
kontaktom v cee>Ze—7"1 2>a™Z71 —S1 ™>C"eSeZ1“Ze—.""1—72£—0-272"1™>5_70
In: MUSICOLOGICA ISTROPOLITANA X . XI. >Se¢’0eeSYSfil —'YZ>£'¢S1 "—Z—o0” ‘"8
TeTET E"01087700881 Se7e>81°%07<— 2“1V 7Z+¢i1808127880VWY il Al ]~
MARTI 01 ZES—Sil1 XVBVPES1 Y 1 YEDHSZAIXVil et 2" 8T 0”1

®">'M™My8e’eSYSAL i. SBNGUISY8269-6

qidl >S— AZ"IBSXEVSfioAl $2ZVPE2¢1 “erAlilSE S>'ofil $>Z2YeE"¢1
(Zarewutius). 400 rokov od narodenia bardejov ce”-‘"1 ZYS—“Ze'E"-‘"1 ">eS—'mezl
a@"+eSeS.20Sil < H>—C"LPECER™IE"ZV1E —+Z>7Z— € ZiludbeBE" -1 ™ @ ¢1”
>ZATYARL >ZA"Ye” 1'Z« " «— 1le™ "« "1 gB8¥IBHAXKV V[il 17V




A111111 -1 X Z2RARY

d1 >™une1 a<ZFERENCZI, llona. 1987Zacharias Zarewutius, Magficats and
Motets. Musicalia Danubiana 8.2¢S ™ Zceefil Se¢S>1e72¢"—a—¢"01S"Se.—"S1E£Z—Ze7+" -
— e £7831W_~]lilXYY1leeil 1_\Y1ivaeBrX _W1Xil 1 1VXYV
[ - gi 81 $—"571XNOMASIGOSLER el “eeleli>17—d1 Z2>1-S+1 '+7>
unssein? sCE'SAESR ' EZ™72e''1 ZeZ>' el &Wil >ZA"Y@” 1'Z¢"¢— 1loe™~e""1 g
s. ISBN 809689496-X
[ - qgi 081 S—"Sil Xhémasi GOSLER. Du hast mir das Herz
genommen. *CE'SAl 2’ ES1 EZ™2@’'1 Z+Z> el &Xil >ZAi"Yoe” 1'2+¢"¢— 1™
58 s. ISBN ®-9689495-1
RAMBACH, August Jakob. 1817. —e‘"e"«'Z1 E ‘>’ cees'E‘'Z>1 200§—21S70172>185ee7—
Zeit. Altona und Leipzig, 1817.
81 o—0A1—Sa ' "+"+’S81 Xil «'Z+il i"¢8¢20n@ ¥@"Z@*11S «SYS1 i1i""-S
v Krupine. y~—e¢'—Zpil ~cestéribte:-1—S1'—
http://zlatyfond.sme.sk/dielo/1155/Rezik_Gymnaziologia -2-diel -Skoly-kralovskych -a-
banskych-miest/5#id2580995
+8 "ES>ei1W_]Yil o—1@MSBE" U™ e ¢e”—' "1 Wiisitamegica™ 2’ ST — i1
e YSES1 081 £<>—C"1 2-2—" Y28+ 664SHBREY 23 SIS edsaje » Y~
S"Se.—1Z1Y Zei
+81 'E&'S>8URLAS, Ladislav. 1968. 1 —1 i’ — <> S @Ghglegati sunt ininci
nostri. *+“YZ—ae” 1‘72¢"¢<— 1¢"—e81 >Se’@eSYS1W _\~
+81 "E‘'So>e1+ 01 Se'ceeSVYia-Wli'¥i>S@péral omnia Il.Bratislava

1993



http://zlatyfond.sme.sk/dielo/1155/Rezik_Gymnaziologia-2-diel-Skoly-kralovskych-a-banskych-miest/5#id2580995
http://zlatyfond.sme.sk/dielo/1155/Rezik_Gymnaziologia-2-diel-Skoly-kralovskych-a-banskych-miest/5#id2580995

A111111 -;x_

PhDr. M @ >’ o1 ‘i
S§eZe>81e727 572’ E” E‘1™>Z2e-27+"Y
1 1 S—0e"al toes>'ES

KONIEC PATRIO TAV RUSKU

The end of patriots in Russia

Abstract. The composer Sergei Sergeyevich Prokofiev (18953) was a happy child. He always

got what he wanted, he had money, success and also the nature of a carefree miracle child. Russian
playwright Anton Pavovich Chekhov once said that Russian writers live in barrels, eat silver fish

and sleep with washing machines. According to that, Prokofiev would never be Russian. The West
considered him a Soviet citizen, and was accepted as a foreign guest in Russia. stuation

changed unexpectedly.
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CONTENT REGULATION IN FOLK MUSIC EDUCATION
IN HUNGARY

Abstract. In the history of the few decades old institutionalized folk music education in Hungary,
such changes occudein the curricula that were based on pedagogy science (including the
classical music education) and the science of folk music, in addition to education rooted in
tradition.

The beginnings of content regulation

In the history of Hungarian school folk mu sic
education and teaching of instrumental folk music, one of the
first documents of content regulation was the 1981 curriculum
Z@Zel <C1l «'Z1 X<zeS1 "¢”1 2z ELl E""sil ‘Z1 "G
broken down by instruments (including zither) and classes
defined the development requirements, the curriculum and
the forms of exams for the education. The zither curriculum
oZ¢'—Z7e1e'71 ™MeS¢1-"eZ1S—+1E'S>SE+Z> s’ Ecel
e ZES+Zel —1e 1707 10 S"S<31W_"WAlX[lle 51
on tradition, and it adopte d its methods and content. The
©7'eS—EZ1Se"1®@™ZE s’ Zele'Z1' —0e>72-2—e &1
number of strings). It also explained why it is advisable to use
¥S$>'"7@1<Se  E1l —@e>2-Z2Z—+@fl '+1+SE’+'*S+Ze1
difficulties of the various scales, makes it easier to play, and to
—"YZ1 "1 "e'Z51 —"eZ® 10 S"S<d1 W_"Wil X[Uiil o
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curriculum therefore involved not only the instrument but
also the deepening and development of instrumental
knowledge. In the proposal regarding the zither, the
curriculum defined the correct posture during the play and
the thoughtful instrument storage and care. All of this was a
transplantation of traditionally existing characteristic features
of practicing musicians into teaching. In the description of the
play mode and technique, the curriculum has briefly defined a
number of different plays. The curriculum guidance also
'—EezeZel 721 -MBESWIEESe 1 w@ZecZ®e —®dl
frameworks and organizational issues of teaching. The
training could be conducted individu ally and in groups: 3-4
students could be in one group and children with the same
age and ability should be considered when entering the group
for the basic skills acquisition, so in the first semester. The
curriculum also included the possibility of socia | and chamber
music, but the role of this in music education, personality
development, talent management and community building
was not described in the document. One way of talent
development was recorded in the curriculum: talented
students (and faster learning adults) could study by grade -
merging. The fault of the curriculum is that from inexperience
- and perhaps disregarding the curriculum of learning
classical music - development requirements do not meet age
characteristics. The curriculum contained few pedagogical,
didactic and methodological elements. The main emphasis
was on acquiring the native language of folk music, the
acquisition of high -level instrumental skills and generative
(individual and/or grouped) creative work.
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Legislative changes and the framework curriculum

An important regulatory development, change of the
curriculum was related to the several times modified 1993.
LXXIX. Law and to the 27/1998. (VI. 10.) MKM (Ministry of
Culture and Public Education) Decree. The Decree set out ts
requirements and curriculum. In 1993, the content
management of public education became threelevelled:
National Core Curriculum, Framework Curriculum, and Local
School Curriculum. They all defined and define the
institutional and curricular development of folk education.
According to the 2011. CXC. Law on national public
education, public education task included in the founding
document and in the basic professional document of the
public education institution can be basic art education (its
institution is the primary art school) and vocational secondary
school education. The primary art school not only grows
talents and develops artistic skills, but also prepares for
specialized further studies as required. Folk music education
operates in the music branch of the elementary art school. The
primary school of art has at least six and a maximum of twelve
grades in which pre-primary, primary and graduate courses
can be conducted. The basic arts education institutions have
prepared their local curricula based on the framework
curricula s, which is included in the pedagogical program of
' Z1@E ' "Te@il ¢1 Z1e77"1Sele7eS¢ @l EZ-Z— 21
the zither teaching, as part of art education, we find the
required content requirements on three levels. Within the

86 3/2011. (I. 26.) NEFMI (Ministry of National Resources) Decree. Decree on the
modification of 27/1998. (VI. 10.) MKM ( Ministry of Culture and Public Education )
Decree on the introduction and publication of the requirements and curriculum of the
basic art education Se¢¢S>1"4£+84—¢10 2—+301658-42.S£Z+Z1ii 1
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general provision of art education, in music education, in the
music branch, in the general requirements of folk education,
including the requirements of teaching the zither, one can find
the specific goals, subject matter topics, curriculum, content,
development of skill areas and organizational tasks etc. The
general provisions formulate the goals of basic art education
and the roles of artistic education. Such as the establishment of
artistic expression, the development of intellectual and
emotional skills, the promotion of professional orientation and
preparation for further professional studies, the cultivation of
national traditions, talent management, personality formation,
community  formation, reduction of  socio -cultural
disadvantages, complex recepion of the world, the possibility
of self-expression and joy in creation, etc. This is done by
adapting the requirements of the subject to the agespecific
characteristics of the children and they acquire the knowledge
via experience. These general aims ad roles are
complemented by folk music education in the music branch
(http://www.mzmsz.hu/index.php/hu/tantervek), among
other things, by the establishment of forms of preservation, by
the transfer of folk traditions, by the opportunity to learn folk
music singing and instrumental playing at the native level, by
the ability to acquire instrumental and vocal skills required to
play the music, by the awareness of musical knowledge, by
the preparation for emotional and intellectual reception of
music and by social music activity. Folk music education thus
develops professional, personal, social and methodological
competences. The curricula include the two pre-primary
classes, divisions A and B, as well as the hours, subject
requirements and tasks of the main subject, the obligatory
subject and the optional subject. A child with a musical talent
and instrumental abilities exceeding the average can become a
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B-member, and also if his interest and diligence makes him
capable of meeting quality (in the security of instrument
management and in the musical expression power of the
performance) and in the amount of higher requirements.

Zither is one of the subjects of the plucked string
instrument class of folk music education. The framework
curriculum defines the specialization tasks of zither teaching.
Such a special task is to introduce the possibilities of the
zither, the widest range of melodies that can be played on it,
and to familiarize the related plucked string instruments with
the students. Among other things, the purpose of zither
education is that children meet as many literature, sound and
sheet music material of the instrument as possible and to teach
them the zither scale, the plucking patterns and the
characteristic movements of the instrument playing. Met hods
of regular and purposeful practice, proper posture,
coordinated left and right hand play should be developed.
Self-processing of audio materials, capability of sheet music
reading and music memory has to be improved. The
framework curriculum also dete rmines the output
requirements for primary and secondary levels. At primary
o2V 27281 o'Z1es2eZ—e1l—7Z¢1e"1"—" 1+'Z1" " @">¢]
and the folk music dialects, the audio material and sheets
music literature of zither music, as well as the general folk
music collections, technical books and the composition,
maintenance (string change) and tuning of the played
instrument. The student has to be able to perform folk music
suitable for the instrument and the performance has to be style
loyal and improvi satory. He/she has to be able to accompany
his/her own vocal and also dance performances in solo and in
band. The student must know the general styles of zither
music of the various regions, the most frequently zither
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played melodies, the outstanding infor mants, plucking the
strings, spinning, alternated slow and dense plunk, holding
down the strings and the basics of parlando rubato play mode.
The student must provide sound music memory with the right
technique, style knowledge, presentation skills, experience in
dancing, stage performance routine. 87

Secondary education of folk music is carried out in
secondary art schools in accordance with the new vocational
training regulations from the 2016/17 academic year. The
specialty grammar school has four high school grades and a
certain number of vocational training courses set by the
National Qualifications Register. In grades 9-12, general
knowledge, professional theoretical and practical training is
ongoing. In addition to obtaining a certificate of maturity a nd
a secondary vocational qualification, students are prepared to
move on to higher education or to start a career. Secondary
folk music education therefore has special development tasks,
competences to be improved, educational goals, and it has a
role in art education. Vocational training may take place in
parallel courses in five grades and may take place in two
vocational training years. In secondary folk music education,
©'71-S"—1S'—1"e1 £ 7>51+ZSE" —+l1 ' ®1le"12Z2™7
knowledge gained at prim ary level in order to be able to take
up a career in the field of public education with secondary
music qualification and to prepare for higher education.
Another important aim of the zither teaching is to let the
students know all the types of Hungarian z ithers, their
emergence and development; the spread of the instrument

87.3/2011. (I. 26.) NEFMI (Ministry of National Resources) Decree. Decree on the
modification of 27/1998. (VI. 10.) MKM (Ministry of Culture and Public Education )
Decree on the introduction and publication of the requirements and curriculum of the
basic art education S<¢S>1"4£.4—¢10 72—+ 3015857, FHAF1620.ini 1
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and its place in Hungarian folk music; know the interethnic
aspects and the relationship with singing folk music;
075 7>="571 "1 "—" 1 «'Z1 £'«'751 -7 E w1 S7ie'7Z-
materials, instrumental repertoire, its performer traditions and
the style characteristics of the major informants. Students can
access original recordings so they can recognize internal
emphasis and variation options. During the course, students
can learn about the theory and practice of -collecting
instrumental and vocal folk music (possibly on the field as
well), the history of folk music archiving and the technical
possibilities of the different periods. Students can study the
—T@el’'—™ eSS _elee”e™> 71 (E instiditiBnS that ateZ ™ " E ‘ e d
storing, processing folk music collections, and their
collections. Skills, abilities acquired at primary level will
continue to improve during training, so instrument handling
becomes lighter and more confident, the technique will be
more virtuous, form -, rhythm - and tempo- sensing together
with memory and improvisation skills will be more secure.
The student will be able to learn melodies independently after
listening or from sheet music, to record an audio material
professionally, to accurately observe the traditional play
modes, to perform solo and accompanying functions in
instrumental ensembles of different compositions, to
improvise a given folk music dialect based on performer
traditions and to ornament the melodies within the s tyle
given. The student learns to organize concert programs and to
compose and perform a stage dance music accompaniment. At
the end of the training, the student will have a wide and
appropriate folk music repertoire and music collections of all
folk music dialectics. She/he will have dance music
accompaniment experience, stage routine and anchorman
skills. The student learns to pay attention to social music,
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purposeful and enduring work. One of the topics of the course
curriculum is technical development a nd the other one is
material knowledge. The latter includes the analysis,
reproduction, and creative interpretation of the traditional
zither music, the possibility of zither playing melodies that are
not played on it originally, and their zither -oriented,
competent selection. There is also skill and ability
development within the framework of other zither related
subjects. These are professional, personal, social and
methodological competencies. These include, for example, the
competences to develop generd music knowledge: reliable
tone recognition, pure intonation, metre, pulsation, timing,
sheet music writing and reading skills, recognizing the
harmonies, attention, accuracy, selfreliance, interpersonal and
empathic  skills, communication flexibility, —me mory
performance. The competences of folk music theories that the
subject intends to develop: accurate tone recognition and
intonation skills, rhythm and tempo sensing, understanding
professional readings and lectures, the preparation of
professional texts in oral and written form, endurance, self -
sufficiency, load capacity, motivation, manageability, logical
thinking,  overview  ability, information  gathering.
Instrumental folk music playing develops the following:
accurate tone recognition and intonation skills, rhythm and
tempo sensing, sense of style, instrumental skills, performer
skills, devotion, commitment, developing skills, self -
improvement, diligence, effort, interpersonal flexibility,
presentation skills, conflict resolution skills, creativity,
ingenuity, systematic work, attention -focusing. The list is long
and the skills and abilities that needs to be improved are
repeatedly included. This may indicate that competency
development can be a continuous and complex task of folk
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music education, which might be independent of the
subjectsss

The advanced qualification in school-based vocational
training can take place in 2 grades, in years 15 and 16.
Candidates must have a professional qualification listed in the
National Qualifications Register and they must have a
certificate of the professional qualification. The education is
modular. The High Level Activity of the Theoretical
Knowledge of Folk Music module includes ethnography, folk
music theory, history, and folk music recording subjects. The
subjects of the High Level Activity of Instrumental Folk Music
module are: main subject, coinstrument, compulsory piano,
chamber, folk dance, instrumental knowledge, solfeggio,
music theory, music history .8°

Learning theories in the curricula of folk music educ ation

Different learning theories not only have pedagogical
but also psychological traits. Cognitivism is the science of
cognition. Cognitive competence, among other things, is a
system for gathering information and creating new knowledge
0 '>oed1 X Voghitive Bkills are information managers, in
“MZ@Eee'YZ1 e el o' Z1 SE'Y'e¢1 eSreZ0e@]l “<“ZE-c
example of the former one can be the learning of a folk song;
the latter can characterize the mastery of folk music

88 \/ocational framework curriculum for XLIl. Performing arts sector 54 212 06 Folk musician Il
stringed/string vocational qualification
https://www.nive.hu/index.php?option=com_content&view=article&id=713:szakkepzesi
-kerettantervek -302016viii3lngmrendelet&catid=10&Itemid=166

89 \/ocational framework curriculum for XLII. Performing arts sector 55 212 06 Folk musician |
stringed/string vocational qualification sub-speciality qualification
https://www.nive.hu/index.php?option=com_content&v _iew=article&id=713:szakkepzesi

-kerettantervek -302016viii31ngmrendelet&catid=10&Itemid=166.
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profession. The skills consist of routines. Cognitive skills
include unit recognition and reference routines. These are
'— e’ ™Z—©SceZl e7—+S—-7Z—+Se@l el 7"l -7 E:
2013). The routines are activated one after the other, so the
skills work. The first stage of skill developme nt is system
formation, which is the acquisition and integration of routines,
71 ®ZE"—+1l@sSeZ1l' el "™ £Se’"—1S—e1 ™,SQ
This process can be observed for example in the acquisition of
music writing and reading skills.
Piaget was an outstanding researcher of cognitive
learning theory. He divided the intellectual development into
four distinct stages. These agerelated stages should be taken
into account in the curricula of folk music education, as one
stage may be individually different, bu t it cannot be missed
“Zel>1 @™ ™Ze1 (0 '>oedl XVWYUil T>1Z2iS-™eZ51
preoperational stage (27 years), the child is unable to
recognize the directing principle between the musical
elements. In stage 3, the stage of concrete operations (711
years), the child is capable of keeping more than one of the
musical components in mind. In the 4%, the so-called formal
operational stage (from the age of 11), the child can identify
each sound as a specified degree of a scale or perform
operations witha s ESZ10 72>-Z£72¢—-81XVWI[Uil ‘Z1SzZe"
that there are two differences between general cognitive and
music development. On one hand, music development cannot
be so closely linked to age, because the differences may be
greater, and on the other hand the formal operational stage
ES—1"—C¢1<Z1SE"'ZYZe1<t1e >—-Sel-70" EL17ZS>—

2015). Cognitive psychology is partially responsible for the
perception that the development of skills is of high
importance in modern pedagogy. In the relevant literature
and curricula, it is stated that teaching should not primarily
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focus on knowledge, but on the ability to acquire and manage

knowledge (the development of psychic operations). Learning

thus means not only the formation of the knowledge system,

but also the development of skills, abilities, motives (needs,

attitudes, emotions) and habits (Nahalka, 2003b). In this sense,

the curricula of folk music education are considered to be

modern, as skill development has been included in the initial

documents. According to the constructivist theory of learning,

the process of learning is understood as an interpretation, that

is, the new knowledge can be accepted if a cognitive

subsystem could interpret it, if it could place it within its own

frameworks of interpretation. The process of learning is

realized through the interaction between the new experiences

and the internal system of interpretation (Nahalka, 2003a). The

theory attaches a fundamental role to prior knowledge; it

considers learning as a deductive process basd on the system

of acquired knowledge. Cognition is considered to be the

operation of knowledge -specific systems, and it accepts that

people have congenital abilities (Nahalka, 2003b). This

approach also corresponds to the requirement for

differentiation: 'e1 ¢ZS>—'—e1 'l ¢‘'Z1 <Z'ee’—el "ol T

constructions, then the process can only be very differentiated;

children can be at different levels in terms of their relevant

cognitive structures and the development of their abilities, and

they might need various things in the teaching process

(Nahalka, XVVY <Al _ il i1 ‘Z1EZ2>> EZ+S>1E " —eZ—+81e

the organizational forms of folk music education provide

™ @i’ Z@el +Ts1 eleeZs7—e'Se’T—1 751 o7
S'Se”S el §77eZe1 MS™Z7,51 «ZeetodstruttiveZ 1 «7Z ce

attitude, he calls for the pedagogy of action learning approach.

This may also appear in the regulatory document of folk

— 700" E1Z27ESe"—081<«<ZES7eZ1’ —1-72"E1L1 +2S>—
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cognitive processes, abilities and attitudes are developed

through concrete action experiences and activities. Both

approaches consider it important to study in lifelike situations

(Nahalka, 2003b). The -curriculum requires and proposes

active participation in collective work, as many as possible

performances, including orchestral performances and dance

SEE -™MS—'—7Z—e@il ‘'Z1Sze" H>1E —@’'sZ>01'+1 T
pedagogical activity to learn from others and from

demonstration, which are also the practice of folk music

education, set in the curriculum (Nahalka, 2003b).

Summary

The curricula of folk music education define the
development requirements, the curriculum, the forms of
examination etc. for instruments and classes from the
beginning. In the documents of the primary and secondary
institutes of folk music educ ation system, developed over the
last decades, folk music education builds on tradition, its
methods and contents are adopted, but the target system of
artistic education and the methodology of competence-based
education is also becoming more and more approved at the
different levels of curricula and in several learning theoretical
approaches.
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G. Verdi: La forza del destino: Solenne in . Richard Tucker . Robert Merrill
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Richard TUCKER, tenor
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Dirigent: Evelino Pido
“ee —Qf0d-1 S—77Z1 SESZIZE
Lord Walton, of the Puritans (bass): Ryan Sppedo Green
Sir George Walton, Giorgio, bratr Lorda Waltona (bass): JongminPark
Lord Arthur Talbot, Arturo, (tenor): Dmitry Korchak
Sir Richard Forth, Riccardo, of the Puritans (baritone): Adam Plachetka
Queen Henrietta, Enrichetta, vdova Charlese I. (soprano)
Elvira, dcera lorda Waltona (soprano): Venera Gimadieva
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Conductor: 'E‘SZe+1 Seacef
Staging: 0—+Z>1 >8-27>
Stage design and costumesGottfried Pilz, Isabel Ines Glaar
« . S £ $leifi Shicoff

Rachel: Soile Isokoski

Eudoxie: Jane Archibald
Brogni : Walter Fink
-7 ™ " e bi-yoon Chung
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Krasne Vianoce

zdravie, lasku @okoj vnovom roku 2021

praje kolektiv redakcie
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