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A riveder le stelle 

J�Ž�1 �²�Š�œ�1 �Ÿ�’�Š�—�˜�²�—���ð ���’�Š�›�’�1 �‹�Ž�•�•�Ž�‘�Ž�–�œ�”�¤�1 �‘�Ÿ�’�Ž�£�•�Š�ð�1 �£�—�Ž�“�ø�1 �”�˜�•�Ž�•�¢�1
a �—�Š�œ�•�Ž�•�ž�“�ø�Œ�Ž�1 �›�’�Š�•�”�¢�1 �‹�¢�1 �–�Š�•�’�1 �Œ�Ž�•�”�˜�–�1 �™�›�’�›�˜�•�£�Ž�—�Ž�1 �™�Š�•�›�’�õ�1 �—�Š�›�˜�•�Ž�—�’�ž�1
���˜���’�Ž�‘�˜�1�•�’�Ž�õ�Š�õ�Š�ï�1���Ž�‘�˜�1�™�›�Ç�Œ�‘�˜�•�1�—�Š�1�œ�Ÿ�Ž�•�1�œ�Š�1�œ�•�Š�•�1�Ÿ���—�’�–�˜�²�—�˜�ž�1�‘�’�œ�•�˜�›�’�Œ�”�˜�ž�1
�ž�•�Š�•�˜�œ�õ�˜�ž�ï 

���—�˜�ð �™�˜�£�—�¤�–�Ž�1 �Ÿ���—�’�–�˜�²�—�·�1 �ž�•�Š�•�˜�œ�•�’�1 �Š�1 �•�¤�•�ž�–�¢�ð�1b�›�ž�•�¤�•�—�Ž�1
�Ÿ�¢�Ÿ�Š���ž�“�ø�1 �›�Š�•�˜�œ�•�—�·�ð�1 �™�›�’�‹�ø�•�Š�“�ø �Ÿ���—�’�–�˜�²�—�·�ï�1 ���›�²�’�•�Ž�1 �œ�Š�1 �” �—�’�–�1 �£�Š�›�Š�•�Ç�1 �Š�“�1 
7. december 2020. ���Ÿ�Ž�•�1�–�¤�›�—�Ž�1�²�Š�”�Š�•�1�™�›�Ž�–�’�·�›�ž�1Lucie di... �˜�™�Ž�›�—�¤�1�—�Ž�Ÿ�Ž�œ�•�Š�1
�î�œ�”�˜�—�Š�•�Š���1�—�Š�1�—�¤�œ�•�Ž�•�”�¢�1�”�˜�›�˜�—�¢�1�™�›�Ž�•�²�Š�œ�—�Ž�1aj bez Il dolce suono.  

P�˜�1�²�Ž�›�Ÿ�Ž�—�˜�–�1�”�˜�‹�Ž�›�Œ�’�1�•�Ž�—�•�˜�›�Š�£�1�—�Ž�Ÿ�œ�•�ø�™�’�•�’�1�•�˜�1�•�˜�¢�Ž�›�ž�1�œ�•�¤�Ÿ�—�Ž�“�1���Š�1
���Œ�Š�•�¢�1 �•�’�Ÿ�¤�Œ�’�ð�1 �Š�•�Ž�1 �‘�Ž�›�Œi-�–�˜�•�Ž�›�¤�•�˜�›�’, do parteru nezasadlo publiku m, 
�Š�•�Ž�1�î�›�˜�£�œ�Š�•�Ž�—�����1�˜�›�Œ�‘�Ž�œ�•�Ž�›�1�œ �•�˜�•�›���Š�—�Ç�–�1�‹�Ž�£�™�Ž�²�—�˜�œ�•�—���Œ�‘�1�˜�™�Š�•�›�Ž�—�Ç�1�. aj 
�Ÿ�›�¤�•�Š�—�Ž�1 �™�›�’�Ž�‘�Ö�Š�•�—���Œ�‘�1 �‹�˜�¡�˜�Ÿ�1 �£ plexiskla v  dychovej sekcii �. a na 
javisku sa v �•�Š�”�–�Ž�›�1 �•�›�˜�“�‘�˜�•�’�—�˜�Ÿ�Ž�“�1 �ñ�˜�ž�1 �Ÿ�¢�œ�•�›�’�Ž�•�Š�•�’�1 �Ÿ �œ�•�¤�Ÿ�—�¢�Œ�‘�1
�˜�™�Ž�›�—���Œ�‘�1 �œ�Œ�·�—�Š�Œ�‘�1 �£�Š �ø�²�’�—�—�Ž�“�1 �Š �•�¢�Œ�‘�1 �‹�Ž�›�ø�Œ�Ž�“�1 �œ�Œ�·�—�’�Œ�”�˜-�Ÿ�’�£�ž�¤�•�—�Ž�“�1
�™�›�˜�“�Ž�”�Œ�’�Ž�1�œ�Ÿ�Ž�•�˜�Ÿ�·�1�˜�™�Ž�›�—�·�1�‘�Ÿ�’�Ž�£�•�¢�1�˜�•�1���•�Š�Œ�’�•�Š�1���˜�–�’�—�•�Š�1�Œ�Ž�£�1���ž�•�˜�Ÿ�’�Œ�Š�1
���·�£�’�Ž�›�Š�1�Š���1�™�˜�1���’�œ�Ž�•�•�Ž�1���›�˜�™�Ž�œ�ž�1�Ÿ �•�ž�¡�ž�œ�—���Œ�‘�1�•�˜�Š�•�Ž�•�¤�Œ�‘�1�–�Š�•�Ž�1�’�—�1���•�Š�•�¢�1�. 
Armani, Valentino, Dolce & Gabana.  

�
�ž�•�˜�‹�—���1 �™�›�Ç�‹�Ž�‘�1 �Ÿ priamom prenose sa �£�Š�²�Š�•�1dr �˜�—�˜�Ÿ���–�’�1
�£�¤�‹�Ž�›�–�’�1 �Ÿ�Ž�²�Ž�›�—�·�‘�˜�1 ���’�•�¤�—�Š�ð�1 �”�•�˜�›�·�1 �	�’�˜�›�•�’�˜�1 ���›�–�Š�—�’�1 �™�˜�‘�˜�•�˜�Ÿo 
okomentoval �ñ�1 �îUno spettacolo degno di Milano.�� �
�ž�•�˜�‹�—�·�1 �™�›�Ç�‹�Ž�‘�¢�1
�î���’�Ÿ�˜�•�˜�Ÿ���1 �˜�™�Ž�›�—���Œ�‘�1 �‘�›�•�’�—�˜�Ÿ�1 �Ÿ koncepcii dirigenta Riccarda 
Chaillyho  a  �›�Ž���’�œ�·�›�Š�1Davida Livermora  �£�Š�²�Š�•�1 �‘�•�Š�œ�1 �—�Ž�œ�–�›�•�Ž�Ö�—�Ž�“�1
Mirelly v  Io son l'umile ancella a potom �ž���1�–�’�•�’�à�—�¢�1�•�’�Ÿ�¤�”�˜�Ÿ�1�—�Š�1�Œ�Ž�•�˜�–�1
svete a �—�Š�1 �Ÿ�ñ�Ž�•�”���Œ�‘�1 �”�˜�—�•�’�—�Ž�—�•�˜�Œ�‘�1�. �Ÿ�µ�Š�”�Š�1 �²�Ž�œ�”�·�–�ž�1 �������ž�1
chvalabohu (!) aj na Slovensku �. �œ�•�Ž�•�˜�Ÿ�Š�•�’�1�ø�Œ�‘�Ÿ�Š�•�—�ø�1�˜�™�Ž�›�—�ø�1�ñ�˜�ž�ï�1 

 
Magnifico! Insolito! Spettacolare!  
���’�•�’�Ž�õ�1 �•�˜�•�’���1�œ�Œ�·�—�¢�1 �£�1Carlosa vo vlakovom  �Ÿ�˜�£�—�’�1 �û�–�˜���—�˜�1

z ���˜�–�™�’�¸�•�—�Ž�ü, �™�˜�²�ž�õ�1Jagovo Credo pred siluetou �˜�‘�Ü�˜�–�1
�•�Ž�Ÿ�Š�œ�•�˜�Ÿ�Š�—�·�‘�˜�1 �û�–�˜���—�˜�1Bieleho) �•�˜�–�ž�1 �²�’�1�œ�™�˜�£�—�¤�Ÿ�Š�õ�1 �•�Ÿ�¤�›�Ž�1
�Ÿ���£�—�Š�–�—���Œ�‘�1�˜�œ�˜�‹�—�˜�œ�•�Ç�1 �—�Š�ñ�Ž�“�1 �™�•�Š�—�·�•�¢�1�. �™�¤�™�Ž���Š�1 ���¤�—�Š�1 �����������ï�ð�1 ���Š�‘�Š�•�–�¤�1
�	�¤�—�•�‘�Ç�‘�˜�ð�1���Ž�•�œ�˜�—�Š�1���Š�—�•�Ž�•�ž alebo b�˜�“�˜�Ÿ�—�Ç�”�Š�1�™�›�˜�•�’�1�•�Š�•�’�Š�—�œ�”�Ž�“�1�–�Š�•�’�’ Paola 
Borsellina �™�˜�²�Š�œ�1 ���‘�·�—�’�Ž�›�˜�Ÿ�Ž�“�1 �¤�›�’�Ž�1Nemico della patria v charizmatickej  
�’�—�•�Ž�›�™�›�Ž�•�¤�Œ�’�’�1 �œ�Š�–�˜�•�—�·�‘�˜�1 �”�›�¤�Ö�Š�1 ���•�Š�Œ�’�•�Š�ð�1boli �Ÿ���—�’�–�˜�²�—�˜�œ�•�’�1
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�‘�’�œ�•�˜�›�’�Œ�”�·�‘�˜�1 �˜�”�Š�–�’�‘�ž aj s �Š�”�•�ž�Š�•�’�£�˜�Ÿ�Š�—���–�1 �™�›�Ž�œ�Š�‘�˜�–�1 �•�˜�1
�œ�ø�²�Š�œ�—�˜�œ�•�’. 

A �Š�”�1 �œ�’�1 �—�’�Ž�”�•�˜�1 �–�¢�œ�•�Ž�•�ð�1 ���Ž�1 �£�¤�Ÿ�Ž�›�1 �œ�ž�™�Ž�›�ñ�˜�ž�1 �‹�ž�•�Ž�1 �™�Š�•�›�’�õ�1
�—�Š�“�œ�•�¤�Ÿ�—�Ž�“�ñ�Ž�“�1 �¤�›�’i �™�›�Ž�1 �œ�˜�™�›�¤�—�¢�ð�1 �•�Ž�—�˜�›�’�1 �Š basy Va pensiero...�ð�1 �–���•�’�•�1 �œ�Š�ï�1
Finale z Guglielma Tella bola �›�Š�•�˜�œ�õ�ð�1 �ñ�õ�Š�œ�•�’�Ž�ð�1 �—�¤�•�Ž�“�ð�1 �”�›�¤�œ�Š�÷ N�’�Ž�”�˜�Ö�”�˜�1
�œ�à�•�’�œ�•�˜�Ÿ�1 �œ�™�˜�•�˜�²�—�Ž�1 �Ÿ Tutto cangia prednieslo �›�˜�œ�œ�’�—�’�˜�Ÿ�œ�”���1 �‘�¢�–�—�ž�œ�1 �—�Š�1
znovuzrodenie. ���˜�“�Ž�–�—�·�ð �–�›�Š�£�’�Ÿ�·�ð�1�•�Š�œ�Œ�’�—�ž�“�ø�Œ�Ž�1�Š �™�â�œ�˜�‹�’�Ÿ�·�ï 

���1 �Š�—�’�1 �—�¤�£�˜�Ÿ�1 �œ�ž�™�Ž�›�ñ�˜�ž�1 �—�Ž�‹�˜�•�1�. �Š�”�˜�‹�¢�1 �œ�Š�1 �–�˜�‘�•�˜�1 �£�•�Š�õ�1�. 
�”�˜�–�Ž�›�²�—�˜�ž�1�™�Š�›�Š�•�›�¤�£�˜�ž�1�œ�•�¤�Ÿ�—�Ž�“�1E lucevan le stelle. A riveder le stelle je 
�•�˜�•�’���1�²�Š�œ�õ�˜�ž�1�™�˜�œ�•�Ž�•�—�·�‘�˜�1�Ÿ�Ž�›�ñ�Š�1�£ Inferna La Divina comedia (E quindi 
uscimmo a riveder le stelle) a stal sa tak aj holdom �—�Š�•�Œ�‘�¤�•�£�Š�“�ø�Œ�Ž�–�ž�1
700-�›�˜�²�—�·�–�ž�1 �“�ž�‹�’�•�Ž�ž�1 ���Š�—�•�Ž�‘�˜�1 �˜�•�Œ�‘�˜�•�ž�1 �£ tohto sveta �•�˜�1 �Ÿ�Ž�²�—�˜�œ�•�’�ï 
Spolu s ���Ž�›�•�’�•�’�˜�–�1 �Ÿ�’�•�’�Š�1 �™�˜�1 �™�›�Ž���’�•���Œ�‘�1 �™�Ž�”�Ž�•�—���Œ�‘�1 �ø�•�›�Š�™�¤�Œ�‘�1 �‘�Ÿ�’�Ž�£�•�—�ž�1
�—�˜�²�—�ø oblohu ako �™�›�Ž�•�£�Ÿ�Ž�œ�õ�1�—�˜�Ÿ�Ž�“�1�Œ�Ž�œ�•�¢�1�œ�Ÿ�Ž�•�•�Š�1�Š �—�¤�•�Ž�“�Ž�ï�ï�ï  

���˜�“�Ž�1�Ÿ�›�ø�Œ�—�Ž�1�™�˜�µ�Š�”�˜�Ÿ�Š�—�’�Ž�1�•�˜�1�•�’�Š�Ö�”�¢�1�£�Š�1�™�›�Ž�”�›�¤�œ�—�¢�1�Ÿ�Ž�²�Ž�›�1�. bene 
e molto grazie �. �–�’�1�£�—�Ž�•�˜�1�Ÿ�˜�1�Œ�‘�Ÿ�Ç�•�’�1�Ö�ž�•�œ�”�¢�1�”�›�¤�œ�—�Ž�“�1�—�¤�•�Ž�“�Ž�1�Š�”�˜�1�£�Ÿ�•�¤�ñ�•�—�Ž 
ex tempore.   

���•�˜�Ÿ�¤�1 �Ÿ�Ž�Ö�”�·�‘�˜�1 ���•�Š�Œ�’�•�Š�ð�1 �”�•�˜�›���1 �‹�Ž�£�™�›�˜�œ�•�›�Ž�•�—�Ž�1 �™�˜�1 �™�›�Ž�•�œ�•�Š�Ÿ�Ž�—�Ç 
odlietal do Pe�•�Ž�›�‹�ž�›�•�ž�1�œ�˜�1�œ�Ÿ�˜�“�Ç�–�1���’�•�˜�•�Ž�•�•�˜�–�ð�1�Ÿ�¢�™�˜�Ÿ�Ž�•�Š�•�’ �£�Š�1�Ÿ�ñ�Ž�•�”���Œ�‘�ñ 
�î�����1�œ�•�Š�•�˜�1�ž�—�1�˜�—�˜�›�Ž�1�Œ�Š�—�•�Š�›�Ž�1�Œ�˜�—�1�’�1�Œ�˜�•�•�Ž�•�‘�’�ð�1�–�Š�1�—oi cantanti abbiamo bisogno 
�•�Ž�•�•���Š�™�™�•�Š�ž�œ�˜�1�Ž�1�’�•�1�™�ž�‹�‹�•�’�Œ�˜�1�Ÿ�ž�˜�•�Ž�1�Ž�œ�œ�Ž�›�Ž�1�š�ž�’�1�Œ�˜�—�1�—�˜�’�ï��  

���—�˜�ð�1 �ž�–�Ž�•ci a �ž�–�Ž�—�’�Ž�1 �™�˜�•�›�Ž�‹�ž�“�ø�1 �™�˜�•�•�Ž�œ�”�1 �Š �•�’�Ÿ�¤�Œ�’�1 �‹�¢�1 �–�Š�•�’�1 �Š�1
�Œ�‘�Œ�ø�1�‹�¢�õ�1�œ nimi.  

���–�˜�²�—�Ž�1 �œ�’�•�—�¤�1 �Š �Ÿ���—�’�–�˜�²�—�¤�1 �ñ�˜�ž�1 �•�˜�1 �•�˜�”�¤�£�Š�•�Š �‹�›�Š�Ÿ�ø�›�—�Ž, ale 
to �•�’�Œ�‘�˜�1�î�™�˜���1�œ�Š�1�—�Ž�•�Š�•�˜�1�—�Š�‘�›�Š�•�’�õ�1�—�’�²�Ç�–�ï�1 

���•�Š�•�˜�1�œ�Š�1�›�Ž�Š�•�’�•�˜�ž�1�–�’�–�˜�1�²�Š�œu.  
Stalo sa ex tempore �™�›�Ž�1�Ÿ�ñ�Ž�•�”���Œ�‘. 
     ���¤�›�’�Š�1�	�•�˜�Œ�”�˜�Ÿ�¤  

     �ñ�·�•�›�Ž�•�Š�”�•�˜�›�”�Š 
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�1������������  
V  OPERNEJ TVORBE VINCENZA BELLINIHO  
Interpretation of soprano characters in the opera by Vincenzo Bellini  

 
Abstract. Bellini was the quintessential composer of the Italian bel canto era of the early 19th 
century. In considering which of his operas can be seen to be his greatest successes over the almost 
two hundred years since his death, Il pirata laid much of the groundwork in 1827, achieving very 
early recognition in comparison to Donizetti's having written thirty operas before his major 1830 
triumph with Anna Bolena. Both I Capuleti ed i Montecchi at La Fenice in 1830 and La 
sonnambula in Milan in 1831 reached new triumphal heights, although initially Norma, given at 
La Scala in 1831 did not fare as well until later performances elsewhere. "The genuine triumph"of 
I puritani in January 1835 in Paris capped a significant career. Certainly, Il pirata, Capuleti, La 
sonnambula, Norma, and I puritani are regularly performed today. 

 
 ���Ž�•�•�’�—�’�1 �–�Š�•�1 �Š�£�•�Š�1 �—�Š�“�–�Ž�—�ñ�Ç�1 �•�Š�•�Ž�—�•�1 �£ trojice Donizetti �. 
Rossini �. Bellini, ale dok�¤�£�Š�•�1 �‘�˜�1 �Ÿ�Ž�Ö�–�’�1 �•�˜�‹�›�Ž�1 �Ÿ�¢�ž���’�õ�ï�1
Obdivoval ho F. Liszt, R. Wagner aj G. Verdi. Arrigo Boito 
(1842 �. �W�_�W�^�ü�1 �Ÿ�¢�‘�•�¤�œ�’�•�ð�1 ���Ž�1�îkto nemiluje Vincenza Belliniho �. 
�—�Ž�–�’�•�ž�“�Ž�1�‘�ž�•�‹�ž�÷��1  

���Ž�‘�˜�1 �•�Ÿ�˜�›�’�Ÿ�·�1 �˜�‹�•�˜�‹�’�Ž�1 �‹�˜�•�˜�1 �Ÿ�Ž�Ö�–�’�1 �”�›�¤�•�”�Ž�ð�1 �Š�•�Ž�1 �ž���1 �™�›�Ÿ�·�1
�˜�™�Ž�›�—�·�1�•�’�Ž�•�Š�1�™�›�Ž�œ�Ÿ�Ž�•�²�’�•�’�1�˜ �œ�”�•�Š�•�Š�•�Ž�Ö�˜�Ÿ���Œ�‘�1�”�Ÿ�Š�•�’�•�¤�Œ�‘�ï�1 

                                                 
1 BLAHO, J. 2001. K �•�Ÿ�Ž�œ�•�˜�›�˜�²�—�’�Œ�’�1���’�—�Œ�Ž�—�£�Š�1���Ž�•�•�’�—�’�‘�˜�ï ���—�ñ�1�
�ž�•�˜�‹�—���1���’�Ÿ�˜�•�ð�1�X�V�V�W�ï�1�›�˜�²�ï�1�Y�Y�ï�1�²�ï�1�W�W�1
s. 34.  
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V �™�›�’�Ž�‹�Ž�‘�ž�1 �•�Ž�œ�’�Š�•�’�Œ�‘�1 �•�Ÿ�˜�›�’�Ÿ���Œ�‘�1 �›�˜�”�˜�Ÿ�1 �—�Š�™�Ç�œ�Š�•�1 �“�Ž�•�Ž�—�¤�œ�õ�1
�˜�™�’�Ž�›�ï�1���Š�“�Ÿ�’�Š�Œ�1�œ�ø�1�‘�›�Š�—�·�1�˜�™�Ž�›�¢�1�œ�Ž�›�’�Ž�1La Sonnambula (���¤�–�Ž�œ�Š�²�—�¤, 
1831) a Norma (1831)�ï�1 ���˜�1 �œ�Ÿ�˜�“�Ž�1 �–�’�Ž�œ�•�˜�1 �—�Š�1 �˜�™�Ž�›�—���Œ�‘�1 �œ�Œ�·�—�Š�Œ�‘�1
�–�Š�“�ø�1Il pirata �û���’�›�¤�•, 1827), La straniera (Cudzinka , 1829), 
I Capuleti e i Montecchi (Kapuletovci a  Montekovci , 1830). 
Prejavila sa v �—�’�Œ�‘�1 �•�¢�™�’�Œ�”�¤�1 �œ�•�›�¤�—�”�Š�1 �Š�ž�•�˜�›�Š�1�. �–�Ž�•�Š�—�Œ�‘�à�•�’�Š�ð�1
�›�Š�—�˜�›�˜�–�Š�—�•�’�Œ�”���1 �™�¤�•�˜�œ�ð�1 �”�•�˜�›���1 �“�Ž�1 �™�›�’�1 �œ�™�›�¤�Ÿ�—�Ž�“�1 �‘�•�Š�œ�˜�Ÿ�Ž�“�1
a �’�—�•�Ž�›�™�›�Ž�•�Š�²�—�Ž�“�1 �”�Ÿ�Š�•�’�•�Ž�1 �Ÿ�Ž�Ö�–�’�1 �™�â�œ�˜�‹�’�Ÿ���ï�1 ���˜�”�¤�£�Š�•�1 �Ÿ�¢�•�Ÿ�˜�›�’�õ�1
�–�Ž�•�à�•�’�Ž�1 �—�Ž�˜�‹�¢�²�Š�“�—�Ž�“�1 �”�Ÿ�Š�•�’�•�¢�ï�1 ���‘arakteristiku jeho hudby 
�™�˜�•�²�’�Š�›�”�ž�“�Ž�1 �•�Š�‘�˜�•�—�Ž�1 �™�•�¢�—�ø�Œ�Š�1 �”�Š�—�•�’�•�·�—�Š�ð�1 �Ÿ�£�˜�›�˜�Ÿ�·�1 �Ÿ�˜�”�¤�•�—�Ž�1
legato a �‹�›�’�•�Š�—�•�—�¤�1 �•�¢�›�’�Œ�”�¤�1 �•�›�¤�£�Š�ï�1 ���Š�–�’�Ž�œ�•�˜�1 �›�Š�•�’�—�˜�Ÿ�Š�—�˜�œ�•�Ç�1
a �Ÿ�˜�—�”�Š�“�ñ�Ç�Œ�‘�1�Ž�•�Ž�”�•�˜�Ÿ�1�. prostota a �Ž�–�à�Œ�’�Š�ï 

���¤�•�˜�”�Ž�•�¢�1 �œ�Š�1 �˜�•�›�¤���Š�1 �™�˜�Ÿ�Š�‘�Š�1 �Š�ž�•�˜�›�Š�1 �Ÿ jeho diele tak 
�Ÿ�Ž�Ö�–�’�1�Š�”�˜�1�ž Belliniho. Jeho �–�’�Ž�›�—�Š�ð�1�™�›�’�Š�–�˜�1�•�¢�›�’�Œ�”�¤�1�™�˜�Ÿ�Š�‘�Š�1�œ�Š�1
prejavuje v celom jeho diele. V �œ�ø�•�Š�•�Ž�1 �œ ranou neapolskou 
�ñ�”�˜�•�˜�ž�1�™�›�Ÿ�˜�›�Š�•���1�•�â�›�Š�£�1�”�•�Š�•�’�Ž�1�—�Š�1�–�Ž�•�à�•�’�ž�ð�1�” �²�˜�–�ž�1�‘�˜�1�Ÿ�’�Ž�•�˜�•�1�Š�“�1
�“�Ž�‘�˜�1�™�Ž�•�Š�•�à�•�1���’�Œ�Œ�˜�•�á�1���—�•�˜�—�’�˜ Zingarelli (1752�.1837).2  

�O�ž�•�œ�”���1 �‘�•�Š�œ�1 �•�˜�–�’�—�ž�“�Ž�1 �—�Š�•�1 �•�›�˜�Œ�‘�ž�1 �£�Š�—�Ž�•�‹�¤�Ÿ�Š�—�˜�ž�1
orc�‘�Ž�œ�•�›�¤�•�—�˜�ž�1 �£�•�˜���”�˜�ž�ï�1 ���Ž�•�•�’�—�’�‘�˜�1 �‘�Š�›�–�à�—�’�Š�1 �“�Ž�1 �“�Ž�–�—�Ž�“�ñ�’�Š�1 �—�Ž���1
u �˜�œ�•�Š�•�—���Œ�‘�1 �•�Š�•�’�Š�—�œ�”�¢�Œ�‘�1 �›�˜�–�Š�—�•�’�”�˜�Ÿ�ð�1 �’�—�ñ�•�›�ž�–�Ž�—�•�¤�Œ�’�Š�1
�™�›�’�Ž�‘�Ö�Š�•�—�¤�ð�1 �²�Ç�›�Š�ð�1 �—�’�Ž�1 �Ÿ�ñ�Š�”�1 �›�’�Ž�•�”�Š�ï�1 ���ñ�Ö�Š�Œ�‘�•�’�•�˜�œ�õ�1 �Ÿ�˜�”�¤�•�—�Ž�“�1 �•�Ç�—�’�Ž�1
�—�Ž�£�—�Š�–�Ž�—�¤�ð�1 ���Ž�1 �“�Ž�“�1 �Œ�‘���‹�Š�1 �›�˜�–�Š�—�•�’�Œ�”�¤�1 �Ž�¡�™�›�Ž�œ�’�Š�ï�1 ���’�›�•�ž�˜�£�’�•�Š�1
���Ž�—�œ�”���Œ�‘�1�™�Š�›�•�˜�Ÿ�1�œ�•�˜�“�Ç�1�ø�™�•�—�Ž�1�Ÿ �œ�•�ž���‹�Ž�1�•�›�Š�–�Š�•�’�Œ�”�·�‘�˜�1�Ÿ���›�Š�£�ž�ï3  

�����1�—�Ž�œ�”�â�›�1�Ÿ �˜�™�Ž�›�¤�Œ�‘�1���˜�›�–�Š�1�Š ���ž�›�’�•�¤�—�’�1�Ÿ�Ž�—�ž�“�Ž�1�œ�”�•�Š�•�Š�•�Ž�Ö�1
�Ÿ�§�²�ñ�’�ž�1 �™�˜�£�˜�›�—�˜�œ�õ�1 �’�—�ñ�•�›�ž�–�Ž�—�•�¤�Œ�’�’�ð�1 �” �²�˜�–�ž�1 �‘�˜�1 �’�—�ñ�™�’�›�˜�Ÿ�Š�•�1
���˜�œ�œ�’�—�’�ð�1�”�•�˜�›�� �‹�˜�•�1�•�’�Ž���1�Ÿ�£�˜�›�˜�–�1�“�Ž�‘�˜�1�™�â�Ÿ�Š�‹�—�Ž�“�1�”�˜�•�˜�›�Š�•�ø�›�¢�ï4 

�q�œ�•�›�Ž�•�—�˜�ž�1�£�•�˜���”�˜�ž�1���Ž�•�•�’�—�’�‘�˜�1�ñ�•���•�ž�1�“�Ž�1�•�›�Š�–�Š�•�’�Œ�”�¢�1�Œ�Ç�•�Ž�—�¤�1
belca�—�•�˜�Ÿ�¤�1 �–�Ž�•�˜�•�’�”�Š�ð a to i  v �Š�—�œ�¤�–�‹�•�˜�Ÿ���Œ�‘�1 �™�Š�›�•�˜�Œ�‘�ï�1 ���Ž�•�Ž�•�1

                                                 
2 WEST, E. WARRACK, J. 1998. ���¡�•�˜�›�•�œ�”���1�œ�•�˜�Ÿ�—�Ç�”�1�˜�™�Ž�›�¢�ï Praha: IRIS, 1998. s. 39 
3 BLAHO, J. 2001. K �•�Ÿ�Ž�œ�•�˜�›�˜�²�—�’�Œ�’�1���’�—�Œ�Ž�—�£�Š�1���Ž�•�•�’�—�’�‘�˜�ï�1���—�ñ�1�
�ž�•�˜�‹�—���1���’�Ÿ�˜�•�ð�1�X�V�V�W�ï�1�›�˜�²�ï�1�Y�Y�ï�1�²�ï�1�W�W�1
s. 34 
4 WEST, E. WARRACK, J. 1998. ���¡�•�˜�›�•�œ�”���1�œ�•�˜�Ÿ�—�Ç�”�1�˜�™�Ž�›�¢�ï Praha: IRIS, 1998. s. 39 
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�Ÿ�ñ�Š�”�1�™�Ç�œ�Š�õ�1�Š�“�1�‘�›�•�’�—�œ�”�ø�ð�1�œ�’�•�—�ø�1�Š �™�›�Ž�œ�Ÿ�Ž�•�²�’�Ÿ�ø�1�‘�ž�•�‹�ž�ï�1�� tom bol 
�Š�”�˜�1���‘�˜�™�’�—�ð�1�”�•�˜�›���1�‘�˜�1�Ÿ�Ž�Ö�–�’�1�˜�‹�•�’�Ÿ�˜�Ÿ�Š�•�ï�1���Œ�‘�1�—�Ž�”�˜�—�Ž�²�—�·�1�”�Ö�ž�”�Š�•�·�1
�–�Ž�•�à�•�’�Ž�1�–�Š�“�ø�1�Ÿ�Ž�Ö�Š�1�œ�™�˜�•�˜�²�—�·�‘�˜�ï5  

���Ž�•�•�’�—�’�1 �”�˜�•�˜�›�Š�•�ø�›�¢�1 �¤�›�’�Ç�1�Ÿ�¢�™�’�œ�ž�“�Ž�ï�1 ���™�Ž�Ÿ�—�¤�1 �•�Ç�—�’�Š�1 �Ÿ�¢��aduje 
�—�˜�‹�•�Ž�œ�—�ø�1�œ�™�Ž�Ÿ�¤�Œ�”�ž�1�”�ž�•�•�ø�›�ž�1�‹�Ž�• �Œ�Š�—�•�Š�ï�1���”�˜�›�˜�1�•�ž�•�—�˜�Ÿ�·�1 �Š�›�™�Ž�•�•�’�¤�1
�œ�™�›�’�Ž�Ÿ�˜�•�ž�1 �œ�•�¤�²�’�”�˜�Ÿ�1 �œ�ø�1�ø�™�•�—�Ž�1 �Ÿ �œ�•�ž���‹�¤�Œ�‘�1 �œ�™�Ž�Ÿ�ž�ñ�1 �™�˜�œ�”�¢�•�ž�“�ø�1 �–�ž�1
�›�¢�•�–�’�Œ�”���1 �£�¤�”�•�Š�•�1 �Š �•�¤�Ÿ�Š�“�ø�1 �–�ž�1 �Ÿ�¢�—�’�”�—�ø�õ�1 �—�Š�•�1 �“�Ž�–�—���–�1 �£�Ÿ�ž�”�˜�–�1
�œ�•�¤�²�’�”�˜�Ÿ�ï 

Bellini sa v �–�—�˜�‘�˜�–�1 �˜�•�•�’�ñ�ž�“�Ž�1 �˜�•�1 ���˜�œ�œ�’�—�’�‘�˜�ï�1 ���Ž�—�Š�™�Ç�œ�Š�•�1
ani jednu kom �’�Œ�”�ø�1 �˜�™�Ž�›�ž�ð�1 �•�Ž�‹�˜�1 �‘�›�Š�Ÿ�·�1 ���Š�›�•�¢�1 �–�ž�1 �‹�˜�•�’�1 �Œ�ž�•�£�’�Ž�ï�1
���˜�œ�•�Š�•�1 �Œ�Ž�•���1 �œ�Ÿ�˜�“�1 ���’�Ÿ�˜�•�1 �œ�”�•�Š�•�Š�•�Ž�Ö�˜�–�1 �™�›�Ž�1 ���Ž�—�¢�ï�1 ���‘�¤�™�Š�•�1 �’�Œ�‘�1
�‘�ž�•�˜�‹�—�·�1 �£�¤�Ö�ž�‹�¢�1 �œ mimoriad �—�¢�–�1 �Ÿ�Œ�Ç�•�Ž�—�Ç�–�1 �œ�Š�1 �Š �•�˜�”�¤�£�Š�•�1 �’�Œ�‘�1
�œ�Ÿ�˜�“�˜�ž�1�–�Ž�•�˜�•�’�”�˜�ž�1�˜�œ�•�˜�Ÿ�’�õ�ï6 

���‘���‹�Š�•�Š�1�–�ž�1�˜�›�•�Š�—�’�£�Š�²�—�¤�1�œ�Œ�‘�˜�™�—�˜�œ�õ�ð�1�”�•�˜�›�ø�1�–�Š�•�1���˜�œ�œ�’�—�’�ï�1
���•�Ž�1 �‹�˜�•�1 �Š�“�1 �’�—�ñ�™�’�›�¤�Œ�’�˜�ž�1 �™�›�Ž�1 �œ�Ÿ�˜�“�’�Œ�‘�1 �—�Š�œ�•�Ž�•�˜�Ÿ�—�Ç�”�˜�Ÿ�ï�1 ���Š�™�›�Ç�”�•�Š�•�1
�Ÿ�Ž�Ö�–�’�1 �‘�˜�1 �˜�‹�•�’�Ÿ�˜�Ÿ�Š�•�1 �	�’�ž�œ�Ž�™�™�Ž�1 ���Ž�›�•�’�ï�1 ���Ÿ�Ž�•�˜�£�—�¤�–�Š�1 �–�Ž�•�à�•�’�Š�1
�£�‹�˜�›�ž�1�î���Š�ð�1�™�Ž�—�œ�’�Ž�›�˜�ð�1�œ�ž�•�•�<�Š�•�’�1�•�˜�›�Š�•�Ž�ï�ï�ï�� �û���Ž�õ�1�–�¢�ñ�•�’�Ž�—�”�Š�1�—�Š�1�£�•�Š�•���Œ�‘�1
�”�›�Ç�•�•�Š�Œ�‘�ï�ï�ï�ü�1�£ ���Š�‹�ž�Œ�Œ�Š�1�“�Ž�1�‹�Ž�•�•�’�—�’�˜�Ÿ�œ�”�¤�ï7 

�
�˜�Œ�’�1 �œ�ø�1 ���Ž�•�•�’�—�’�‘�˜�1 �•�’�Ž�•�Š�1 �‹�˜�‘�Š�•�·�1 �—�Š�1 �™�›�Ž�”�›�¤�œ�—�Ž�1 �•�Ž�•�Š�’�•�¢�ð�1
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v ���Š�›�Ç���’�ð�1 �Š�”�˜�1 �•�˜�1 �–�Š�•�1 �Ÿ �ø�–�¢�œ�•�Ž�ð�1 �’�œ�•�˜�•�—�Ž�1 �‹�¢�1 �œ�Š�1 �‹�˜�•�1 �Ž�ñ�•�Ž�1 �Ÿ�¢�Ÿ�Ç�“�Š�•�ï�1
���Ž�Ö�”���1�Ÿ���Ÿ�˜�“�˜�Ÿ���1�œ�”�˜�”�1�œ�Š�1�ž�”�¤�£�Š�•�1�Ÿ �˜�™�Ž�›�Ž�1���ž�›�’�•�¤�—�’�ð�1�”�•�Ž�1�ž�™�•�Š�•�—�’�•�1
�—�’�Ž�”�•�˜�›�·�1�›�Š�•�¢�1���˜�œ�œ�’�—�’�‘�˜�ï�1 

�
�›�¤�•�”�˜�1�™�˜�1�ø�œ�™�Ž�ñ�—�Ž�“�1�™�›�Ž�–�’�·�›�Ž�1�•�Ž�“�•�˜�1�˜�™�Ž�›�¢�1�Ÿ�˜�1���›�Š�—�Œ�ø�£�œ�”�ž�1
Bellini umiera v  roku 1835.8 
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V �˜�™�Ž�›�Ž�1 �‹�˜�‘�Š�•�Ž�“�1 �—�Š�1 �–�Ž�•�à�•�’�Ž�ð�1 �Ÿ �”�•�˜�›�Ž�“�1 �™�›�Ž�Ÿ�•�¤�•�Š�1
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k �•�’�œ�™�˜�£�Ç�Œ�’�’�1�“�Ž�•�Ž�—�1�Š �™�˜�•�1�–�Ž�œ�’�Š�Œ�Š�ï�1���Š�²�Š�•�1�“�ž�1�™�Ç�œ�Š�õ�1�”�˜�—�Œ�˜�–�1�“�Š�—�ž�¤�›�Š�1
a �™�›�Ž�–�’�·�›�Š�1 �‹�˜�•�Š�1 �ž���1 �W�W�ï�1 �–�Š�›�Œ�Š�1 �W�^�Y�V�1 �Ÿ Teatro La Fenice 
v ���Ž�—�¤�•�”�Š�Œ�‘�ï�1���Ž�1�•�˜�12-�•�Ž�“�œ�•�Ÿ�˜�Ÿ�¤�1�•�¢�›�’�Œ�”�¤�1�•�›�Š�•�·�•�’�Š�1�œ�”�˜�–�™�˜�—�˜�Ÿ�Š�—�¤�1
na libreto Felice Romaniho (1788 �. 1865). ���›�Ç�‹�Ž�‘�1 �Ÿ�¢�Œ�‘�¤�•�£�Š�1
z �•�Š�•�’�Š�—�œ�”�Ž�“�1 �•�’�•�Ž�›�¤�›�—�Ž�“�1 �•�›�Š�•�Ç�Œ�’�Ž�1 �Š �‹�˜�•�1 �œ�™�›�Š�Œ�˜�Ÿ�Š�—���1 �ž���1
v �•�Ÿ�Š�•�œ�’�Š�•�¢�Œ�‘�1�›�˜�”�˜�Œ�‘�1�W�\�ï�1�œ�•�˜�›�˜�²�’�Š�1�™�Ž�›�˜�–�1Luigi da Porto (1485 �. 
1530) z Vicenzy.  

V �™�˜�•�˜�Ÿ�’�Œ�’�1 �œ�•�˜�›�˜�²�’�Š�ð�1 �Ÿ �›�˜�”�ž�1 �W�[�[�Z�ð�1 �™�˜�—�ø�”�˜�•�1Matteo 
Bandella (1480 �. 1562) v deviatej poviedke jeho 
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�²�Š�œ�Ž�1 �—�Ž�‹�˜�• �Ÿ�Ž�Ö�–�’�1 �£�—�¤�–�¢�1 �Ÿ ���Š�•�’�Š�—�œ�”�ž�ï�1 ���•�Š�•���1 ���‘�Š�”�Ž�œ�™�Ž�Š�›�Ž�ð�1
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v roku 1742 je v ���›�’�•�¤�—�’�’�1 �™�â�œ�˜�‹�’�Š�Œ�’�1 �•�Š�•�’�Š�—�œ�”�¢�1 �œ�”�•�Š�•�Š�•�Ž�Ö�1Nicola 
Pasquali (1717/18 �. 1757).  

Z �›�˜�”�ž�1 �W�]�^�_�1 �™�˜�Œ�‘�¤�•�£�Š�1 �˜�™�Ž�›�—���1 �™�›�Ž�™�’�œ�1Luigiho 
Marescalchiho (1745 �. 1805), v �›�˜�”�ž�1 �W�]�_�\�1 �œ�Š�1 �™�›�’�™�¤�“�Š�1 ���Ž�•�•�’�—�’�‘�˜�1
�ž�²�’�•�Ž�Ö�1���’�Œ�Œ�˜�•�á�1 ���—�•�˜�—�’�˜�1 ���’�—�•�Š�›�Ž�•�•�’ (1752 �. 1837), Porta (1809). 
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bol v roku 1810 Pietro Alessandro Guglielmi (1728 �. 1809). 
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���˜�Ÿ�—�Š�”���1 �—�¤�–�Ž�•�1 �œ�™�›�Š�Œ�˜�Ÿ�Š�•�’�1 �Ÿ�˜�”�¤�•�—�’�1 �™�Ž�•�Š�•�à�•�˜�Ÿ�’�Š�1 �Š �£�¤�›�˜�Ÿ�Ž�Ü�1
skladatelia Nicolo Vaccai (1790 �. 1848) v roku 1825 a v roku 
1826 Manuel Garcia st. (1775 �. 1832).9 
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Vaccaiovi�ð�1 �”�•�˜�›�·�1 �Ÿ�¢�Œ�‘�¤�•�£�Š�•�˜�1 �£�˜�1 �œ�”�˜�›�ñ�’�Ž�‘�˜�1 ���˜�™�™�˜�Ÿ�‘�˜�1 �•�Ž�¡�•�ž�1
a �”�•�˜�›�·�1 �£�‘�ž�•�˜�‹�—�’�•�1Antonio Zingarelli v roku 1796. Foppa 
spracoval Storie di Verona od Gerolama della Corteho.10 
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�Œ�’�•�•�’�Ÿ���–�1 �œ�™�›�’�Ž�Ÿ�˜�•�˜�–�1 �˜�›�Œ�‘�Ž�œ�•�›�Š�1v �‹�˜�•�”�˜�Ÿ�Š�—���Œ�‘�1 �›�¢�•�–�˜�Œ�‘�ð�1
�“�Ž�–�—���Œ�‘�1 �›�˜�£�‹�Ž�‘�˜�Œ�‘�1 �Š �‘�•�Š�•�”�˜�–�1 �•�˜�£�—�’�Ž�Ÿ�Š�—�Ç�1 �•�’�˜�›�’�•�ø�›�¢�ð�1 �Ÿ�•�—�˜�Ÿ�’�•�˜�1
�£�’�—�•�Ž�—�£�Ç�Ÿ�Ü�˜�Ÿ�Š�—�Ž�“�ð�1�ž�—�¤�ñ�Š�—�Ž�“�1�£�Ÿ�ž�”�˜�–�1�’�—���Œ�‘�1�‘�•�Š�œ�˜�Ÿ�1�Š�•�Ž�‹�˜�1�£�‹�˜�›�ž�ð�1
�—�Š�1 �”�˜�—�Œ�’�1 �ž�•�›���’�Š�Ÿ�Š�—�Ž�“�1 �—�Š�1 �—�Š�“�Ÿ�¢�™�§�•�Ž�“�ñ�˜�–�1 �‹�˜�•�Ž�1 �Š uzavretej 
kadenciou.11  

���’�Ž�1 �Ÿ�ñ�Ž�•�”�¢�1 �‘�ž�•�˜�‹�—�·�1 �²�Ç�œ�•�Š�1 �œ�ø�1 �›�˜�Ÿ�—�Š�”�Ž�“�1 �”�Ÿ�Š�•�’�•�¢�ï�1Pre 
�”�›�¤�•�”�˜�œ�õ�1 �²�Š�œ�ž�1 �£�Š�”�˜�–�™�˜�—�˜�Ÿ�Š�•�1 ���Ž�•�•�’�—�’�1 �•�˜ �˜�™�Ž�›�¢�1 �–�Ž�•�à�•�’�Ž�1 �£�˜�1
svojich diel z �–�•�Š�•�ñ�’�Ž�‘�˜�1�˜�‹�•�˜�‹�’�Š�ï�1���Š�™�›�Ç�”�•�Š�•�1�¤�›�’�Š�1�	�’�ž�•�’�Ž�•�•�¢�1Oh! 
Quante volte, oh quante! (���‘�÷�1 �
�˜�Ö�”�˜�”�›�¤�•�ð�1 �Š�Œ�‘�ð�1 �”�˜�Ö�”�˜�÷�ü �£�Š�£�—�Ž�•�Š�1 �ž���1
v opere Adelson e Salvini v �›�˜�”�ž�1�W�^�X�[�ï�1���˜�ž���’�•�1�Š�“�1�–�Ž�•�à�•�’�Ž�1�£ opery 
Zaira (1732)�ð�1 �”�•�˜�›�¤�1bola pri svojom pre d�Ÿ�Ž�•�Ž�—�Ç�1 �™�›�Ž�™�Š�•�¤�”�˜�–�ï�1
���˜�1 �Ÿ�ñ�Ž�•�”���Œ�‘�1 �™�›�Ç�™�Š�•�˜�Œ�‘�1 �•�˜�1 �—�Ž�‹�˜�•�Š�1 �•�Ž�—�1�›�Ž�Œ�¢�”�•�¤�Œ�’�Š�1 �œ�•�Š�›ej hudby, 
�Š�•�Ž�1 �‹�˜�•�Š�1 �™�˜�•�›�˜�‹�Ž�—�¤�1 �•�â�”�•�Š�•�—�Ž�“�1 �›�Ž�Ÿ�Ç�£�’�’�ð�1 �™�›�’�œ�™�â�œ�˜�‹�Ž�—�¤�1 �™�˜�œ�•�Š�Ÿ�Ž�ð�1
�Ÿ�Ž�›�ñ�˜�–�1 �Š um�Ž�•�Œ�˜�Ÿ�’�ï�1 ���˜�•�Ö�Š�1 �œ�•�ž�Œ�‘�ž�1 �õ�Š���”�˜�1 �›�˜�£�˜�£�—�¤�–�Ž�1 �£�•�›�˜�“�1
�’�—�ñ�™�’�›�¤�Œ�’�Ž�ï12 
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Rozhodnutie z �Ÿ�Ž�›�’�õ�1�™�Š�›�•�1���˜�–�Ž�Š�1�–�Ž�£�£�˜�œ�˜�™�›�¤�—�ž�1�™�›�’�œ�™�Ž�•�˜�1
�œ�•�Š�•�”�Ž�“�1 �”�Š�—�•�’�•�·�—�Ž�1 �” dobru a �•�’�Ž���1 �–�•�Š�•�˜�œ�õ�1 �–�’�•�Ž�—�Œ�˜�Ÿ�1 �“�Ž�1
�•�â�Ÿ�Ž�›�¢�‘�˜�•�—�Ž�“�ñ�’�Š�ï13 

V �•�Ÿ�Š�•�œ�’�Š�•�˜�–�1 �œ�•�˜�›�˜�²�Ç�1 �‹�˜�•�1 �—�’�Ž�”�Ž�•�¢�1 �£�Ÿ�Ž�›�Ž�—���1 �™�Š�›�•�1 ���˜�–�Ž�Š�1
tenoristovi. 14 
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V �œ�ø�•�Š�•�Ž�1 �œ �•�’�•�Ž�›�¤�›�—�˜�ž�1 �™�›�Ž�•�•�˜�‘�˜�ž�1 �“�Ž�1 �	�’�ž�•�’�Ž�•�•�Š�1 �–�•�Š�•�ž�²�”�·�1

�Ÿ�Ž�›�˜�—�œ�”�·�1�•�’�Ž�Ÿ�²�Š�ð�1 �”�•�˜�›�·�1 �£�Š�‘�˜�›�Ç�1 �ø�™�›�’�–�—�˜�ž�1 �•�¤�œ�”�˜�ž�1 �” Romeovi. 
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Int �Ž�›�™�›�Ž�•�”�Š�1�‹�¢�1�–�Š�•�Š�1�•�‹�Š�õ�1�œ�Ç�Œ�Ž�1�˜ pl �—�·�ð�1�•�ž�Ö�Š�•�·�1�Š �ø�•�Ž�›�—�·�1�•�Ÿ�˜�›�Ž�—�’�Ž�1
�•�à�—�˜�Ÿ�ð�1 �Š�•�Ž�1 �Ÿ �—�Š�•�‘�Ö�Š�•�Ž�1 �˜�Ÿ�•�¤�•�Š�õ�1 �™�›�Ž�“�Š�Ÿ�1 �Š �—�Ž�œ�”�Ô�£�—�ž�õ�1
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a �Œ�’�•�˜�Ÿ�˜�1 �Ÿ�¢�™�§�•�·�ï�1 ���›�’�1 �“�Ž�‘�˜�1 �”�›�Ž�˜�Ÿ�Š�—�Ç�1 �“�Ž�1 �™�˜�•�›�Ž�‹�—�·�1 �Ÿ�¢�Œ�‘�¤�•�£�Š�õ�1
z �Ÿ�—�ø�•�˜�›�—�Ž�“�1 �™�›�Ž�•�œ�•�Š�Ÿ�¢�ð�1 �•�Š�›�Ž�‹�—�Ž�1 �›�˜�£�²�•�Ž�—�’�õ�1 �“�Ž�•�—�˜�•�•�’�Ÿ�·�1 �•�›�¤�£�¢�1
a v �£�¤�Ÿ�Ž�›�Ž�1�™�›�’�™�›�Š�Ÿ�’�õ�1�Ÿ���›�Š�£�˜�Ÿ���1�Š�“�1�‘�ž�•�˜�‹�—���1�Ÿ�›�Œ�‘�˜�•�1�Š �œ�ø�²�Š�œ�—�Ž�1�œ�Š�1
vyv �Š�›�˜�Ÿ�Š�õ�1�—�¤�œ�’�•�—�Ž�1 �•�Ÿ�˜�›�Ž�—���Œ�‘�1expre�œ�Ç�Ÿ�—�Ž�“�ñ�Ç�Œ�‘�1�•�à�—�˜�Ÿ�ï 

���Š�1�™�•�˜�Œ�‘�Ž�1�ñ�’�›�˜�”�˜�1�”�˜�–�™�˜�—�˜�Ÿ�Š�—�·�‘�˜�1�•�’�—�¤�•�Ž�1�™�›�Ÿ�·�‘�˜�1�•�Ž�“�œtva 
sa plynulo  �™�›�Ž�•�Ç�—�Š�“�ø�1 �‹�Ž�£�1 �˜�œ�•�›���Œ�‘�1 �˜�‘�›�Š�—�’�²�Ž�—�Ç�1 �Š�›�’�à�£�—�Ž�1 �²�Š�œ�•�’�ð�1
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otvoren�·�‘�˜�1 �”�˜�—�•�•�’�”�•�ž�1 ���Š�™�Ž�•�•�’�Š�1 �œ Tebaldom proti Romeovi. 
Medzi nimi osciluje Giulietta a  Lorenzo �. �•�Ÿ�˜�›�—���1�•�Ž�”�¤�›�ï 
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Tace il fragor... �û���–�§�•�˜�” �™�˜�–�Š�•�¢�1 �ž�•�Ç�Œ�‘�Š�ü�1 �›�˜�£�Ÿ�Ç�“�Š�1 �Ÿ�˜�”�¤�•�—�¢�1 �™�Š�›�•�1
s �™�˜�Œ�’�•�˜�–�1 ���Š�•�˜�œ�•�—���Œ�‘�1 �˜�‹�¤�Ÿ�1 �Š strachu o ���’�Ÿ�˜�•�1 ���˜�–�Ž�Š�1 �™�˜�1
�ž�”�˜�—�²�Ž�—�˜�–�1 �‹�˜�“�’�ï�1 ���Ÿ�˜�“�Ž�1 �˜�‹�Š�Ÿ�¢�1 �™�›�Ž�•�Š�Ÿ�Ç�1 �•�˜�1 �–�˜�•�•�’�•�‹�¢�1�îAh! Per 
���˜�–�Ž�˜�1 �Ÿ�<�’�—�1 �Ÿ�˜�Œ�˜�ï�ï�ï�� (O Romea �Ÿ�¤�œ�1 �™�›�˜�œ�Ç�–�ï�ï�ï�ü ���—�•�Ž�›�™�›�Ž�•�¤�Œ�’�Š�1 �“�Ž�1
�’�—�•�›�˜�Ÿ�Ž�›�•�—�¤�ð�1 �•�Ž�Œ�‘�—�’�Œ�”�¢�1 �—�Š�1 �£�Š�•�›���Š�—�˜�–�1 �•�¢�Œ�‘�ž�ð�1 �’�•�Ž�¤�•�˜�–�1 �“�Ž�1
�ž�™�•�Š�•�—�Ž�—�’�Ž�1 �™�›�Ç�œ�—�Ž�‘�˜�1 �•�Ž�•ata s �–�§�”�”�˜�œ�õ�˜�ž�1 �Ÿ hlase a �Ÿ�›�ø�Œ�—�˜�ž�1
prosbou.16 

 

 

 
 

���›�Š�–�Š�•�’�Œ�”���–�1 �Š�“�1 �Ÿ�˜�”�¤�•�—�Ž�1 �˜�•�•�’�ñ�—���–�1 �Œ�‘�Š�›�Š�”�•�Ž�›�˜�–�1 �“�Ž�1
�™�˜�£�—�Š�²�Ž�—�· �”�›�¤�•�”�Ž�1 �•�ž�Ž�•�˜�1 �	�’�ž�•�’�Ž�•�•�¢�1 �œ Rome�˜�–�ð�1 �”�•�˜�›���1 �—�Š�‹�¤�•�Š�1
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16 ���¡�’�œ�•�ž�“�ø�1�˜�•�1�Š�ž�•�˜�›�Š�1�•�Ÿ�Ž�1�Ÿ�Ž�›�£�’�Ž�1�–�˜�•�•�’�•�‹�¢�ï�1���”�˜�1�‹�˜�•�˜�1�ž�Ÿ�Ž�•�Ž�—�·�1�Ÿ�¢�ñ�ñ�’�Ž, je to verzia pre 
�–�’�•�¤�—�œ�”�ž�1�’�—�œ�Œ�Ž�—�¤�Œ�’�ž�1�û�W�^�Y�V�1�. �W�^�Y�W�ü�ð�1�”�•�Ž�1�	�’�ž�•�’�Ž�•�•�ž�1�œ�•�Ÿ�¤�›�Ü�˜�Ÿ�Š�•�Š�1�’�—�•�Ž�›�™�›�Ž�•�”�Š�1�œ �—�’���ñ�˜�ž�1
�•�Ž�œ�œ�’�•�ø�›�˜�ž�1�‘�•�Š�œ�ž�ï 
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�Ÿ���›�Š�£�˜�Ÿ�˜�ž�1�”�˜�›�ž�—�˜�ž�1�Š �—�¤�œ�•�Ž�•�—�Ž�1�—�Ž�Œ�‘�¤�Ÿ�Š�1�£�Š�£�—�’�Ž�õ�1�œ�™�Ž�Ÿ�1a capella, 
kde v �œ�ø�£�Ÿ�ž�”�ž�1 �ñ�•�Ÿ�˜�›�‘�•�Š�œ�ž�1 �œ�˜�™�›�¤�—�ð�1 �•�Ž�—�˜�›�ð�1 �‹�Š�›�¢�•�à�—�1 �Š bas sa 
�™�›�Ž�•�Ç�—�Š�“�ø�1 �–�Ž�•�˜�•�’�Œ�”�·�1 �•�’�—�”�¢�1 �Ÿ�¢�“�Š�•�›�ž�“�ø�Œ�Ž�1 �Ÿ�—�ø�•�˜�›�—���1 �–�¢�ñ�•�’�Ž�—�”�˜�Ÿ���1
�™�˜�Œ�‘�˜�•�1 �£�ø�²�Š�œ�•�—�Ž�—���Œ�‘�1 �Š�”�•�·�›�˜�Ÿ�1 �™�˜�—�˜�›�Ž�—�Ç�–�1 �œ�Š�1 �•�˜�1 �œ�Ž�‹�Š�ð�1 �”�•�Ž�1
�™�›�Ž�•�™�Ç�œ�Š�—�·�1sostenuto �ž�›�²�ž�“�Ž�1 �’�—�•�Ž�›�™�›�Ž�•�¤�Œ�’�ž�1 �Š�—�œ�¤�–�‹�•�ž�1 �Š�1 �Ö�ž�•�œ�”�·�1
hlasy bez orchestra vytvoria  �ø���Š�œ�—�·�1 �—�Š�™�§�•�’�Ž�1 �Š obsah naplnia 
�•�›�Š�•�ž�“�ø�Œ�˜�ž�1 �–�Ž�•�à�•�’�˜�ž�1 �Š �‘�Š�›�–�à�—�’�˜�ž�ï�1 ���Š�1 �£�˜�œ�’�•�—�Ž�—�’�Ž�1 �ø�²�’�—�”�ž�1 �œ�Š�1
�™�˜�œ�•�ž�™�—�Ž�1 �™�›�’�™�¤�“�Š�1 �˜�›�Œ�‘�Ž�œ�•�Ž�›�ï�1 �� �£�¤�Ÿ�Ž�›�Ž�1 �Š�—�œ�¤�–�‹�•�ž�1 �Š�ž�•�˜�› �—�Ž�Œ�‘�¤�1
za�œ�Ÿ�’�Ž�•�’�õ�1 �œ�˜�™�›�¤�—�ð�1 �”�•�˜�›���1 �Ÿ �–�Ž�•�à�•�’�’�1 �”�•�Ž�—�ø�Œ�Ž�“�1 �œ�Š�1 �—�Š�•�1 �–�ž���œ�”���–�’ 
hlasmi akceleruje k vrcholu ce�•�·�‘�˜�1 �‘�ž�•�˜�‹�—�·�‘�˜�1 �²�Ç�œ�•�Š, kde sa 
�–�Š�¡�’�–�¤�•�—�¢�1 �ø�²�’�—�˜�”�1 �•�˜�œ�Š�‘�ž�“�Ž�1 �—�Š�™�›�’�Ž�”�1 �•�¢�—�Š�–�’�Œ�”�Ž�“�1 �™�˜�•�˜�‘�Ž�1
�™�’�Š�—�˜�ð�1 �™�’�Š�—�’�œ�œ�’�–�˜�ï�1 ���˜�1 �œ�Ÿ�˜�“�Ž�“�1 �Ÿ���™�˜�Ÿ�Ž�•�’�1 �Š�”�˜�1 �”�Ž�‹�¢�1 �œ�Š�1 �î�£�Š�œ�•�Š�Ÿ�’�•�1
�²�Š�œ���ï�1 �� �£�¤�ž�“�–�Ž�1 �•�Š�›�Ž�‹�—�Ž�1 �Ÿ�¢�›�˜�Ÿ�—�Š�—�·�‘�˜�1 �£�Ÿ�ž�”�˜�Ÿ�·�‘�˜ efektu by 
�–�Š�•�’�1 �’�—�•�Ž�›�™�›�Ž�•�’�1 �–�Š�¡�’�–�¤�•�—�Ž�1 �”�˜�—�Œ�Ž�—�•�›�˜�Ÿ�Š�õ�1 �•�à�—�1 �Ÿ piane, ale na 
�•�¢�Œ�‘�ž�ï�1 ���˜�”�¤�•�1 �–�¤�1 �‹�¢�õ�1 �˜�‹�•�Š�›�Ž�—���1 �™�˜�•�›�Ž�‹�—�˜�ž�1 �—�˜�œ�—�˜�œ�õ�˜�ž�1
a �œ�Ÿ�’�Ž�•�’�Ÿ�˜�œ�õ�˜�ž�1 �œ �Ÿ�¢�ž���’�•�Ç�–�1 �²�˜�1 �—�Š�“�Ÿ�§�²�ñ�’�Ž�‘�˜�1 �–�—�˜���œ�•�Ÿ�Š�1
�Š�•�’�”�Ÿ�˜�•�—���Œ�‘ �•�à�—�˜�Ÿ�ï�1 ���’�Ž�1 �“�Ž�1 �™�›�Ç�™�ž�œ�•�—�¤�1�•�¢�Œ�‘�˜�Ÿ�¤�1 �˜�Œ�‘�Š�‹�—�ž�•�˜�œ�õ�1
a od�”�•�˜�—�1 �˜�•�1 �‘�•�Š�Ÿ�˜�Ÿ�Ž�“�1 �›�Ž�£�˜�—�Š�—�Œ�’�Ž�ï�1 ���˜�£�—�’�Ž�Ÿ�Š�“�ø�Œ�ž�1 �“�Ž�–�—�ø�1
�‘�Š�›�–�à�—�’�ž�1�˜�™�§�õ�1�ž�£�Š�•�Ÿ�¤�›�Š�1�”�˜�›�ž�—�Š�ï�1���˜�1�£�Š�‹�›�£�•�Ž�—�Ç�1�Ÿ�¤�ñ�—�Ç�1sa dejstvo 
�”�˜�—�²�Ç�1 �œ�•�›�‘�ž�“�ø�Œ�˜�1 �Ÿ�¢�™�›�Š�Œ�˜�Ÿ�Š�—���–�1 �Š�—�œ�¤�–�‹�•�˜�–�1 �Ÿ belliniov skom 
�•�’�—�¤�•�Ž�ð�1 �”�•�Ž�1 �œ�˜�™�›�¤�—�1 �Š mezzo�œ�˜�™�›�¤�—�1 �™�›�’�Ž�£�›�Š�²�—�Ž�1 �£�—�Ž�“�ø�1 �ž�—�’�œ�˜�—�˜�1
nad dvorom Kapuletovcov a  Montekovcov.  

V 2. �•�Ž�“�œ�•�Ÿ�Ž�1�•�˜�Œ�‘�¤�•�£�Š�1�” �Ÿ���›�Š�£�—�Ž�“�1 �•�›�Š�–�Š�•�’�Œ�”�Ž�“�1�£�¤�™�•�Ž�•�”�Ž�ï�1
Giulietta v  �œ�—�Š�‘�Ž�1 �Ÿ�¢�‘�—�ø�õ�1 �œ�Š�1 �—�Ž�Œ�‘�Œ�Ž�—�·�–�ž�1 �œ�˜�‹�¤�ñ�ž�1 �œ Tebaldom 
�–�¤�1 �Ÿ�¢�™�’�õ�1 �˜�•�›�¤�Ÿ�Ž�—���1 �—�¤�™�˜�“�ð�1 �”�•�˜�›���1 �Ÿ�¢�Ÿ�˜�•�¤�1 �•�˜�“�Ž�–�1 �œ�–�›�•�’�ï�1 ���˜�1
�™�›�Ž�‹�ž�•�Ž�—�Ç�1 �˜�²�Š�”�¤�Ÿ�Š�ð�1 ���Ž�1 �œ�™�˜�“�Ç�1 �œ�Ÿ�˜�“�1 ���’�Ÿ�˜�•�1 �œ ���˜�–�Ž�˜�–�ð�1 �•�˜�‘�˜�1 �Ÿ�ñ�Š�”�1
�—�Š�Œ�‘�¤�•�£�Š�1 �Ÿ �™�›�Ž�•�œ�–�›�•�—���Œ�‘�1 �”�ë�²�˜�Œ�‘�ï�1 ���˜�1 �“�Ž�1 �˜�‹�œ�Š�‘�˜�–�1 �œ�Œ�·�—�¢�1
Giulietty s  ���˜�›�Ž�—�£�˜�–�ï�1 ���Ž�1 �•�˜�1 �”�Ö�ø�²�˜�Ÿ�·�1 �–�’�Ž�œ�•�˜�1 �Ÿ dramatickom 
�£�–�¢�œ�•�Ž�1 �œ�•�˜�Ÿ�Š�ð�1 �™�˜�1 �’�—�•�Ž�›�™�›�Ž�•�Š�²�—�Ž�“�1 �œ�•�›�¤�—�”�Ž�1 �‘�˜�1 �•�›�Ž�‹�Š�1 �™�›�Ž�•�Š�Ÿ�’�õ�1
�Ÿ�—�ø�•�˜�›�—���–�1 �—�¤�‹�˜�“�˜�–�ð�1 �£�Ÿ���›�Š�£�—�’�õ�1 �™�˜�Œ�‘�¢�‹�—�˜�œ�•�’�1 �Š obavy 
z �—�Š�•�Œ�‘�¤�•�£�Š�“�ø�Œ�Ž�‘�˜�1�”�›�˜�”�ž�ï�1�1 
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���1�¤�›�’�’�1Morte io non temo, il sai... (���–�›�•�’�1�œ�Š�1�—�Ž�‹�˜�“�Ç�–�ð�1�•�˜�1�•�˜�‹�›�Ž�1
�Ÿ�’�Ž�ñ�ï�ï�ï�ü je vykres�•�Ž�—���1 �“�Ž�“�1 �Ÿ�—�ø�•�˜�›�—���1 �‹�˜�“�ï�1 ���Š�1 �“�Ž�•�—�Ž�“�1 �œ�•�›�Š�—�Ž�1 �ø�Ÿ�Š�‘�Š�ð�1
�²�’�1 �œ�’�Š�‘�—�ž�õ�1 �” �•�Š�”�·�–�ž�•�˜�1 �›�’�Ž�ñ�Ž�—�’�ž�ð�1 �—�Š�1 �•�›�ž�‘�Ž�“�1 �˜�•�‘�˜�•�•�Š�—�’�Ž�1 �Ÿ�˜�•�’�õ�1
�œ�–�›�õ�1 �™�›�Ž�•�1 �—�Ž�Œ�‘�Œ�Ž�—���–�1 �œ�˜�‹�¤�ñ�˜�–�ï�1 ���Ž�•�•�’�—�’�1 �™�˜�•�Ÿ�›�•�£�ž�“�Ž�1 �œ�Ÿ�˜�“�Ž�1
�–�Š�“�œ�•�›�˜�Ÿ�œ�•�Ÿ�˜�1 �œ�›�•�Œ�Ž�›�Ÿ�ø�Œ�˜�ž�1 �–�Ž�•�à�•�’�˜�ž�1 �Ÿ�¢�“�Š�•�›�’�õ�1 �™�œ�¢�Œ�‘�’�Œ�”���1 �œ�•�Š�Ÿ�1
�‘�›�•�’�—�”�¢�ï�1 ���Ž�•�à�•�’�Š�1sa �£�Š�²�Ç�—�Š�1 �Š�”�˜�‹�¢�1 �£ �—�’�²�˜�‘�˜�1 �Š �—�Š�›�Š�œ�•�¤�1
�™�˜�œ�•�ž�™�—�˜�ž�1 �•�›�Š�•�¤�Œ�’�˜�ž�1 �•�Ÿ�˜�“�•�Š�”�•�˜�Ÿ���Œ�‘�1 �ø�œ�Ž�”�˜�Ÿ�ð�1 �”�•�˜�›���Œ�‘�1
�—�Š�•�Ÿ�§�£�˜�Ÿ�Š�—�Ç�–�1 �œ�Š�1 �Ÿ�¢�•�Ÿ�˜�›�Ç�1 �Ÿ���™�˜�Ÿ�Ž�µ�1 �Ÿ�Ž�Ö�”�Ž�“�1 �œ�’�•�¢�ï�1 ���Ž�1 �—�ž�•�—�·�1
�”�›�Ž�˜�Ÿ�Š�õ�1 �•�›�¤�£�¢�1 �œ �–�¢�ñ�•�’�Ž�—�”�˜�ž�1 �œ�–�Ž�›�ž�“�ø�Œ�˜�ž�1 �” vrcholu, kde 
�ž�™�˜�”�˜�“�Ž�—�’�Ž�1 �“�Ž�1 �–�˜�•�Ž�•�˜�Ÿ�Š�—�·�1 �”�˜�•�˜�›�Š�•�ø�›�˜�ž�1 �Ÿ �–�§�”�”�˜�–�1 �•�˜�£�—�Ž�—�Ç�1
�•�›�¤�£�¢�ï�1 ���™�§�õ�1 �”�˜�•�˜�›�Š�•�ø�›�Š�1 �—�’�Ž�1 �“�Ž�1 �œ�Š�–�˜�ø�²�Ž�•�—�¤�ð�1 �Š�•�Ž�1 �“�Ž�1 �—�˜�œ�’�•�Ž�Ö�”�˜�ž�1
�Ÿ�—�ø�•�˜�›�—�Ž�“�1 �Ÿ���™�˜�Ÿ�Ž�•�Ž�ï�1 ���˜�œ�’�Š�‘�—�ž�•�’�Ž�1 �õ�Š�‘�ž�1 �Ÿ interp �›�Ž�•�¤�Œ�’�’�1 �“�Ž�1
�£�Š�‹�Ž�£�™�Ž�²�Ž�—�·�1 �™�•�Š�œ�•�’�Œ�”���–�1 �•�¢�Œ�‘�˜�–�1 �Ÿ�˜�1 �Ÿ�Ž�Ö�”���Œ�‘�1 �Š �–�§�”�”���Œ�‘�1
�˜�‹�•�ø�”�˜�Œ�‘�ï�1 ���“�1 �”�Ž�µ�1 �œ�ø�1 �™�˜�–�•�²�”�¢�1 �•�Š�”�–�Ž�›�1 �™�˜�1 �”�Š���•�˜�–�1 �•�Ÿ�˜�“�•�Š�”�•�Ç�ð�1
�—�Ž�–�Š�•�˜�1 �‹�¢�1 �˜�Œ�‘�Š�‹�—�ø�õ�1 �—�Š�™�§�•�’�Ž�ð�1 �Š�‹�¢�1 �—�Ž�•�˜�ñ�•�˜�1 �” �›�˜�£�”�ø�œ�”�˜�Ÿ�Š�—�’�ž�1
�Ÿ���™�˜�Ÿ�Ž�•�Ž�1�¤�›�’�Ž�ï�1 

Z �•�˜�›�–�˜�Ÿ�·�‘�˜�1 �‘�Ö�Š�•�’�œ�”�Š�1 �œ�Š�1 �œ�”�•�Š�•�Š�•�Ž�Ö�1 �Ÿ�£�•�¤�Ÿ�Š�1 �˜�œ�•�›���Œ�‘�1
�ž�”�˜�—�²�Ž�—�Ç�1 �“�Ž�•�—�˜�•�•�’�Ÿ���Œ�‘�1 �²�Ç�œ�’�Ž�•�ï�1 ���›�’�Š�1 �“�Ž�1 �™�›�Ž�›�ž�ñ�Ž�—�¤�1 �•�’�Š�•�à�•�˜�–�1
Lorenza a �	�’�ž�•�’�Ž�•�•�¢�ð�1 �”�•�Ž�1 �“�ž�1 �ž�‹�Ž�£�™�Ž�²�ž�“�Ž�1 �˜ �œ�™�›�¤�Ÿ�—�˜�œ�•�’�1
�—�Š�œ�•�¤�Ÿ�Š�“�ø�Œ�Ž�‘�˜�1 �”�›�˜�”�ž�ï�1 �� �›�˜�Ÿ�—�Š�”�Ž�“�1 �—�¤�•�Š�•�Ž�1 �Š technickom 
�™�›�Ç�œ�•�ž�™�Ž�1 �™�˜�”�›�Š�²�ž�“�Ž�1 �	�’�ž�•�’�Ž�•ta v �’�—�•�Ž�—�Œ�’�¤�Œ�‘�1 �œ�•�›�Š�Œ�‘�ž�1 �¤�›�’�˜�ž�ñ�1Se in 
�š�ž�Ž�•�1�•�<�˜�›�›�˜�›�1�•�’�Š�Œ�Ž�—�•�Ž�1�—�˜�—�1�–�’ destassi piu,... (�+� ̃�”�Ž�µ�1�‹�ž�•�Ž�–�1�•�Ž���Š�õ�1�—�Š�1
tom hroznom mieste a �—�’�”�•�¢�1 �œ�Š�1 �ž���1 �—�Ž�™�›�Ž�‹�ž�•�Ç�–,...) Majstrovsky 
�œ�”�˜�–�™�˜�—�˜�Ÿ�Š�—�¤�1 �–�Ž�•�à�•�’�Š dosa�‘�ž�“�Ž�1 �Ÿ���—�’�–�˜�²�—�ø�1 �œ�’�•�ž�ï�1 ���›�’�1
�›�Ž�ñ�™�Ž�”�•�˜�Ÿ�Š�—�Ç�1�Š �™�›�Ž�Œ�Ç�•�Ž�—�Ç�1�—�˜�•�˜�Ÿ�·�‘�˜�1�£�¤�™�’�œ�ž�1�Ÿ�—�ø�•�˜�›�—�·�1�™�›�Ž���Ç�Ÿ�Š�—�’�Ž�1
dotvo �›�Ç�1�Š�ž�•�˜�›�˜�Ÿ�1�£�¤�–�Ž�›�1�Š �£�Š�—�Ž�Œ�‘�¤�1�Ÿ poslu�Œ�‘�¤�²�˜�Ÿ�’�1�Œ�’�•�˜�Ÿ���1�•�˜�“�Ž�–�ï 
���—�ñ�•�›�ž�–�Ž�—�•�¤�Œ�’�Š�1 �˜�›�Œ�‘�Ž�œ�•�›�Š�1 �Š prene�œ�Ž�—�’�Ž�1 �õ�Š���’�œ�”�Š�1 �—�Š�1 �œ�•�¤�²�’�”�˜�Ÿ�·�1
�—�¤�œ�•�›�˜�“�Ž�1�™�˜�•�™�˜�›�ž�“�Ž�1�’�—�•�›�˜�Ÿ�Ž�›�•�—�ø�1�Ÿ���™�˜�Ÿ�Ž�µ�1�Ÿ polohe pp. 

�	�’�ž�•�’�Ž�•�•�Š�1�•�Ž�œ�—�Ž�1�™�›�Ž�•�1�™�›�Ç�Œ�‘�˜�•�˜�–�1�˜�•�Œ�Š�1�—�¤�™�˜�“�1�Ÿ�¢�™�’�“�Ž�1�Š �Ž�ñ�•�Ž�1
�™�›�Ž�•�1�•�’�—�•�˜�Ÿ�Š�—�˜�ž�1�œ�–�›�õ�˜�ž�1�™�›�˜�œ�Ç�1�˜ �˜�•�™�ž�œ�•�Ž�—�’�Ž�ï�1���˜�›�–�˜�ž�1�¤�›�’�Ž�1Ah! 
���˜�—�1 �™�˜�œ�œ�<�’�˜�1 �™artire priva del tuo perdono... �û���Ž�–�â���Ž�– �•�Ž�›�Š�£�1 �˜�•�Ç�œ�õ�1
bez tvojho odpustenia...) �“�Ž�1�Ÿ�¢�“�Š�•�›�Ž�—�¤�1�ø�™�›�’�–�—�¤�1�‘�Ô�‹�”�Š�1�™�›�˜�œ�‹�¢�ð�1�Š�•�Ž�1
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�Š�“�1 �ø�²�’�—�˜�”�1 �“�Ž�•�ž�ð�1 �”�•�˜�›���1 �˜�‹�Ž�›�¤�1 �	�’�ž�•�’�Ž�•�•�ž�1 �˜ �œ�’�•�ž�ï�1 ���£�—�¤�ñ�Š�“�ø�Œ�Š�1 �œ�Š�1
�–�Ž�•�à�•�’�Š �“�Ž�1 �™�˜�•�™�˜�›�Ž�—�¤�1 �™�’�£�£�’�Œ�Š�•�˜�–�1 �”�˜�—�•�›�Šbasov a �Š�”�˜�›�•�’�Œ�”���–�1
�£�—�Ž�—�Ç�–�1 �œ�•�¤�²�’�”�˜�Ÿ���Œ�‘�1 �—�¤�œ�•�›�˜�“�˜�Ÿ�ï�1 ���—�ñ�•�›�ž�–�Ž�—�•�¤�Œ�’�Š�1 �“�Ž�1 �Ÿ�˜�•�Ž�—�¤�1 �•�Š�”�ð�1
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a �Ÿ���›�Š�£�˜�Ÿ�˜�œ�õ�˜�ž�ï�1 ���Š�›�•�¢�1 �‘�•�Š�Ÿ�—���Œ�‘�1 �™�˜�œ�•�¤�Ÿ�1 �œ�ø�1 �£�Ÿ�•�¤�ñ�õ�1 �™�›�Ž�Ÿ�’�Ž�›�”�˜�ž�1
�•�Ž�Œ�‘�—�’�Œ�”�Ž�“�1�Ÿ�¢�‹�Š�Ÿ�Ž�—�˜�œ�•�’�1�’�—�•�Ž�›�™�›�Ž�•�˜�Ÿ�ð�1�”�•�Ž�1 �—�Š�™�›�Ç�”�•�Š�•�1�™�Š�›�•�1�•�Ž�—�˜�›�Š�1
�˜�‹�œ�Š�‘�ž�“�Ž�1 �—�˜�•�ž�1 �Ÿ�¢�ñ�ñ�’�ž�1 �Š�”�˜�1 �“�Ž�1 �Œ3 a �œ�˜�™�›�¤�—�˜�Ÿ���1 �™�Š�›�•�1 �–�¤�1
�–�’�–�˜�›�’�Š�•�—�Ž�1 �˜�‹�õ�Š���—�·�1 �”�˜�•�˜�›�Š�•�ø�›�¢�ð�1 �”�•�˜�›�·�1 �—�Š rozdie�•�1 �˜�•�1 �›�Š�—�·�‘�˜�1
�‹�Ž�•�Œ�Š�—�•�Š�1 �—�’�Ž�1 �œ�ø�1 �œ�Š�–�˜�ø�²�Ž�•�—�·�ð�1 �Š�•�Ž�1 �Ÿ�¢�“�Š�•�›�ž�“�ø�1 �•�ž�ñ�Ž�Ÿ�—���1 �œ�•�Š�Ÿ�1
hrdinky. 21  

 
���˜�•�Š�1���•�Ÿ�Ç�›�¢ 

 
���™�Ž�›�Š�1 �œ�Š�1 �˜�•�˜�‘�›�¤�Ÿ�Š�1 �Ÿ �™�˜�•�˜�Ÿ�’�Œ�’�1 �W�]�ï�1 �œ�•�˜�›�˜�²�’�Š�1 �™�˜�²�Š�œ�1

�Š�—�•�•�’�Œ�”�Ž�“�1 �˜�‹�²�’�Š�—�œ�”�Ž�“�1 �Ÿ�˜�“�—�¢�ð�1 �”�•�Ž�1 �‹�˜�“�ž�“�ø�1 �™�›�˜�•�’�1 �œ�Ž�‹�Ž�1 �™�ž�›�’�•�¤�—�’�1
s monarchistami.  Z �•�›�Š�–�Š�•�’�Œ�”�·�‘�˜�1 �‘�Ö�Š�•�’�œ�”�Š�1 �‘�’�œ�•�˜�›�’�Œ�”���1 �™�›�Ç�‹eh, 
�”�•�˜�›���1 �—�’�Ž�1 �“�Ž�1 �•�Š�”�•�˜�•�›�Š�•�’�Œ�”�¢�1 �™�›�Ž�œ�—���ð�1 �“�Ž�1 �•�Ž�—�1 �›�¤�–�Œ�˜�–�1 �Ö�ø�‹�˜�œ�•�—�·�‘�˜�1
�™�›�Ç�‹�Ž�‘�ž�ï�1 ���Ž�–�¤�1 �Š�–�‹�Ç�Œ�’�ž�1 �™�˜�•�—�’�Ž�•�’�õ�1 �–�Š�œ�¢�1 �Ÿ �›�¤�–�Œ�’�1 �™�˜�•�’�•�’�Œ�”�Ž�“�1
�œ�’�•�ž�¤�Œ�’�Ž�ï�1 ���Š�1 �™�˜�£�Š�•�Ç�1 �Ÿ�˜�“�—�˜�Ÿ�·�‘�˜�1 �”�˜�—�•�•�’�”�•�ž�1 �œ�Š�1 �˜�•�Ÿ�Ç�“�Š�1 �™�›�Ç�‹�Ž�‘�1

                                                 
19 WARRACK, J. WEST, E. 1998. ���¡�•�˜�›�•�œ�”���1�œ�•�˜�Ÿ�—�Ç�”�1�˜�™�Ž�›�¢�ï�1Praha: IRIS, 1998. s. 441 
20 Internet �’ it.wikipedia.org/wiki/I -puritani. �“ [2012-01-30] 
21 ���[���
���� NG, D. 1999. Kronika opery. Praha: Fortuna Print, 1999. s. 94 
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�›�˜�–�Š�—�•�’�Œ�”�Ž�“�1 �•�¤�œ�”�¢�ð�1 �”�•�˜�›�¤�1 �£�¤�™�Š�œ�Ç�1 �œ�˜�1 �œ�”�ø�ñ�”�Š�–�’�1 �•�â�Ÿ�Ž�›�¢�ð�1 �£�›�Š�•�¢�1
a ���’�Š�›�•�’�Ÿ�˜�œ�•�’�ï�1 

Hlavn �¤�1hrdinka ���•�Ÿ�Ç�›�Š �“�Ž�1�™�›�˜�•�’�•�˜�Ÿ�Š�—�¤�1�Ÿ �›�¤�–�Œ�’�1�™�›�Ž���Ç�Ÿ�Š�—�’�Š�1
�œ�Ÿ�˜�“�Ž�“�1 �•�¤�œ�”�¢�ð�1 �‹�˜�“�Š�1 �˜ �Ü�ž�ð�1 �”�•�Ž�1 �˜�”�˜�•�—�˜�œ�•�’�1 �“�ž�1 �—�ø�•�’�Š�1 �™�›�Ž�“�Š�Ÿ�’�õ�1 �Ÿ�ñ�Ž�•�”�¢�1
�˜�•�•�’�Ž�—�”�¢�1 �™�˜�›�¢�Ÿ�˜�Ÿ�1 �•�ž�ñ�Ž�ï�1 �� �™�›�’�Ž�‹�Ž�‘�ž�1 �•�Ž�“�Š�1 �ø�™�›�’�–�—�Ž�1 �˜�•�”�›���Ÿ�Š�1
�œ�Ÿ�˜�“�Ž�1 �Ÿ�—�ø�•�›�˜�ð�1 �œ�Ÿ�˜�“�ž�1 �•�ž�ñ�ž�1 �Š �•�Š�›�Ž�‹�—�˜�œ�õ�1 �Œ�’�•�˜�Ÿ�1�. �˜�•�1 �•�’�Ž�Ÿ�²�Ž�—�œ�”�Ž�“�1
radosti, rozm arnosti, cez �œ�”�•�Š�–�Š�—�’�Ž�ð�1 �œ�–�ø�•�˜�”�1 �Š���1 �™�˜�1 �•�ž�ñ�Ž�Ÿ�—�ø�1
�•�›���£�Ž�Ü�1�Š z �—�Ž�“�1�™�•�¢�—�ø�Œ�Ž�1�ñ�’�Š�•�Ž�—�œ�•�Ÿ�˜�ï�1�
�›�Ž�œ�‹�Š�1�Œ�‘�Š�›�Š�”�•�Ž�›�ž�1�‘�›�•�’�—�”�¢�1�“�Ž�1
�Ÿ�Ž�Ö�–�’�1�™�•�Š�œ�•�’�Œ�”�¤�1�Š �•�Š�›�Ž�‹�—�¤�ð�1�™�›�Ž�Œ�‘�¤�•�£�Š�“�ø�Œ�Š�1�Ÿ���›�Š�£�—���–�’�1�£�–�Ž�—�Š�–�’�1
a �œ�Ç�—�ž�œ�˜�’�•�Š�–�’�ð�1�”�•�Ž�1�œ�Š�1�œ�•�›�’�Ž�•�Š�“�ø�1�œ�•�Š�Ÿ�¢�1�‹�•�Š���Ž�—�˜�œ�•�’�1�œ�˜�1�£�ø�•�Š�•�œ�•�Ÿ�˜�–�ð�1
aby v �£�¤�Ÿ�Ž�›�Ž�1 �˜�™�Ž�›�¢�1 �•�˜�ñ�•�˜�1 �”�ž�1 �”�Š�•�Š�›�£�’�’�ð oslobodeniu sa od 
�•�›�¤�™�Ž�—�’�Š�1�Š �—�Š�™�•�—�Ž�—�’�ž�1�›�˜�–�Š�—�•�’�Œ�”�Ž�“�1�•�¤�œ�”�¢�ï�1 

���˜�”�¤�•�—�¢�1 �™�Š�›�•�1 ���•�Ÿ�Ç�›�¢�1 �—�Ž�œ�’�Ž�1 �Ÿ �œ�Ž�‹�Ž�1 �Ÿ�ñ�Ž�•�”�¢�1 �Ÿ�•�Š�œ�•�—�˜�œ�•�’�1
lyricko -�”�˜�•�˜�›�Š�•�ø�›�—�Ž�‘�˜�1 �œ�˜�™�›�¤�—�ž�ï�1 ���›�’�1 �œ�•�Ÿ�¤�›�Ü�˜�Ÿ�Š�—�Ç�1 �™�Š�›�•�ž�1 �“�Ž�1
�’�•�Ž�¤�•�˜�–�1 �˜�Ÿ�•�¤�•�Š�õ�1 �•�Ž�Œ�‘�—�’�Œ�”�ø�1 �Ÿ�’�›�•�ž�˜�£�’�•�ž�1 �‹�Ž�•�Œ�Š�—�•�Š�ð�1 �•�’�œ�™�˜�—�˜�Ÿ�Š�õ�1
�Ÿ�‘�˜�•�—���–�1 �‘�•�Š�œ�˜�Ÿ���–�1 �›�˜�£�œ�Š�‘�˜�–�1 �Š tie���1 �œ�Œ�‘�˜�™�—�˜�œ�õ�˜�ž�1 �•�Š�›�Ž�‹�—�Ž�“�1
plastickosti v  �‘�ž�•�˜�‹�—�˜�–�1 �Ÿ���›�Š�£�Ž�ï ���¤�›�˜�²�—���1 �œ�˜�™�›�¤�—�˜�Ÿ���1 �™�Š�›�•�1
���•�Ÿ�Ç�›�¢�1 �“�Ž�1 �Ÿ�Ž�•�Ž�—���1 �Ÿ �™�˜�•�˜�‘�¤�Œ�‘�1 �•�¢�›�’�Œ�”���Œ�‘�ð�1 �•�›�Š�–�Š�•�’�Œ�”�Ž�“�ñ�Ç�Œ�‘�1
a �”�˜�•�˜�›�Š�•�ø�›�—�¢�Œ�‘�ï 

���œ�•�ž�™�1 ���•�Ÿ�Ç�›�¢�1 �“�Ž�1 �Ÿ �Š�•�–�˜�œ�•�·�›�Ž�1 �™�›�Ž�‹�ø�•�£�Š�“�ø�Œ�Ž�‘�˜�1 �œ�Š�1 �•�Ü�Š�ï�1
�q�Ÿ�˜�•�—�·�1 �”�Ÿ�’�—�•�Ž�•�˜ La luna, il sol, le stelle... (Mesiac, slnko, 
hviezdy,...) �“�Ž�1 �›�Š�—�—�˜�ž�1 �Œ�‘�›�¤�–�˜�Ÿ�˜�ž�1 �–�˜�•�•�’�•�‹�˜�ž�1 �Ÿ sprievode 
�˜�›�•�Š�—�ž�ð�1 �”�•�Ž�1 ���•�Ÿ�Ç�›�’�—�1 �‘�•�Š�œ�1 �œ�Š�1 �—�Ž�œ�’�Ž�1 �—�Š�•�1 �”�Ÿ�Š�›�•�Ž�•�˜�–�1 �–�ž���œ�”���Œ�‘�1
hlasov Artura, Bruna, Riccarda a Giorgia�ï�1 ���—�œ�¤�–�‹�Ž�•�1 �£�—�’�Ž�1
�îz �ø�•�›�˜�‹���1�Œ�‘�›�¤�–�ž�ð�1�•�Š�”���Ž�1�•�¢�—�Š�–�’�Œ�”�·�1 �˜�£�—�Š�²�Ž�—�’�Ž�1f v �œ�”�ž�•�˜�²�—�˜�œ�•�’�1
znie tlmene, kde sopr�¤�—�˜�Ÿ���1 �‘�•�Š�œ�1 �œ�Š�1 �”�•�Ž�—�’�Ž�1 �Ÿ�˜�1 �•�Š�›�Ž�‹�—�˜�–�1
�£�“�Ž�•�—�˜�•�Ž�—�Ç�1�œ �–�ž���œ�”���–�’�1 �‘�•�Š�œ�–�’�ï�1 ���•�Š�œ�•�’�Œ�”�˜�œ�õ�1 �•�›�¤�£�1 �“�Ž�1 �£�Ÿ���›�Š�£�—�Ž�—�¤�1
�™�˜�›�•�Š�–�Ž�—�•�Š�–�’�ð�1�”�•�˜�›�·�1�Ÿ�¢�Œ�‘�¤�•�£�Š�“�ø�1�£ �–�Ž�•�›�Š�1�‘�˜�Ÿ�˜�›�Ž�—�Ž�“�1�›�Ž�²�’�ï 

Z �’�—�•�Ž�›�™�›�Ž�•�Š�²�—�·�‘�˜�1 �‘�Ö�Š�•�’�œ�”�Š�1 �Œ�‘�Š�›�Š�”�•�Ž�›�1 �–�˜�•�•�’�•�‹�¢�1 �“�Ž�1 �•�Š�—���1
�”�Š�—�•�Š�‹�’�•�—���–�1 �Ÿ�Ž�•�Ž�—�Ç�–�1 �•�›�¤�£�1 �œ �™�›�Ç�œ�—�¢�–�1 �•�Ž�•atom a �–�§�”�”���–�1
t�Ÿ�˜�›�Ž�—�Ç�–�1�•�à�—�ž�ï 
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���ž�Ž�•�˜�1���•�Ÿ�Ç�›�¢�1�œ Giorgiom O amato zio, o mio secondo padre! 
(�X�ð�1 �–�’�•�˜�Ÿ�Š�—���1 �œ�•�›���Œ�ð�1 �à�1 �–�â�“ �•�›�ž�‘���1 �˜�•�Ž�Œ�÷�ü je po obsahovej aj 
�‘�ž�•�˜�‹�—�Ž�“�1 �œ�•�›�¤�—�”�Ž�1 �œ�•�Š�Ÿ�Š�—�·�1 �Ÿ�Ž�Ö�–�’�1 �™�•�Š�œ�•�’�Œ�”�¢�ï�1 ���•�–�˜�œ�•�·�›�Š�1
predohry k duetu anticipuje obavy a  strach.  

���˜�œ�•�ž�™�—�Ž�1 �™�›�Ž�Œ�‘�¤�•�£�Š�1 �•�˜�1 �Š�›�’�à�£�—�Ž�“�1 �²�Š�œ�•�’�ð�1 �”�•�˜�›�¤�1 �“�Ž�1
�›�˜�£�‘�˜�•�—���–�1 �Ÿ�¢�“�Š�•�›�Ž�—�Ç�–�1 ���•�Ÿ�Ç�›�¢�1�. �î�›�Š�•�ñ�Ž�“�1 �œ�–�›�õ�1 �Š�”�˜�1 �œ�˜�‹�¤�ñ���ï�1
�����›�Š�£�˜�Ÿ�·�1 �™�˜�Ü�Š�•�’�Ž�1 ���•�Ÿ�Ç�›�¢�1 �—�Š�1 �•�Ž�“�•�˜�1 �™�•�˜�Œ�‘�Ž�1 �•�›�Ž�‹�Š�1 �•�˜�›�–�˜�Ÿ�Š�õ�1
s �Œ�’�•�Ž�Ö�—���–�1 �Ÿ�¤�ñ�—�’�Ÿ���–�1 �Ÿ�¢�“�Š�•�›�Ž�—�Ç�–�1 �˜�•�™�˜�›�ž�1 �Š �—�Ž�œ�ø�‘�•�Š�œ�ž�ï�1 ���Š�1
�ž�–�˜�Œ�—�Ž�—�’�Ž�1�™�â�œ�˜�‹�’�Ÿ�·�‘�˜�1�ø�²�’�—�”�ž�1�“�Ž�1 �—�ž�•�—�·�1 �Ÿ�˜�”�¤�•�—�ž�1�•�Ç�—�’�ž�1�—�Š�™�•�—�’�õ�1
energickou dyna�–�’�Œ�”�˜�œ�õ�˜�ž�1 �œ �Ÿ�¢�ž���’�•�Ç�–�1 �Ÿ���›�Š�£�˜�Ÿ���Œ�‘�1 �Š�”�Œ�Ž�—�•�˜�Ÿ�1
a �™�›�Ž�•�—�Š�—�•�—�Ž�“�1 �˜�œ�•�›�˜�œ�•�’�1 �›�¢�•�–�ž�ï�1 �
�˜�•�˜�›�Š�•�ø�›�¢�1 �œ�ø�1 �Ÿ�¢�“�Š�•�›�Ž�—�Ç�–�1
�Ÿ�—�ø�•�˜�›�—�·�‘�˜�1�Ÿ�£�›�ž�ñ�Ž�—�’�Š�1�Š odhodlania.  

 

 
 
�q�œ�”�Š�•�’�Ž�1 �™�›�Ž�Œ�Ç�£�—�Ž�“�1 �’�—�•�Ž�›�™�›�Ž�•�¤�Œ�’�Ž�1 �“�Ž�1 �Ÿ presnom 

a �‹�Ž�£�™�Ž�²�—�˜�–�1 �£�Ÿ�•�¤�•�—�ž�•�Ç�1 �‹�Ž�‘�˜�Ÿ�1 �Š �£�—�Ž�•�˜�œ�•�’�1 �“�Ž�•�—�˜�•�•�’�Ÿ���Œ�‘�1 �—�â�•�1
v �œ�ø�Ÿ�’�œ�•�˜�œ�•�’�1 �œ �›���Œ�‘lym tempom a  �Ÿ�§�²�ñ�Ç�–�’�1 �’�—�•�Ž�›�Ÿ�Š�•�˜�Ÿ���–�’�1
skokmi.  

���¤�‘�•�¢�1 �£�•�˜�–�1 �œ�’�•�ž�¤�Œ�’�Ž�1 �Š �£�–�Ž�—�Š�1 �—�¤�•�Š�•�¢�1 �—�Š�œ�•�¤�Ÿ�Š�1
v �œ�ø�Ÿ�’�œ�•�˜�œ�•�’�1 �œ �Ÿ�¢�œ�•�˜�Ÿ�Ž�—�˜�ž�1 �—�¤�•�Ž�“�˜�ž�1 �Š �–�˜���—�˜�œ�õ�˜�ž�1 �œ�•�›�Ž�•�—�ž�•�’�Š�1 �œ�Š�1
���•�Ÿ�Ç�›�¢�1 �œ ���›�•�ž�›�˜�–�ï�1 ���—���1 �Œ�‘�Š�›�Š�”�•�Ž�›�1 �Ÿ�˜�”�¤�•�—�Ž�‘�˜�1 �™�›�Ž�“�Š�Ÿ�ž�1 �“�Ž�1
v �£�–�§�”�²�Ž�—�Ç�1�•�à�—�ž�1�Ÿ�¢�“�Š�•�›�ž�“�ø�Œ�Ž�‘�˜�1�Ÿ�›�ø�Œ�—�˜�œ�õ�1�Œ�’�•�ž�1�Š �›�Š�•�˜�œ�õ�ï 

Hu �•�˜�‹�—���–�1 �œ�•�Ÿ�¤�›�—�Ž�—�Ç�–�1 �—�Š�›�Š�œ�•�Š�“�ø�Œ�Ž�“�1 �›�Š�•�˜�œ�•�’�1 �“�Ž�1 �Š�”�˜�‹�¢�1
�•���Œ�‘�Š�Ÿ�’�²�—�·�1 �œ�•�›�’�Ž�•�Š�—�’�Ž�1 �”�›�¤�•�”�¢�Œ�‘�1 �Ÿ�’�Ž�•�1 �˜�‹�˜�Œ�‘�1 �™�›�˜�•�Š�•�˜�—�’�œ�•�˜�Ÿ�ð�1
�”�•�˜�›�·�1 �Ÿ�¢�™�•�¢�—�’�Ž�1 �™�˜�1 �•�Ž�—�Ž�›�¤�•�—�Ž�“�1 �™�Š�ž�£�Ž�1 �•�˜�1 �ø�™�•�—�·�‘�˜�1 �ž�™�˜�”�˜�“�Ž�—�’�Š�ð�1
�™�˜�—�˜�›�Ž�—�’�Š�1 �œ�Š�1 �•�˜�1 �œ�Ÿ�˜�“�‘�˜�1 �Ÿ�—�ø�•�›�Š�ð�1 �”�•�Ž�1 �Ÿ intenzite piano zaznie: 
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Non e sogno...Oh Arturo! ...oh amor! (���’�Ž�1 �“�Ž�1 �•�˜�1 �™�›�Ž�•�ž�•�ï�ï�ï�X�ð�1 ���›�•�ø�›�÷�1
�X�ð�1 �•�¤�œ�”�Š�ï�ü ���—�•�Ž�›�™�›�Ž�•�¤�Œ�’�Š�1 �œ�’�1 ���’�Š�•�Š�1 �Ÿ�—�ø�•�˜�›�—�ø�1 �Ÿ���™�˜�Ÿ�Ž�µ�1 �Ÿ hlase 
nesenom sotto voce. 
 

 
 
V �µ�Š�•�ñ�Ž�“�1 �²�Š�œ�•�’�1 �•�ž�Ž�•�Š�1 �˜�™�§�õ�1 �•�˜�Œ�‘�¤�•�£�Š�1 �” �£�–�Ž�—�Ž�1 �—�¤�•�Š�•�¢�ï�1

V �”�Š�—�•�Š�‹�’�•�—�Ž�“�1 �Š�›�’�à�£�—�Ž�“�1 �²�Š�œ�•�’�1Piangi, o figlia, sul mio seno, piangi, 
ah! (���•�Š�²�ð�1�à�ð�1�•�Œ�·�›�Š�ð�1�—�Š�1�–�˜�“�Ž�“�1�‘�›�ž�•�’�ð�1�™�•�Š�²�ð�1�Š�Œ�‘�÷�ü �œ�Š�1�˜�•�”�›���Ÿ�Š�1�™�›�’�Ž�œ�•�˜�›�1
na vyjadrenie oddanosti a �•�¤�œ�”�¢�1�œ�•�›���”�Š�1�” neteri a �’�Œ�‘�1�Ÿ�£�¤�“�˜�–�—�Ž�“�1
�•�â�Ÿ�Ž�›�¢�ï�1 �� �˜�•�•�’�Ž�Ü�˜�–�1 �›�Š�•�˜�œ�•�’�1 �œ�Š�1 �™�›�’�™�¤�“�Š�1 ���•�Ÿ�Ç�›�Š�1 �Š �œ�™�›�’�Š�£�—�Ž�—�˜�œ�õ�1
�•�ž�ñ�Ç�1 �“�Ž�1 �Ÿ�¢�“�Š�•�›�Ž�—�¤�1 �‘�ž�•�˜�‹�—�Ž�1 �œ�™�˜�•�˜�²�—�Ž�1 �Ÿ�Ž�•�Ž�—���–�’�1 �•�›�¤�£�Š�–�’�1
s �›�˜�Ÿ�—�Š�”���–�1�›�¢�•�–�’�Œ�”���–�1�£�¤�™�’�œ�˜�–�1v �•�Ž�›�Œ�’�˜�Ÿ���Œ�‘�1�’�—�•�Ž�›�Ÿ�Š�•�˜�Œ�‘�ï�1 

Z �•�›�Š�–�Š�•�’�Œ�”�·�‘�˜�1 �‘�Ö�Š�•�’�œ�”�Š�1 �Ÿ �•�ž�Ž�•�Ž�1 �•�˜�Œ�‘�¤�•�£�Š�1 �” posunu, 
�”�Ž�µ�1 �	�’�˜�›�•�’�˜�1 �•�˜�œ�’�Š�‘�˜�•�1 �£�–�Ž�—�ž�1 �Ÿ �›�˜�£�‘�˜�•�—�ž�•�Ç�1 ���Š�•�•�˜�—�Š�ð�1 �”�•�˜�›���1
�™�˜�Ÿ�˜�•�’�•�1 �œ�˜�‹�¤�ñ�1 �œ�Ÿ�˜�“�Ž�“�1 �•�Œ�·�›�¢�1 �œ �Ÿ�˜�“�—�˜�Ÿ���–�1 �™�›�˜�•�’�Ÿ�—�Ç�”�˜�–�1 ���›�•�ž�›�˜�–�ï�1
���˜�Ž�•�’�Œ�”�ø�1 �™�Š�œ�¤���1 �™�›�Ž�›�ž�ñ�’�Š�1 �Ÿ�˜�“�Ž�—�œ�”�·�1 �•�›�ø�‹�”�¢�ð�1 �£�–�Ž�—�’�Š�1 �—�¤�•�Š�•�ž�1
a �‘�•�¤�œ�’�Š�1�™�›�Ç�Œ�‘�˜�•�1 ���›�•�ž�›�Š�1 �œ �Ÿ�˜�“�Ž�—�œ�”���–�1 �˜�•�•�’�Ž�•�˜�–�ï�1 ���¢�ø�œ�•�Ž�—�’�Ž�1
dueta je v �˜�™�•�’�–�’�œ�•�’�Œ�”�Ž�“�1�—�¤�•�Š�•�Ž�ð�1�”�•�˜�›�¤�1�“�Ž�1�Ÿ�¢�“�Š�•�›�Ž�—�¤�1�£�›���Œ�‘�•�Ž�—�Ç�–�1
tempa a �•�›�’�˜�•�˜�Ÿ���–�1 �œ�™�›�’�Ž�Ÿ�˜�•�˜�–�ð�1 �”�•�˜�›���1 �ž�–�˜�Œ�Ü�ž�“�Ž�1 �—�Š�•�’�Ž�‘�Š�Ÿ�˜�œ�õ�1
a n�Š�›�Š�œ�•�Š�—�’�Ž�1 �Ÿ�£�›�ž�ñ�Ž�—�’�Š�1 �Š radosti. ���‘�Š�›�Š�”�•�Ž�›�˜�–�1 �™�›�’�™�˜�–�Ç�—�Š�1
�•�’�—�¤�•�Ž�12. dejstva Rigoletta a Gil dy. 

 



�������^�1�1�1�1�1�1���������1�X�Z�[�Y-�_�\�_�Z �X�\ 

 

       
 

 
 

���Š�œ�•�Ž�•�ž�“�ø�Œ�’�1 �£�‹�˜�›�1 �œ �”�Ÿ�Š�›�•�Ž�•�˜�–�1 �“�Ž�1 �ž�–�˜�Œ�—�Ž�—�Ç�–�1 �™�›�Ž�•�˜�ñ�•�Ž�“�1
�—�¤�•�Š�•�¢�1 �œ �›�Š�•�˜�œ�•�—���–�1 �Ÿ�¢�ø�œ�•�Ž�—�Ç�–�1 �•�˜�1 �œ�•�¤�Ÿ�—�˜�œ�•�—�·�‘�˜�1 �œ�Ÿ�Š�•�˜�‹�—�·�‘�˜�1
�Š�”�•�ž�ï�1 ���Š�²�Ç�—�Š sa �˜�œ�•�Š�Ÿ�—�˜�ž�1�à�•�˜�ž�1�£�‹�˜�›�ž�1�—�Š�1�œ�Ÿ�Š�•�˜�‹�—���1�™�¤�›�ð�1�”�•�˜�›���1
v �™�˜�Ÿ�£�—�Ž�œ�Ž�—�Ž�“�1 �—�¤�•�Š�•�Ž�1 �™�›�Ž�•�œ�•�ø�™�’�•�1 �™�›�Ž�•�1 �£�‘�›�˜�–�Š���•�Ž�—���1 �•�Ÿ�˜�›�ï�1
���›�•�ž�›�˜�1 �œ�Š�1 �ø�™�›�’�–�—�Ž�1 �Ÿ�¢�£�—�¤�Ÿ�Š�1zo svojich citov a ���•�Ÿ�Ç�›�Š�1 �–�ž�1
�Ÿ�¢�£�—�Š�—�’�Ž�1 �˜�™�§�•�ž�“�Ž�ï�1 �+�Ç�œ�•�˜�1 �“�Ž�1 �–�Š�“�œ�•�›�˜�Ÿ�œ�”�¢�1 �œ�”�˜�–�™�˜�—�˜�Ÿ�Š�—�·�ð�1 �”�•�Ž 
�Š�ž�•�˜�›�1�—�Š�•�1�Œ�Ž�•���–�1�£�‹�˜�›�˜�–�ð�1�”�•�˜�›���1�£�—�’�Ž�1sotto voce�ð�1�—�Ž�Œ�‘�¤�Ÿ�Š�1�£�Š�£�—�’�Ž�õ�1
�”�Ÿ�Š�›�•�Ž�•�˜�1 �œ�à�•�’�œ�•�˜�Ÿ�1 �û���•�Ÿ�Ç�›�Š�ð�1 ���›�•�ž�›�˜�ð�1 �	�’�˜�›�•�’�˜�1 �Š Valton). V  �£�¤�Ÿ�Ž�›�Ž�1
�™�›�’�Ž�£�›�Š�²�—�Ž�1 �•�˜�–�’�—�ž�“�Ž�1 ���•�Ÿ�Ç�›�Š�1 �Ÿ �–�§�”�”�˜�1 �Ÿ�Ž�•�Ž�—���Œ�‘�1�•�Ç�—�’�¤�Œ�‘�ï�1
�
�˜�–�™�˜�£�Ç�Œ�’�Š�1 �“�Ž�1 �Œ�’�•�•�’�Ÿ�¤�ð�1 �–�Š�œ�˜�Ÿ�¤�1 �œ�Œ�·�—�Š�1 �—�Ž�—�ø�•�’�1 �œ�˜�™�›�¤�—�1
k �•�˜�›�œ�Ç�›�˜�Ÿ�Š�—�’�ž�ï�1 ���¤�›�ž�”�˜�ž�1 �—�˜�œ�—�˜�œ�•�’�1 �Š �–�§�”�”�˜�œ�•�’�1 �•�›�¤�£�¢�1 �“�Ž�1 �—�Ž�œ�Ž�—�’�Ž�1
�•�à�—�ž�1 �—�Š�1 �•�¢�Œ�‘�˜�Ÿ���Œ�‘�1 �˜�‹�•�ø�”�˜�Œ�‘�1 �œ �–�Š�¡�’�–�¤�•�—�¢�–�1 �Ÿ�¢�ž���’�•�Ç�–�1
hlavovej rezonancie a �”�˜�—�Œ�Ž�—�•�›�˜�Ÿ�Š�—�˜�œ�•�’�1�•�à�—�ž�ï 

���—�˜���œ�•�Ÿ�˜�1 �•�›�Š�–�Š�•�’�Œ�”���Œ�‘�1 �£�Ÿ�›�Š�•�˜�Ÿ�1 �“�Ž�1 �œ�’�•�ž�˜�Ÿ�Š�—��ch do 
�•�’�—�¤�•�Ž�11. �•�Ž�“�œ�•�Ÿ�Š�ï�1 �
�—�Ž�µ�1 �Ÿ �ø�Ÿ�˜�•�Ž�1 �œ�Š�1 ���Š�•�•�˜�—�1 �˜�œ�™�›�Š�Ÿ�Ž�•�•�Ü�ž�“�Ž�1 �£�˜�1
�œ�Ÿ�Š�•�˜�‹�—�·�‘�˜�1�˜�‹�›�Š�•�ž�ð�1�•�Ž�‹�˜�1�‘�˜�1�ø�›�Š�•�—�·�1�™�˜�Ÿ�’�—�—�˜�œ�•�’�1�—�ø�•�’�Š�1�˜�•�Ÿ�’�Ž�œ�õ�1
�Ÿ�§�£�Ü�Š�1 �—�Š�1 �œ�ø�•�ï�1 ���˜�1 �Ÿ�§�£�Ü�˜�Ÿ�’�1 ���›�•�ž�›�˜�1 �˜�•�‘�Š�•�Ç�1 �–�Ž�œ�’�Š�Œ�Ž�1 �œ�”�›���Ÿ�Š�—�ø�1
�”�›�¤�Ö�˜�Ÿ�—�ø�1 �
�Ž�—�›�’�Ž�•�ž�ð�1 �Ÿ�•�˜�Ÿ�ž�1 �™�˜�1 �”�›�¤�Ö�˜�Ÿ�’�1 ���Š�›�•�˜�Ÿ�’�1 ���ï�1 ���›�Ž�“�Š�Ÿ�Ç�1 �œ�Š�1
v �Ü�˜�–�1 �œ�˜�•�’�•�¤�›�—�˜�œ�õ�1s �™�›�’�Š�•�Ž�Ö�”�˜�ž�1 ���•�ž�Š�›�•�˜�Ÿ�Œ�˜�Ÿ�1 �Š �œ�Ö�ž�‹�ž�“�Ž�1 �“�Ž�“�1
�™�˜�–�˜�Œ�1 �Š�“�1 �£�Š�1 �Œ�Ž�—�ž�1 �œ�–�›�•�’�ï�1 �
�›�¤�Ö�˜�Ÿ�—�¤�1 �œ�Š�1 �£�•�›�¤�‘�Š�1 �™�›�’�“�Š�õ�1 �™�˜�–�˜�Œ�1
a �Š�™�Ž�•�ž�“�Ž�1�—�Š�1�“�Ž�‘�˜�1�•�¤�œ�”�ž�1�” ���•�Ÿ�Ç�›�Ž�ï�1 
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���˜�1 �•�Ž�“�•�˜�1 �—�Š�™�§�•�Ž�“�1 �Š�•�–�˜�œ�•�·�›�¢�1 �œ �•�’�Ž�Ÿ�²�Ž�—�œ�”�˜�ž�1 �—�Ž�Ÿ�’�—�—�˜�œ�õ�˜�ž�1
�™�›�’�‹�’�Ž�‘�Š�1 ���•�Ÿ�Ç�›�Š�1 �™�˜�‘�›�¤�Ÿ�Š�“�ø�Œ�1 �œ�Š�1 �œ�˜�1 �œ�Ÿ�Š�•�˜�‹�—���–�1 �£�¤�Ÿ�˜�“�˜�–�ï�1 ���Ž�“�1
�²�’�œ�•�˜�•�Š�1 �Š nevinno �œ�õ�1 �“�Ž�1 �Ÿ�˜�•�”�Š�—�¤�1 �•�˜�1 �’�œ�”�›�’�Ÿ�Ž�“�1 �¤�›�’�Ž�1Son vergin 
vezzosa in vesta di sposa,... (���˜�–�1 �™�Š�—�—�Š�1 �™�â�Ÿ�Š�‹�—�¤�1 �Ÿ �›�ø�Œ�‘�ž�1
svadobnom,...).  
 

 
 
���Ž�•�¤�1�¤�›�’�Š�1�œ�Š�1�—�Ž�œ�’�Ž�1�Ÿ �Š�•�–�˜�œ�•�·�›�Ž�1�›�Š�•�˜�œ�•�’�1�Š �ñ�õ�Š�œ�•�’�Š�1�Š je priestorom 
�—�Š�1�™�›�Ž�£�Ž�—�•�¤�Œ�’�ž�1�’�—�•�Ž�›�™�›�Ž�•�”�¢�1�Ÿ �”�˜�•�˜�›�Š�•�ø�›�—�Ž�“�1�£�•�Š�•�—�˜�œ�•�’�1�Š hlasovej 
�‹�›�Š�Ÿ�ø�›�¢�ï ���Š�ž�“�Ç�–�Š�Ÿ���1 �“�Ž�1 �”�˜�–�™�˜�£�’�²�—���1 �™�›�Ç�œ�•�ž�™�ð�1 �”�•�Ž�1 �¤�›�’�Š�1 �™�•�¢�—�’�Ž�1
�—�Š�•�1 �•�Ž�›�Œ�Ž�•�˜�–�1 �£�ø�²�Š�œ�•�—�Ž�—���Œ�‘�1 �Š �ñ�õ�Š�œ�•�’�Ž�1 ���Ž�•�Š�“�ø�Œ�’�Œ�‘�1 �û���—�›�’�Œ�”�Ž�•�Š�ð�1
Arturo a  �	�’�˜�›�•�’�˜�ü�ï�1 ���˜�”�1 �–�Ž�•�˜�•�’�Œ�”�Ž�“�1 �•�’�—�”�¢�1 �™�›�Ž�›�ž�ñ�ž�“�Ž�1 �£�‹�˜�›�1 �œ�˜�1
�œ�Ÿ�˜�“�Ç�–�1�î���•�Ÿ�’�›�Š�ð�1���•�Ÿ�’�›�Š�ð�1�’�•�1�•�’�1�•�<�1�˜�›�Š�1�Š�Ÿ�Š�—�£�Š�� �û���•�Ÿ�Ç�›�Š�ð�1�²�Š�œ�1�™�•�¢�—�’�Ž�ü�ð�1�Š�•�Ž�1
���•�Ÿ�Ç�›�Š�1�™�˜�”�›�Š�²�ž�“�Ž�1�Ÿ �™�Ž�›�•�’�Ÿ���Œ�‘�1�”�Š�œ�”�¤�•�Š�Œ�‘�ð�1 
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�”�•�˜�›�·�1 �œ�Š�1 �›�˜�£�‹�’�Ž�‘�Š�“�ø�1 �£ piana do forte nielen v  dynamickej 
�•�›�Š�•�¤�Œ�’�’�ð�1 �Š�•�Ž�1 �Š�“�1 �•�à�—�˜�Ÿ�Ž�“�1 �™�˜�œ�•�ž�™�—�˜�œ�•�’�ð�1 �Š�‹�¢�1 �Ÿ �£�¤�Ÿ�Ž�›�Ž�1 �¤�›�’�Š�1
vyvrcholila a  �™�˜�•�™�˜�›�’�•�Š�1 �‘�›�Š�Ÿ���1 �Š �™�›�œ�”�Š�Ÿ���1 �Œ�‘�Š�›�Š�”�•�Ž�›�1 �œ�•�Š�Œ�Œ�Š�•�Š�–�’�1
v �˜�”�•�¤�Ÿ�˜�Ÿ���Œ�‘�1�’�—�•�Ž�›�Ÿ�Š�•�˜�Œ�‘�ï 
 

 
 
���™�Š�”�ž�“�ø�Œ�Ž�1�œ�Š�1�²�Š�œ�•�’�1�¤�›�’�Ž�1�•�¤�Ÿ�Š�“�ø�1�™�›�’�Ž�œ�•�˜�›�1�—�Š�1�’�–�™�›�˜�Ÿ�’�£�Š�²�—�·�1

schopnosti sopranistky a �–�˜���—�˜�œ�õ�1 �˜�‹�˜�‘�Š�•�Ž�—�’�Š�1 �—�˜�•�˜�Ÿ�·�‘�˜�1
�£�¤�™�’�œ�ž�1�‹�˜�‘�Š�•�ñ�Ç�–�’�ð�1�’�—�•�Ž�›�Ÿ�Š�•�˜�Ÿ�˜�1�£�•�˜���’�•�Ž�“�ñ�Ç�–�’�1�”�˜�•�˜�›�Š�•�ø�›�Š�–�’�ï�1 

�
�˜�—�Œ�Ž�™�Œ�’�Š�1 �•�’�—�¤�•�Ž�1 �£�Š�‘�ë�Ü�Š�1 �Ÿ���£�—�Š�–�—�·�1 �•�›�Š�–�Š�•�’�Œ�”�·�1 �£�Ÿ�›�Š�•�¢�ï�1
���Š�”���–�1�“�Ž�1�’�•�Ž�Š�1���›�•�ž�›�Š�1�Ÿ�¢�ž���’�õ�1�œ�Ÿ�Š�•�˜�‹�—���1�£�¤�Ÿ�˜�“�1�œ�Ÿ�˜�“�Ž�“�1�œ�—�ø�‹�Ž�—�’�Œ�Ž 
�—�Š�1�£�¤�Œ�‘�›�Š�—�ž�1�£�Š�“�Š�•�”�¢�—�Ž�1���—�›�’�Œ�‘�Ž�•�•�¢�1�Š �£�Š�‘�Š�•�Ž�—�ø�1�“�ž�1�—�Ž�™�˜�£�˜�›�˜�Ÿ�Š�—�Ž�1
�˜�•�Ÿ�’�Ž�£�õ�1�£�˜�1�£�¤�–�”�ž�ï�1 

Zdesenie nastane u ���•�Ÿ�Ç�›�¢�ð�1 �”�Ž�µ�1 �“�Ž�“�1 ���’�Œ�Œ�Š�›�•�˜�1 �˜�£�—�¤�–�’�ð�1 ���Ž�1
�‹�˜�•�Š�1 �˜�™�ž�œ�•�Ž�—�¤�ð�1 �™�˜�•�Ÿ�Ž�•�Ž�—�¤�ð�1 �•�Ž�‹�˜�1 ���›�•�ž�›�˜�1 �˜�•�’�ñ�’�Ž�•�1 �œ �’�—�˜�ž�1 ���Ž�—�˜�ž�ï�1
�
�ž�•�˜�‹�—�Ž�1�“�Ž�1�–�˜�–�Ž�—�•�¤�•�—�¢�1�•�ž�ñ�Ž�Ÿ�—���1�œ�•�Š�Ÿ�1�£�›�Š�•�¢�1�Ÿ�¢�“�Š�•�›�Ž�—���1�ñ�’�›�˜�”�˜�1
kon�Œ�’�™�˜�Ÿ�Š�—�˜�ž�1�•�›�¤�£�˜�ž�1���‘�’�–�¸�÷�1���‘�’�–�¸�÷�1���‘�’�–�¸�÷ (Beda mi! Beda mi! 
Beda mi!), �”�•�˜�›�¤�1 �œ�Š�1 �—�Ž�œ�’�Ž�1 �—�Š�•�1 �Œ�Ž�•���–�1 �£�‹�˜�›�˜�–�1 �Ÿ �™�˜�•�•�à�—�˜�Ÿ�Ž�“�1
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So slovami: Oh vieni al tempio, fedele Arturo, eterna fede,... 
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�q�Ÿ�˜�•�—�·�1 �œ�•�˜�Ÿ�¤�1O rendetemi la speme...o lasciate, lasciatemi 
morir. �û�X�ð�1�Ÿ�›�¤�õ�•�Ž�1�–�’�1�—�¤�•�Ž�“�ï�ï�ï�X�ð�1�—�Ž�Œ�‘�Š�“�•�Ž�ð�1�—�Ž�Œ�‘�Š�“�•�Ž�1�–�Š�1�£�˜�–�›�’�Ž�õ�ï) jasne 
�—�Š�£�—�Š�²�ž�“�ø�1�•�ž�ñ�Ž�Ÿ�—���1�œ�•�Š�Ÿ�1hrdinky. Je mimo  reality.  
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So slovami Ti chiamava ad ogni istante: riedi, Arturo, riedi, 
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A V �
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�����������•���1������������������  
Review and analysis of compositions of Slovak composers for the solo clarinet or the 

clarinet with combination of other musical instrument. 
 

Abstract. The main topic of the thesis is review and analysis of the compositions of Slovak 
composers for the solo clarinet or the clarinet with combination of other musical instrument. It 
provides the list of the most significant clarinet compositions including the solo as well as the wide 
chamber music production with the clarinet presence. It points to the significant role of the 
clarinet in the specific compositions, defines them in more details together with the view on 
a �Œ�˜�–�™�˜�œ�Ž�›�<�œ�1�Œ�˜�–�™�˜�œ�’�•�’�˜�—�1�œ�•�¢�•�Ž�ï�1Slovak music culture has achieved many significant successes at 
home and abroad. At the same time, they actively assisted the works of young Slovak composers, 
who also oriented their work to the clarinet, whether as a solo or chamber part. The cross-section of 
the work of Slovak composers provides the above contribution. 
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�’�œ�•�˜�›�’�Œ�”���1 �™�˜�‘�Ö�Š�•�1 �—�Š�1 �Ÿ���Ÿ�˜�“�1 �”�•�Š�›�’�—�Ž�•�ž�1 �Ÿ spojitosti 

s �•�Ÿ�˜�›�‹�˜�ž�1 �”�˜�–�˜�›�—���Œ�‘�ð�1 �²�’�1 �”�˜�—�Œ�Ž�›�•�Š�—�•�—���Œ�‘�1 �œ�”�•�Š�•�’�Ž�‹�1 �Ÿ okruhu 
�Ÿ�•�Ž�•�Š�“�ñ�’�Ž�‘�˜�1 ���›�Ž�ñ�™�˜�›�”�Š�1 �™�˜�ž�”�Š�£�ž�“�Ž�1 �—�Š�1 �Ÿ���£�—�Š�–�—�·�1 �‘�ž�•�˜�‹�—�·�1
�˜�œ�˜�‹�—�˜�œ�•�’�ð�1�”�•�˜�›�·�1�œ�ø�Ÿ�’�œ�Ž�•�’�1�œ �›�˜�£�–�Š�Œ�‘�˜�–�1�”�•�Š�›�’�—�Ž�•�˜�Ÿ�·�‘�˜�1�•�’�Š�—�’�Š�1�—�Š�1
�ø�£�Ž�–�Ç�1 �•�—�Ž�ñ�—�·�‘�˜�1 ���•�˜�Ÿ�Ž�—�œ�”�Š�ð �²�’�1 �ž���1 �£ �™�˜�‘�Ö�Š�•�ž�1 �œ�Š�–�˜�•�—�·�‘�˜�1
�”�˜�–�™�˜�—�˜�Ÿ�Š�—�’�Š�ð�1 �’�—�•�Ž�›�™�›�Ž�•�Š�²�—�Ž�“�1 �Š�•�Ž�‹�˜�1 �™�Ž�•�Š�•�˜�•�’�Œ�”�Ž�“�1 �™�›�Š�¡�Ž�ð�1
�—�Š�Ÿ�¢�ñ�Ž�1�Ÿ�ñ�Š�”�1�Š�“�1�£ �‘�Ö�Š�•�’�œ�”�Š�1�Ÿ���œ�”�¢�•�ž�1�—�¤�œ�•�›�˜�“�¤�›�˜�Ÿ�ð�1�•�Ž�•�Š�1�œ�•�Š�Ÿ�’�•�Ž�Ö�˜�Ÿ�1
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�”�•�Š�›�’�—�Ž�•�˜�Ÿ�1 �—�Š�1 �—�Š�ñ�˜�–�1 �ø�£�Ž�–�Ç�ï�1 �����Ÿ�˜�“�1 �‘�ž�•�‹�¢�1 �Ÿ druhej polovici  
�W�^�ï�1 �œ�•�˜�›�˜�²�’�Š�1 �™�›�’�—�¤�ñ�Š�1 �˜�”�›�Ž�–�1 �’�—�·�‘�˜�1 �Ÿ���›�Š�£�—�·�1 �˜�œ�Š�–�˜�œ�•�Š�•�—�Ž�—ie 
�•�¢�Œ�‘�˜�Ÿ���Œ�‘�1�—�¤�œ�•�›�˜�“�˜�Ÿ�1�Š �—�¤�›�Š�œ�•�1�’�Œ�‘�1�ž�–�Ž�•�Ž�Œ�”�·�‘�˜�1�ž�™�•�Š�•�—�Ž�—�’�Š�ï�1 

V rokoch 1778 �. 1783 v arcibiskupskej kapele 
�›�Ç�–�œ�”�˜�”�Š�•�˜�•�Ç�Œ�”�Ž�‘�˜�1 �”�Š�›�•�’�—�¤�•�Š�1 ���˜�œ�Ž�™�‘�Š�1 ���Š�•�•�‘�¢�¤�—�¢�Š�1 �Ÿ�˜�1
�Ÿ�•�Ž�•�Š�“�ñ�˜�–�1���›�Ž�ñ�™�˜�›�”�ž�1�‘�›�Š�•�’�1�Ÿ���£�—�Š�–�—�Ç�1�”�•�Š�›�’�—�Ž�•�’�œ�•�’�1�Š�”�˜�1���‘�Ž�˜�•�˜�›�1
Lotz a Michael Pum. Prvou zmienkou o  Theodorovi Lotzovi  
(1746 �. 1792) v ���›�Ž�ñ�™�˜�›�”�ž�1 �“�Ž�1 �›�Ž�Œ�Ž�—�£�’�Š�1 �˜ �“�Ž�‘�˜�1 �•�Š�–�˜�“�ñ�˜�–�1
�Ÿ�¢�œ�•�ø�™�Ž�—�Ç�1 �£�1 �_�ï�1 �Š�™�›�Ç�•�Š�1 �W�]�]�[�1 �Ÿ �–�’�Ž�œ�•�—�¢�Œ�‘�1 �—�˜�Ÿ�’�—�¤�Œ�‘�1Pressburger 
Zeitung�ð�1 �—�Š�1 �”�•�˜�›�˜�–�1 �î�–�Š�•�1 �™�¤�—�1 ���Š�•�•�‘�¢�¤�—�¢�1 �•�ø�1 �²�Ž�œ�õ�1 �Ÿ�¢�™�˜�²�ž�õ�1 �œ�’�1 �“�Ž�‘�˜�1
Koncert pre klarinet�ï���1 ���˜�•�£�˜�Ÿ�ž�1 �ž�–�Ž�•�Ž�Œ�”�ø�1 �²�’�—�—�˜�œ�õ�1 �Ÿ ���›�Ž�ñ�™�˜�›�”�ž�1
dokum �Ž�—�•�ž�“�ø�1�Š�“�1�µ�Š�•�ñ�’�Ž�1�”�›�’�•�’�”�¢�1�Ÿ Pressburger Zeitung.  

 

 
Pressburger Zeitung, Mittwoch, den 12. April, 1775 

 
���”�›�Ž�–�1 �–�ž�£�’�Œ�Ç�›�˜�Ÿ�Š�—�’�Š�1 �Š �œ�”�•�Š�•�Š�•�Ž�Ö�œ�”���Œ�‘�1 �™�˜�²�’�—�˜�Ÿ�1 �Ÿ�ñ�Š�”�1

�Ÿ�œ�•�ø�™�’�•�1 �•�˜�1 �‘�ž�•�˜�‹�—�Ž�“�1 �‘�’�œ�•�à�›�’�Ž�1 �™�›�Ž�•�˜�Ÿ�ñ�Ž�•�”���–�1 �Š�”�˜�1 �Ÿ�¢�—�’�”�Š�“�ø�Œ�’�1
�Ÿ���›�˜�‹�Œ�Š�1 �•�¢�Œ�‘�˜�Ÿ���Œ�‘�1 �—�¤�œ�•�›�˜�“�˜�Ÿ�1 �–�’�–�˜�›�’�Š�•�—�Ž�‘�˜�1 �‘�’�œ�•�˜�›�’�Œ�”�·�‘�˜�1
�Ÿ���£�—�Š�–�ž�ï�1 ���˜�•�’�Ž�Ö�Š�•�1 �œ�Š�1 �—�Š�1 �£�•�˜�”�˜�—�Š�•�Ž�—�Ç�1 �”�•�Š�›�’�—�Ž�•�ž�1 �Š �‹�Š�œ�Ž�•�˜�Ÿ�·�‘�˜�1
�›�˜�‘�ž�ï�1 ���”�˜�—�ñ�•�›�ž�˜�Ÿ�Š�•�1 �î���Š���1 �”�•�Š�›�’�—�Ž�•���1 �û�•�—�Ž�œ�1 �—�Š�£���Ÿ�Š�—���1 �Š�”�˜�1
�‹�Š�œ�Ž�•�˜�Ÿ���1 �”�•�Š�›�’�—�Ž�•�ü�ð�1 �œ�•�¤�Ÿ�—�¢�1 �Š �–�’�–�˜�›�’�Š�•�—�¢�1 �—�¤�œ�•�›�˜�“�1 �”�•�Š�›�’�—�Ž�•�˜�Ÿ�Ž�“�1
�›�˜�•�’�—�¢�ð�1 �”�•�˜�›���1 ���—�•�˜�—�1 ���•�Š�—�•�•�Ž�›�1 �™�›�Ž�•�œ�•�Š�Ÿ�’�•�1 �X�V�ï�1 �•�Ž�‹�›�ž�¤�›�Š�1 �W�]�^�^�1 �—�Š�1
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hudobnej akad�·�–�’�’�1 �Ÿ�˜�1Wiener Burgtheater.24 �
�’�œ�•�˜�›�’�Œ�”���1
�Ÿ���£�—�Š�–�1 �•�˜hto �—�¤�œ�•�›�˜�“�Š�1 �œ�™�˜�²�Ç�Ÿ�Š�1 �Ÿ �•�˜�–�ð�1 ���Ž�1 �™�›�Ž�Ü�1 �—�Š�™�Ç�œ�Š�•�1 �œ�Ÿ�˜�“�Ž�1
�œ�•�¤�Ÿ�—�Ž�1 �•�’�Ž�•�Š�1�. Koncert A  dur KV 622 a �
�•�Š�›�’�—�Ž�•�˜�Ÿ�·�1 �”�Ÿ�’�—�•�Ž�•�˜�1
�
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Anton Zimmerman  (1741 �. �W�]�^�W�ü�ð�1 �™�â�Ÿ�˜�•�˜�–�1 �Ÿ Sliezsku 
�—�Š�›�˜�•�Ž�—���1 �œ�”�•�Š�•�Š�•�Ž�Ö�ð�1 �™�›�Ž���’�•�1 �™�˜�•�œ�•�Š�•�—�ø�1 �²�Š�œ�õ�1 �œ�Ÿ�˜�“�Ž�“�1 �”�Š�›�’�·�›�¢�1
v ���›�Ž�ñ�™�˜�›�”�ž�ð�1 �”�•�Ž�1 �™�â�œ�˜�‹�’�•�1 �Š�”�˜�1 �œ�”�•�Š�•�Š�•�Ž�Ö�ð�1 �‘�ž�œ�•�’�œ�•�Š�1 �Š �”�Š�™�Ž�•�—�Ç�”�1
v �œ�•�ž���‹�¤�Œ�‘�1 �”�Š�›�•�’�—�¤�•�Š�1 ���Š�•�•�‘�¢�¤�—�¢�Š�ï�1 ���Ž�‘�˜�1Parthie �›�Ž�™�›�Ž�£�Ž�—�•�ž�“�ø�1
�›�Š�—�Ž�“�ñ�’�ž�1 �•�¤�£�ž�1 �•�Ÿ�˜�›�‹�¢�1Harmoniemusik v ���›�Ž�ñ�™�˜�›�”�ž�ï 
V �”�Ÿ�’�—�•�Ž�•�˜�Ÿ�˜�–�1 �˜�‹�œ�Š�•�Ž�—�Ç�1 �œ dvomi klarinetmi,  �”�•�˜�›�·�1
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�’�—�Ÿ�Ž�—�²�—���–�’�1 �›�˜�‘�–�’�1 �Š �•�Š�•�˜�•�˜�–�1 �Ÿ�¢�•�Ÿ�¤�›�Š�1 �£�Ÿ�ž�”�˜�Ÿ�˜�1 �’�—�•�Ž�•�›�¤�•�—�ž�1
�‘�ž�•�˜�‹�—�ø�1 �•�˜�›�–�¤�Œ�’�ž�ð�1 �”�•�˜�›�¤�1 �™�˜�œ�•�ž�™�—�Ž�1 �£�Ç�œ�”�Š�Ÿ�Š�1 �Š�“�1 �Ÿ���£�—�Š�–�—�·�1
�•�Ž�Œ�‘�—�’�Œ�”�·�1 �•�’�œ�™�˜�£�Ç�Œ�’�Ž�ï25 ���µ�Š�”�Š�1 �œ�ø�•�˜�‹�Ž�“�1 �™�›�Ç�•�˜�–�—�˜�œ�•�’�1 ���˜�•�£�Š�1
v ���›�Ž�ñ�™�˜�›�”�ž�1 �œ�Š�1 �”�•�Š�›�’�—�Ž�•�1 �Ÿ ���’�–�–�Ž�›�–�Š�—�˜�Ÿ���Œ�‘�1sym�•�à�—�’�¤ch 
a �™�Š�›�•�‘�’�¤�Œ�‘�1 �Ÿ�¢�œ�”�¢�•�˜�Ÿ�Š�•�1 �Ÿ �—�Š�•�ñ�•�Š�—�•�Š�›�•�—�Ž�“�1 �–�’�Ž�›�Ž�ï�1 �� tomto 
�Ÿ�£�¤�“�˜�–�—�˜�–�1 �Ÿ�™�•�¢�Ÿ�Ž�1 �œ�Ÿ�Ž�•�²�’�Š�1 �•�’�Ž���1 �™�˜�²�Ž�•�—�·�1 �œ�à�•�˜�Ÿ�·�1 �™�Š�›�•�¢�1 �™�›�Ž�1
klarinet v  �“�Ž�‘�˜�1�Œ�‘�›�¤�–�˜�Ÿ���Œ�‘�1�•�’�Ž�•�Š�Œ�‘�ï�1�1 

���ž�›�Š�“�1 ���›�ž���Ž�Œ�”�� (1745 �. �W�^�W�_�ü�ð�1 �²�Ž�œ�”���1 �‘�˜�‹�˜�“�’�œ�•�Š�1
a �œ�”�•�Š�•�Š�•�Ž�Ö�ð�1�•�˜�œ�•�Š�•�1�Š�—�•�Š���–�¤�—�1�Š�”�˜�1�”�Š�™�Ž�•�—�Ç�”�1�ž �”�—�’�Ž���Š�õ�Š�1��ntona 
Grassalkovicha v ���›�Ž�ñ�™�˜�›�”�ž�ð�1 �”�•�˜�›���1 �œ�Š�1 �•�Š�•�ž�“�Ž�1 �˜�•�1 �›�˜�”�ž�1 �W�]�^�\�ï�1
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�•�’�Ž�•�˜�1 �–�â���Ž�–�Ž�1 �™�˜�Ÿ�Š���˜�Ÿ�Š�õ�1 �£�Š�1 �™�›�Ÿ�ø�1 �œ�•�˜�Ÿ�Ž�—�œ�”�ø�1 �œ�à�•�˜�Ÿ�ø�1 �œ�”�•�Š�•�‹�ž�1
�™�›�Ž�1 �”�•�Š�›�’�—�Ž�•�ð�1 �”�Ž�µ���Ž�1 �™�›�Ž�•�Œ�‘�¤�•�£�Š�“�ø�Œ�Ž�1 �•�’�Ž�•�˜�1 �—�Ž�‹�˜�•�˜�1 �Ÿ���‘�›�Š�•�—�Ž�1
�Ÿ�Ž�—�˜�Ÿ�Š�—�·�1�•�˜�–�ž�•�˜�1�—�¤�œ�•�›�˜�“�ž�ï 
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���Ÿ�Š�—�1 ���Š�›�Ç�” (1936 �. �X�V�V�[�ü�1 �—�Š�™�Ç�œ�Š�•�1 �—�’�Ž�”�˜�Ö�”�˜�1 �œ�à�•�˜�Ÿ���Œ�‘�1
�œ�˜�—�¤�•�1�™�›�Ž�1�”�˜�—�”�›�·�•�—�Ž�1�—�¤�œ�•�›�˜�“�Ž�ð�1�”�ž�1�”�•�˜�›���–�1�œ�Š�1�£�Š�›a�µuje aj ���˜�—�¤�•�Š�1
pre klarinet (1974). Ide v nej o jedno-�•�Ÿ�˜�“�•�à�—�˜�Ÿ�·�1 �–�˜�•�Ç�Ÿ�¢�ð�1 �”�•�˜�›�·�1
�—�Š�1�œ�Ž�‹�Š�1�—�Š�•�Ÿ�§�£�ž�“�ø�ð�1�œ�™�˜�•�ž�1�”�˜�–�ž�—�’�”�ž�“�ø�ð�1�›�˜�£�Ÿ�Ç�“�Š�“�ø�1�œ�Š�1�Š �Ÿ�¢�•�Ÿ�¤�›�Š�“�ø�1
�•�Š�”�1 �ž�›�²�’�•�ø�1 �–�˜�£�Š�’�”�ž�ï�1 ���ž�•�˜�›�1 �£�•�â�›�Š�£�Ü�ž�“�Ž�1 �œ�à�—�’�Œ�”�·�1 �Ž�•�Ž�–�Ž�—�•�¢�ð�1
�ñ�•�›�ž�”�•�ø�›�ž�“�Ž�1�•�Ž�•�Š�’�•�1�Š�1�Ÿ�¢�ž���Ç�Ÿ�Š�1�”�˜�—�•�›�Š�œ�•�—�˜�œ�õ�ð�1�”�•�˜�›�¤�1�“�Ž�1�™�›�Ž�1�”�•�Šrin et 
�™�›�’�›�˜�•�£�Ž�—�¤�ï 

  

 
���Ÿ�Š�—�1���Š�›�Ç�”�ñ�1���˜�—�Š�•�Š�1�™�Ž�›�1�Œ�•�Š�›�’�—�Ž�•�•�˜�ð�1�ø�Ÿ�˜�•�—�¤�1�™�Š�œ�¤�� 

 
�.�Š�•�ñ�˜�ž�1 �Ÿ �Œ�‘�›�˜�—�˜�•�˜�•�’�Œ�”�˜�–�1 �™�˜�›�Š�•�Ç�1 �“�Ž�1 �œ�à�•�˜�Ÿ�¤�1 �œ�”�•�Š�•�‹�Š�1Pri 

vatre, op. 104b (1975) od ���Š�•�’�œ�•�Š�Ÿ�Š�1���•�Š�—�²�Ž�”�Š (1898 �. 1979). Od 
���’�•�Š�—�Š�1���•�Š�–�²�’�Š�”�Š (1946 �. �X�V�W�]�ü�1�•�˜�œ�•�¤�Ÿ�Š�–�Ž�1�•�’�Ž�•�˜�1Modelli per 
clarinetto solo �û�W�_�]�_�ü�ð�1 �”�•�˜�›�·�1 �ž�Ÿ�’�Ž�•�˜�•�1 �Š �£�¤�›�˜�Ÿ�Ž�Ü�1 �£�Š�£�—�Š�–�Ž�—�Š�•�1
�™�˜�™�›�Ž�•�—���1�–�ž�•�•�’���¤�—�›�˜�Ÿ���1�”�•�Š�›�’�—�Ž�•�’�œ�•�Š�1���›�Š�—�’�œ�•�Š�Ÿ�1���ž�•�˜�Ÿ�’�²�1�û�X�V�W�]�ü�ï�1
���•�Š�–�²�’�Š�”�˜�Ÿ�Ž�1 �™�Š�›�•�’�•�ø�›�¢�1 �—�’�Ž�•�Ž�—���Ž�1 �•�›�Š�•�’�Œ�”�¢�1 �—�Ž�•�’�¡�ž�“�ø�1 �•�à�—�¢�1
�”�˜�—�Ÿ�Ž�—�²�—���–�1 �œ�™�â�œ�˜�‹�˜�–�ð�1 �Š�•�Ž�1 �²�Š�œ�•�˜�1 �˜�‹�œ�Š�‘�ž�“�ø�1 �œ�”�â�›�1 �•�Ž�—�1 �•�›�Š�•�’�Œ�”�·�1
�™�˜�”�¢�—�¢�ð�1�”�•�˜�›�·�1�–�Š�“�ø�1�Ÿ�’�Ž�œ�õ�1�”�ž�1�”�˜�—�”�›�·tnym zvukom. 30  

 

                                                 
30 �������A�
�ð�1���ï�1�Š ZAGAR, P. 1998. �W�V�V�1�œ�•�˜�Ÿ�Ž�—�œ�”���Œ�‘�1�œ�”�•�Š�•�Š�•�Ž�Ö�˜�Ÿ�ð�1s. 11. 
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���’�•�Š�—�1���•�Š�–�²�’�Š�”�ñ�1���˜�•�Ž�•�•�’�1�™�Ž�›�1�Œ�•�Š�›�’�—�Ž�•�•�˜�1�œ�˜�•�˜ 

 

���•�Š�–�²�’�Š�”�1 �™�›�’�1 �™�˜�²�ø�Ÿ�Š�—�Ç�1 �’�—�•�Ž�›�™�›�Ž�•�¤�Œ�’�Ž�1 �œ�Ÿ�˜�“�’�Œ�‘�1 �™�Š�›�•�’�•�ø�›�1
�–�•�Š�•���–�’�1 �‘�ž�•�˜�‹�—�Ç�”�–�’�1 �œ�”�˜�—�ñ�•�Š�•�˜�Ÿ�Š�•�ð�1 ���Ž�1 �î�•�˜�›�¤�œ�•�•�Š�1 �•�Ž�—�Ž�›�¤�Œ�’�Š�1
�‘�ž�•�˜�‹�—�Ç�”�˜�Ÿ���ð�1 �”�•�˜�›�¤�1 �“�Ž�‘�˜�1 �‘�ž�•�‹�ž�1 �î�‘�›�¤�1 �œ rovnakou 
�œ�Š�–�˜�£�›�Ž�“�–�˜�œ�õ�˜�ž�1�Š�”�˜�1���˜�£�Š�›�•�Š���ï31  

O dva r �˜�”�¢�1 �—�Ž�œ�”�â�›�1 �Ÿ�£�—�’�”�•�Š�1Sonata per un clarinetto solo 
(1981) od ���ž�›�Š�“�Š�1 ���Ž�—�Ž�ñ�Š (1940 �. 2004). Dielo je logickou 
�œ�ø�²�Š�œ�õ�˜�ž�1 �œ�”�•�Š�•�Š�•�Ž�Ö�˜�Ÿ�Ž�“�1 �™�›�Ž�–�¢�œ�•�Ž�—�Ž�“�1 �œ�•�›�Š�•�·�•�’�Ž�1 �•�Ÿ�˜�›�’�õ�1 �œ�à�•�’�œ�•�’�Œ�”�·�1
�™�›�Ç�•�Ž���’�•�˜�œ�•�’�1 �Š�“�1 �™�›�Ž�1 �’�—�·�1 �—�¤�œ�•�›�˜�“�Ž�1 �Š �—�Š�›�ž�ñ�˜�Ÿ�Š�õ �•�Š�”�1 �™�à�•�’�˜�Ÿ�ø�1
�‘�Ž�•�Ž�–�à�—�’�ž�1 �”�•�Š�Ÿ�Ç�›�—�Ž�“�ð�1 �²�’�1 �‘�ž�œ�Ö�˜�Ÿ�Ž�“�1 �œ�à�•�’�œ�•�’�Œ�”�Ž�“�1 �•�’�•�Ž�›�Š�•�ø�›�¢�ï�1
V �œ�à�•�˜�Ÿ�Ž�“�1 �œ�”�•�Š�•�‹�Ž �•�Š�•�1 �—�Š�™�•�—�˜�1 �Ÿ�¢�£�—�’�Ž�õ�1 �œ�•�Š�›�˜�œ�•�•�’�Ÿ�˜�1 �£�Ÿ�˜�•�Ž�—�·�–�ž�1
�–�˜�•�Ž�•�ž�1 �Š�”�·�‘�˜�œ�’�1 �‘�ž�•�˜�‹�—�·�‘�˜�1 �Ž�œ�™�Ž�›�Š�—�•�Š�ð�1 �Š�1 �™�›�¤�Ÿ�Ž�1 �•�˜�1 �£�1 �—�Ž�“�1 �›�˜�‹�Ç�1
�£�Š�ž�“�Ç�–�Š�Ÿ���1 �–�’�”�›�˜�œ�Ÿ�Ž�•�1 �œ�à�•�’�œ�•�’�Œ�”�·�‘�˜�1 �–�ž�£�’�Œ�Ç�›�˜�Ÿ�Š�—�’�Š�ï32 �
�•�Š�Ÿ�—���1
�•�Ž�–�Š�•�’�Œ�”���1 �–�˜�•�Ç�Ÿ�1 �“�Ž�1 �’�—�•�Ž�›�Ÿ�Š�•�˜�Ÿ�˜�ž�1 �’�—�Ÿ�Ž�›�£�’�˜�ž�1 �‘�•�Š�Ÿ�¢�1 �ø�œ�•�›�Ž�•�—�Žj 
�•�·�–�¢�1 ���Ž�‹�ž�œ�œ�¢�‘�˜�1 �”�•�Š�›�’�—�Ž�•�˜�Ÿ�Ž�“�1 �W�ï�1 �›�Š�™�œ�à�•�’�Ž�ï�1 ���˜�•�’�Ÿ�’�Œ�”���1 �–�Š�•�Ž�›�’�¤�•�1
���˜�—�¤�•�¢�1 �Š�1 �™�›�¤�Œ�Š�1 �œ �—�Ç�–�1 �•�˜�œ�Š�‘�ž�“�Ž�1 �‹�Ž�Ž�•�‘�˜�Ÿ�Ž�—�˜�Ÿ�œ�”�·�1 �²�›�•�¢�1 �Ÿ jasnej 
�”�˜�—�•�›�Š�œ�•�—�˜�œ�•�’�1 �•�·�–�ð�1 �Š�”�˜�1 �Š�“�1 �Ÿ �–�˜�•�’�Ÿ�’�Œ�”�Ž�“�1 �™�›�¤�Œ�’�ï�1 �� celkovej 
�™�›�Ž�”�˜�–�™�˜�—�˜�Ÿ�Š�—�˜�œ�•�’�1�”�˜�–�™�˜�£�Ç�Œ�’�Š�1�£�Š�—�Ž�Œ�‘�¤�Ÿ�Š�1�Š���1�–�˜�—�ž�–�Ž�—�•�¤�•�—�¢�1

                                                 
31 ���˜�œ�•�ž�™�—�·�1�£�ñ�1�‘�•�•�™�œ�ñ�&�&� � � �ï�›�Š�•�’�˜�‘�•�Š�Ÿ�¢�ï�œ�”�&�Œ�•�Š�—�˜�”�&�›�‘�Š�•�X�V�W�\-adamciak [07.01.2020] 
32 �������A�
�ð�1���ï�1�Š ZAGAR, P. 1998. �W�V�V�1�œ�•�˜�Ÿ�Ž�—�œ�”���Œ�‘�1�œ�”�•�Š�•�Š�•�Ž�Ö�˜�Ÿ�ð�1s. 42.  
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dojem. For Instance Black Pony �“�Ž�1�—�¤�£�˜�Ÿ�1�“�Ž�‘�˜�1�µ�Š�•�ñ�Ž�“�1�œ�”�•�Š�•�‹�¢�1�™�›�Ž�1
�‹�Š�œ�Ž�•�˜�Ÿ���1�›�˜�‘�1�û�W�_�_�X�ü�ï�1�1 

     

 
���ž�›�Š�“�1���Ž�—�Ž�ñ�ñ�1���˜�—�Š�•�Š�1�™�Ž�›�1�ž�—�1�Œ�•�Š�›�’�—�Ž�•�•�˜�1�œ�˜�•�˜�1�ð�1�•�Š�”�•�¢�1�W�\�1�. 22  

 

 
���ž�›�Š�“�1���Ž�—�Ž�ñ�ñ�1���˜�—�Š�•�Š�1�™�Ž�›�1�ž�—�1�Œ�•�Š�›�’�—�Ž�•�•�˜�1�œ�˜�•�˜�1�ð�1�•�Š�”�•�¢�1�X�W�[�1�. 221  

 
���Ç�õ�Š�£�˜�œ�•�Š�Ÿ�1 �
�ž�‹�’�²�”�Š �û�W�_�[�Y�ü�1 �Ÿ���›�Š�£�—�Ž�1 �™�›�’�œ�™�Ž�•�1 �•�˜�1 �£�‹�’�Ž�›�”�¢�1

diel p �›�Ž�1 �œ�à�•�˜�Ÿ���1 �”�•�Š�›�’�—�Ž�•�ï�1 ���”�˜�–�™�˜�—�˜�Ÿ�Š�•�1 �”�˜�—�”�›�·�•�—�Ž�1 �•�›�’�1 �œ�˜�—�¤�•�¢�1
s �—�¤�£�Ÿ�Š�–�’�1�
�˜�—�Œ�Ž�›�•�—�¤�1�œ�˜�—�¤�•�Š�1�™�›�Ž�1�œ�à�•�˜�Ÿ���1�”�•�Š�›�’�—�Ž�• (1983), �
�›�Š�“�ø�Œ�’�1�œ�Š�1
chlapec (1985) a Klaun, op. 120 (1996).  

Iris Szeghy  (1956) je autorkou malej suity pre klarinet 
Vivat leto! (1985). Skladba je malou oslavou leta, oslavou toho, 
�²�˜�1 �›�˜�‹�Ç�1 �•�Ž�•�˜�1 �•�Ž�•�˜�–�1�. �œ�•�—�”�Š�ð�1 �Ÿ�˜�•�¢�ð�1 �‘�˜�›�ø�²�Š�Ÿ�¢�ð�1 �‹�ø�›�”�¢�ð�1
�˜�Œ�‘�•�Š�•�£�ž�“�ø�Œ�Ž�‘�˜�1 �Ÿ�¤�—�”�ž�ð�1 �Š�•�Ž�1 �•�’�Ž���1 �—�¤�ñ�‘�˜�1 �Ž�–�˜�²�—�·�‘�˜�1 �—�Š�•�Š�•�Ž�—�’�Š�ð�1
�”�•�˜�›�·�1 �•�˜�•�˜�1 �›�˜�²�—�·�1 �˜�‹�•�˜�‹�’�Ž�1 �Ÿ�¢�Ÿ�˜�•�¤�Ÿ�Š�ï�1 �� �•�˜�1 �›�Š�•�˜�œ�õ�ð�1 �™�˜�‘�˜�•�ž�ð�1
�‹�Ž�£�œ�•�Š�›�˜�œ�•�—�˜�œ�õ�ï�1 ���ž�’�•�Š�1 �™�˜�£�˜�œ�•�¤�Ÿ�Š�1 �£�˜�1 �œ�’�Ž�•�–i�Œ�‘�1 �²�Š�œ�•�Ç�ð �™�›�’�²�˜�– 
�”�Š���•�ø�1�²�Š�œ�õ�1�Ÿ�Ž�—�˜�Ÿ�Š�•�Š�1�“�Ž�•�—�·�–�ž�1�ž���1�£�˜�1�œ�™�˜�–�Ç�—�Š�—���Œ�‘�1�™�›�Ç�›�˜�•�—���Œ�‘�1
javov. Skladba Preludio e danza �û�W�_�_�X�ü�1�“�Ž�1 �•�Š�—�Ž�²�—�˜�ž�1 �–�’�—�’�Š�•�ø�›�˜�ž�1
�™�›�Ž�1 �‹�Š�œ�˜�Ÿ���1 �”�•�Š�›�’�—�Ž�•�1 �Š�•�Ž�‹�˜�1 �‹�Š�œ�Ž�•�˜�Ÿ���1 �›�˜�‘�ï�1 ���Ž�1 �’�—�ñ�™�’�›�˜�Ÿ�Š�—�¤�1
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�•�˜�•�”�•�à�›�˜�–�1�’�1�•���Ž�£�˜�–�ï�1���Ž�•�¤�1�“�Ž�“�1�•�Ÿ�˜�›�‹�Š�1�“�Ž�1�™�˜�•�›�’�Š�•�Ž�—�¤�1�£�¤�”�•�Š�•�—�·�–�ž�1
�™�˜�œ�•�˜�“�ž�ð�1�—�˜�Ÿ�·�1�œ�Š�1�’�—�•�Ž�•�›�ž�“�Ž�1�•�˜�1�œ�•�Š�›�·�‘�˜�ð�1�Š naopak.33  

���à�‹�Ž�›�•�1 �	�Š�ñ�™�Š�›�Ç�” �û�W�_�\�W�ü�1 �œ�Š�1 �Ÿ�Ž�—�˜�Ÿ�Š�•�1 �œ�à�•�˜�Ÿ�·�–�ž�1 �”�•�Š�›�’�—�Ž�•�ž�1
v dielach ���Ž�œ�”�˜�—�²�Ž�—���1 �“�Š�›�—���1 �•�Ž�Ü�ð�1 �˜�™�ï�1 �W (1986) a Bibato per 
clarinetto I. op. 56 �û�X�V�V�Y�ü�ï�1 ���’�‹�Š�•�˜�1 �˜�‹�œ�Š�‘�ž�“�Ž�1 �•�Ÿ�Ž�1 �™�›�Ž�•�—�Ž�œ�˜�Ÿ�·�1
�œ�”�•�Š�•�‹�¢�ð�1 �”�•�˜�›�·�1 �œ�ø�1 �•�˜�™�•�—�Ž�—�·�1 �•�Ÿ�˜�–�Š�1 �•�ž�Ž�•�Š�–�’�1 �Š�1 �•�’�•�ž�›�ž�“�ø�1 �™�˜�•�1
�œ�™�˜�•�˜�²�—���–�1 �—�¤�£�Ÿ�˜�–�1 ���˜�£�™�›�¤�Ÿ�”�˜�Ÿ�¤�1 �œ�ž�’�•�Š�ï�1 ���’�Ž�•�˜�1 �“�Ž�1 �Ÿ�Ž�—�˜�Ÿ�Š�—�·�1
�œ�•�˜�Ÿ�Ž�—�œ�”�Ž�“�1�”�•�Š�›�’�—�Ž�•�’�œ�•�”�Ž�1���’�‹�’�¤�—�Ž�1���’�Ž�—�’�”�˜�Ÿ�Ž�“�1�Š �“�Ž�1�£�˜�›�Š�•�Ž�—�·�1�™�˜�•�Ö�Š�1
�—�¤�›�˜�²�—�˜�œ�•�’�ï�1�� �™�›�Š�¡�’�1�œ�Š�1�•�¤�1�™�˜�ž���’�õ�1�’ �”�•�˜�›�¤�”�˜�Ö�Ÿ�Ž�”�1�²�Š�œ�õ�1�œ�Š�–�˜�œ�•�Š�•�—�Ž�ï 

���™�•�’�–�Š�•�’�£�¤�Œ�’�Š (1982) je dodekafonickou skladbou Jozefa 
Malovca  (1933 �. �W�_�_�^�ü�ï�1 ���¤�“�•�Ž�–�Ž�1 �Ÿ�1 �—�Ž�“�1 ���Š�•�˜�Ÿ�Œ�˜�Ÿ�ž�1 �£�¤�Ö�ž�‹�ž�1
v �œ�˜�—�˜�›�’�œ�•�’�”�Ž�1 �û�•�›�ž�•�•�Š�•�˜�ð�1 �•�•�’�œ�œ�Š�—�•�˜�ü�1 �Š�1 �Ÿ�˜�1 �£�Ÿ�ž�”�˜�Ÿ�Ž�“�1 �Ž�¡�•�›�·�–�—�˜�œ�•�’�ï�1
���Ž�1 �™�˜�•�›�Ž�‹�—�·�1 �£�•�â�›�Š�£�—�’�õ�ð�1 ���Ž�1 �Š�ž�•�˜�›�1 �Ÿ�¢�ž���Ç�Ÿ�Š�1 �™�•�—���1 �›�˜�£�œ�Š�‘�1
�™�•�—�˜�”�•�Š�™�”�˜�Ÿ�·�‘�˜�1 �”�•�Š�›�’�—�Ž�•�ž�1 �ûes �. as3�ü�ð�1 �²�Ç�–�1 �œ�Š�1 �—�¤�–�1 �™�˜�”�ø�ñ�Š�1
�—�Š�£�—�Š�²�’�õ�1 �‘�›�Š�—�’�Œ�Ž�1 �•�Š�—�·�‘�˜�1 �—�¤�œ�•�›�˜�“�Š�1 �Š �ž�”�¤�£�Š�õ�1 �“�Ž�‘�˜�1 �˜�™�•�’�–�¤�•�—�ž�1
polohu.  

 

 
���˜�£�Ž�•�1���Š�•�˜�Ÿ�Ž�Œ�ñ�1���™�•�’�–�Š�•�’�£�¤�Œ�’�Š�ð�1�•�Š�”�•�¢�1�W�1�. 12  

                                                 
33 �������A�
�ð�1���ï�1�Š ZAGAR, P. 1998. �W�V�V�1�œ�•�˜�Ÿ�Ž�—�œ�”���Œ�‘�1�œ�”�•�Š�•�Š�•�Ž�Ö�˜�Ÿ�ð�1s. 274. 
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Tri fragmenty (1990) od Pavla Bagina (1933 �. �X�V�W�Y�ü�1 �œ�ø�1
�œ�”�•�Š�•�‹�˜�ž�ð�1 �”�•�˜�›�¤�1 �Œ�‘�Š�›�Š�”�•�Ž�›�’�£�ž�“�Ž�1 �œ�Š�–�˜�•�—�·�‘�˜�1 �Š�ž�•�˜�›�Š�1�. jeho 
�œ�”�›�˜�–�—�˜�œ�õ�ð�1 �“�Ž�•�—�˜�•�ž�Œ�‘�˜�œ�õ�ð�1 �ø�™�›�’�–�—�ø�1 �–�Ž�•�’�•�Š�•�Ç�Ÿ�—�ž�1 �Œ�’�•�˜�Ÿ�˜�œ�õ�1
a �™�Š�œ�•�Ž�•�˜�Ÿ�ø�1 �£�Ÿ�ž�”�˜�Ÿ�˜�œ�õ�ï34 �.�Š�•�ñ�˜�ž�1 �Ÿ �™�˜�›�Š�•�Ç�1�œ�ø�1���Š�›�’�¤�Œ�’�Ž�1 �—�Š�1 �•�·�–�ž�1
���¤�—�Š�1 ���’�”�”�Ž�›�Š�1 �™�›�Ž�1 �œ�à�•�˜�Ÿ���1 �”�•�Š�›�’�—�Ž�•, op. 58 (1992) od ���•�Š�•�’�–�Ç�›�Š�1
Bokesa (1946). ���˜�›�‹�Ž�›�•�1 ���˜�•�—�¤�› �û�W�_�[�\�ü�1 �œ�Ÿ�˜�“�1 �Ž�Ÿ�˜�•�ž�²�—���1 �™�›�Ç�œ�•�ž�™�1
k �‘�ž�•�˜�‹�—�·�–�ž�1�–�Š�•�Ž�›�’�¤�•�ž�1�ž�™�•�Š�•�Ü�ž�“�Ž�1�Š�“�1�Ÿ skladbe Funny Breakfast 
(1994). Ide o �œ�ž�’�•�ž�ð�1�”�•�˜�›�¤�1�Ÿ�¢�ž���Ç�Ÿ�Š�1�›�˜�—�•�˜�Ÿ���1�Š �Ÿ�Š�›�’�Š�²�—���1�™�›�’�—�Œ�Ç�™�ï�1
���¤�“�•�Ž�–�Ž�1�Ÿ �—�Ž�“�1�•���Ž�£�˜�Ÿ�·�1�™�˜�œ�•�ž�™�¢�1�Ÿ�Ž�•�Ö�Š�1�Š�•�Ž�Š�•�˜�›�’�Œ�”���Œ�‘�1�™�Š�œ�¤���Ç�ï35  

���Ž�•�Ž�›�1���Š�Œ�‘�Š�“�•�Ç�” �û�W�_�\�W�ü�1�œ�”�˜�–�™�˜�—�˜�Ÿ�Š�•�1�•�›�’�1�œ�à�•�˜�Ÿ�·�1�œ�”�•�Š�•�‹�¢�1
�™�›�Ž�1�‹�Š�œ�˜�Ÿ���1�”�•�Š�›�’�—�Ž�•�ï�1���Š�“�£�—�¤�–�Ž�“�ñ�’�Š�1�£ nich je Peroket (1997). Jeho 
�—�˜�•�˜�Ÿ�Š�—�¤�1 �‘�ž�•�‹�Š�1 �–�¤�1 �²�›�•�¢�1 �’�—�•�ž�’�•�Ç�Ÿ�—�Ž�“�1 �”�˜�–�™�˜�£�Ç�Œ�’�Ž�ð�1 �Š�•�Ž�1
�•�’�œ�”�›�·�•�—�¢�–�1 �œ�™�â�œ�˜�‹�˜m sa v �—�Ž�“�1 �˜�•�›�¤���Š�1 �Š�“�1 �˜�•�œ�•�ž�™�1 �Š�ž�•�˜�›�Š�1 �˜�•�1
�–�Š�•�Ž�›�’�¤�•�ž�ð�1 �Š�”�¤�œ�’�1 �Œ�‘�•�Š�•�—�˜�”�›�Ÿ�—�¤�1 �’�œ�•�˜�•�Š�1 �“�Ž�•�—�˜�•�•�’�Ÿ���Œ�‘�1
�”�˜�–�™�˜�£�’�²�—���Œ�‘�1 �”�›�˜�”�˜�Ÿ�ï36 Sessanta secondi (1999) a Painting 
�û�X�V�V�V�ü�1�œ�ø�1�“�Ž�‘�˜�1�•�›�˜�‹�—�·�1�œ�”�•�Š�•�‹�¢�ï�1 

 

 ���Ž�•�Ž�›�1���Š�Œ�‘�Š�“�•�Ç�”�ñ�1���Ž�›�˜�”�Ž�•, takty 84 �. 89 

 
���˜�£�Ž�•�1���˜�•�™�›�˜�Œ�”�� (1944) pre svoju skladbu ���Ÿ�Ž�1�Œ�‘�˜�›�¤�•�˜�Ÿ�·�1

�–�Ž�•�’�•�¤�Œ�’�Ž�1 �˜�™�ï�1 �Z�W �û�W�_�_�^�ü�1 �—�¤�‘�˜�•�—�Ž�1 �Ÿ�¢�‹�›�Š�•�1 �•�Ÿ�Š�1 �•�›�Ž�•�˜�›�’�¤�—�œ�”�Ž�1
�Œ�‘�˜�›�¤�•�¢�1 �£ �	�›�Š�•�ž�Š�•�Ž�1 �•�›�’�™�•�Ž�¡�ð�1 �”�•�˜�›�·�1 �™�›�Ž�•�›�Š�—�œ�•�˜�›�–�˜�Ÿ�Š�•�1 �•�˜�1 �—�˜�Ÿ�Ž�“�1
intervalovo -�›�¢�•�–�’�Œ�”�Ž�“�1 �™�˜�•�˜�‹�¢�1 �ž�™�•�Š�•�—�Ž�—�Ç�–�1 �Ÿ�˜�Ö�—�·�‘�˜�1
�–�˜�•�¤�•�—�Ž�‘�˜�1�™�›�’�—�Œ�Ç�™�ž�1�œ �›�’�Š�•�Ž�—���–�1�œ�•�Ž�•�˜�–�1�•�à�—�˜�Ÿ���Œ�‘�1�Œ�Ž�—�•�’�Ž�›�ï�1 

                                                 
34 �������A�
�ð�1���ï�1�Š ZAGAR, P. 1998. �W�V�V�1�œ�•�˜�Ÿ�Ž�—�œ�”���Œ�‘�1�œ�”�•�Š�•�Š�•�Ž�Ö�˜�Ÿ�ð�1s. 25. 
35 �������A�
�ð�1���ï�1�Š ZAGAR, P. 1998. 100 slove�—�œ�”���Œ�‘�1�œ�”�•�Š�•�Š�•�Ž�Ö�˜�Ÿ�ð�1s. 50. 
36 �������A�
�ð�1���ï�1�Š ZAGAR, P. 1998. �W�V�V�1�œ�•�˜�Ÿ�Ž�—�œ�”���Œ�‘�1�œ�”�•�Š�•�Š�•�Ž�Ö�˜�Ÿ�ð�1s. 177. 
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Anton Steinecker  (1971) v skladbe Varianty (1998) 
�Ÿ�—�Ç�–�Š�1 �‘�ž�•�˜�‹�—�·�1 �–�¢�œ�•�Ž�—�’�Ž�1 �Š�”�˜�1 ���’�Ÿ���1 �˜�›�•�Š�—�’�Œ�”���1
�•�›�˜�“�•�’�–�Ž�—�£�’�˜�—�¤�•�—�¢�1 �™�›�˜�Œ�Ž�œ�ï�1 ���Š�•�Ž�›�’�¤�•�1 �“�Ž�1 �•�Š�”���1 �”�˜�—�Œ�Ž�—�•�›�˜�Ÿ�Š�—���ð�1 ���Ž�1
�”�Š���•���1 �•�à�—�1 �–�¤�1 �œ�Ÿ�˜�“�ž�1 �Ÿ�•�Š�œ�•�—�ø�1 �œ�ž�‹�œ�•�Š�—�Œ�’�ž�ï�1 �
�ž�•�˜�‹�—�·�1 �•�Ç�—�’�Ž�1
a �›�˜�Ÿ�’�—�¢�1 �Ÿ�¢�›�Š�œ�•�Š�“�ø�1 �“�Ž�•�—�Š�1 �£ �•�›�ž�‘�Ž�“�ï�1 �����£�—�Š�–�1 �²�Š�œ�ž�1 �–�¤�1 �™�›�Ž�1 �—�Ž�‘�˜�1
viacero �•�’�–�Ž�—�£�’�Ç�ï�1 ���›�˜�Œ�Ž�œ�1 �£�›�˜�•�ž�1 �Š �£�¤�—�’�”�ž�ð�1 �™�›�Ç�•�˜�–�—�·�‘�˜�ð�1
�–�’�—�ž�•�·�‘�˜�1 �Š �‹�ž�•�ø�Œ�Ž�‘�˜�1 �œ�Š�1 �•�Ž�“�Ž�1 �Ÿ �•�˜�–�1 �’�œ�•�˜�–�1 �²�Š�œ�Ž�ð�1 �•�Ž�—�1 �—�Š�1
�˜�•�•�’�ñ�—���Œ�‘�1�›�˜�Ÿ�’�—�¤�Œ�‘�1�. variantoch. 37  

 

 
���—�•�˜�—�1���•�Ž�’�—�Ž�Œ�”�Ž�›�ñ�1���Š�›�’�Š�—�•�¢�ï�1�W�ï�1�²�Š�œ�õ�ð�1�£�¤�Ÿ�Ž�›�Ž�²�—���1�•�’�Ž�• 

 

Jeho ���›�Ž�•�ø�•�’�ž�–�1�û�X�V�V�W�ü�ð�1 �™�Ç�œ�Š�—�·�1 �™�â�Ÿ�˜�•�—�Ž�1 �™�›�Ž�1 �Ÿ�’�˜�•�˜�—�²�Ž�•�˜�ð�1
�œ�Š�1 �›�Š�•�Ç�1 �Š�”�˜�1�Ÿ�‘�˜�•�—�¤�1 �Š�•�•�Ž�›�—�Š�•�Ç�Ÿ�Š�1 �™�›�Ž�1 �œ�à�•�˜�Ÿ���1 �”�•�Š�›�’�—�Ž�•�ï�1
�����£�—�Š�–�—�Ž�“�ñ�’�Ž�1 �œ�ø�1 �“�Ž�‘�˜�1Impresie �û�X�V�V�X�ü�ð�1 �™�›�’�²�˜�–�1 �”�Š���•�¤�1 �²�Š�œ�õ�1 �–�¤�1
�œ�Ÿ�˜�“�1 �Œ�‘�Š�›�Š�”�•�Ž�›�’�œ�•�’�Œ�”���1 �‘�ž�•�˜�‹�—���1 �–�Š�•�Ž�›�’�¤�•�ï�1 ���›�Ç�£�—�Š�²�—�·�1 �™�›�Ž�1 �—�Ž�1 �“�Ž�1
�™�˜�ž���’�•�’�Ž�1 �—�Š�™�§�•�’�Š�1 �Š�—�•�’�Œ�’�™�ž�“�ø�Œ�’�Œ�‘�1 �Œ�‘�›�˜�–�Š�•�’�£�ž�“�ø�Œ�’�Œ�‘�1 �’�—�•�Ž�›�Ÿ�Š�•�˜�Ÿ�ð�1
expresivita a �•�Ž�œ�•�¤�ï�138 

Petra Bachrat�¤ �û�W�_�]�[�ü�1 �—�Š�™�Ç�œ�Š�•�Š�1 �™�›�Ž�1 �œ�à�•�˜�Ÿ���1 �‹�Š�œ�˜�Ÿ���1
klarinet  skladbu Angakkoq �û�X�V�V�Z�ü�ð�1 �”�•�˜�›�¤�1 �“�Ž�1 �’�—�ñ�™�’�›�˜�Ÿ�Š�—�¤�1
�•�›�à�—�œ�”�˜�ž �–�¢�•�˜�•�à�•�’�˜�ž�ï�1 ���Ž�1 �ñ�•�›�ž�”�•�ø�›�˜�Ÿ�Š�—�¤�1 �œ�™�â�œ�˜�‹�˜�–�ð�1 �”�•�˜�›���1 �—�Š�1
�™�›�Ÿ���1 �™�˜�‘�Ö�Š�• �Ÿ�¢�‹�˜�²�ž�“�Ž�1 �£�˜�1 �œ�•�˜�Ÿ�Ž�—�œ�”���Œ�‘�1 �ñ�•�Š�—�•�Š�›�•�˜�Ÿ�1 �Š �œ�—�Š���Ç�1 �œ�Š�1
�™�›�’�‹�•�Ç���’�õ �”�˜�–�™�˜�£�’�²�—�·�–�ž�1 �“�Š�£�¢�”�ž�1 �–�’�Ž�—�”�˜�•�Ÿ�˜�›�—�·�‘�˜�1

                                                 
37 ���������������
�������ð�1���ï�1�X�V�W�V�ï�1���•�Š�•�¤�1�œ�•�˜�Ÿ�Ž�—�œ�”�¤�1�•�Ž�—�Ž�›�¤�Œ�’�Š�1�. �ñ�•���•�˜�Ÿ�·�1�Š �—�¤�£�˜�›�˜�Ÿ�·�1�˜�›�’�Ž�—�•�¤�Œ�’�Ž, s. 34.  
38 STEINECKER, Anton. 2002. Impresie. In: Bulletin k  ���Š�•�’�—�·�1�	�����ï 
Dostupn �·�1�£�ñ�1�‘�•�•�™�œ�ñ�&�&�‘�Œ�ï�œ�”�&�‘�ž�•�‹�Š�&�˜�œ�˜�‹�—�˜�œ�•-detail/798-anton-steinecker [20.03.2020] 



�������^�1�1�1�1�1�1���������1�X�Z�[�Y-�_�\�_�Z �[�V 

 

       
 

�£�¤�™�Š�•�˜�Ž�ž�›�à�™�œ�”�Ž�‘�˜ �–�Š�’�—�œ�•�›�Ž�Š�–�ž�ï�1 ���œ�•���1 �”�ž�•�•�1 �ñ�Š�–�Š�—�œ�•�Ÿ�Š�1
hudobne vniesla a �•�˜�œ�’�Š�‘�•�Š�1 �œ�˜�1 �Ÿ�ñ�Ž�•�”�˜�ž�1 �•�˜�ž�1 �Š�•�–�˜�œ�•�·�›�˜�ž�1
�—�Ž�˜�‹�¢�²�Š�“�—�·�‘�˜�1 �Š �—�Š�•�™�›�’�›�˜�•�£�Ž�—�·�‘�˜�ð�1 �™�›�¤�Ÿ�Ž�1 �™�›�˜�œ�•�›�Ž�•�—�Ç�Œ�•�Ÿ�˜�–�1
�ñ�’�›�˜�”�Ž�“�1�ñ�”�¤�•�¢�1�£�Ÿ�ž�”�˜�Ÿ���Œ�‘�1�˜�•�•�’�Ž�Ü�˜�Ÿ�ð�1�”�•�˜�›�·�1�—�ø�”�Š�1�œ�Š�–�˜�•�—���1�—�¤�œ�•�›�˜�“�ï�1
���˜�ž�”�¤�£�Š�—�Ç�–�1 �—�Š�1 �‹�Š�œ�˜�Ÿ���1 �”�•�Š�›�’�—�Ž�•�1 �£�Š�’�œ�•�’�•�Š�1 �²�Š�›�˜�1 �•�Ž�–�—�Š�ð�1 �²�’�1
�•�Š�“�˜�–�—�Š�ï�1 ���”�•�Š�•�‹�Š�1 �“�Ž�1 �™�Ž�œ�•�›�˜�ž�1 �™�Š�•�Ž�•�˜�ž�1 �–�˜�•�Ž�›�—���Œ�‘ 
�”�˜�–�™�˜�£�’�²�—���Œ�‘�1 �™�›�Ÿ�”�˜�Ÿ�ð�1 �•�Ž�Œ�‘�—�Ç�”�1 �Š �œ�™�â�œ�˜�‹�˜�Ÿ�1 �™�›�Ž�•�Ÿ�¤�•�£�Š�—�’�Š�1 �‘�›�¢ 
�—�Š�1�”�•�Š�›�’�—�Ž�•�Ž�ï�1���•�Ž�1�˜�1�›�â�£�—�Ž�1�“�Š�£�¢�”�˜�Ÿ�·�1�•�Ž�Œ�‘�—�’�”�¢�ð�1�œ�™�â�œ�˜�‹�¢�1�™�Ç�œ�”�Š�—�’�Š�ð�1
druhy glissanda a vibr a�•�Š�ð�1 �›�¢�•�–�’�Œ�”�·�1 �Ž�•�Ž�”�•�¢�ð�1 �²�’�1 �˜ zapojenie 
�‘�•�Š�œ�ž�1�û�œ�™�Ž�Ÿ�ž�ü�1�•�˜�1�—�¤stroja.39   

 

 
���Ž�•�›�Š�1���Š�Œ�‘�›�Š�•�¤�ñ�1���—�•�Š�”�”�˜�š�ð�1�ø�Ÿ�˜�•�—�¤�1�™�Š�œ�¤�� 

 
�
�Š�•�Š�›�Ç�—�Š�1 �
�˜�›�Ž�Ü�˜�Ÿ�¤ (1973) je autorkou suity �
�Ö�Š�•�Š�—�’�Ž 

�û�X�V�V�[�ü�ï�1 ���Ž�•�£�’�1 �—�Š�“�–�•�Š�•�ñ�’�Ž�1 �•�’�Ž�•�˜�1Romana Bergera �û�W�_�Y�V�ü�1 �™�Š�•�›�Ç�1
Impromptu �û�X�V�W�Y�ü�ð�1 �”�•�˜�›�·�1 �Ÿ�£�—�’�”�•�˜�1 �™�›�’�1 �™�›�Ç�•�Ž���’�•�˜�œ�•�’�1 �—�Š�‘�›�¤�Ÿ�”�¢�1 �“�Ž�‘�˜�1
�™�›�˜�•�’�•�˜�Ÿ�·�‘�˜�1 �����ï�1 ���Ž�›�•�Ž�›�1 �Ÿ �Ü�˜�– �—�Ž�Ÿ�¢�ž���Ç�Ÿ�Š�1 �œ�ø�²�Š�œ�—�·�1 �•�Ž�Œ�‘�—�’�”�¢�1
�‘�›�Š�—�’�Š�ð�1�£�Š�•�˜�1�”�•�Š�•�’�Ž�1�•�â�›�Š�£�1�—�Š�1�Ÿ���œ�•�Š�Ÿ�‹�ž�1�Š�1�™�›�’�Ž�‹�Ž�‘�1�œ�”�•�Š�•�‹�¢�ð�1�”�•�˜�›���1
�œ�–�Ž�›�ž�“�Ž�1 �˜�•�1 �•�›�œ�—�·�‘�˜�1 �–�˜�›�£�Ž�˜�Ÿ�”�˜�Ÿ�’�•�·�‘�˜�1 �£�Š�²�’�Š�•�”�ž�1 �Ÿ rytme 

                                                 
39 ���—�•�˜�›�–�¤�Œ�’�Ž�1�œ�ø�1�£�Ç�œ�”�Š�—�·�1�£�1�—�˜�•�Š�²�—���Œ�‘�1�Š �£�Ÿ�ž�”�˜�Ÿ���Œ�‘�1�–�Š�•�Ž�›�’�¤�•�˜�Ÿ�ð�1�”�•�˜�›�·�1�—�¤�–�1�™�˜�œ�”�¢�•�•�Š�1
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K poslednej skupine s�”�•�Š�•�Š�•�Ž�Ö�˜�Ÿ�1 �œ�ø�²�Š�œ�—�Ž�“�1 �•�˜�‹�¢�1 �•�˜�‘�•�˜�1
�•�Ž�œ�Š�õ�›�˜�²�’�Š�1 �™�Š�•�›�Ç�1Matej Sloboda  (1988) a jeho cyklus skladieb 
Omicron I �. Bacteria a Omicron II �. Virus (2014) a Stanislav 
���›�’�œ�•�¤�ñ (1992) a jeho Scherzo (2015).  
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Sonata del grato (2008) od ���Ž�Ÿ�•�Ž�—�’�“�Š�1 ���Š�›�”�˜�Ÿ�’�²�Š�1 ���›�ñ�Š�’�Š 
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Daniel Matej  �û�W�_�\�Y�ü�1�—�Š�™�Ç�œ�Š�•�1("Nikabrik" or "Trumpkin"?)  
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Daniel Matej: ("Nikabrik" or "Trumpkin"?). Part two, takty 57 �. 64 

 
���ž�›�Š�“�1 ���˜�œ�™�Ç�ñ�’�• (1931 �. 2007) v skladbe ���’�•�•�˜�—�œ�”�¤�1 �‹�Š�•�Š�•�Š�ð�1
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a �—�Š�“�Ÿ���£�—�Š�–�—�Ž�“�ñ�’�ž�1�œ�˜�—�¤�•�ž�1�œ�•�˜�Ÿ�Ž�—�œ�”�Ž�“�1�™�›�˜�Ÿ�Ž�—�’�Ž�—�Œ�’�Ž�1�™�›�Ž�1�”�•�Š�›�’�—�Ž�•�1
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Recitativo a ���˜�—�•�˜�ð�1 �”�•�˜�›�·�1 �œ�Š�1 �Ÿ�˜�1 �œ�Ÿ�˜�“�Ž�“�1 �”�˜�—�ñ�•�›�ž�”�Œ�’�’�1 �˜�™�’�Ž�›�Š�“�ø�1
o kl�Š�œ�’�Œ�”�ø�1�•�›�Š�•�Ç�Œ�’�ž�ï�1�� ���•�Š�›�’�œ�œ�˜�—�Ž�1�œ�ø�1�•�Ÿ�Š�1�Œ�’�•�¤�•�¢�ï�1�� �™�›�Ÿ�Ž�“�1�²�Š�œ�•�’�1�“�Ž�1
�•�˜�1 �•�›�ø�‹�”�˜�Ÿ���1 �œ�’�•�—�¤�•�ð�1 �—�Š�1 �”�•�˜�›���1 �Š�ž�•�˜�›�1 �œ�™�˜�–�Ç�—�Š�1 �£ �•�Ž�•�œ�•�Ÿ�Š�ï�1 ���›�ž�‘���1
�Œ�’�•�¤�•�1 �“�Ž�1 �Ÿ �•�›�Ž�•�Ž�“�1 �²�Š�œ�•�’�ð�1 �œ rytmami �•�¢�™�’�Œ�”���–�’�1 �™�›�Ž�1 �‹�Š�•�”�¤�—�œ�”�ž�1
�‘�ž�•�‹�ž�ï�1 ���•�Š�›�’�œ�œ�˜�—�1 �“�Ž�1 �’�–�Š�•�’�—�¤�›�—�Š�1 �”�›�Š�“�’�—�Š�1 �œ �’�•�ø�£�’�˜�ž�1 �Ÿ�—�ø�•�˜�›�—�·�‘�˜�1
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�
�Ž�µ���Ž�1 ���Š�Ÿ�˜�•�1 �i�’�–�Š�’�1 �™�Š�•�›�’�•�1 �” emigrantom z  roku 1968, 
�™�›�Ž���’�•�1 �•�Ž�•�Š�1 �Œ�Ž�•���1 �£�Ÿ�¢�ñ�˜�”�1 ���’�Ÿ�˜�•�Š�1 �Ÿ �Œ�ž�•�£�’�—�Ž�1 �û�i�Ÿ�·�•�œ�”�ž�ü�ð�1 �”�•�˜�›�¤�1 �œ�Š�1
�–�ž�1�œ�•�Š�•�Š�1�—�˜�Ÿ���–�1�•�˜�–�˜�Ÿ�˜�–�ï�1���Ž�‘�˜�1�–�—�˜�‘�·�1�•�’�Ž�•�Š�1�œ�Š�1�•�Ž�•�Š�1mohli na 
���•�˜�Ÿ�Ž�—�œ�”�ž�1 �™�›�Ž�–�’�·�›�˜�Ÿ�Š�õ�1 �Š���1 �œ �˜�—�Ž�œ�”�˜�›�Ž�—�Ç�–�1 �Ÿ �œ�•�˜�‹�˜�•�—�Ž�“�1 �·�›�Ž�1 �™�˜�1
roku 1989. K �—�’�–�1 �™�Š�•�›�Ç�1 �Š�“�1 �”�•�Š�›�’�—�Ž�•�˜�Ÿ�¤�1 �œ�˜�—�¤�•�Š�1 ���•�Š�›�’�œ�œ�˜�—�ï�1 �� jej 
�œ�•�˜�Ÿ�Ž�—�œ�”�ø�1 �™�›�Ž�–�’�·�›�ž�1 �œ�Š�1 �Ÿ �™�›�Ç�•�˜�–�—�˜�œ�•�’�1 �œ�”�•�Š�•�Š�•�Ž�Ö�Š�1 �Š jeho 

                                                 
43 �i���������ð�1���Š�Ÿ�˜�•�ï�1�X�V�V�Z�ï�1Clarisson. ���—�ñ�1���ž�•�•�Ž�•�’�—�1���˜�Ÿ�¤�1�œ�•�˜�Ÿ�Ž�—�œ�”�¤�1�‘�ž�•�‹�Š�1�X�V�V�Z�ï 
���˜�œ�•�ž�™�—�·�1�£�ñ https://hc.sk/h udba/osobnost-detail/681-pavol -simai?layout=html 
[18.03.2020] 



�������^�1�1�1�1�1�1���������1�X�Z�[�Y-�_�\�_�Z �[�[ 

 

       
 

�–�Š�—���Ž�•�”�¢�1 �Ÿ roku 2004 v �›�¤�–�Œ�’�1 �•�Ž�œ�•�’�Ÿ�Š�•�ž�1 �����
���1 �£�Š�œ�•�ø���’�•�’�1
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�����œ�”�¢�•�1 �”�•�Š�›�’�—�Ž�•�ž�1 �Ÿ komornej hre bol v  minulosti 
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�•�Š�”�1�™�›�Ž�•�Ž�›�˜�Ÿ�Š�—���ï�1�
�˜�–�‹�’�—�¤�Œ�’�ž�1�œ�•�›�ž�—�˜�Ÿ�·�‘�˜�1�—�¤�œ�•�›�˜�“�Š ako gitary 
a klarinetu  v slov�Ž�—�œ�”�Ž�“�1 �‘�ž�•�˜�‹�—�Ž�“�1 �•�Ÿ�˜�›�‹�Ž�1 �£�Š�•�’�Š�Ö�1 �—�Ž�–�¤�–�Ž�1
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44 O �™�˜�£�Ç�Œ�’�’�1�”�•�Š�›�’�—�Ž�•�ž�1�Ÿ �i�’�–�Š�’�˜�Ÿ���Œ�‘�1�œ�”�•�Š�•�‹�¤�Œ�‘�ð�1�Š�”�˜�1�Š�“�1�˜�1�’�Œ�‘�1�’�—�•�Ž�›�™�›�Ž�•�¤�Œ�’�Ç�ð�1�—�¤�œ�1�’�—�•�˜�›�–�˜�Ÿ�Š�•�1
�”�•�Š�›�’�—�Ž�•�’�œ�•�Š�1���˜�—�Š�•�•�1�i�Ž�‹�Ž�œ�•�Š�ï 
45 ���—�•�˜�›�–�¤�Œ�’�Ž�1�œ�ø�1�£�Ç�œ�”�Š�—�·�1�™�›�Ž�™�’�œ�˜�–�1�Ÿ�’�•�Ž�˜�—�Š�‘�›�¤�Ÿ�”�¢�ï�1 
���˜�œ�•�ž�™�—�·�1�£�ñ�1�‘�•�•�™�œ�ñ�&�&� � � �ï�¢�˜�žtube.com/watch?v=1sMOIUpTUlY [31.01.2020] 
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Skladieb pre dva klarinety  v slovenskej hudobnej 
�•�Ÿ�˜�›�‹�Ž�1 �“�Ž�1 �Œ�Ž�•�”�˜�Ÿ�˜�1 �W�X�ï�1 ���›�Ž�1 �’�•�ž�œ�•�›�¤�Œ�’�ž�1 �ž�Ÿ�Ž�•�’�Ž�–�Ž�1 �£�¤�™�’�œ�1 �Ÿ �²�Š�œ�Ž�1
�œ�Ÿ�˜�“�‘�˜�1 �Ÿ�£�—�’�”�ž�1 �–�˜�•�Ž�›�—�·�‘�˜�1 �œ�™�â�œ�˜�‹�ž�1 �™�Ç�œ�Š�—�’�Š�1 �™�Š�›�•�’�•�ø�›�¢�1 �œ�”�•�Š�•�‹�¢�1
Sonata canonica pre klarinet a basklarinet (1963), ktorej 
autorom je Peter Kolman. 

 

 
Peter Kolman: Sonata canonica, takty 15 �.22  

 
���œ�Ž�—�Œ�’�¤�•�—�¢�–�1 �œ�•�Ž�•�Ž�œ�—�Ž�—�Ç�–�1 �™�˜�Ž�•�’�”�¢�1 ���Š�•�Ž�¤�ñ�Š�1 ���Š�•�Ÿ�ž�1 �“�Ž�1

�‹�Š�•�Š�•�Š�ð�1 �Ž�–�˜�Œ�’�˜�—�¤�•�—�Ž�1 �Ÿ�¢�™�§�•�¤�1 �œ�”�•�Š�•�‹�Š�1 �œ�¢�—�•�Ž�•�’�£�ž�“�ø�Œ�Š�1 �Ö�ž�•�˜�Ÿ�·�1
�’�—�ñ�™�’�›�¤�Œ�’�Ž�1 �Š �•�Ž�Œ�‘�—�’�”�¢�1 �Ž�ž�›�à�™�œ�”�Ž�“�1 �Š�Ÿ�Š�—�•�•�Š�›�•�¢�ï�1 ���Š�•�Ÿ�Š�1
sko�–�™�˜�—�˜�Ÿ�Š�•�1�Œ�Ž�•���1�›�Š�•�1�‹�Š�•�¤�•�1�™�›�Ž�1�›�˜�£�•�’�²�—�·�1�˜�‹�œ�Š�•�Ž�—�’�Š�ð�1�Ÿ �”�•�˜�›���Œ�‘�1
�œ�™�¤�“�Š�1 �Š�›�Œ�‘�Ž�•�¢�™�¤�•�—�Ž�1 �Ÿ�›�œ�•�Ÿ�¢�1 �œ�•�˜�Ÿ�Ž�—�œ�”�·�‘�˜�1 �•�˜�•�”�•�à�›�ž�1 �œ prvkami 
�™�˜�Ö�œ�”�Ž�“�1�‘�ž�•�˜�‹�—�Ž�“�1�ñ�”�˜�•�¢�1�Š �™�›�Ž�–�’�Ž�•�Š�1�Ÿ�1�—�’�Œ�‘�1�œ�Š�–�˜�•�—���1���’�Ÿ�˜�•�ð�1�œ�Ÿ�˜�“�Ž�1
osudy i  �—�Š�™�§�•�’�Š�ð�1�›�Š�•�˜�œ�•�’�1�’ ���’�Š�•�Ž�ï46 ���’�Ž�•�˜�1�Œ�‘�Š�›�Š�”�•�Ž�›�’�œ�•�’�”�¢�1�—�¤�“�•�Ž�–�Ž�1
aj v Balade pre dva klarinety z roku 1974.   
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���ð�1�O�ž�‹�˜�–�Ç�›�ï�1�X�V�W�]�ï�1�
�›�ž�‘�1�”�˜�–�™�•�Ž�¡�’�•�¢�ï�1�
�1�—�Ž�•�˜���’�•�Ž�“�1�˜�œ�Ž�–�•�Ž�œ�’�Š�•�”�Ž�1���Š�•�Ž�¤�ñ�Š�1���Š�•�Ÿ�ž�1
(1937 �. 1995). ���—�ñ�1���•�˜�Ÿ�Ž�—�œ�”�¤�1�‘�ž�•�‹�Š�1�����������&�Y�1�û�X�V�W�]�ü�ð�1�œ�ï�1�X�W�[�1�. 216.  
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���Š�•�Ž�¤�ñ�1���Š�•�Ÿ�Š�ñ�1���Š�•�Š�•�Š�1�™�›�Ž�1�•�Ÿ�Š�1�”�•�Š�›�’�—�Ž�•�¢�ð�1�ø�›�¢�Ÿ�˜�”�1�1 

 
V �œ�•�˜�Ÿ�Ž�—�œ�”�Ž�“�1 �•�Ÿ�˜�›�‹�Ž�1 �—�¤�“�•�Ž�–�Ž�1 �•�Š�”�•�’�Ž���1 �”�˜�–�‹�’�—�¤�Œ�’�ž�1

�”�•�Š�›�’�—�Ž�•�ž�1 �œ�1 �—�¤�œ�•�›�˜�“�–�’�1 �Š�”�˜�1 �•�•�Š�ž�•�Š�ð�1 �‘�˜�‹�˜�“�ð�1 �•�Š�•�˜�•�ð�1 �‹�’�Œ�’�Ž�1 �—�¤�œ�•�›�˜�“�Ž�ð�1
�œ�™�Ž�Ÿ�ð�1 �²�’�1 �Ž�•�Ž�”�•�›�˜�Š�”�ž�œ�•�’�Œ�”���1 �•�’�•�’�•�¤�•�—�¢�1 �£�¤�£�—�Š�–�ï�1 ���˜�1 �“�Ž�1 �Ÿ�ñ�Š�”�1
ojedin�Ž�•�¤�1 �û�W�Z�ü�ï�1 ���Ž�1 �—�Š�–�’�Ž�œ�•�Ž�1 �œ�™�˜�–�Ž�—�ø�õ�1 �Š�“�1 �•�’�Ž�•�Š�1 �™�›�Ž�1 �‹�Š�œ�”�•�Š�›�’�—�Ž�•�1
v spojitosti s �Š�”�˜�›�•�Ž�à�—�˜�–�ð�1 �Ÿ�’�˜�•�˜�—�²�Ž�•�˜�–�1 �Š�•�Ž�‹�˜�1 �œ�¢�—teti �£�¤torom, 
�”�•�˜�›�·�1�’�—�’�Œ�’�˜�Ÿ�Š�•�1���Ž�•�Ž�›�1���›�•�’�²�”�Š�ï�1�1 

���˜�œ�”�ž�™�Ž�—�’�Ž�1 �—�¤�œ�•�›�˜�“�˜�Ÿ�1 �Š�”�˜�1flauta, hoboj a  klarinet  je 
v �œ�•�˜�Ÿ�Ž�—�œ�”�Ž�“�1 �‘�ž�•�˜�‹�—�Ž�“�1 �•�Ÿ�˜�›�‹�Ž�1 �Ÿ�Ž�Ö�–�’�1 �–�¤�•�˜�1 �£�Š�œ�•�ø�™�Ž�—�·�1 �û�[�ü. 
O �—�’�Ž�²�˜�1 �Ÿ�§�²�ñ�’�Ž�1 �£�Š�œ�•�ø�™�Ž�—�’�Ž�1 �û�W�X�ü�1 �Ÿ�ñ�Š�”�1 �–�Š�“�ø�1 �œ�”�•�Š�•�‹�¢�1 �™�›�Ž�1flautu, 
klarinet a  fagot. Iris Szgehy pre toto zoskupenie �—�Š�™�Ç�œ�Š�•�Š�1
Afforismi (1990). Afforismi II �û�W�_�_�X�ü�1�œ�ø�1�™�˜�£�–�Ž�—�Ž�—�˜�ž�1�Ÿ�Ž�›�£�’�˜�ž�1�™�›�Ž�1
�•�•�Š�ž�•�ž�ð�1 �‘�˜�‹�˜�“�1 �û�Š�—�•�•�’�Œ�”���1 �›�˜�‘�ü�1 �Š �‹�Š�œ�”�•�Š�›�’�—�Ž�•�ï�1 ���ñ�•�Ž�1 �£�Š�ž�“�Ç�–�Š�Ÿ�Ž�“�ñ�˜�ž�1
�”�˜�–�‹�’�—�¤�Œ�’�˜�ž�1�—�¤�œ�•�›�˜�“�˜�Ÿ�1�œ�ø�1Afforismi IV (2009), kde spojila farby 
�•�•�Š�ž�•�¢�ð�1 �œ�Š�¡�˜�•�à�—�ž�1 �Š basklarinetu. Ide o cyklus siedmich 
�–�’�—�’�Š�•�ø�›�1�›�â�£�—�¢�Œ�‘�1�—�¤�•�Š�•�1�Š �Ÿ���›�Š�£�ž�ð�1�™�›�’�²�˜�–�1�”�Š���•�¤�1�£ �—�’�Œ�‘�1�–�¤�1�‹�¢�õ�1
�‘�ž�•�˜�‹�—���–�1 �Ÿ�¢�“�Š�•�›�Ž�—�Ç�–�1 �Š�•�˜�›�’�£�–�ž�ï47 ���Ž�“�1 �—�¤�™�Š�•�’�•�˜�œ�õ�ð�1 �Š �Ÿ�â�‹�Ž�Œ�1
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�‹�˜�•�1 �£�¤�ž�“�Ž�–�1 �£�˜�1 �œ�•�›�Š�—�¢�1 �’�—�•�Ž�›�™�›�Ž�•�˜�Ÿ�1 �’�Œ�‘�1 �™�˜�•�—�’�Ž�•�’�õ�ï�1�
�•�Š�›�’�—�Ž�•�˜�Ÿ�·�1
kvarteto  �£�Š�£�—�Š�–�Ž�—�¤�Ÿ�Š�1�œ�Ÿ�˜�“�1�›�˜�£�–�Š�Œ�‘�1�—�Š�1�™�›�Ž�•�˜�–�Ž�1�œ�•�˜�›�˜�²�Ç�ð�1�²�˜�–�ž�1
�—�Š�œ�Ÿ�Ž�•�²�˜�Ÿ�Š�•�Š�1 �’�—�’�Œ�’�Š�•�Ç�Ÿ�Š�1 �œ�Š�–�˜�•�—���Œ�‘�1 �‘�›�¤�²�˜�Ÿ�ï�1 ���¤�–�1 �œ�Š�1 �™�˜�•�Š�›�’�•�˜�1
�£�Š�›�Ž�•�’�œ�•�›�˜�Ÿ�Š�õ�1 �W�X�1 �”�•�Š�›�’�—�Ž�•�˜�Ÿ���Œ�‘�1 �”�Ÿ�Š�›�•�Ž�•�1 �Š 5 kvartet s �’�—��m 
dyc�‘�˜�Ÿ���–�1�—�¤�œ�•�›�˜�“�˜�–�ï 

 

  

 
�
�Ÿ�’�—�•�Ž�•�˜�1�™�›�Ž�1�Z�1�•�›�Ž�Ÿ�Ž�—�·�1�•�¢�Œ�‘�˜�Ÿ�·�1�—�¤�œ�•�›�˜�“�Ž 
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V roku 1977 vzniklo �
�Ÿ�’�—�•�Ž�•�˜�1 �™�›�Ž�1 �Z�1 �•�›�Ž�Ÿ�Ž�—�·�1 �•�¢�Œ�‘�˜�Ÿ�·�1
�—�¤�œ�•�›�˜�“�Ž v �”�˜�•�Ž�”�Œ�’�¤�Œ�‘�1 ���•�Š�–�²�’�Š�”�˜�Ÿ�Ž�1 �™�Š�›�•�’�•�ø�›�¢�ï�1 ���•�Ž�1
�™�›�Ž�•�˜�Ÿ�ñ�Ž�•�”���–�1�˜ �™�˜�£�˜�›�ž�‘�˜�•�—�·�1�Ÿ���•�Ÿ�Š�›�—�·�1�•�’�Ž�•�˜�ð�1�”�•�˜�›�·�1�“�Ž�1�œ�ø�²�Š�œ�—�Ž�1
i �•�›�Š�•�’�Œ�”�˜�ž�1 �™�Š�›�•�’�•�ø�›�˜�ž�ï�1 ���Š�–�˜�•�—���1 �—�¤�£�˜�Ÿ�1 �Ÿ �—�¤�œ�1 �–�â���Ž�1 �Ž�Ÿ�˜�”�˜�Ÿ�Š�õ�1
�ž�›�²�’�•���1 �™�Š�›�Š�•�˜�¡�ï�1 ���§�õ�1 �”�ž�1 �ñ�•�¢�›�˜�–�ï�1 �
�•�˜�1 �Š�•�Ž�‹�˜�1 �²�˜�1 �“�Ž�1 �•���–�1 �™�’�Š�•�¢�–�õ�1
���”���1 �£�¤�–�Ž�›�1 �•���–�1 �Š�ž�•�˜�›�1 �œ�•�Ž�•�ž�“�Ž�õ�1 ���˜���—�˜�1 �”�˜�—�ñ�•�Š�•�˜�Ÿ�Š�õ�ð�1 �Š�”�˜�1 �“�Ž�1
v �“�Ž�‘�˜�1 �‘�ž�•�‹�Ž�1 �£�—�¤�–�Ž�ð�1 ���Ž�1 �Œ�’�Ž�•�Ž�—�Ž�1 �™�˜�—�Ž�Œ�‘�¤�Ÿ�Š�1 �ž �”�Š���•�·�‘�˜�1 �£ �—�¤�œ�1
�˜�•�™�˜�Ÿ�Ž�µ�1 �—�Š�1 �•�ø�•�˜�1 �˜�•�¤�£�”�ž�ð�1 �Š �•���–�1 �£�Š�›�ž�²�ž�“�Ž�1 �˜�›�’�•�’�—�¤�•�—�˜�œ�õ�1 �•�˜�‘�•�˜�1
di �Ž�•�Š�ð�1�›�˜�Ÿ�—�Š�”�˜�1�Š�”�˜�1�Š�“�1�Ÿ�˜�Ö�‹�ž�1�•�›�Ž�Ÿ�Ž�—�·�‘�˜�1�•�¢�Œ�‘�˜�Ÿ�·�‘�˜�1�—�¤�œ�•�›�˜�“�Š�ð�1�²�’�1
�œ�•�˜�‹�˜�•�—���1 �Ÿ���‹�Ž�›�1 �™�Š�›�•�˜�Ÿ�1 �™�›�Ž�1 �£�Ÿ�˜�•�Ž�—�·�1 �—�¤�œ�•�›�˜�“�Ž�ï�1 ���›�Ž�1 �•�Ž�™�ñ�’�ž�1
�™�›�Ž�‘�Ö�Š�•�—�˜�œ�õ�1�’�•�ž�œ�•�›�ž�“�Ž�–�Ž�1�•�Š�—�·�1�™�Š�›�•�¢�ï 

Alexander Albrecht (1885 �. 1958) skomponoval 
Qiuntetto frammento �û�W�_�X�_�ü�ð�1 �”�•�˜�›�·�1 �–�˜���—�˜�1 �™�˜�Ÿ�Š���˜�Ÿ�Š�õ�1 �£�Š�1 �™�›�Ÿ�·�1
dyc�‘�˜�Ÿ�·�1 �”�Ÿ�’�—�•�Ž�•�˜ v slovenskej tvorbe.50 ���’�Ž�•�1 �™�›�Ž�1 �•�¢�Œ�‘�˜�Ÿ�·�1
�”�Ÿ�’�—�•�Ž�•�˜�1 �œ�Š�1 �—�¤�–�1 �Œ�Ž�•�”�˜�Ÿ�˜�1 �™�˜�•�Š�›�’�•�˜�1 �£�Š�£�—�Š�–�Ž�—�Š�õ�1 �Ÿ �™�˜�²�•�Ž�1 �[�^�ï Za 
�£�–�’�Ž�—�”�ž�1�œ�•�˜�“�Ç�1�Ÿ���£�—�Š�–�—�Ž�“�ñ�’�Ž�1���¢�Œ�‘�˜�Ÿ�·�1�”�Ÿ�’�—�•�Ž�•�˜�1�²�ï�1�X�1�. Divertimento 
�û�W�_�^�[�&�^�\�ü�1 �˜�•�1 �O�ž�•�˜�Ÿ�Ç�•�Š�1 ���Š�“�•�Ž�›�Š�1 �û�W�_�V�\�1�. 2000), v �”�•�˜�›�˜�–�1 �”�Š���•�¤�1
�²�Š�œ�õ�1 �“�Ž�1 �Ÿ�Ž�—�˜�Ÿ�Š�—�¤�1 �™�Š�–�’�Š�•�”�Ž�1 �“�Ž�•�—�·�‘�˜�1 �£ �“�Ž�‘�˜�1 �Ÿ�Ž�Ö�”���Œ�‘�1 �ž�²�’�•�Ž�Ö�˜�Ÿ�ï�1
V �”�Š���•�Ž�“�1 �²�Š�œ�•�’�1 �•�˜�–�’�—�ž�“�Ž�1 �’�—���1 �—�¤�œ�•�›�˜�“�1 �™�›�Ž�•�Ÿ�¤�•�£�Š�“�ø�Œ�’�1 �œ�Ÿ�˜�“�Ž�1
�Œ�‘�Š�›�Š�”�•�Ž�›�’�œ�•�’�”�¢�ï�1 ���›�Ž�•�’�Š�1 �²�Š�œ�õ�1 ���Œ�‘�Ž�›�£�˜�1 �›�Š�™�œ�˜�•�’�Œ�˜�1 �“�Ž�1 �Ÿ�Ž�—�˜�Ÿ�Š�—�¤�1
���•�Ž�–�Ž�—�œ�˜�Ÿ�’�1 �
�›�Š�ž�œ�œ�˜�Ÿ�’�ï�1 ���’�›�•�ž�à�£�—�Ž�1 �ñ�Ž�œ�•�—�¤�œ�•�’�—�˜�Ÿ�·�1 �‹�Ž�‘�¢�1 �œ�Š�1
�Ÿ�¢�œ�•�›�’�Ž�•�Š�“�ø�1 �Ÿ �”�Š���•�˜�–�1 �—�¤�œ�•�›�˜�“�’�ï�1 ���›�’�˜�1 �–�¤�1 �”�Š�—�•�Š�‹�’�•�—���1 �Œ�‘�Š�›�Š�”�•�Ž�›�1
a �Ž�¡�™�˜�—�ž�“�Ž�1�Œ�Ž�•���1�›�Ž�•�’�œ�•�Ž�›�1�”�•�Š�›�’�—�Ž�•�ž�ï51 

 

                                                 
50 �������A�
�ð�1���ï�1�Š ZAGAR, P. 1998. �W�V�V�1�œ�•�˜�Ÿ�Ž�—�œ�”���Œ�‘�1�œ�”�•�Š�•�Š�•�Ž�Ö�˜�Ÿ�ð�1s. 67. 

51 �������������ð�1�O�ž�•�˜�Ÿ�Ç�•�ï�1�W�_�^�_�ï�1���¢�Œ�‘�˜�Ÿ�·�1�”�Ÿ�’�—�•�Ž�•�˜�1�²�ï�X�1�. Divertimento. ���—�ñ�1���ž�•�•�Ž�•�’�—�1���˜�Ÿ�¤�1�œ�•�˜�Ÿ�Ž�—�œ�”�¤�1
�‘�ž�•�‹�Š�1�W�_�^�_�ð�1�œ�ï�1�[�]�ï�1���˜�œ�•�ž�™�—�·�1�£�ñ 
https://hc.sk/hudba/osobnost -detail/25-ludovit -rajter [10.03.2020] 
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�O�ž�•�˜�Ÿ�Ç�•�1���Š�“�•�Ž�›�ñ�1���’�Ÿ�Ž�›�•�’�–�Ž�—�•�˜�ï�1���Œ�‘�Ž�›�£�˜�1�›�Š�™�œ�˜�•�’�Œ�˜�ð�1�•�Š�”�•�¢�1�^�1�. 27  

 
�
�Š�•�Ž�•�à�›�’�Š�1 �œ�•�˜�Ÿ�Ž�—�œ�”���Œ�‘�1 �•�’�Ž�•�1 �™�›�Ž�1�›�â�£�—�Ž zoskupenia 

�—�¤�œ�•�›�˜�“�˜�Ÿ�1 �œ �ø�²�Š�œ�õ�˜�ž�1 �”�•�Š�›�’�—�Ž�•�ž �“�Ž�1 �Ÿ�Ž�Ö�–�’�1 �›�˜�£�œ�’�Š�‘�•�Š�ð�1 �Š�1 �™�›�Ž�•�˜�1 �œ�Š�1
zmienime len o nasledovnom diel �Ž�1 �˜�•�1 ���ž�›�Š�“�Š�1 �
�Š�•�›�Ç�”�Š�ï�1An die 
���ž�œ�’�”�ï�ï�ï�ï�1 ���˜�—�¤�•�Š-�•�Ž�™�Ž�ñ�Š�1 ���Œ�‘�ž�‹�Ž�›�•�˜�Ÿ�’�1pre klarinet, husle, 
�Ÿ�’�˜�•�˜�—�²�Ž�•�˜�1 �Š �”�•�Š�Ÿ�Ç�›�1 �û�W�_�_�[�ü �Ÿ�£�—�’�”�•�Š�1 �—�Š�1 �™�˜�•�—�Ž�•�1 �™�›�’�Š�•�Ž�Ö�Š�1 ���ž�›�Š�“�Š�1
���Ž�—�Ž�ñ�Š�1�™�›�Ž�1���������1 �”�Ÿ�Š�›�•�Ž�•�˜�ï�1���Ž�•�¤�1���Œ�‘�ž�‹�Ž�›�•�˜�Ÿ�Š�1�™�’�Ž�œ�Ü�˜�Ÿ�¤�1�•�Ÿ�˜�›�‹�Š�1
�•�Š�œ�Œ�’�—�ž�“�Ž�1�
�Š�•�›�Ç�”�Š�1�“�Ž�•�—�˜�•�ž�Œ�‘�˜�œ�õ�˜�ž�1�Š�1�™�›�’�•�˜�–�1�‘�Ô�‹�”�˜�ž�1�‘�ž�•�˜�‹�—�·�‘�˜�1
�˜�‹�›�Š�£�ž�ð�1 �•�˜�”�˜�—�Š�•�˜�ž�1 �’�£�˜�–�˜�›�•�—�˜�œ�õ�˜�ž�1 �‘�ž�•�˜�‹�—�Ž�“�1 �ñ�•�›�ž�”�•�ø�›�¢�1 �’�1 �•�Ž�œ�•�Š�1
k �™�˜�•�œ�•�Š�•�Ž�1 �£�‘�ž�•�˜�‹�—�Ž�—�Ž�“�1 �™�˜�·�£�’�Ž�ï�1 ���˜�›�£�Ž�˜�Ÿ�”�Š�1 �Š �›�¢�•�–�’�Œ�”�·�1
�’�–�™�ž�•�£�¢�1 �“�Ž�“�1 �£�—�Š�”�˜�Ÿ�ð�1 �Ÿ�’�Š�£�Š�—�·�1 �—�Š�1 �•�›�Š�•�–�Ž�—�•�¢�1 �•�Ž�¡�•�ž�1 �•�Ÿ�˜�›�’�Š�1 �•�Ž�—�1
�™�›�Ÿ�˜�•�—�·�1 �Ÿ���Œ�‘�˜�•�’�œ�”�˜�1 �Š �‘�ž�•�‹�Š�1 �œ�Š�1 �˜�•�1 �—�’�Œ�‘�1 �™�˜�œ�•�ž�™�—�Ž�1 �˜�•�”�•�¤�Ü�Š�1
k �Ÿ�•�Š�œ�•�—���–�1 �™�›�’�—�Œ�Ç�™�˜�–�1 �Š z�¤�”�˜�—�’�•�˜�œ�•�’�Š�–�ï52 ���˜�—�¤�•�Š�1 �“�Ž�1
�“�Ž�•�—�˜�²�Š�œ�õ�˜�Ÿ�¤�ï�1 

 

                                                 
52 �
�������A�
�ð�1���ž�›�Š�“�ï�1�W�_�_�]�ï�1An die Musik. In: Bulletin MELOS -�1�������1�<�_�]�ð�1�œ�ï�1�[�V�ï 
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���ž�›�Š�“�1�
�Š�•�›�Ç�”�ñ�1���—�1�•�’�Ž�1���ž�œ�’�”�1�ï�ï�ï�ï�ð�1�ø�›�¢�Ÿ�˜�” 

 
 
�����1 �•�Ž�—�1 �œ�˜�1 �œ�™�˜�“�’�•�˜�œ�õ�˜�ž�1 �”�•�Š�›�’�—�Ž�•�ž�1 �Š�1 ���������1 �•�˜�œ�•�¤�Ÿ�Š�–�Ž�1 �—�’�Ž�1

�–�Š�•�·�1 �–�—�˜���œ�•�Ÿ�˜�1 �œ�”�•�Š�•�’�Ž�‹�ð�1�”�•�˜�›�·�1�œ�ø�1�™�›�¤�Ÿ�Ž�1 �•�˜�ž�1�™�›�Ç�•�Ž���’�•�˜�œ�õ�˜�ž�1�™�›�Ž�1
�Ÿ�¢�•�Ÿ�¤�›�Š�—�’�Ž�1�Ž�¡�™�Ž�›�’�–�Ž�—�•�¤�•�—�Ž�“�1�•�˜�›�–�¤�Œ�’�Ž�1�”�˜�–�˜�›�—�Ž�“�1�‘�ž�•�‹�¢. Z diel 
�œ�™�˜�–�Ž�—�’�Ž�–�Ž�1�—�Š�™�›�Ç�”�•�Š�•�1���•�Š�–�²�’�Š�”�˜�Ÿ�ž�1Jakujama �û�W�_�\�\�ü�ð�1�”�•�˜�›�¤�1�“�Ž�1
�˜�›�’�•�’�—�¤�•�—�˜�ž�1 �œ�”�•�Š�•�‹�˜�ž�1 �™�›�Ž�1 �•�•�Š�ž�•�ž�ð�1 �‹�Š�œ�”�•�Š�›�’�—�Ž�•�1 �Š ihlicu na 
pletenie, Lejavov Horrow (WaldEnd), op. 24a pre klarinet, husle 
a �Ÿ�’�˜�•�˜�—�²�Ž�•�˜�1 �û�X�V�W�]�ü�ð�1 �²�’�1Septetto resonancen on B-A-C-H pre 
flautu, klarine �•�ð�1 �‹�’�Œ�’�Ž�ð�1 �”�•�Š�Ÿ�Ç�›�ð�1 �‘�ž�œ�•�Ž�ð�1 �Ÿ�’�˜�•�˜�—�²�Ž�•�˜�1 �Š kontrabas 
�û�X�V�V�W�ü�1 �˜�•�1 ���•�˜�›�Š�1 ���¤�£�•�’�”�Š�ï�1 ���”�˜�1 �™�›�Ç�”�•�Š�•�1 �ž�Ÿ�Ž�•�’�Ž�–�Ž�1 �™�Š�›�•�’�•�ø�›�ž�1
Matejovho diela Possible Stories (... and Other Stories) pre 9 
�’�–�™�›�˜�Ÿ�’�£�ž�“�ø�Œ�’�Œ�‘�1�‘�›�¤�²�˜�Ÿ�1�Š �–�Š�•�—�Ž�•�˜�•�à�—�˜�Ÿ���1�™�¤�œ�1�û�W�_�_�Y�ü�ï�1�1 

 

 
Daniel Matej: Possible stories and other stories 
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���Š�“�Ÿ���£�—�Š�–�—�Ž�“�ñ�’�Ž�1 �”�˜�—�Œ�Ž�›�•�Š�—�•�·�1 �•�’�Ž�•�Š s orchestrom a ich 
�Ÿ���£�—�Š�–�1 �“�Ž�1 �£ �‘�Ö�Š�•�’�œ�”�Š�1 �•�·�–�¢�1 �”�•�Š�›�’�—�Ž�•�ž�1 �Ÿ slovenskej hudbe 
�Œ�Ž�•�”�˜�–�1 �”�Ö�ø�²�˜�Ÿ���ð�1 �™�›�Ž�•�˜���Ž�1 �™�˜�œ�•�Š�Ÿ�Ž�—�’�Ž�1 �”�•�Š�›�’�—�Ž�•�ž�1 �Ÿ koncepte 
koncertantnej skladby s orchestrom dosahuje z �•�Ž�•�’�—�Ç�Œ�’�Ž�1
�—�Š�“�Ÿ���£�—�Š�–�—�Ž�“�ñ�Ç�1 �–�˜���—���1 �œ�•�ž�™�Ž�Ü�ï�1 ���”�ø�–�Š�—�’�Ž�1 �•���Œ�‘�•�˜�1 �•�’�Ž�•�1 �Ÿ�ñ�Š�”�1
�–�ž�œ�Ç�1�‹�¢�õ�1�™�›�Ž�•�–�Ž�•�˜�–�1�’�—�Ž�“�ð�1�œ�Š�–�˜�œ�•�Š�•�—�Ž�“�1�™�›�¤�Œ�Ž�ï�1���Š�1�•�˜�–�•�˜�1�–�’�Ž�œ�•�Ž�1
�ž�›�˜�‹�–�Ž�1 �•�Ž�—�1 �™�˜�£�—�¤�–�”�ž�1 �Ÿ �•�˜�–�1 �£�–�¢�œ�•�Ž�ð�1 ���Ž�1 �—�Š�“�–�§�1 ���ž�Œ�‘�˜�Ü�˜�Ÿ�˜�1
Concertino a �i�’�–�Š�’�˜�Ÿ�1Claricon �™�›�Ž�•�œ�•�Š�Ÿ�ž�“�ø�1 �–�˜�—�ž�–�Ž�—�•�¤�•�—�Ž�1
�”�˜�—�Œ�Ž�›�•�Š�—�•�—�·�1 �•�’�Ž�•�Š�1 �œ�à�•�˜�Ÿ�·�‘�˜�1 �”�•�Š�›�’�—�Ž�•�ž�1 �œ orchestrom, �”�•�˜�›�·�1
�›�˜�‹�’�Š�1 �—�Ž�œ�–�’�Ž�›�—�ž�1 �²�Ž�œ�õ�1 �œ�•�˜�Ÿ�Ž�—�œ�”�Ž�“�1 �•�›�Š�•�Ç�Œ�’�’�1 �Ÿ �”�˜�—�•�Ž�¡�•�Ž�1 �œ�Ÿ�Ž�•�˜�Ÿ�·�‘�˜�1
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VZNIKU  
���’�‹�¤�”�1���•�˜�› ���Š�™�œ�à�•�’�Š�ð�1�˜�™�ï�1�\�_�1�™�›�Ž�1�”�•�Š�›�’�—�Ž�•�1�Š�1�˜�›�Œ�‘�Ž�œ�•�Ž�› 2002 
���ž�‹�˜�Ÿ�œ�”���1���’�•�Š�— Concertino pre klarinet a orchester 1979 
�
�˜�ì�Ç�—�Ž�”�1���’�•�˜�œ�•�Š�Ÿ �
�˜�–�˜�›�—���1�”�˜�—�Œ�Ž�›�• 1966 
���˜�œ�™�Ç�ñ�’�•�1���ž�›�Š�“ �
�˜�—�Œ�Ž�›�•�1�™�›�Ž�1�”�•�Š�›�’�—�Ž�•�1�Š�1�˜�›�Œ�‘�Ž�œ�•�Ž�›�ð�1�˜�™�ï�1�Y�W�ð�1�²�ï�1�W 1972 
���ž�Œ�‘�˜�Ü�1���ž�•�Ž�— Concertino 1978 
�i�’�–�Š�’�1���Š�Ÿ�˜�• ���•�Š�›�’�Œ�˜�—�1�™�›�Ž�1�”�•�Š�›�’�—�Ž�•�1�Š�1�œ�¢�–�•�˜�—�’�Œ�”���1�˜�›�Œ�‘�Ž�œ�•�Ž�› 2008 
Tandler Juraj �
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orchester 
1977 

Viskup Jozef �
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a �œ�•�¤�²�’�”�˜�Ÿ���1�˜�›�Œ�‘�Ž�œ�•�Ž�› 
Koncert pre klarinet a orchester 
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klarinet, �”�•�Š�Ÿ�Ç�›�1�Š�1�‹�’�Œ�’�Ž 

1983 
 

1984 
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�������1�������������1�������1�����������1�����1�	���������1��  �+�������������1  
J. S. BACHA �. SPRACOVANIE PRE VIOLU  

Three sonatas for viola da gamba and harpsichord by J. S. Bach BWV 1027 �± 1029, 
the arrangement for the viola 

 
Abstract. The composition of these sonatas is not exactly known, but it has the view that it is the 
� �˜�›�”�1 �˜�•�1 �’�—�1 �
�ã�•�‘�Ž�—, the court music of 1717 �. 1723, under the command of Bach from 1717 to 
1723. BWV 1027 �. 1028 are major key and is an Italian violinist Corelli-style church sonata style 
with four movements. BWV1029 is the only monotone and consists of three movements in the 
form of Italian concerto. This distinction defines the musical significance of the figured bass or 
instrumental concerto form in the Baroque period instrumental music style. I will make the 
comparison of the originally and printed scores of the sonatas for viola da gamba. I will do the 
interpretations of several musicians regarding the playing of three sonatas. The techniques used in 
playing the sonatas will also be elaborated. 

 

���Š�›�˜�”�˜�Ÿ�· �œ�•�¤�²�’�”�˜�Ÿ�·�1 �Š �”�•�¤�Ÿ�Ž�œ�˜�Ÿ�·�1 �—�¤�œ�•�›�˜�“�Ž�1 �˜�Ÿ�™�•�¢�Ÿ�—�’�•�’�1 �Š�“�1
�‘�ž�•�‹�ž�1 ���ï�1 ���ï�1 ���Š�Œ�‘�Š�ð�1 �”�•�˜�›���ð�1 �™�›�Š�Ÿ�•�Ž�™�˜�•�˜�‹�—�Ž�1 �Ÿ �˜�‹�•�˜�‹�Ç�1 �œ�Ÿ�˜�“�‘�˜�1
�™�â�œ�˜�‹�Ž�—�’�Š�1�Ÿ �
�ã�•�‘�Ž�—�Ž�1�˜�”�˜�•�˜�1�›�˜�”�˜�Ÿ�1�W�]�W�]�1�. �W�]�X�Y�ð�1�£�•�˜���’�•�1���›�’�1�œ�˜�—�¤�•�¢�1
pre violu da gamba a �²�Ž�–�‹�Š�•�˜ BWV 1027 �. �W�V�X�_�ï�1 ���˜�—�¤�•�¢�1
z �”�Š�•�Š�•�à�•�ž�1 �������1 �W�V�X�]�1 �Š 1028 tvoria jadr�˜�ð�1 �™�›�’�²�˜�–�1 �’�•�Ž�1
o �•�Š�•�’�Š�—�œ�”�ž�1 �Œ�‘�›�¤�–�˜�Ÿ�ø�1 �œ�˜�—�¤�•�ž�1 �œ�˜�1 �ñ�•�¢�›�–�’�1 �²�Š�œ�õ�Š�–�’�1 �Ÿ �ñ�•���•�Ž�1
Arcangela Corelliho (1653 �. �W�]�W�Y�ü�ï�1 �������1 �W�V�X�_�1 �“�Ž�1 �“�Ž�•�’�—�¤�1
�–�˜�—�˜�•�Ž�–�Š�•�’�Œ�”�¤�1 �œ�˜�—�¤�•�Š�1 �Š�1 �™�˜�£�˜�œ�•�¤�Ÿ�Š�1 �£�1 �•�›�˜�Œ�‘�1 �²�Š�œ�•�Ç�1 �Ÿ�1 �™�˜�•�˜�‹�Ž�1
�•�Š�•�’�Š�—�œ�”�Ž�‘�˜�1�”�˜�—�Œ�Ž�›�•�ž�ï�1���Ž�—�•�˜�1�›�˜�£�•�’�Ž�•�1�•�Ž�•�’�—�ž�“�Ž�1�‘�ž�•�˜�‹�—���1�Ÿ���£�—�Š�–�1
�•�’�•�ž�›�¤�•�—�Ž�‘�˜�1 �‹�Š�œ�ž�1 �Š�•�Ž�‹�˜�1 �Š�“�1 �’�—�ñ�•�›�ž�–�Ž�—�•�¤�•�—�Ž�‘�˜�1 �”�˜�—�Œ�Ž�›�•�ž�1
v �‹�Š�›�˜�”�˜�Ÿ�˜�–�1�˜�‹�•�˜�‹�Ç�1�’�—�ñ�•�›�ž�–�Ž�—�•�¤�•�—�Ž�‘�˜�1�‘�ž�•�˜�‹�—�·�‘�˜�1�ñ�•���•�ž�ï 

�
�˜�Œ�’�1 �•�Š�•�˜�Ÿ�Š�—�’�Ž�1 �•�›�˜�Œ�‘�1 �œ�˜�—�¤�•�1 �™�›�’�—�’�Ž�œ�•�˜�1 �œ�™�˜�²�’�Š�•�”�ž�1
�™�›�˜�‹�•�·�–�¢�ð�1 �—�Š�™�˜�”�˜�—�1 �œ�Š�1 �£�—�Š�•�Œ�’�1 ���Š�Œ�‘�˜�Ÿ�‘�˜�1 �•�’�Ž�•�Š�1 �•�˜�‘�˜�•�•�’�ð�1 ���Ž�1 �’�Œ�‘�1
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�Ÿ�£�—�’�”�1 �–�˜���—�˜�1 �™�›�’�™�Ç�œ�Š�õ�1 �™�â�œ�˜�‹�Ž�—�’�ž�1 �Ÿ �
�ã�•�‘�Ž�—�Ž�ï�1 �� �•�˜�–�1 �²�Š�œ�Ž�1
�™�â�œ�˜�‹�’�•�1�—�Š �”�ã�•�‘�Ž�—�œ�”�˜�–�1�•�Ÿ�˜�›�Ž�1�‘�›�¤�²�1�—�Š�1�Ÿ�’�˜�•e da gamba Christian 
Ferdinand Abel (1682 �. 1721) a patril k  �™�›�˜�–�’�—�Ž�—�•�—���–�1
�‘�ž�•�˜�‹�—�Ç�”�˜�–�1�™�›�’�—�Œ�Š�1���Ž�˜�™�˜�•�•�Š�ï�1 

Bachove ���›�’�1 �œ�˜�—�¤�•�¢�1 �™�›�Ž�1 �Ÿ�’�˜�•�ž�1 �•�Š�1 �•�Š�–�‹�Š vznikli ako 
�œ�Š�–�˜�œ�•�Š�•�—�·�1 �˜�™�ž�œ�¢�ï�1 ���Š�1 �›�˜�£�•�’�Ž�•�1 �˜�•�1 �Ÿ�§�²�ñ�’�—�¢�1 ���Š�Œ�‘�˜�Ÿ�Ž�“�1 �”�˜�–�˜�›�—�Ž�“�1
hudby tieto son �¤�•�¢�1�—�Ž�™�›�Ž�•�œ�•�Š�Ÿ�ž�“�ø�1�“�Ž�•�—�˜�•�—���1�Œ�¢�”�•�ž�œ�ï53  

���›�Ÿ�¤�1�œ�˜�—�¤�•�Š�1�™�›�Ž�1�Ÿ�’�˜�•�ž�1�•�Š�1�•�Š�–�‹�Š�1�Š�1�²�Ž�–�‹�Š�•�˜�1�	�1�•�ž�›�1�������1�W�V�X�] 
�“�Ž�1 �“�Ž�•�’�—�˜�ž�1 �Ž�¡�’�œ�•�ž�“�ø�Œ�˜�ž�1 �›�ž�”�˜�™�’�œ�—�˜�ž�1 �™�›�¤�Œ�˜�ž�1 ���Š�Œ�‘�˜�Ÿ���Œ�‘�1 ���›�˜�Œ�‘�1
�œ�˜�—�¤�•�1�™�›�Ž�1�Ÿ�’�˜�•�ž�1�•�Š�1�•�Š�–�‹�Š�ï�1���˜�—�¤�•�Š�1�	�1�•�ž�›�1�������1�W�V�X�]�1�“�Ž�1�£�Š�•�˜���Ž�—�¤�1
�—�Š�1 �˜�Ÿ�Ž�Ö�Š�1 �œ�”�˜�›�ñ�Ž�“�1 �Ÿ�Ž�›�£�’�’�1 �™�›�Ž�1 �•�Ÿ�Ž�1 �•�•�Š�ž�•�¢�1 �Š gener�¤�•�‹�Š�œ�1
a pravdepodobne vznikla v  roku 1720 v �
�ã�•�‘�Ž�—�Ž�ð�1 �™�›�’�²�˜�–�1
�–�˜�‘�•�Š�1�–�Š�õ�1�™�â�Ÿ�˜�•�1�Ÿ �Ž�ñ�•�Ž�1�œ�”�˜�›�ñ�Ž�“�1�Ÿ�Ž�›�£�’�’�ï54  

���›�ž�‘�¤�1 �œ�˜�—�¤�•�Š�1 �™�›�Ž�1 �Ÿ�’�˜�•�ž�1 �•�Š�1 �•�Š�–�‹�Š�1 �Š�1 �²�Ž�–�‹�Š�•�˜�1 ���1 �•�ž�›�1 �������1
1028 a �•�›�Ž�•�’�Š�1 �œ�˜�—�¤�•�Š�1 �•�1 �–�˜�•�1 �������1 �W�V�X�_ �—�Ž�Ž�¡�’�œ�•�ž�“�ø�1 �Š�”�˜�1 �›�ž�”�˜�™�’�œ�—�¤�1
�™�Š�›�•�’�•�ø�›�Š�ï�1 ���Š�“�œ�•�Š�›�ñ�˜�ž�1 �Ž�¡�’�œ�•�ž�“�ø�Œ�˜�ž�1 �‘�ž�•�˜�‹�—�˜�ž �™�Š�›�•�’�•�ø�›�˜�ž�1 �“�Ž�1
�™�Š�›�•�’�•�ø�›�Š�1 �˜�•�1Christiana Friedricha Penzela (1737 �. 1801) z roku 
1753.  

V �•�Ž�“�•�˜�1 �™�›�¤�Œ�’�1 �‹�ž�•�Ž�–�Ž�1 �Š�—�Š�•�¢�£�˜�Ÿ�Š�õ�1 �Š �™�˜�›�˜�Ÿ�—�¤�Ÿ�Š�õ�1 �[�1
�›�â�£�—�¢�Œ�‘�1�•�•�Š�²�Ž�—���Œ�‘�1�Ÿ�¢�•�Š�—�Ç�ñ�1  

�x Verzia pre violu da gamba, editoval Hans Eppstein  
�W�_�^�Z�1�Ÿ�¢�•�Š�Ÿ�Š�•�Ž�Ö�œ�•�Ÿ�˜�1���›�Ž�’�•�”�˜�™�•�1�Š�1�
�§�›�•�Ž�•�1 

�x Verzi �Š�1�™�›�Ž�1�Ÿ�’�˜�•�˜�—�²�Ž�•�˜�ð�1�Ž�•�’�•�˜�Ÿ�Š�•�1Friedrich 
�	�›�û�•�£�–�Š�Œ�‘�Ž�› �W�^�\�\�1�Ÿ�¢�•�Š�Ÿ�Š�•�Ž�Ö�œ�•�Ÿ�˜�1���—�’�Ÿ�Ž�›�œ�Š�•�1 

�x ���Ž�›�£�’�Š�1�™�›�Ž�1�Ÿ�’�˜�•�˜�—�²�Ž�•�˜�ð�1�Ž�•�’�•�˜�Ÿ�Š�•�1Jacques van Lier 
�W�_�W�V�1�Ÿ�¢�•�Š�Ÿ�Š�•�Ž�Ö�œ�•�Ÿ�˜�1���—�’�Ÿ�Ž�›�œ�Š�•�1 

�x Verzia pre violu, editoval Ernst Neumann  
�W�_�W�V�1�Ÿ�¢�•�Š�Ÿ�Š�•�Ž�Ö�œ�•�Ÿ�˜�1���›�Ž�’�•�”�˜�™�•�1�Š �
�§�›�•�Ž�• 

                                                 
53 Pozri Henlov predslov  
54 Ernst-�	�û�—�•�Ž�›�1�
�����������������ð�1�Ž�•�ï�1�X�V�V�V�ï�1Three Gamba Sonatas BWV 1027-1029, ���û�—�Œ�‘�Ž�—�ñ�1
G. Henle Verlag, 2000. Critical Commentary  
http://www.henle.de/media/review/0676.pdf  

http://www.henle.de/media/review/0676.pdf
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�x Verzia pre violu, editoval Jason Katims 
�W�_�^�^�1�Ÿ�¢�•�Š�Ÿ�Š�•�Ž�Ö�œ�•�Ÿ�˜�1���—�•�Ž�›�—�Š�•�’�˜�—�Š�•�1���ž�œ�’�Œ�1���˜�–�™�Š�—�¢�1 

���ž�•�Ž�–�Ž�1 �™�Ç�œ�Š�õ�1 �˜�1 �•�Ž�–�™�Ž�ð�1 �•�¢�—�Š�–�’�”�Ž�ð�1 �Š�›�•�’�”�ž�•�¤�Œ�’�’�ð�1 �£�•�˜�‹�Ž�—�Ç�ð�1
�œ�™�›�’�Ž�Ÿ�˜�•�Ž�1�•�Ž�—�Ž�›�¤�•�‹�Š�œ�ž�1�Š o �‘�ž�•�˜�‹�—���Œ�‘�1�œ�¢�–�‹�˜�•�˜�Œ�‘�ï�1 

V �™�›�Ÿ�Ž�“�1�²�Š�œ�•�’�1�������1�W�V�X�]�1�Ÿ �™�˜�›�˜�Ÿ�—�Š�—�Ç�1�œ�1�™�Š�›�•�’�•�ø�›�˜�ž�1�W�1Neue 
Bach-���ž�œ�•�Š�‹�Ž�1���§�›�Ž�—�›�Ž�’�•�Ž�›�1���Ž�›�•ag �W�_�^�Z�ð�1�™�Š�›�•�’�•�ø�›�˜�ž�1�X�1Peters Edition 
�W�^�\�\�ð�1 �™�Š�›�•�’�•�ø�›�˜�ž�1 �Y�1Universal �W�_�W�V�ð�1 �™�Š�›�•�’�•�ø�›�˜�ž�1 �Z�1Breitkopf und 
�
�§�›�•�Ž�• �W�_�W�V�1 �Š�1 �™�Š�›�•�’�•�ø�›�˜�ž�1 �[�1International Music Company 1988 
�Ž�¡�’�œ�•�ž�“�Ž�ð�1 �™�˜�•�Ö�Š�1 �›�˜�£�•�’�Ž�•�ž�1 �‘�ž�•�˜�‹�—���Œ�‘�1 �—�¤�œ�•�›�˜�“�˜�Ÿ�1 �Š rozdielov 
v �›�˜�£�œ�Š�‘�ž�ð�1 �•�Ž�•�Š�•�Š�ð�1 �‘�ž�•�˜�‹�—���Œ�‘�1 �Ÿ���›�Š�£�˜�Ÿ�1 �Š symbolov 
�£�Š�£�—�Š�–�Ž�—�Š�—���Œ�‘�1 �—�Š�1 �›�â�£�—�¢�Œ�‘�1 �Ÿ�¢�•�Š�—�’�Š�Œ�‘�ð�1 �–�—�˜�‘�˜�1 �›�˜�£�•�’�Ž�•�˜�Ÿ�1
v �‘�ž�•�˜�‹�—�Ž�“�1�—�˜�•�¤�Œ�’�’�ï 
 

 
���Š�›�•�’�•�ø�›�Š�1�W  BWV 1027, takty 1 �.2 z �W�ï�1�²�Š�œ�•�’�1 
  Neue Bach-���ž�œ�•�Š�‹�Ž�1���§�›�Ž�—�›�Ž�’�•�Ž�›�1���Ž�›�•�Š�•�1�W�_�^�Z 
  pre violu da gamba 
 

 
���Š�›�•�’�•�ø�›�Š�1�X  BWV 1027, takty 1 �. 2 z �W�ï�1�²�Š�œ�•�’ 

Peters 1866 
p�›�Ž�1�Ÿ�’�˜�•�˜�—�²�Ž�•�˜ 
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���Š�›�•�’�•�ø�›�Š�1�Y  BWV 1027, takty 1 �. 2 z �W�ï�1�²�Š�œ�•�’ 
  Universal 1910 
  �™�›�Ž�1�Ÿ�’�˜�•�˜�—�²�Ž�•�˜ 
 

 
���Š�›�•�’�•�ø�›�Š�1�Z  BWV 1027, takty 1 �. 2 z �W�ï�1�²�Š�œ�•�’ 
  ���›�Ž�’�•�”�˜�™�•�1�ž�—�•�1�
�§�›�•�Ž�•�1�W�_�W�V 
  pre violu  
 

���Š�›�•�’�•�ø�›�Š�1�[  BWV 1027, takty 1 �. 2 z �W�ï�1�²�Š�œ�•�’�1 
  �Ž�•�Ç�Œ�’�Š�1���—�•�Ž�›�—�Š�•�’�˜�—�Šl Music Company,  
  pre violu  
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Tempo 
���1�–�˜�•�Ž�›�—�Ž�“�1�‘�ž�•�‹�Ž�1�‘�ž�•�˜�‹�—���1�™�˜�“�Ž�–�1tempo �’�‹�Š�1�—�Š�£�—�Š�²�ž�“�Ž�1

�•�Ž�–�™�˜�ð�1 �”�•�˜�›�·�1 �“�Ž�1 �œ�•�Š�—�˜�Ÿ�Ž�—�·�1 �•���–�ð�1 ���Ž�1 �‘�˜�1 �˜�£�—�Š�²�ž�“�Ž�1 �–�Ž�•�›�˜�—�à�–�ï�1
V �‹�Š�›�˜�”�˜�Ÿ�˜�–�1 �˜�‹�•�˜�‹�Ç�1 �œ�Š�1 �Ÿ�ñ�Š�”�1 �•�Ž�–�™�˜�1 �—�Ž�Ÿ�¢�“�Š�•�›�˜�Ÿ�Š�•�˜�1 �•�Ž�—�1
o �›���Œ�‘�•�˜�œ�•�’�1 �‘�ž�•�˜�‹�—�·�‘�˜�1 �Ÿ�¢�œ�•�ø�™�Ž�—�’�Š�ð�1 �Š�•�Ž�1 �Š�“�1 �˜ �Š�•�–�˜�œ�•�·�›�Ž�1
a poci�•�˜�Œ�‘�ï�1 ���˜�•�Ö�Š�1 ���Š�¢�–�Š�—�Š�1allegro �£�—�Š�–�Ž�—�¤ �›���Œ�‘�•�˜, ale 
v �‹�Š�›�˜�”�˜�Ÿ�˜�–�1 �˜�‹�•�˜�‹�Ç�1 �£�—�Š�–�Ž�—�Š�•�˜�1 �—�’�Ž�•�Ž�—�1 �›���Œ�‘�•�˜�ð�1 �Š�•�Ž�1 �•�’�Ž���1jasne 
a veselo. Adagio �£�—�Š�–�Ž�—�¤�1 �™�˜�•�Ö�Š�1 ���Š�¢�–�Š�—�Š pomaly, ale 
v �‹�Š�›�˜�”�˜�Ÿ�˜�–�1 �˜�‹�•�˜�‹�Ç�1 �•�’�Ž���1 �£�Š�‘�ë�Ü�Š�1 �™�˜�“�–�¢�1pokojne, �•�Ž�™�›�Ž�œ�Ç�Ÿ�—�Ž 
a spevavo�ï�1�
�ž�•�˜�‹�—���1�™�˜�“�Ž�–�1�•�Ž�–�™�Š�1�œ�Š�1�Ÿ�1�W�^�ï�1�œ�•�˜�›�˜�²�Ç�1�²�Š�œ�•�˜�1�Œ�‘�¤�™�Š�•�1
�Ž�–�˜�•�Ç�Ÿ�—�Ž�ï�1 �� �–�˜�•�Ž�›�—�˜�–�1 �˜�‹�•�˜�‹�Ç�1 �™�›�Ž�•�œ�•�Š�Ÿ�ž�“�Ž�1 �›���Œ�‘�•�˜�œ�õ�1
�’�—�•�Ž�›�™�›�Ž�•�¤�Œ�’�Ž�1�Š �“�Ž�1�ž�™�›�Š�Ÿ�Ž�—���1�•�˜�1�–�Ž�•�›�˜�—�˜�–�’�Œ�”���Œ�‘�1�²�Ç�œ�Ž�•�ï55  

 
  

 
Quantzov pam�§�•�—�Ç�” v Schedene 

Zdroj Johann Joachim Quantz �. Wikipedie (wikipedia.org) 

                                                 
55 Mary CYR. 1992. Peformance baroque music. Ashgate, England, ISBN 978-0-8596-7960-2, 
p. 31  
e-book 
https://books.google.sk/books/about/Performing_Baroque_Music.html?id=lSCo2BnafjM
C&redir_esc=y  
on-line 
https://books.google.sk/books?id=lSCo2BnafjMC&printsec=frontcover&hl=sk&source=g
bs_ge_summary_r&cad=0#v=onepage&q&f=false  

https://cs.wikipedia.org/wiki/Johann_Joachim_Quantz
https://books.google.sk/books/about/Performing_Baroque_Music.html?id=lSCo2BnafjMC&redir_esc=y
https://books.google.sk/books?id=lSCo2BnafjMC&printsec=frontcover&hl=sk&source=gbs_ge_summary_r&cad=0#v=onepage&q&f=false
https://books.google.sk/books/about/Performing_Baroque_Music.html?id=lSCo2BnafjMC&redir_esc=y
https://books.google.sk/books?id=lSCo2BnafjMC&printsec=frontcover&hl=sk&source=gbs_ge_summary_r&cad=0#v=onepage&q&f=false
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Johann Joachim Quantz (1697 �. �W�]�]�Y�ü�1 �‹�˜�•�1 �—�Ž�–�Ž�Œ�”���–�1
�•�•�Š�ž�•�’�œ�•�˜�–�ð�1 �Ÿ���›�˜�‹�Œ�˜�–�1 �•�•�¤�ž�•�1 �Š �‹�Š�›�˜�”�˜�Ÿ���–�1 �‘�ž�•�˜�‹�—���–�1
�œ�”�•�Š�•�Š�•�Ž�Ö�˜�–�ï�1N �Š�™�Ç�œ�Š�•�1 �•�’�Ž�•�˜�1���Ž�›�œ�ž�Œ�‘�1 �Ž�’�—�Ž�›�1 ���—� �Ž�’�œ�ž�—�•�1 �•�’�Ž�1 ���•�ã�•�Ž�1
traversiere zu spielen. �
�•�Š�œ�’�•�’�”�ž�“�Ž�1 �Ÿ�ñ�Ž�•�”�¢�1 �•�Ž�–�™�¤�ð�1 �™�˜�–�Š�•�·�1 �Š�“�1
�›���Œ�‘�•�Ž�ð�1 �Š to �™�˜�•�Ö�Š�1 �ñ�•�¢�›�˜�Œ�‘�1 �Ÿ�ñ�Ž�˜�‹�Ž�Œ�—���Œ�‘�1 �”�Š�•�Ž�•�à�›�’�Ç�ð�1 �”�•�˜�›�·�1
�Ÿ�¢�Œ�‘�¤�•�£�Š�“�ø�1 
�£�1 �›���Œ�‘�•�˜�œ�•�’�1 �Ö�ž�•�œ�”�·�‘�˜�1 �•�Ž�™�ž�ï�1 ���Ž�‘�˜�1 �ñ�•�¢�›�’�1 �”�Š�•�Ž�•�à�›�’�Ž�1 �™�˜�—�ø�”�Š�“�ø�1 �’�œ�•�·�1
�ž���’�•�˜�²�—�·�1 �™�˜�£�˜�›�˜�Ÿ�Š�—�’�Š�1 �˜�1 �›�Ž�•�Š�•�Ç�Ÿ�—�¢�Œ�‘�1 �›���Œ�‘�•�˜�œ�•�’�Š�Œ�‘�1 �•�Ž�–�™�Š�1 
�Ÿ�1 �£�¤�£�—�Š�–�˜�Œ�‘�1 �W�^�ï�1 �œ�•�˜�›�˜�²�’�Š�ï�1 �����œ�•�’���—���1 �“�Ž�1 ���ž�Š�—�•�£�˜�Ÿ�1 �™�˜�™�’�œ�1 �õ�Š�‘�ž�1
�œ�•�¤�²�’�”�˜�–�1�Ÿ�˜�1�Ÿ�ñ�Ž�•�”���Œ�‘�1�ñ�•�¢�›�˜�Œ�‘�1�”�Š�•�Ž�•�à�›�’�¤�Œ�‘�ï 
 

���ž�Š�—�•�£�˜�Ÿ�Ž�1�ñ�•�¢�›�’�1�”�Š�•�Ž�•�à�›�’�Ž�1�•�Ž�–�™�Š�1�Š�1�œ�™�â�œ�˜�‹�1�’�Œ�‘�1�‘�›�Š�—�’�Š56 
Allegro  
Allegro assai 
Allegro di molto  
Presto 
Vivace 
�W�1�™�ž�•�£�1�½�1�™�˜�•�˜�Ÿ�¤�1�—�˜�•�Š 

�î�„�’�Ÿ���ð�1�Ÿ�Ž�Ö�–�’�1�Ö�Š�‘�”���ð�1�™�Ž�”�—�Ž�1�˜�•�•�Ž�•�Ž�—���1�Š�1�Ÿ�Ž�Ö�–�’�1�”�›�¤�•�”�¢�1
�õ�Š�‘�1�œ�•�¤�”�˜�–�ð�1�™�›�Ž�•�˜�Ÿ�ñ�Ž�•�”���–�1�Ÿ�1�•�˜�™�›�˜�Ÿ�˜�•�Ž�ð�1�”�•�Ž�1�–�ž�œ�Ç�•�Ž�1
�‘�›�Š�õ�1�œ�”�â�›�1�Ÿ�Ž�œ�Ž�•�ñ�’�Ž�1�—�Ž���1�Ÿ�¤���—�Ž�ð�1�•�Š�”�ð�1�Š�”�˜�1�Ÿ �’�—���Œ�‘�1�•�’�Ž�•�Š�Œ�‘�1
�•�˜�‘�•�˜�1�•�›�ž�‘�ž�ï�1���Ÿ�ñ�Š�”�1�™�›�Ž�•�œ�Š�1�•�Ž�—�1�–�ž�œ�Ç�1�‹�¢�õ�1
�™�˜�£�˜�›�˜�Ÿ�Š�•�Ž�Ö�—�¤�1�’�œ�•�¤�1�ž�–�’�Ž�›�—�Ž�—�˜�œ�õ�1�•�à�—�ž�ï�� 

Allegretto  
Allegro ma non tanto 
Allegro non troppo 
Allegro non presto 
Allegro moderato  
�W�1�™�ž�•�£�1�½�1�˜�œ�–�’�—�˜�Ÿ�¤�1�—�˜�•�Š 

�î���Š�‘�›�Š�—�·�1�•�›�˜�Œ�‘�ž�1�Ÿ�¤���—�Ž�“�ñ�’�Ž�ð�1�œ�˜�1�œ�”�â�›�1�õ�Š���ñ�Ç�–�ð�1�Š�•�Ž�1���’�Ÿ���–�1
�Š�1�œ�’�•�—���–�1�õ�Š�‘�˜�–�1�œ�•�¤�”�ž�ï�1���1���•�•�Ž�•�›�Ž�•�•�Ž�1�Ÿ �ñ�Ž�œ�•�—�¤�œ�•�’�—�˜�Ÿ�˜�–�1
�•�à�—�Ž�ð�1�Š�”�˜�1�Š�“�1�Ÿ �˜�œ�–�’�—�˜�Ÿ�˜�–�1�•�à�—�Ž�1�Ÿ ���•�•�Ž�•�›�˜�1�œ�Š�1�Ÿ�¢���Š�•�ž�“�Ž�1
�Ÿ�Ž�Ö�–�’�1�”�›�¤�•�”�¢�1�õ�Š�‘�1�œ�•�¤�”�˜�–�ð�1�Ÿ�¢�Œ�‘�¤�•�£�Š�“�ø�Œ�’�–�1�£�˜�1�£�¤�™�§�œ�•�’�Š�ð�1
�—�’�Ž�1�£�1�Œ�Ž�•�Ž�“�1�›�ž�”�¢�ð�1�Š�1�•�˜�1�²�•�¤�—�”�˜�Ÿ�˜�ð�1�—�’�Ž�1�Ÿ legate�ï�� 

Arioso  
Cantabile 
Soave 
Dolce 
Poco andante 
Maestoso 
Pomposo 
Affettuoso  
Adagio spiritoso  
�W�1�™�ž�•�£�1�½�1�˜�œ�–�’�—�˜�Ÿ�¤�1�—�˜�•�Š 

�î���¢�”�˜�—�Š�—���1�•�’�Œ�‘�˜�1�œ�1�Ö�Š�‘�”���–�1�õ�Š�‘�˜�–�1�œ�•�¤�”�ž�ï�1�� �”�Ž�µ�1
�›�˜�£�•�›�ø�œ�Ž�—���1�œ �›���Œ�‘�•�¢�–�’�1�•�à�—�–�’�1�›�â�£�—�¢�Œ�‘�1�•�›�ž�‘�˜�Ÿ�ï�1���›�’�˜�œ�˜�1
�œ�’�1�œ�•�¤�•�Ž�1�Ÿ�¢���Š�•�ž�“�Ž�1�Ö�Š�‘�”���1�Š�1�•�’�Œ�‘���1�õ�Š�‘�ï�1�
�›�Š�—���1�Ÿ�¤���—�Ž�ð�1�œ�1
�õ�Š���”���–�1�Š�1�˜�œ�•�›���–�1�õ�Š�‘�˜�–�ï�� 

                                                 
56 Ibidem, s. 41 
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Adagio assai 
Pesante 
Lento 
Largo assai 
Mesto 
Grave 
�W�1�™�ž�•�£�1�½�1�ñ�Ž�œ�•�—�¤�œ�•�’�—�˜�Ÿ�¤�1
nota 

�î���˜�–�Š�•�¢�1�Š melancholicky ... �Ÿ�¢���Š�•�ž�“�Ž�1�˜�‹�›�˜�Ÿ�œ�”�ø�1
�ž�–�’�Ž�›�—�Ž�—�˜�œ�õ�1�•�à�—�ž�1�Š�1�—�Š�“�•�•�‘�ñ�Ç�ð�1�—�Š�“�™�˜�”�˜�“�—�Ž�“�ñ�Ç�1�Š�1�—�Š�“�õ�Š���ñ�Ç�1
�ý�—�Š�“�Ÿ�’�Š�Œ�1�•�›�Ÿ�Š�•���þ�1�õ�Š�‘�1�œ�•�¤�”�˜�–�ï�� 

 
���›�’�1 �™�˜�›�˜�Ÿ�—�Š�—�Ç�1 �™�’�Š�•�’�Œ�‘�1 �Ž�•�Ç�Œ�’�Ç�1 �‹�˜�•�’�1 �Ÿ �Ž�•�Ç�Œ�’�¤ch Universal 

�W�_�W�V�1 �Š�1 ���—�•�Ž�›�—�Š�•�’�˜�—�Š�•�1 ���ž�œ�’�Œ�1 ���˜�–�™�Š�—�¢�1 �W�_�^�^�1 �™�›�’�•�Š�—�·�1 �µ�Š�•�ñ�’�Ž�1
�‘�ž�•�˜�‹�—�·�1�Ÿ���›�Š�£�¢�1�Š�1�•�Ž�–�™�¤�ï ���1�”�˜�—�•�’�•�ž�›�¤�Œ�’�¤�Œ�‘�1�•�Ž�–�™�Š�1�˜�‹�œ�Š�‘�ž�“�ø�1�•�›�’�1
�Ÿ�¢�•�Š�—�’�Š�1 �›�â�£�—�Ž�1 �–�˜���—�˜�œ�•�’�ï�1 ���›�Ÿ�¤�1 �œ�˜�—�¤�•�Š�1 �������1 �W�V�X�]�1 �Š�1 �•�›�ž�‘�¤�1
�œ�˜�—�¤�•�Š�1�������1�W�V�X�^�1�™�˜�£�˜�œ�•�¤�Ÿ�Š�“�ø�1�£�˜�1�ñ�•�¢�›�˜�Œ�‘�1�²�Š�œ�•�Ç�1�û�Š�•�Š�•�’�˜-allegro-
adagio-allegro�ü�1 �Š�1 �”�˜�—�’�Ž�Œ�1 �²�Š�œ�•�’�1 �Š�•�Š�•�’�˜�1 �“�Ž�1 �˜�”�Š�–���’�•�Ž�1 �™�›�’�™�˜�“�Ž�—�·�1
k �²�Š�œ�•�’�1 �Š�•�•�Ž�•�›�˜�ï�1���1�Ž�•�Ç�Œ�’�’�1International Music Company 1988 sa 
�Ž�•�’�•�˜�›�’�1 �£�–�’�Ž�Ü�˜�Ÿ�Š�•�’�1 �˜ prvej a �•�›�ž�‘�Ž�“�1 �²�Š�œ�•�’�1 �Š spojili ich do 
�“�Ž�•�—�·�‘�˜�ï 
 

 
���Š�›�•�’�•�ø�›�Š�1�\  BWV 1027, takty 1 �. �X�ð�1�W�ï�1�²�Š�œ�õ 
  Neue Bach-���ž�œ�•�Š�‹�Ž�1���§�›�Ž�—�›�Ž�’�•�Ž�›�1�W984 
  pre violu da gamba 
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���Š�›�•�’�•�ø�›�Š�1�]  BWV 1027, takty 1 �. �X�ð�1�W�ï�1�²�Š�œ�õ�1 
  ���Ž�•�Ž�›�œ�1�W�^�\�\�ð�1�™�›�Ž�1�Ÿ�’�˜�•�˜�—�²�Ž�•�˜�ð�1 
  ���—�’�Ÿ�Ž�›�œ�Š�•�1�W�_�W�V�ð�1�™�›�Ž�1�Ÿ�’�˜�•�˜�—�²�Ž�•�˜�ð�1 
  International Music Company,  
  pre violu  

 
 
Dynamika  

V �‘�ž�•�˜�‹�—���Œ�‘�1�•�’�Ž�•�Š�Œ�‘�1�‹�Š�›�˜�”�˜�Ÿ�·�‘�˜�1�˜�‹�•�˜�‹�’�Š�1�œ�Š�1�™�˜�ž���Ç�Ÿ�Š�•�’�1
�™�›�Ž�Ÿ�Š���—�Ž�1�’�‹�Š�1 �•�Ÿ�Š�1 �œ�¢�–�‹�˜�•�¢�1 �˜�£�—�Š�²�ž�“�ø�Œ�Ž�1 �•�¢�—�Š�–�’�”�ž�ñ�1 �™�’�Š�—�˜�1 �û�™�ü�1
a �•�˜�›�•�Ž�1 �û�•�ü�ï�1 ���Ÿ�ñ�Š�”�1 �Ÿ �Ž�•�Ç�Œ�’�’�1Neue Bach-���ž�œ�•�Š�‹�Ž�1 ���§�›�Ž�—�›�Ž�’�•�Ž�›�1 ���Ž�›�•�Š�• 
�W�_�^�Z�ð�1�”�•�˜�›�¤�1�“�Ž�1�›�ž�”�˜�™�’�œ�˜�–�ð�1�—�Ž�‹�˜�•�’�1�£�Š�£�—�Š�–�Ž�—�Š�—�·�1���’�Š�•�—�Ž�1�œ�¢�–�‹�˜�•�¢�1
�˜�£�—�Š�²�ž�“�ø�Œ�Ž�1 �•�¢�—�Š�–�’�”�ž�ï�1 ���•�1 �™�˜�•�˜�Ÿ�’�Œ�Ž�1 �W�^�ï�1 �œ�•�˜�›�˜�²�’�Š�1 �£�Š�²�Š�•�’�1
skladatelia vo svojich dielach �£�Š�£�—�Š�–�Ž�—�¤�Ÿ�Š�õ�1crescendo 
a decrescendo alebo diminuendo a �–�—�˜���œ�•�Ÿ�˜�1 �™�˜�•�›�˜�‹�—���Œ�‘�1
�’�—�ñ�•�›�ž�”�Œ�’�Ç�ð�1 �Š�”�˜�1 �“�Ž�1mezzo piano a mezzo forte. V �™�˜�›�˜�Ÿ�—�Š�—�Ç�1
s �—�Š�œ�•�Ž�•�ž�“�ø�Œ�’�–�’�1 �‘�ž�•�˜�‹�—���–�’�1 �™�Š�›�•�’�•�ø�›�Š�–�’�ð�1 �Ÿ �Ž�•�Ç�Œ�’�’�1 ���Ž�ž�Ž�1 ���Š�Œ�‘-
���ž�œ�•�Š�‹�Ž�1 ���§�›�Ž�—�›�Ž�’�•�Ž�›�1 ���Ž�›�•�Š�•�1 �£ �›�˜�”�ž�1 �W�_�^�Z�1 �—�Ž�‹�˜�•�’�1 �ž�Ÿ�Ž�•�Ž�—�·�1
���’�Š�•�—�Ž�1 �™�˜�”yny pre dynamiku. Ale naopak v  ���Ž�•�Ž�›�œ�1 �Ž�•�Ç�Œ�’�’ 
z roku 1866, v �Ž�•�Ç�Œ�’�’�1Universal z roku 1910, v �Ž�•�Ç�Œ�’�’�1Breitkopf 
�ž�—�•�1 �
�§�›�•�Ž�• z roku 1910 a v �Ž�•�Ç�Œ�’�’�1International Music Company 
z �›�˜�”�ž�1 �W�_�^�^�1 �“�Ž�1 �£�Š�£�—�Š�–�Ž�—�Š�—���Œ�‘�1 �ž���1 �Ÿ�’�Š�Œ�1symbolov pre 
dynamiku.  
 



�������^�1�1�1�1�1�1���������1�X�Z�[�Y-�_�\�_�Z �]�\ 

 

       
 

 

 
���Š�›�•�’�•�ø�›�Š�1�^  BWV 1029, takty 39 �. �Z�W�ð�1�W�ï�1�²�Š�œ�õ 
  Neue Bach-���ž�œ�•�Š�‹�Ž�1���§�›�Ž�—�›�Ž�’�•�Ž�›�1���Ž�›�•�Š�•�1�W�_�^�Z�ð�1 
  pre violu da gamba 
 

 

 
���Š�›�•�’�•�ø�›�Š�1�_  BWV 1029, takty 39 �. �Z�W�ð�1�W�ï�1�²�Š�œ�õ�1 
  Peters 1866,  
  �™�›�Ž�1�Ÿ�’�˜�•�˜�—�²�Ž�•�˜ 

 

 
���Š�›�•�’�•�ø�›�Š�1�W�V  BWV 1029, takty 39 �. �Z�W�ð�1�W�ï�1�²�Š�œ�õ 
  Universal 1910,  
  pre violo �—�²�Ž�•�˜ 

 



�������^�1�1�1�1�1�1���������1�X�Z�[�Y-�_�\�_�Z �]�] 

 

       
 

 
���Š�›�•�’�•�ø�›�Š�1�W�W BWV 1029, takty 39 �. �Z�W�ð�1�W�ï�1�²�Š�œ�õ 
  ���›�Ž�’�•�”�˜�™�•�1�ž�—�•�1�
�§�›�•�Ž�•�1�W�_�W�V�ð�1 
  pre violu  

 

 
���Š�›�•�’�•�ø�›�Š�1�W�X  BWV 1029, takty 39 �. �Z�W�ð�1�W�ï�1�²�Š�œ�õ�1 
  International Music Company,  
  pre violu  
 

Messa di voce  
Messa di voce �“�Ž�1 �‘�ž�•�˜�‹�—�¤�1 �•�Ž�Œ�‘�—�’�”�Š�ð�1 �”�•�˜�›�¤�1 �£�Š�‘�ë�Ü�Š�1

�™�˜�œ�•�ž�™�—�·�1�Œ�›�Ž�œ�Œ�Ž�—�•�˜�1�Š�1�•�’�–�’�—�ž�Ž�—�•�˜�1�™�›�’�1�ž�•�›���Š�—�Ç�1�“�Ž�•�—�Ž�“�1�Ÿ���ñ�”�¢�ï�1���Ž�1
�—�Š�“�›�Ž�™�›�Ž�£�Ž�—�•�Š�•�Ç�Ÿ�—�Ž�“�ñ�˜�ž�1 �•�Ž�Œ�‘�—�’�”�˜�ž�1 �õ�Š�‘�ž�1 �œ�•�¤�²�’�”�˜�–�1 �‹�Š�›�˜�”�˜�Ÿ�·�‘�˜�1
obdobia. V �Ž�•�Ç�Œ�’�’�1Neue Bach-���ž�œ�•�Š�‹�Ž�1 ���§�›�Ž�—�›�Ž�’�•�Ž�› Verlag 1984 
�—�Ž�‹�˜�•�’�1 �£�Š�£�—�Š�–�Ž�—�Š�—�·�1 ���’�Š�•�—�Ž�1 �‘�ž�•�˜�‹�—�·�1 �œ�¢�–�‹�˜�•�¢�1 �Š �‘�ž�•�˜�‹�—�·�1
�Ÿ���›�Š�£�¢�1 �˜�1 �–�Ž�œ�œ�Š�1 �•�’�1 �Ÿ�˜�Œ�Ž�ï�1 �� �Ž�•�Ç�Œ�’�’�1���›�Ž�’�•�”�˜�™�•�1 �ž�—�•�1 �
�§�›�•�Ž�• 1910 bol 
�£�Š�£�—�Š�–�Ž�—�Š�—���1�‘�ž�•�˜�‹�—���1�œ�¢�–�‹�˜�•�1�î�™���ð�1�”�•�˜�›���1�Ÿ�ñ�Š�”�1�—�Ž�£�—�Š�²�’�•�1�ø�™�•�—�Ž�1
�–�Ž�œ�œ�Š�1 �•�’�1 �Ÿ�˜�Œ�Ž�ï�1 ���›�’�1 �™�˜�›�˜�Ÿ�—�Š�—�Ç�1 �™�Š�›�•�’�•�ø�›�¢�1 �W�Y�1(Peters 1866), 
�™�Š�›�•�’�•�ø�›�¢�1�W�Z�1�û���Ž�ž�Ž�1���Š�Œ�‘-���ž�œ�•�Š�‹�Ž�1���§�›�Ž�—�›�Ž�’�•�Ž�›�1�W�_�^�Z�ü�1�Š �™�Š�›�•�’�•�ø�›�¢�1
15 �û���›�Ž�’�•�”�˜�™�•�1 �ž�—�•�1 �
�§�›�•�Ž�•�1 �W�_�W�V�ü�1 �‹�˜�•�’�1 �Ÿ �Ž�•�Çcii Peters 1866 
�£�Š�£�—�Š�–�Ž�—�Š�—�·�1 �µ�Š�•�ñ�’�Ž�1 �œ�¢�–�‹�˜�•�¢�1 �Œ�›�Ž�œ�Œ�Ž�—�•�Š�1 �Š decrescenda. Inak 



�������^�1�1�1�1�1�1���������1�X�Z�[�Y-�_�\�_�Z �]�  ̂

 

       
 

�Š�”�˜�1 �Ÿ�1 �Ž�•�Ç�Œ�’�’�1 ���Ž�ž�Ž�1 ���Š�Œ�‘-���ž�œ�•�Š�‹�Ž�1 ���§�›�Ž�—�›�Ž�’�•�Ž�›�1 �W�_�^�Z�ð�1 �”�•�˜�›�¤�1 �“�Ž�1
rukopisom, �™�›�Ž�•�˜���Ž�1 �Ÿ �‹�Š�›�˜�”�˜�Ÿ�˜�–�1 �˜�‹�•�˜�‹�Ç�1 �œ�”�•�Š�•�Š�•�Ž�•�’�Š�1
�—�Ž�£�Š�£�—�Š�–�Ž�—�¤�Ÿ�Š�•�’�1 �™�Š�›�•�’�•�ø�›�¢�1 �œ�˜�1 �œ�¢�–�‹�˜�•�–�’�1 �Œ�›�Ž�œ�Œ�Ž�—�•�˜�1
a decrescendo. 

 
���Š�›�•�’�•�ø�›�Š�113  BWV 1029, takty 1 �. �Y�ð�1�X�ï�1�²�Š�œ�õ 
  Peters 1866,  
  �™�›�Ž�1�Ÿ�’�˜�•�˜�—�²�Ž�•�˜ 

 
���Š�›�•�’�•�ø�›�Š�1�W�Z  BWV 1029, takty 1 �. �Y�ð�1�X�ï�1�²�Š�œ�õ�1 
  Neue Bach-���ž�œ�•�Š�‹�Ž�1���§�›�Ž�—�›�Ž�’�•�Ž�›�1�W�_�^�Z�ð�1 
  pre violu da gamba 

 

 
���Š�›�•�’�•�ø�›�Š�1�W�[ BWV 1029, takty 1 �. �Y�ð�1�X�ï�1�²�Š�œ�õ�1 
  ���›�Ž�’�•�”�˜�™�•�1�ž�—�•�1�
�§�›�•�Ž�•�1�W�_�W�V�ð�1 
  pre violu  
 



�������^�1�1�1�1�1�1���������1�X�Z�[�Y-�_�\�_�Z �]�_ 

 

       
 

���›�’�1 �™�˜�›�˜�Ÿ�—�Š�—�Ç�1 �™�Š�›�•�’�•�ø�›�1 �W�\�ð�1 �W�]�ð�1 �W�^�ð�1 �W�_�1 �Š 20, je v prvej 
�£�¤�•�Ÿ�˜�›�”�Ž�1 �™�ž�‹�•�’�”�¤�Œ�’�Ž�1 ���—�’�Ÿ�Ž�›�œ�Š�•�1 �W�_�W�V�ð�1 �’�—�Š�”�1 �Š�”�˜�1 �Ÿ �˜�œ�•�Š�•�—���Œ�‘�1
�™�ž�‹�•�’�”�¤�Œ�’�¤�Œ�‘�ð�1 �£�Š�£�—�Š�–�Ž�—�Š�—�·�1 �œ�•�˜�Ÿ�˜�1ritardando. V poslednom 
�œ�•�Ô�™�Œ�’�1 �™�˜�ž���’�•�1 �”�Š���•���1 �Ž�•�’�•�˜�›�1 �›�â�£�—�Ž�1 �‘�ž�•�˜�‹�—�·�1 �’�—�•�Ž�›�™�›�Ž�•�¤�Œ�’�Ž�ï�1
V �Ž�•�Ç�Œ�’�’�1 ���Ž�ž�Ž�1 ���Š�Œ�‘-Au �œ�•�Š�‹�Ž�1 ���§�›�Ž�—�›�Ž�’�•�Ž�›�1 �£ roku 1984 editor 
�—�Ž�ž�Ÿ�’�Ž�•�˜�•�1 ���’�Š�•�—�Ž�1 �‘�ž�•�˜�‹�—�·�1 �œ�¢�–�‹�˜�•�¢�1 �˜�£�—�Š�²�ž�“�ø�Œ�Ž�1decrescendo, 
ale v �Ž�•�Ç�Œ�’�’�1 ���Ž�•�Ž�›�œ�1 �W�^�\�\�1 �Š v �Ž�•�Ç�Œ�’�’�1 ���—�’�Ÿ�Ž�›�œ�Š�•�1 �W�_�W�V�1 �Ž�•�’�•�˜�›�’�1
decrescendo �Ÿ�1�™�˜�œ�•�Ž�•�—�˜�–�1�œ�•�Ô�™�Œ�’�1�˜�£�—�Š�²�’�•�’�ï�1���1�Ž�•�Ç�Œ�’�’�1���›�Ž�’�•�”�˜�™�•�1�ž�—�•�1
�
�§�›�•�Ž�•�1 �W�_�W�V�1 �Š v �Ž�•�Ç�Œ�’�’�1International Mu sic Company 1988 
�£�Š�£�—�Š�–�Ž�—�Š�•�’�1�Ÿ�1�™�˜�œ�•�Ž�•�—�˜�–�1�œ�•�Ô�™�Œ�’�1crescendo a fortissimo. 
 

  
���Š�›�•�’�•�ø�›�Š�1�W�\  BWV 1028, takty 79 �. �^�V�ð�1�X�ï�1�²�Š�œ�õ 
  Neue Bach-���ž�œ�•�Š�‹�Ž�1���§�›�Ž�—�›�Ž�’�•�Ž�›�1�W�_�^�Z�ð�1 
  pre violu da gamba 

 

 
���Š�›�•�’�•�ø�›�Š�1�W�]  BWV 1028, takty 79 �. �^�V�ð�1�X�ï�1�²�Š�œ�õ�1 
  Peters 1866,  
  pre �Ÿ�’�˜�•�˜�—�²�Ž�•�˜ 
 



�������^�1�1�1�1�1�1���������1�X�Z�[�Y-�_�\�_�Z �^�V 

 

       
 

 
���Š�›�•�’�•�ø�›�Š�1�W�^  BWV 1028, takty 79 �. �^�V�ð�1�X�ï�1�²�Š�œ�õ�1 
  Universal 1910,  
  �™�›�Ž�1�Ÿ�’�˜�•�˜�—�²�Ž�•�˜ 

 

 
���Š�›�•�’�•�ø�›�Š�1�W�_  BWV 1028, takty 79 �. �^�V�ð�1�X�ï�1�²�Š�œ�õ�1 
  ���›�Ž�’�•�”�˜�™�•�1�ž�—�•�1�
�§�›�•�Ž�•�1�W�_�W�V�ð�1 
  pre violu  

 

 
���Š�›�•�’�•�ø�›�Š�1�X�V  BWV 1028, takty 79 �. �^�V�ð�1�X�ï�1�²�Š�œ�õ�1 
  Internationa l Music Company 1988,  
  pre violu  

 
 

Vo vydaniach Peters 1866, Universal 1910, Breitkopf 
�ž�—�•�1 �
�§�›�•�Ž�•�1 �W�_�W�V�1 �Š �Ÿ�˜�1 �Ÿ�¢�•�Š�—�Ç�1International Music Company 
1988 boli �Ÿ�1�›�â�£�—�¢�Œ�‘�1�²�Š�œ�•�’�Š�Œ�‘�1�£�Š�£�—�Š�–�Ž�—�Š�—�·�1sforzando, sforzando 
piano, fortepiano a mezzo forte piano. Tieto dyna�–�’�Œ�”�·�1 �‘�ž�•�˜�‹�—�·�1
�œ�¢�–�‹�˜�•�¢�1 �œ�Š�1 �™�˜�ž���Ç�Ÿ�Š�•�’�1 �™�›�Ž�Ÿ�Š���—�Ž�1 �Ÿ�1 �”�•�Š�œ�’�Œ�”�˜�–�1 �˜�‹�•�˜�‹�Ç�ï�1 ���1 �™�›�Ž�•�˜�1



�������^�1�1�1�1�1�1���������1�X�Z�[�Y-�_�\�_�Z �^�W 

 

       
 

�”�Ž�µ�1 �œ�Š�1 �Ÿ�¢�•�Š�Ÿ�Š�•�Ž�•�’�Š�1 �£�–�’�Ž�Ü�˜�Ÿ�Š�•�’�1 �˜ �œ�¢�–�‹�˜�•�˜�Œ�‘�ð�1 �”�•�˜�›�·�1 �—�Ž�‹�˜�•�’�1
v �‹�Š�›�˜�”�˜�Ÿ�˜�–�1 �˜�‹�•�˜�‹�Ç�1 �£�Š�£�—�Š�–�Ž�—�Š�—�·�ð�1 �™�›�’�œ�™�â�œ�˜�‹�’�•�’�1 �’�Œ�‘�1
�–�˜�•�Ž�›�—���–�1�²�Š�œ�˜�–�ï  
 

  
���¤�£�—�Š�–�1�•�˜�›�•�Ž�1�™�’�Š�—�˜�1�Š�1�œ�•�˜�›�£�Š�—�•�˜ 
���Š�›�•�’�•�ø�›�Š�1�X�W  BWV 1029, tak�•�1�W�_�ð�1�W�ï�1�²�Š�œ�õ 
  Peters 1866,  
  �™�›�Ž�1�Ÿ�’�˜�•�˜�—�²�Ž�•�˜ 

 

 
���¤�£�—�Š�–�1�œ�•�˜�›�£�Š�—�•�˜�1�™�’�Š�—�˜�ï�1    
���Š�›�•�’�•�ø�›�Š�1�X�X �������1�W�V�X�_�ð�1�•�Š�”�•�1�\�W�ð�1�W�ï�1�²�Š�œ�õ  
  Universal 1910,  
  �™�›�Ž�1�Ÿ�’�˜�•�˜�—�²�Ž�•�˜ 
 
 
 



�������^�1�1�1�1�1�1���������1�X�Z�[�Y-�_�\�_�Z �^�X 

 

       
 

 
���¤�£�—�Š�–�1�–�Ž�£�£�˜�1�•�˜�›�•�Ž�1�™�’�Š�—�˜ 
���Š�›�•�’�•�ø�›�Š�1�X�Y  �������1�W�V�X�^�ð�1�•�Š�”�1�]�X�ð�1�X�ï�1�²�Š�œ�õ 
  Universal 1910,  
  pre violon �²�Ž�•�˜ 
 

 
���¤�£�—�Š�–�1�•�˜�›�•�Ž�1�™�’�Š�—�˜�ï 
���Š�›�•�’�•�ø�›�Š�1�X�Z  �������1�W�V�X�_�ð�1�•�Š�”�•�1�X�W�ð�1�W�ï�1�²�Š�œ�õ 
  ���›�Ž�’�•�”�˜�™�•�1�ž�—�•�1�
�§�›�•�Ž�•�1�W�_�W�V�ð�1 
  pre violu  

 
 
�
�ž�•�˜�‹�—�·�1�™�˜�“�–�¢ 

V �Ž�•�Ç�Œ�’�¤�Œ�‘�1 ���—�’�Ÿ�Ž�›�œ�Š�•�1 �W�_�W�V�ð�1 ���—�•�Ž�›�—�Š�•�’�˜�—�Š�•�1 ���ž�œ�’�Œ�1
���˜�–�™�Š�—�¢�1�W�_�^�^�1�Š�1���›�Ž�’�•�”�˜�™�•�1�ž�—�•�1�
�§�›�•�Ž�•�1�W�_�W�V�1�‹�˜�•�’�1�£�Š�£�—�Š�–�Ž�—�Š�—�·�1
�µ�Š�•�ñ�’�Ž�1 �‘�ž�•�˜�‹�—�·�1 �Ÿ���›�Š�£�¢�ï�1 �� �™�Š�›�•�’�•�ø�›�Ž�1 �X�[�1 �û���Ž�ž�Ž�1 ���Š�Œ�‘-Ausgabe 
���§�›�Ž�—�›�Ž�’�•�Ž�›�ð�1 �W�_�^�Z�ü�1 �—�Ž�‹�˜�•�1 �Š�”�˜�1 �•�¢�™�’�Œ�”�¤�1 �—�˜�•�¤�Œ�’�Š�1 �‹�Š�›�˜�”�˜�Ÿ�·�‘�˜�1
�˜�‹�•�˜�‹�’�Š�1�£�Š�£�—�Š�–�Ž�—�Š�—���1���’�Š�•�Ž�—�1�‘�ž�•�˜�‹�—���1�™�˜�“�Ž�–�ð�1�Š�•�Ž�1�Ÿ�1�™�Š�›�•�’�•�ø�›�Ž�1
�X�\�1 �û���—�’�Ÿ�Ž�›�œ�Š�•�1 �Ž�•�’�•�’�˜�—�1 �W�_�W�V�ü�1 �‹�˜�•�˜�1 �£�Š�£�—�Š�–�Ž�—�Š�—�·�1mercato 
a v �™�Š�›�•�’�•�ø�›�Ž�1 �X�]�1 �û���›�Ž�’�•�”�˜�™�•�1 �ž�—�•�1 �
�§�›�•�Ž�•�ð�1 �W�_�W�V�ü�1sempre. 
V �™�Š�›�•�’�•�ø�›�Ž�1 �X�^�1 �ûInternational Music Company, 1988) bolo 
�£�Š�£�—�Š�–�Ž�—�Š�—�·�1poco maestoso. ���“�1 �”�Ž�µ�1 �’�ñ�•�˜�1 �˜ �‘�ž�•�‹�ž�ð�1 �”�•�˜�›�¤�1 �‹�˜�•�Š�1
�’�—�•�Ž�›�™�›�Ž�•�˜�Ÿ�Š�—�¤�1 �Ÿ �™�˜�•�˜�‹�—�Ž�“�1 �Š�•�–�˜�œ�•�·�›�Ž�ð�1 �‘�ž�•�˜�‹�—�·�1 �™�˜�“�–�¢�1 �œ�Š�1
�£�Š�£�—�Š�–�Ž�—�¤�Ÿ�Š�•�’�1�›�â�£�—�Ž�1�Š v �›�â�£�—�¢�Œ�‘�1�™�˜�£�Ç�Œ�’�¤�Œ�‘�ï 



�������^�1�1�1�1�1�1���������1�X�Z�[�Y-�_�\�_�Z �^�Y 

 

       
 

 
���Š�›�•�’�•�ø�›�Š�1�X�[  BWV 1027, takty 135 �. 136, 1. �²�Š�œ�õ 
  Neue Bach-���ž�œ�•�Š�‹�Ž�1���§�›�Ž�—�›�Ž�’�•�Ž�›�1�W�_�^�Z�ð�1 
  pre violu da gamba  
 

 
���Š�›�•�’�•�ø�›�Š�1�X�\ BWV 1027, takty 135 �. �W�Y�\�ð�1�W�ï�1�²�Š�œ�õ 
  Universal 1910, 
  �™�›�Ž�1�Ÿ�’�˜�•�˜�—�²�Ž�•�˜ 
 

 
���Š�›�•�’�•�ø�›�Š�1�X�]  BWV 1027, takty 135 �. �W�Y�\�ð�1�W�ï�1�²�Š�œ�õ 
  ���›�Ž�’�•�”�˜�™�•�1�ž�—�•�1�
�§�›�•�Ž�•�1�W�_�W�V 
  pre violu  
 
 



�������^�1�1�1�1�1�1���������1�X�Z�[�Y-�_�\�_�Z �^�Z 

 

       
 

 
���Š�›�•�’�•�ø�›a 28  BWV 1027, takty 135 �. �W�Y�\�ð�1�W�ï�1�²�Š�œ�õ 
  International Music Company 1988,  
  pre violu  
 

���›�’�1 �™�˜�›�˜�Ÿ�—�Š�—�Ç�1 �™�Š�›�•�’�•�ø�›�¢�1 �X�_�1 �û���Ž�ž�Ž�1 ���Š�Œ�‘-Ausgabe 
���§�›�Ž�—�›�Ž�’�•�Ž�›�ð�1 �W�_�^�Z�ü�1 �Š �™�Š�›�•�’�•�ø�›�¢�1 �Y�V�1 �û���Ž�•�Ž�›�œ�ð�1 �W�^�\�\�ü�1 �‹�˜�•�˜�1 �Ÿ Peters 
�Ž�•�Ç�Œ�’�’�1�W�^�\�\�1�Ÿ�¢�•�Š�—���Œ�‘�1�–�—�˜�‘�˜�1�µ�Š�•�ñ�Ç�Œ�‘�1�‘�ž�•�˜�‹�—���Œ�‘�1�Ÿ���›�Š�£�˜�Ÿ�ð�1�Š�”o 
napr. poco rallentando tempo a tempo tranquillo�ï�1 ���•�¤�1 �œ�Š�ð�1 ���Ž�1
�Ÿ�¢�•�Š�Ÿ�Š�•�Ž�•�’�Š�1 �™�˜�ž���Ç�Ÿ�Š�•�’�1 �—�˜�•�¤�Œ�’�Ž�1 �—�Š�1 �£�Ÿ���›�Š�£�—�Ž�—�’�Ž�1 �£�–�Ž�—�¢�1 �‘�ž�•�‹�¢�1
�—�Š�1�–�˜�•�˜�Ÿ�ø�ï 
 

 
���Š�›�•�’�•�ø�›�Š�1�X�_  BWV 1028, takty 56 �. �[�]�ð�1�X�ï�1�²�Š�œ�õ 
  Neue Bach-���ž�œ�•�Š�‹�Ž�1���§�›�Ž�—�›�Ž�’�•�Ž�›�1�W�_�^�Z�ð�1 
  pre violu da gamba 

 

 
���Š�›�•�’�•�ø�›�Š�1�Y�V BWV 1028, takty 56 �. �[�]�ð�1�X�ï�1�²�Š�œ�õ 
  Peters 1866,  
  �™�›�Ž�1�Ÿ�’�˜�•�˜�—�²�Ž�•�˜ 
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V �‹�Š�›�˜�”�˜�Ÿ�˜�–�1 �˜�‹�•�˜�‹�Ç�1 �œ�Š�1 �œ�•�ž�™�Ž�Ü�1 �›���Œ�‘�•�˜�œ�•�’�1 �•�Ž�–�™�Š�1
�£�Š�£�—�Š�–�Ž�—�¤�Ÿ�Š�•�1�“�Ž�•�’�—�Ž�1�—�Š�1�£�Š�²�’�Š�•�”�ž�1�²�Š�œ�•�’�1�û�Š�—�•�Š�—�•�Ž�ð�1�Š�•�•�Ž�•�›�˜�ð�1�Š�•�µ�ï�ü�ï�1
V �–�˜�•�Ž�›�—�˜�–�1 �²�Š�œ�Ž�1 �œ�Š�1 �£�Š�£�—�Š�–�Ž�—�¤�Ÿ�Š�“�ø�1 �Š�“�1 �–�’�–�˜�›�’�Š�•�—�Ž�1
�œ�Ž�—�•�’�–�Ž�—�•�¤�•�—�Ž�1 �‘�ž�•�˜�‹�—�·�1 �Ÿ���›�Š�£�¢�ï�1 ���¡�’�œ�•�ž�“�ø�1 �•�˜�”�˜�—�Œ�Š�1 �Š�“�1 �—�˜�•�¤�Œ�’�Ž�ð�1
�”�•�˜�›�·�1�œ�’�1�Ÿ�¢�‹�Ž�›�Š�“�ø�1�›�Ž�•�Š�”�•�˜�›�’�1�’�—�•�’�Ÿ�’�•�ž�¤�•�—�Ž�ï�1���˜�•�Ö�Š�1�Ÿ�¢�•�Š�—�Ç�1���Ž�•�Ž�›�œ�1
1866 a Universal 1910 je v �™�›�Ÿ�˜�–�1 �•�Š�”�•�Ž�1 �Y�ï�1 �²�Š�œ�•�’�1 �™�›�Ÿ�Ž�“�1 �œ�˜�—�¤�•�¢�1
�£�¤�£�—�Š�–�1quasi lento v �£�¤�•�Ÿ�˜�›�”�Ž�1 �Ÿ�Ž�•�Ö�Š�1andante a �•�’�Ž���1 �£�¤�£�—�Š�–�1
amoroso�ð�1 �²�˜�1 �Ÿ �™�›�Ž�”�•�Š�•�Ž�1 �£�—�Š�–�Ž�—�¤�1�”�›�¤�œ�—�Ž�ï ���•�Ž�1 �™�˜�•�Ö�Š�1 �Ÿydania 
���—�•�Ž�›�—�Š�•�’�˜�—�Š�•�1 ���ž�œ�’�Œ�1 ���˜�–�™�Š�—�¢�1 �W�_�^�^�1 �œ�Š�1 �•�Š�–�1 �—�Š�Œ�‘�¤�•�£�Š�1 �£�¤�£�—�Š�–�1
quasi adagio, v �£�¤�•�Ÿ�˜�›�”�Ž�1 �Ÿ�Ž�•�Ö�Š andante a v �™�›�Ÿ�˜�–�1 �•�Š�”�•�Ž�1 �“�Ž�1 �•�’�Ž���1
�£�¤�£�—�Š�– espressivo. 
 

 
���Š�›�•�’�•�ø�›�Š�1�Y�W  �������1�W�V�X�]�ð�1�W�ï�1�•�Š�”�•�1�W�ð�1�X�ï�1�²�Š�œ�õ�1 
  Neue Bach-���ž�œ�•�Š�‹�Ž�1���§�›�Ž�—�›�Ž�’�•�Ž�›�1�W�_�^�Z�ð�1 
  pre violu da gamba 

 
 

 
���Š�›�•�’�•�ø�›�Š�1�Y�X �������1�W�V�X�]�ð�1�W�ï�1�•�Š�”�•�ð�1�X�ï�1�²�Š�œ�õ 
  Peters 1866,  
  �™�›�Ž�1�Ÿ�’�˜�•�˜�—�²�Ž�•�˜ 
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���Š�›�•�’�•�ø�›�Š�1�Y�Y �������1�W�V�X�]�ð�1�W�ï�1�•�Š�”�•�ï�1�X�ï�1�²�Š�œ�õ 
  Universal 1910  
  �™�›�Ž�1�Ÿ�’�˜�•�˜�—�²�Ž�•�˜ 
 
 

 
���Š�›�•�’�•�ø�›�Š�1�Y�Z  �������1�W�V�X�]�ð�1�W�ï�1�•�Š�”�•�ð�1�X�ï�1�²�Š�œ�õ 
  International Music Company 1988,  
  pre violu  

 
 
���›�•�’�”�ž�•�¤�Œia 

V �Ž�•�Ç�Œ�’�’�1 ���Ž�ž�Ž�1 ���Š�Œ�‘-���ž�œ�•�Š�‹�Ž�1 ���§�›�Ž�—�›�Ž�’�•�Ž�›�1 �W�_�^�Z�1 �“�Ž�1
�£�˜�‹�›�Š�£�Ž�—�¤�1 �˜�›�’�•�’�—�¤�•�—�Š�1 �—�˜�•�¤�Œ�’�Š�1 ���ï�1 ���ï�1 ���Š�Œ�‘�Š�1 �û�™�Š�›�•�’�•�ø�›�Š�1 �Y�[�ü�ï 
V �Ž�•�Ç�Œ�’�¤�Œ�‘�1���—�’�Ÿ�Ž�›�œ�Š�•�1�W�_�W�V�1�û�™�Š�›�•�’�•�ø�›�Š�1�Y�\�ü, ���›�Ž�’�•�”�˜�™�•�1�ž�—�•�1�
�§�›�•�Ž�•�1
�W�_�W�V�1 �û�™�Š�›�•�’�•�ø�›�Š�1 �Y�]�ü�1 �Š International Music Company 1988 
�û�™�Š�›�•�’�•�ø�›�Š�1 �Y�^�ü�1 �“�Ž�1 �™�›�’�•�Š�—���1 �µ�Š�•�ñ�Ç �õ�Š�‘�1�œ�•�¤�²�’�”�˜�–�ð legato a tenuto, 
�™�›�Ç�£�Ÿ�ž�”�1 �‘�ž�•�˜�‹�—���Œ�‘�1 �œ�¢�–�‹�˜�•�˜�Ÿ�1 �™�˜�•�Ö�Š�1 �‘�ž�•�˜�‹�—�Ž�“�1 �’�—�•�Ž�›�™�›�Ž�•�¤�Œ�’�Ž�1
editorov.  
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���Š�›�•�’�•�ø�›�Š�1�Y�[  �������1�W�V�X�_�ð�1�•�Š�”�•�1�X�]�ð�1�W�ï�1�²�Š�œ�õ 
  Neue Bach-���ž�œ�•�Š�‹�Ž�1���§�›�Ž�—�›�Ž�’�•�Ž�›�1�W�_�^�Z�ð�1 
  pre violu da gamba 
 

 
���Š�›�•�’�•�ø�›�Š�1�Y�\  �������1�W�V�X�_�ð�1�•�Š�”�•�1�X�]�ð�1�W�ï�1�²�Š�œ�õ 
  Univer sal 1910,  
  �™�›�Ž�1�Ÿ�’�˜�•�˜�—�²�Ž�•�˜ 

 

 
���Š�›�•�’�•�ø�›�Š�1�Y�]  �������1�W�V�X�_�ð�1�•�Š�”�•�1�X�]�ð�1�W�ï�1�²�Š�œ�õ 
  ���›�Ž�’�•�”�˜�™�•�1�ž�—�•�1�
�§�›�•�Ž�•�1�W�_�W�V�ð�1 
  pre violu  
 



�������^�1�1�1�1�1�1���������1�X�Z�[�Y-�_�\�_�Z �^� ̂

 

       
 

 
���Š�›�•�’�•�ø�›�Š�1�Y�^ �������1�W�V�X�_�ð�1�•�Š�”�•�1�X�]�ð�1�W�ï�1�²�Š�œ�õ 
  International Music Company 1988,  
  pre violu  

 
���›�’�1 �™�˜�›�˜�Ÿ�—�Š�—�Ç�1 �™�Š�›�•�’�•�ø�›�1 �Y�_�1 �û���Ž�ž�Ž�1 ���Š�Œ�‘-Ausgabe 

���§�›�Ž�—�›�Ž�’�•�Ž�›�1 �W�_�^�Z�ü�ð�1 �Z�V�1 �û���›�Ž�’�•�”�˜�™�•�1 �ž�—�•�1 �
�§�›�•�Ž�•�1 �W�_�W�V�ü�1 �Š 41 
�û���—�•�Ž�›�—�Š�•�’�˜�—�Š�•�1 ���ž�œ�’�Œ�1 ���˜�–�™�Š�—�¢�1 �W�_�^�^�ü�1 �–�˜���—�˜�1 �£�Š�£�—�Š�–�Ž�—�Š�õ�1
�›�â�£�—�Ž�1�õ�Š�‘�¢�1�œ�•�¤�²�’�”�˜�–�ï 

���’�”�˜�•�Š�œ�1�
�Š�—�˜�—�Œ�˜�ž�›�•�1 �ž�Ÿ�’�Ž�•�˜�•�ð�1 ���Ž�1 �‹�Š�›�˜�”�˜�Ÿ���–�1 �™�›�’�—�Œ�Ç�™�˜�–�1
�“�Ž�ð�1 ���Ž�1 �™�›�Ÿ���1 �•�à�—�1 �™�˜�•�1 �˜�‹�•�ø�”�˜�–�1 �“�Ž�1 �•�â�›�Š�£�—���1 �Š �•�›���Š�—���1 �—�Š�“�•�•�‘�ñ�’�Ž�ð�1
�£�Š�•�’�Š�Ö�1�²�˜�1�—�Š�œ�•�Ž�•�ž�“�ø�Œ�Ž �•�à�—�¢�1�œ�Š�1�‘�›�Š�“�ø�1�“�Ž�–�—�Ž�“�ñ�’�Ž�ï57 Napriek tomu, 
v �W�W�ï�1 �•�Š�”�•�Ž�1 �Ž�•�Ç�Œ�’�Ž�1 ���—�•�Ž�›�—�Š�•�’�˜�—�Š�•�1 ���ž�œ�’�Œ�1 ���˜�–�™�Š�—�¢�1 �W�_�^�^�1 �“�Ž�1 �õ�Š�‘�1
�›�˜�£�•�Ž�•�Ž�—���1�•�˜�1�Ÿ�’�Š�Œ�Ž�›���Œ�‘�1�õ�Š�‘�˜�Ÿ�ð�1�—�Ž�•�˜�•�›���Š�•�1�œ�Š�1�£�¤�–�Ž�›�1�œ�”�•�Š�•�Š�•�Ž�Ö�Š�ð�1
�Š�—�’�1�•�¢�™�’�Œ�”�¤�1�’�—�•�Ž�›�™�›�Ž�•�¤�Œ�’�Š�1�‹�Š�›�˜�”�˜�Ÿ�Ž�“�1�‘�ž�•�‹�¢�ï 
 

 
���Š�›�•�’�•�ø�›�Š�1�Y�_  �������1�W�V�X�^�ð�1�•�Š�”�•�1�W�W�ð�1�W�ï�1�²�Š�œ�õ 

 

                                                 
57 Nikolaus HARNONCOURT. 1988. Baroque Music Today: Music As Speech, s. 44 
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Parti �•�ø�›�Š�1�Z�V  �������1�W�V�X�^�ð�1�•�Š�”�•�1�W�W�ð�1�W�ï�1�²�Š�œ�õ 
 

 
���Š�›�•�’�•�ø�›�Š�1�Z�W  �������1�W�V�X�^�ð�1�•�Š�”�•�1�W�W�ð�1�W�ï�1�²�Š�œ�õ�1 

 
 
Akcent  

Akcent �“�Ž�1 �‘�ž�•�˜�‹�—���1 �œ�¢�–�‹�˜�•�ð�1 �”�•�˜�›���1 �‹�˜�•�1 �£�Š�£�—�Š�–�Ž�—�¤�Ÿ�Š�—���1
v �™�Š�›�•�’�•�ø�›�Š�Œ�‘�1 �‹�Š�›�˜�”�˜�Ÿ�Ž�“�1 �·�›�¢�1 �Š �™�˜�•�˜�–�1 �‹�˜�•�1 �£�Š�£�—�Š�–�Ž�—�¤�Ÿ�Š�—���1 �—�Š�1
�£�•�â�›�Š�£�—�Ž�—�’�Ž�1 �Š�›�•�’�”�ž�•�¤�Œ�’�Ž�1 �Ÿ �™�›�˜�Œ�Ž�œ�Ž�1 �Ž�•�’�•�¤�Œ�’�Ž�ï�1 �� �•���Œ�‘�•�˜�1 �•�›�˜�Œ�‘�1
�œ�˜�—�¤�•�Š�Œ�‘�1 �‹�˜�•�’�1�Ÿ�¢�ž���’�•�·�1 �•�›�’�1�•�¢�™�¢�1�Š�”�Œ�Ž�—�•�˜�Ÿ�ð�1�™�›�Ÿ���1 �‹�˜�•�1�™�˜�ž���’�•���1�™�›�Ž�1
�Š�™�™�˜�•�•�’�Š�•�ø�›�ž a hemiolu�ï�1 ���›�ž�‘���1 �•�¢�™�1 �‹�˜�•�1 �™�˜�ž���’�•���1 �™�›�Ž �™�›�Ç�£�Ÿ�ž�²�—�· 
a �—�Ž�™�›�Ç�£�Ÿ�ž�²�—�· �›�¢�•�–�¢�ð�1 �”�•�˜�›�·�1 �‹�˜�•�˜�1 �•�›�Ž�‹�Š�1 �£�•�â�›�Š�£�—�’�õ�ï�1V prvom 
�™�›�Ç�™�Š�•�Ž�1 �“�Ž�1 �Š�”�Œ�Ž�—�•�1 �£�Š�£�—�Š�–�Ž�—�Š�—���1 �Ÿ �™�›�Ç�£�Ÿ�ž�²�—�˜�–�1 �›�¢�•�–�Ž�ï�1
V prvom rytme 14. a 20. tak�•�ž�1 �“�Ž�1 �Š�”�Œ�Ž�—�•�1 �£�Š�£�—�Š�–�Ž�—�Š�—���1 �—�Š�1
�£�•�â�›�Š�£�—�Ž�—�’�Ž�1�™�›�Ç�£�Ÿ�ž�²�—�·�‘�˜�1�›�¢�•�–�ž�ï�1�� �•�›�ž�‘�˜�–�1�™�›�Ç�™�Š�•�Ž�1�“�Ž�1�Š�”�Œ�Ž�—�•�1
�£�Š�£�—�Š�–�Ž�—�Š�—���1�Ÿ �—�Ž�™�›�Ç�£�Ÿ�ž�²�—�˜�–�1�›�¢�•�–�Ž�ï�1�� poslednom rytme 14. 
v druhom rytme a  v poslednom rytme 15. taktu je akcent 
�£�Š�£�—�Š�–�Ž�—�Š�—���1 �—�Š�1 �£�•�â�›�Š�£�—�Ž�—�’�Ž�1 �œ�¢�—�”�˜�™�’�Œ�”�·�‘�˜�1 �›�¢�•�–�ž�ï�1
V �˜�œ�•�Š�•�—���Œ�‘�1�™�›�Ç�™�Š�•�˜�Œ�‘�1�“�Ž�1�Š�”�Œ�Ž�—�•�1�£�Š�£�—�Š�–�Ž�—�Š�—���1�Ÿ�1�•�›�Ž�õ�˜�–�1�›�¢�•�–�Ž�1
16. a 20. taktu, a �•�˜�1 �—�Š�1 �£�•�â�›�Š�£�—�Ž�—�’�Ž�1 �—�Ž�™�›�Ç�£�Ÿ�ž�²�—�·�‘�˜�1 �›�¢�•�–�ž�ï�1
V �•�Š�”�•�Ž�1 �W�]�1 �“�Ž�1 �Š�”�Œ�Ž�—�•�1 �£�Š�£�—�Š�–�Ž�—�Š�—���1 �—�Š�1 �£�•�â�›�Š�£�—�Ž�—�’�Ž�1 �œ�•�ø�™�Š�“�ø�Œ�Ž�“�1
stupnice a v taktoch 18 a �W�_�1 �“�Ž�1 �Š�”�Œ�Ž�—�•�1 �Ÿ�¢�ž���’�•���1 �—�Š�1 �£�•�â�›�Š�£�—�Ž�—�’�Ž�1
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�”�•�Ž�œ�Š�“�ø�Œ�Ž�“�1 �œ�•�ž�™�—�’�Œ�Ž�ï�1 ���›�’�1 �™�˜�›�˜�Ÿ�—�Š�—�Ç�1 �™�Š�›�•�’�•�ø�›�¢�1 �Z�X�1 �û���Ž�ž�Ž�1 ���Š�Œ�‘-
���ž�œ�•�Š�‹�Ž�1���§�›�Ž�—�›�Ž�’�•�Ž�›�1�W�_�^�Z�ü�1�Š �™�Š�›�•�’�•�ø�›�¢�1�Z�Y�1�ûInternational Music 
Company 1988�ü�1 �“�Ž�1 �Ÿ�˜�1 �Ÿ�¢�•�Š�—�Ç�1International Music Company 
�W�_�^�^�1�µ�Š�•�ñ�Ç�1�Š�”�Œ�Ž�—�•�1�£�Š�£�—�Š�–�Ž�—�Š�—���1�—�Š�1�£�•�â�›�Š�£�—�Ž�—�’�Ž�1�Š�™�™�˜�•�•�’�Š�•�ø�›�¢�ï 
 

 
���Š�›�•�’�•�ø�›�Š�1�Z�X  BWV 1027, takty 14 �. �X�V�ð�1�Z�ï�1�²�Š�œ�õ 
  Neue Bach-���ž�œ�•�Š�‹�Ž�1���§�›�Ž�—�›�Ž�’�•�Ž�›�1�W�_�^�Z�ð�1 
  pre violu da gamba 

 

 
���Š�›�•�’�•�ø�›�Š�1�Z�Y  BWV 1027, takty 14 �. �X�V�ð�1�Z�ï�1�²�Š�œ�õ 
  International Music Company 1988,  
  pre violu  

 
 
���Ž�•�˜�•�’�Œ�”�·�1�˜�£�•�˜�‹�¢�ð�1�£�•�˜�‹�Ž�—�’�Ž 

���Ž�–�1 �£�Š�›�Š�µ�ž�“�Ž�–�Ž�1�•�›�ž�™�Ž�•�•�˜�ð�1 �•�›�’�•�•�ð�1 �–�˜�›�•�Ž�—�•�ð�1 �Š�™�™�˜�•�•�’�Š�•�ø�›�ž, 
�Š�•�µ�ï�1���˜�ž���Ç�Ÿ�Š�“�ø �œ�Š�1 �—�Š�1 �Ÿ�¢�“�Š�•�›�Ž�—�’�Ž�1 �Ÿ�§�²�ñ�Ž�“�1 �’�—�ñ�™�’�›�¤�Œ�’�Ž�1 �Š �Ž�–�à�Œ�’�Ç�1
v �‘�ž�•�‹�Ž�ï�1 ���£�•�˜�‹�Š�1 �‹�˜�•�Š�1 �Ÿ�Ž�Ö�–�’�1 �•�â�•�Ž���’�•���–�1 �™�›�Ÿ�”�˜�–�1 �‘�ž�•�‹�¢�ï�1
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V �‹�Š�›�˜�”�˜�Ÿ�˜�–�1�˜�‹�•�˜�‹�Ç�1�‹�˜�•�˜�1�Ÿ�Ž�Ö�Š�1�•�›�ž�‘�˜�Ÿ�1�˜�£�•�â�‹�ð�1�Š�•�Ž�1�²�Š�œ�•�˜�1�—�Ž�‹�˜�•�’�1
v �‘�ž�•�˜�‹�—���Œ�‘�1 �™�Š�›�•�’�•�ø�›�Š�Œ�‘�1 �£�Š�£�—�Š�–�Ž�—�Š�—�·�ð�1 �™�›�Ž�•�˜���Ž�1 �Ÿ �•�˜�–�1 �²�Š�œ�Ž�1
�‹�˜�•�Š�1 �•�â�•�Ž���’�•�Ž�“�ñ�’�Š�1 �’�–�™�›�˜�Ÿ�’�£�¤�Œ�’�Š�ï�1 �� modernom v �Ž�”�ž�1 �‘�›�Š�“�ø�1 �‘�›�¤�²�’�1
�”�•�Š�œ�’�Œ�”�Ž�“�1�‘�ž�•�‹�¢�1�•�˜�ð�1�²�˜�1�“�Ž�1�™�›�¤�Ÿ�Ž�1�—�Š�™�Ç�œ�Š�—�·�1�Ÿ �‘�ž�•�˜�‹�—�Ž�“�1�™�Š�›�•�’�•�ø�›�Ž�ï�1
Z �•�˜�‘�•�˜�1 �•�â�Ÿ�˜�•�ž�1 �™�˜�•�›�Ž�‹�ž�“�ø�1 �‘�ž�•�˜�‹�—�Ç�Œ�’�1 �–�˜�•�Ž�›�—�Ž�“�1 �•�˜�‹�¢�1 �•�Ž�•�Š�’�•�—�·�1
�—�˜�•�¤�Œ�’�Ž�1�&�1�•�Ž�•�Š�1�£�Š�£�—�Š�–�Ž�—�Š�—���Œ�‘�1�Ÿ�’�Š�Œ�1�™�˜�•�›�˜�‹�—�˜�œ�•�Ç�1�Ÿ�1�™�Š�›�•�’�•�ø�›�Ž�ï 
 
Zdobenie v  �˜�‹�•�˜�‹�Ç�1�‹�Š�›�˜�”�Š 

 
 
 
Trilok  

Trilok �“�Ž�1 �‘�ž�•�˜�‹�—�¤�1 �˜�£�•�˜�‹�Š�1 �™�˜�£�˜�œ�•�¤�Ÿ�Š�“�ø�Œ�Š�1 �£ �›���Œ�‘�•�Ž�‘�˜�1
�œ�•�›�’�Ž�•�Š�—�’�Š�1 �•�Ÿ�˜�Œ�‘�1 �œ�ž�œ�Ž�•�—���Œ�‘�1 �•�à�—�˜�Ÿ�ï�1 ���Ÿ�¢�²�Š�“�—�Ž�1 �’�•�Ž�1 �˜�1�œ�Ž�–�’�•�à�—�1
alebo �Œ�Ž�•���1�•�à�—�ž�ð�1�²�˜�1�–�˜���—�˜�1�’�•�Ž�—�•�’�•�’�”�˜�Ÿ�Š�õ�1�™�˜�•�Ö�Š�1�”�˜�—�•�Ž�¡�•�ž�1�•�›�’�•�”�ž�ï�1
���’�Ž�”�Ž�•�¢�1�œ�Š�1�˜�1�Ü�˜�–�1�‘�˜�Ÿ�˜�›�Ç�1�Š�”�˜�1�˜�1�—�Ž�–�Ž�Œ�”�˜�–�1triller , talianskom 
trillo �ð�1 �•�›�Š�—�Œ�ø�£�œ�”�˜�–�1trille �Š�•�Ž�‹�˜�1 �ñ�™�Š�—�’�Ž�•�œ�”�˜�–�1trino�ï�1 �
�Š�•�Ž�—�²�—���1
�•�›�’�•�˜�”�1 �“�Ž�1 �•�›�’�•�˜�”�1 �œ�™�˜�“�Ž�—���1 �œ kadenciou. Trilok poskytuje rytmus, 
�–�Ž�•�à�•�’�ž�1 �Š �•�’�œ�˜�—�Š�—�²�—�ø�1 �‘�Š�›�–�à�—�’�ž�ï�1 ���’�Ž�”�Ž�•�¢�1 �œ�Š�1 �˜�²�Š�”�¤�Ÿ�Š�ð�1 ���Ž�1 �œ�Š�1
�•�›�’�•�˜�”�1 �œ�”�˜�—�²�Ç�1 �•�›�ž�™�Ž�•�•�˜�–�1 �û�‘�›�Š�—�Ç�–�1 �œ�”�â�›�1 �˜ �•�à�—�1 �—�’���ñ�’�Ž�1 �—�Ž���1 �˜ �•�à�—�1
�Ÿ�¢�ñ�ñ�’�Ž�1�˜�•�1�‘�•�Š�Ÿ�—�·�‘�˜�1�•�à�—�ž�ü�1�Š�•�Ž�‹�˜�1�—�Ž�“�Š�”�˜�ž�1�’�—�˜�ž�1�Ÿ�Š�›�’�¤�Œ�’�˜�ž�ï�1���Š�”�·�•�˜�1
var�’�¤�Œ�’�Ž�1 �œ�ø�1 �²�Š�œ�•�˜�1 �˜�£�—�Š�²�˜�Ÿ�Š�—�·�1 �—�’�Ž�”�˜�Ö�”���–�’�1 �Š�™�™�˜�•�•�’�Š�•�ø�›�Š�–�’�1 �£�Š�1
�—�˜�•�˜�ž�ð�1�”�•�˜�›�¤�1�—�Ž�œ�’�Ž�1�˜�£�—�Š�²�Ž�—�’�Ž�1�•�›�’�•�”�ž�ï�1�� �W�[�ï�1�Š�1�W�_�ï�1�•�Š�”�•�Ž�1�™�Š�›�•�’�•�ø�›�¢�1
44 (Neue Bach-���ž�œ�•�Š�‹�Ž�1 ���§�›�Ž�—�›�Ž�’�•�Ž�›�1 �W�_�^�Z�ü�1 �“�Ž�1 �•�Ž�—�1 �˜�£�—�Š�²�Ž�—�’�Ž�1
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trilku a  rovnako aj v �™�Š�›�•�’�•�ø�›�Ž�1�Z�[�1�û���Ž�•�Ž�›�œ�1�W�^�\�\�ð�1���—�’�Ÿ�Ž�›�œ�Š�•�1�W�_�W�V�ð�1
Breitkopf und �
�§�›�•�Ž�•�1 �W�_�W�V�ü�ï�1 ���Š�1 �”�˜�—�Œ�’�1 �•�›�’�•�”�ž�1 �–�â���Ž�–�Ž�1 �Ÿ�’�•�’�Ž�õ�1
�•�Ÿ�˜�“�’�•�ø�1 �•�˜�•�Š�•�˜�²�—�ø�1 �—�˜�•�ž�ï�1 ���›�’�•�˜�”�1 �Ÿ �™�Š�›�•�’�•�ø�›�Ž�1 �Z�\�1 �ûInternational 
Music Company �W�_�^�^�ü�1�•�Š�”�•�ž�1�W�[�1�—�Ž�‹�˜�•�1�£�Š�£�—�Š�–�Ž�—�Š�—���1�Š�”�˜�1�•�›�’�•�˜�”�ð�1
�Š�•�Ž�1 �Š�”�˜�1 �ñ�•�¢�›�’�1 �•�à�—�¢�1 �Š v �W�]�ï�1 �•�Š�”�•�Ž�1 �“�Ž�1 �—�Š�1 �£�Š�²�’�Š�•�˜�”�1 �•�›�’�•�”�ž�1 �™�›�’�•�Š�—�¤�1
acciacatura a na koniec trilk u �“�Ž�1 �Š�”�˜�1 �•�˜�•�Š�•�˜�²�—�¤�1 �—�˜�•�Š�1 �™�›�’�•�Š�—�¤�1
�•�Ÿ�˜�“�’�•�¤�1 �Š�Œ�Œ�’�Š�Œ�Š�•�ž�›�Š. V �Ž�•�Ç�Œ�’�’�1International Music Company 
�W�_�^�^�1�–�˜���—�˜�1�—�¤�“�œ�õ�1�Ÿ�’�Š�Œ�1�•�Ž�•�Š�’�•�—���Œ�‘�1�’�—�•�˜�›�–�¤�Œ�’�Ç�ï 
 

 
���Š�›�•�’�•�ø�›�Š�1�Z�Z  BWV 1027, takty 15 �. �W�]�ð�1�X�ï�1�²�Š�œ�õ 
  Neue Bach-���ž�œ�•�Š�‹�Ž�1���§�›�Ž�—�›�Ž�’�•�Ž�›�1�W�_�^�Z�ð�1 
  pre violu da gamba 

 

 
���Š�›�•�’�•�ø�›a 45  BWV 1027, takty 15 �. �W�]�ð�1�X�ï�1�²�Š�œ�õ 
  ���Ž�•�Ž�›�œ�1�W�^�\�\�ð�1�™�›�Ž�1�Ÿ�’�˜�•�˜�—�²�Ž�•�˜�ï�1 
  ���•�Ç�Œ�’�Š�1���—�’�Ÿ�Ž�›�œ�Š�•�1�W�_�W�V�ð�1�™�›�Ž�1�Ÿ�’�˜�•�˜�—�²�Ž�•�˜�ï�1 
  ���•�Ç�Œ�’�Š�1���›�Ž�’�•�”�˜�™�•�1�ž�—�•�1�
�§�›�•�Ž�•�1�W�_�W�V�ð 
  pre violu  
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���Š�›�•�’�•�ø�›�Š�1�Z�\  BWV 1027, takty 15 �. �W�]�ð�1�X�ï�1�²�Š�œ�õ 
  International Music Company 1988,  
  pre vi olu 
 
 

Mordent  
Mordent �“�Ž�1 �˜�›�—�Š�–�Ž�—�•�1 �˜�£�—�Š�²�ž�“�ø�Œ�’�ð�1 ���Ž�1 �•�à�—�1 �œ�Š�1 �–�¤�1 �‘�›�Š�õ�1

s �“�Ž�•�’�—�˜�ž�1 �›���Œ�‘�•�˜�ž�1 �Š�•�•�Ž�›�—�¤�Œ�’�˜�ž�1 �•�à�—�ž�1 �—�Š�•�1 �Š�•�Ž�‹�˜�1 �™�˜�•�1 �—�Ç�–�ï�1 ���Š�”�1
�Š�”�˜�1 �Š�“�1 �•�›�’�•�”�¢�ð�1 �–�â���Ž�1 �‹�¢�õ�1 �Œ�‘�›�˜�–�Š�•�’�Œ�”�¢�1 �–�˜�•�’�•�’�”�˜�Ÿ�Š�—���1 �–�Š�•���–�1
�™�•�˜�Œ�‘���–�ð�1 �˜�œ�•�›���–�1 �Š�•�Ž�‹�˜�1 �‹�Ž���—���–�1 �—�¤�‘�˜�•�—���–�1 �œ�™�â�œ�˜�‹�˜�–�ï�1 ���˜�“�Ž�–�1
bol do anglickej hudobnej  �•�Ž�›�–�’�—�˜�•�à�•�’�Ž�1 �£�Š�™�Ç�œ�Š�—���1 �—�Š�1 �£�Š�²�’�Š�•�”�ž�1
�W�_�ï�1 �œ�•�˜�›�˜�²�’�Š�ð�1 �™�›�Ž�Ÿ�£�Š�•���1 �‹�˜�•�1 �£ �—�Ž�–�Ž�Œ�”�·�‘�˜�1 �™�˜�“�–�ž�1Mordent 
a talianskeho pojmu  mordente�ð�1 �”�•�˜�›�·�1 �œ�Š�1 �Ÿ �W�^�ï�1 �œ�•�˜�›�˜�²�Ç�1 �™�˜�ž���Ç�Ÿ�Š�•�’�1
�—�Š�1 �˜�™�’�œ�1 �•�Ž�“�•�˜�1 �‘�ž�•�˜�‹�—�Ž�“�1 �•�’�•�ø�›�¢�ï�1 ���•�˜�Ÿ�˜�1 �“�Ž�1 �Ÿ �”�˜�—�Ž�²�—�˜�–�1 �•�â�œ�•�Ž�•�”�ž�1
�˜�•�Ÿ�˜�•�Ž�—�·�1 �£ latinskej mordere �û�‘�›���£�õ�ü�ï�1 ���˜�›�•�Ž�—�• �“�Ž�1 �™�˜�Ÿ�Š���˜�Ÿ�Š�—���1
�£�Š�1 �“�Ž�•�’�—�ø�1 �›���Œ�‘�•�ž�1 �Š�•�•�Ž�›�—�¤�Œ�’�ž�1 �–�Ž�•�£�’�1 �˜�£�—�Š�²�Ž�—���–�1 �•�à�—�˜�–�ð�1 �•�à�—�˜�–�1
�—�Š�•�1 �û�‘�˜�›�—���1 �–�˜�›�•�Ž�—�•�ü�1 �Š�•�Ž�‹�˜�1 �™�˜�•�1 �û�—�’���ñ�Ç�1 �–�˜�›�•�Ž�—�•�ü�1 �—�Ç�–�1
a �˜�£�—�Š�²�Ž�—���–�1�•�à�—�˜�–�1�£�—�˜�Ÿ�Š�ï ���˜�›�•�Ž�—�•�1�œ�Š�1�Ÿ�˜�1�Ÿ�¢�•�Š�—�Ç�1���Ž�ž�Ž�1���Š�Œ�‘-
���ž�œ�•�Š�‹�Ž�1 ���§�›�Ž�—�›�Ž�’�•�Ž�›�1 �W�_�^�Z�1 �™�˜�Ÿ�Š���ž�“�Ž�1 �£�Š�1 �‹�Š�›�˜�”�˜�Ÿ�·�1 �£�•�˜�‹�Ž�—�’�Ž�ï�1
Vydania Peters 1866 a ���—�’�Ÿ�Ž�›�œ�Š�•�1 �W�_�W�V�1 �£�˜�‹�›�Š�£�ž�“�ø�1 �›�â�£�—�Ž�1
�‘�ž�•�˜�‹�—�·�1�’�—�•�Ž�›�™�›�Ž�•�¤�Œ�’�Ž�ð�1�Ÿ�1�”�•�˜�›���Œ�‘�1�“�Ž�1�–�˜�›�•�Ž�—�•�1�£�—�Š�²�Ž�—���1�’�—�Š�”�1�Š�”�˜�1
v �‹�Š�›�˜�”�˜�Ÿ�˜�–�1 �˜�£�•�˜�‹�—�˜�–�1 �ñ�•���•�Ž�ï�1 ���˜�1 �Ÿ�¢�•�Š�—�Ç�1 ���›�Ž�’�•�”�˜�™�•�1 �ž�—�•�1
�
�§�›�•�Ž�•�1 �W�_�W�V�1 �Š �Ÿ�˜�1 �Ÿ�¢�•�Š�—�Ç�1International Music Company 1988 
�–�˜�›�•�Ž�—�•�1 �Š�”�˜�1 �•�Š�”���1 �—�’�Ž�1 �“�Ž�1 �£�Š�£�—�Š�–�Ž�—�Š�—���ð�1 �—�Š�‘�›�¤�•�£�Š�1 �‘�˜�1 �•�Ÿ�˜�“�’�•�¤�1
�Š�™�™�˜�•�•�’�Š�•�ø�›�Š�ï�1 ���˜�1 �Ÿ�¢�•�Š�—�Ç�1 ���›�Ž�’�•�”�˜�™�•�1 �ž�—�•�1 �
�§�›�•�Ž�•�1 �W�_�W�V�1 �Š vo 
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�Ÿ�¢�•�Š�—�Ç�1International Music Company 1988 je Bachova 
�–�˜�›�•�Ž�—�•�—�¤�1�–�Ž�•�à�•�Š�1�Ö�Š�‘�”�˜�1�™�˜�Œ�‘�˜�™�’�•�Ž�Ö�—�¤�ï 
 

 
���Š�›�•�’�•�ø�›�Š�1�Z�]  �������1�W�V�X�]�ð�1�•�Š�”�•�1�Y�[�ð�1�X�ï�1�²�Š�œ�õ 
  Neue Bach-���ž�œ�•�Š�‹�Ž�1���§�›�Ž�—�›�Ž�’�•�Ž�›�1�W�_�^�Z�ð�1 
  pre violu da gamba  

 

 
Par�•�’�•�ø�›�Š�1�Z�^  �������1�W�V�X�]�ð�1�•�Š�”�•�1�Y�[�ð�1�X�ï�1�²�Š�œ�õ 
  ���Ž�•�Ž�›�œ�1�W�^�\�ð�1�™�›�Ž�1�Ÿ�’�˜�•�˜�—�²�Ž�•�˜�ï  
  Universal 1910,  
  �™�›�Ž�1�Ÿ�’�˜�•�˜�—�²�Ž�•�˜ 

 

 
���Š�›�•�’�•�ø�›�Š�1�Z�_  �������1�W�V�X�]�ð�1�•�Š�”�•�1�Y�[�ð�1�X�ï�1�²�Š�œ�õ 
  ���›�Ž�’�•�”�˜�™�•�1�ž�—�•�1�
�§�›�•�Ž�•�1�W�_�W�V�ð  
  International Music Company 1988  
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���›�’�1 �™�˜�›�˜�Ÿ�—�Š�—�Ç�1 �™�Š�›�•�’�•�ø�›�1 �[�V�1 �û���Ž�ž�Ž�1 ���Š�Œ�‘-Ausgabe 
���§�›�Ž�—�›�Ž�’�•�Ž�›�1 �W�_�^�Z�ü�ð�1 �[�W�1 �û���Ž�•�Ž�›�œ�1 �W�^�\�\�ü�ð�1 �[�X�1 �û���›�Ž�’�•�”�˜�™�•�1 �ž�—�•�1 �
�§�›�•�Ž�•�1
1910) a 53 (International Music Company 1988) je 
v �™�Š�›�•�’�•�ø�›�Š�Œ�‘�1 �[�W�1 �û���Ž�•�Ž�›�œ�1 �W�^�\�\�ü�1 �Š 53 (International Music 
Company 1988) �£�Š�£�—�Š�–�Ž�—�Š�—�¤�1�‘�ž�•�˜�‹�—�¤�1�’�—�•�Ž�›�™�›�Ž�•�¤�Œ�’�Š�1�Ž�•�’�•�˜�›�˜�Ÿ�ï 
Trilok a  �•�Ÿ�˜�“�’�•�¤�1 �•�˜�•�Š�•�˜�²�—�¤�1 �—�˜�•�Š�1�œ�ø�1�Ÿ�˜�1 �Ÿ�¢�•�Š�—�Ç�1 ���Ž�•�Ž�›�œ�1 �W�^�\�\�1
�˜�£�—�Š�²�Ž�—�·�ð�1 �—�Š�˜�™�Š�”�1 �˜ �–�˜�›�•�Ž�—�•�Ž�1 �Š�”�˜�1 �•�Š�”�˜�–�1 �œ�Š�1 �Ÿ�˜�1 �Ÿ�¢�•�Š�—�Ç�1
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�Ÿ�¢�•�Š�—�Ç�1International Music Company 1988 �û�™�Š�›�•�’�•�ø�›�Š�1�\�\�ü�1�“�Ž�ð�1�—�Š�1
�›�˜�£�•�’�Ž�•�1 �˜�•�1 �£�¤�–�Ž�›�ž�1 �Ž�•�’�•�˜�›�Š�ð�1 �£�Š�£�—�Š�–�Ž�—�Š�—�¤�1 �Š�™�™�˜�•�•�’�Š�•�ø�›�Š�1 �‹�Ž�£�1
mordentu.  ���›�’�1 �™�˜�›�˜�Ÿ�—�Š�—�Ç�1 �™�Š�›�•�’�•�ø�›�1 �\�Z�1 �û���Ž� �1 ���Š�Œ�‘-Ausgabe 
���§�›�Ž�—�›�Ž�’�•�Ž�›�1�W�_�^�Z�ü�1�Š�1�Z�Y�1�ûInternational Music Company 1988 ) je 
�Ÿ�˜�1 �Ÿ�¢�•�Š�—�Ç�1���—�•�Ž�›�—�Š�•�’�˜�—�Š�•�1 ���ž�œ�’�Œ�1 ���˜�–�™�Š�—�¢�1 �W�_�^�^�1 �™�›�’�•�Š�—�¤�1 �µ�Š�•�ñ�’�Š�1
�Š�™�™�˜�•�•�’�Š�•�ø�›�Š�1�™�›�Ž�1�™�›�Š�Ÿ�ø�1�›�ž�”�ž�1�²�Ž�–�‹�Š�•�Š�ï 
 



�������^�1�1�1�1�1�1���������1�X�Z�[�Y-�_�\�_�Z �W�V�W 

 

       
 

 
���Š�›�•�’�•�ø�›�Š�1�\�Z �������1�W�V�X�_�ð�1�•�Š�”�•�1�W�^�ð�1�Y�ï�1�²�Š�œ�õ 
  Neue Bach-���ž�œ�•�Š�‹�Ž�1���§�›�Ž�—�›�Ž�’�•�Ž�› 1984,  
  pre violu da gamba 
 

 
���Š�›�•�’�•�ø�›�Š�1�\�[ �������1�W�V�X�_�ð�1�•�Š�”�•�1�W�^�ð�1�Y�ï�1�²�Š�œ�õ 
  ���Ž�•�Ž�›�œ�1�W�^�\�ð�1�™�›�Ž�1�Ÿ�’�˜�•�˜�—�²�Ž�•�˜�ï�1 
  ���›�Ž�’�•�”�˜�™�•�1�ž�—�•�1�
�§�›�•�Ž�•�1�W�_�W�V�ð�1 
  pre violu  

 

 
���Š�›�•�’�•�ø�›�Š�1�\�\ �������1�W�V�X�_�ð�1�•�Š�”�•�1�W�^�ð�1�Y�ï�1�²�Š�œ�õ 
  International Music Company 198,  
  pre violu  
 
 

���˜�1 �Ÿ�¢�•�Š�—�Ç�1Neue Bach-Ausgabe Barenreiter 1984 je 
�£�Š�£�—�Š�–�Ž�—�Š�—�·�ð�1 ���Ž�1 �Ÿ �²�Š�œ�•�’�1 �‘�›�Š�—�Ž�“�1 �Ÿ�’�˜�•�˜�ž�1 �•�Š�1 �•�Š�–�‹�Š�1 �‹�˜�•�1
�Š�™�™�˜�•�•�’�Š�•�ø�›�˜�ž�1 �˜�£�—�Š�²�Ž�—���1 �•�Ž�—�1 �™�›�Ÿ���1 �•�›�’�•�˜�”�ï�1 ���˜�1 �Ÿ�¢�•�Š�—�Ç�1
���—�•�Ž�›�—�Š�•�’�˜�—�Š�•�1 ���ž�œ�’�Œ�1 ���˜�–�™�Š�—�¢�1 �W�_�^�^�1 �œ�ø�1 �Š�™�™�˜�•�•�’�Š�•�ø�›�˜�ž�1
�˜�£�—�Š�²�Ž�—�·�1�Ÿ�ñ�Ž�•�”�¢�1�•�›�’�•�”�¢�ï 



�������^�1�1�1�1�1�1���������1�X�Z�[�Y-�_�\�_�Z �W�V�X 

 

       
 

 
���Š�›�•�’�•�ø�›�Š�1�\�] �������1�W�V�X�]�ð�1�•�Š�”�•�1�X�V�ð�1�W�ï�1�²�Š�œ�õ 
  Neue Bach-Ausgabe Barenreiter 1984,  
  pre violu da gamba  

 

 
���Š�›�•�’�•�ø�›�Š�1�\�^ �������1�W�V�X�]�ð�1�•�Š�”�•�1�X�V�ð�1�W�ï�1�²�Š�œ�õ 
  International Music Company 1988,  
  pre violu  
 
 

�	�Ž�—�Ž�›�¤�•�—�¢�1�‹�Š�œ 
���’�•�ž�›�¤�•�—�¢ alebo aj �²�Ç�œ�•�˜�Ÿ�Š�—���1�‹�Š�œ �“�Ž�1�•�›�ž�‘�1�‘�ž�•�˜�‹�—�Ž�“�1�—�˜�•�¤�Œ�’�Ž�ð�1

v �”�•�˜�›�Ž�“�1 �˜�£�—�Š�²�ž�“�ø�1 �²�Ç�œ�•�’�Œ�Ž�1 �Š symboly ( �²�Š�œ�•�˜�1 �—�¤�‘�˜�•�—�·�ü�1 �’�—�•�Ž�›�Ÿ�Š�•�¢�ð�1
akordy a �Ÿ�Ž�•�Ö�Š�“�ñ�’�Ž�1 �•�à�—�¢�ð�1 �”�•�˜�›�·�1 �‘�ž�•�˜�‹�—�Ç�”�1 �‘�›�¤�1 �—�Š�1 �”�•�Š�Ÿ�Ç�›�’�ð�1
�²�Ž�–�‹�Š�•�Ž�ð�1 �˜�›�•�Š�—�Ž�ð�1 �•�ž�•�—�Ž�1 �û�Š�•�Ž�‹�˜�1 �’�—���Œ�‘�1 �—�¤�œ�•�›�˜�“�˜�Œ�‘�ð�1 �”�•�˜�›�·�1 �œ�ø�1
�œ�Œ�‘�˜�™�—�·�1�‘�›�Š�õ�1�Š�”�˜�›�•�¢�ü�1�Ÿ �œ�ø�Ÿ�’�œ�•�˜�œ�•�’�1�œ �‹�Š�œ�˜�Ÿ���–�1�•�à�—�˜�–�ð�1�—�Š�•�1�Š�•�Ž�‹�˜�1
�™�˜�•�1�”�•�˜�›���–�1�œ�ø�1�•�’�Ž�•�˜�1�²�Ç�œ�•�Š�1�Š �œ�¢�–�‹�˜�•�¢�1�£�˜�‹�›�Š�£�Ž�—�·�ï�1���’�•�ž�›�¤�•�—�¢ bas 
�“�Ž�1 �ø�£�”�˜�1 �œ�™�§�•���1 �œ �•�Ž�—�Ž�›�¤�•�‹�Š�œ�˜�–�ð�1 �‘�’�œ�•�˜�›�’�Œ�”�¢�1 �’�–�™�›�˜�Ÿ�’�£�˜�Ÿ�Š�—���–�1
�œ�™�›�’�Ž�Ÿ�˜�•�˜�–�1 �™�˜�ž���Ç�Ÿ�Š�—���–�1 �•�Š�”�–�Ž�›�1 �Ÿ�˜�1 �Ÿ�ñ�Ž�•�”���Œ�‘�1 �‘�ž�•�˜�‹�—���Œ�‘�1
���¤�—�›�˜�Œ�‘�1 �”�•�Š�œ�’�Œ�”�Ž�“�1 �‘�ž�•�‹�¢�1 �‹�Š�›�˜�”�˜�Ÿ�·�‘�˜�1 �˜�‹�•�˜�‹�’�Š�1 �û�Œ�Œ�Š�1 �W�\�V�V�1�. 
�W�]�[�V�ü�ð�1 �Š�Ÿ�ñ�Š�”�1 �•�Ž�—�1 �£�›�’�Ž�•�”�Š�1 �Ÿ �–�˜�•�Ž�›�—�Ž�“�1 �‘�ž�•�‹�Ž�ï�1 ���˜�1 �Ÿ�¢�•�Š�—�Ç�1 ���Ž�ž�Ž�1
Bach-Ausgabe Barenreiter z roku  �W�_�^�Z�1 �û�™�Š�›�•�’�•�ø�›�Š�1 �\�_�ü�1 �Ž�¡�’�œ�•�ž�“�Ž�1



�������^�1�1�1�1�1�1���������1�X�Z�[�Y-�_�\�_�Z �W�V�Y 

 

       
 

�•�Ž�—�1 �—�’�Ž�”�˜�Ö�”�˜�1 �£�¤�£�—�Š�–�˜�Ÿ�1 �•�Ž�—�Ž�›�¤�•�—�Ž�‘�˜�1 �‹�Š�œ�ž�ï�1 ���˜�1 �Ÿ�¢�•�Š�—�Ç�1 ���Ž�•�Ž�›�œ�1
�W�^�\�\�1 �û�™�Š�›�•�’�•�ø�›�Š�1 �]�V�ü�1 �“�Ž�1 �•�Ž�—�Ž�›�¤�•�—�¢�1 �‹�Š�œ�1 �£�Š�£�—�Š�–�Ž�—�Š�—���1 �Š�”�˜�›�•�–�’�1
a �²�Ç�œ�•�Š�–�’�ï�1 ���˜�1 �Ÿ�¢�•�Š�—�Ç�1���›�Ž�’�•�”�˜�™�•�1 �ž�—�•�1 �
�§�›�•�Ž�•�1 �W�_�W�V�1 �û�™�Š�›�•�’�•�ø�›�Š�1 �]�W�ü�1
a �Ÿ�˜�1�Ÿ�¢�•�Š�—�Ç�1International Music Company 1988 (part �’�•�ø�›�Š�1�]�X�ü�1
�Ž�•�’�•�˜�›�’�1 �£�Š�£�—�Š�–�Ž�—�Š�•�’�1 �‘�Š�›�–�à�—�’�ž�1 �•�Ž�—�Ž�›�¤�•�—�Ž�‘�˜�1 �‹�Š�œ�ž�ï�1 ���Ž�1 �•�˜�1
�™�›�’�™�˜�–�’�Ž�—�”�Š�1�•�˜�‘�˜�ð�1���Ž�1�–�˜�•�Ž�›�—�Ç�1�‘�ž�•�˜�‹�—�Ç�Œ�’�1�—�Ž�‹�˜�•�’�1�Ÿ�¢�ñ�”�˜�•�Ž�—�Ç�1�—�Š�1
�‘�›�Š�—�’�Ž�1 �‹�Š�›�˜�”�˜�Ÿ���Œ�‘�1 �™�˜�œ�•�ž�™�˜�Ÿ�ï�1 ���–�™�›�˜�Ÿ�’�£�¤�Œ�’�Š�1 �™�˜�²�Š�œ�1 �Ÿ���”�˜�—�ž�1
�”�•�Ž�œ�¤�ð�1 �Š�Ÿ�ñ�Š�”�1 �™�›�Ž�1 �—�Ž�•�›�·�—�˜�Ÿ�Š�—���Œ�‘�1 �ž�–�Ž�•�Œ�˜�Ÿ�1 �“�Ž�1 �•�¤�•�˜�1 �—�˜�•�¤�Œ�’�Š�1
�—�Ž�Ÿ�¢�‘�—�ž�•�—�¤�ï 
 
 

 
���Š�›�•�’�•�ø�›�Š 69 BWV 1029, takty 1 �. �X�ð�1�W�ï�1�²�Š�œ�õ 
  Neue Bach-Ausgabe Barenreiter 1984,  
  pre violu da gamba 

 
 

 
���Š�›�•�’�•�ø�›�Š�1�]�V BWV 1029, takty 1 �. �X�ð�1�W�ï�1�²�Š�œ�õ 
  Peters 1866,  
  �™�›�Ž�1�Ÿ�’�˜�•�˜�—�²�Ž�•�˜ 
 



�������^�1�1�1�1�1�1���������1�X�Z�[�Y-�_�\�_�Z �W�V�Z 

 

       
 

 
���Š�›�•�’�•�ø�›�Š�1�]�W BWV 1029, takty 1 �. �X�ð�1�W�ï�1�²�Š�œ�õ 
  ���›�Ž�’�•�”�˜�™�•�1�ž�—�•�1�
�§�›�•�Ž�•�1�W�_�W�V�ð�1 
  pre violu.  
  International Music Company 1988,  
  pre violu  
 
 

���™�’�œ�1�›�â�£�—�¢�Œ�‘�1�‘�ž�•�˜�‹�—���Œ�‘�1�—�¤�œ�•�›�˜�“�˜�Ÿ 
Viola da gamba je v �–�˜�•�Ž�›�—�Ž�“�1 �•�˜�‹�Ž�1 �—�Š�‘�›�Š�•�Ž�—�¤�1

�Ÿ�’�˜�•�˜�—�²�Ž�•�˜�–�1 �Š�•�Ž�‹�˜�1 �‘�ž�œ�Ö�Š�–�’�ï�1 ���›�’�1 �œ�˜�—�¤�•�¢�1 �™�›�Ž�1 �Ÿ�’�˜�•�ž�1 �•�Š�1 �•�Š�–�‹�Š�1
a �²�Ž�–�‹�Š�•�˜�1 �œ�ø�1 �•�—�Ž�œ�1 �•�Š�”�•�’�Ž���1 �—�Š�‘�›�Š�•�Ž�—�·�1 �Ÿ�’�˜�•�˜�—�²�Ž�•�˜�–�1 �Š�•�Ž�‹�˜�1
�‘�ž�œ�Ö�Š�–�’. V �•�â�œ�•�Ž�•�”�ž�1 �•�Ž�“�•�˜�1 �£�–�Ž�—�¢�1 �‘�ž�•�˜�‹�—���Œ�‘�1 �—�¤�œ�•�›�˜�“�˜�Ÿ�1 �œ�Š�1
�—�˜�•�¤�Œ�’�Š�1�ž�™�›�Š�Ÿ�ž�“�Ž�1�™�˜�•�Ö�Š�1�›�â�£�—�¢�Œ�‘�1�™�˜�ž���’�•���Œ�‘�1�—�¤�œ�•�›�˜�“�˜�Ÿ�ï Viola da 
�•�Š�–�‹�Š�1 �–�¤�1 �]�1 �œ�•�›�ø�—�ð�1 �™�›�Ž�•�˜�1 �“�Ž�1 �–�˜���—�·�1 �‘�›�Š�õ�1 �—�Š�1 �—�Ž�“�1 �Ÿ�˜�1 �Ÿ�§�²�ñ�˜�–�1
�›�˜�£�œ�Š�‘�ž�1�Š�”�˜�1�—�Š�1�Ÿ�’�˜�•�˜�—�²�Ž�•�Ž�1�Š�•�Ž�‹�˜�1�—�Š�1�‘�ž�œ�•�’�Š�Œ�‘�ï ���˜�1�Ÿ�¢�•�Š�—�Ç�1Neue 
Bach-Ausgabe Barenreiter 1984 (p�Š�›�•�’�•�ø�›�Š�1�Z�_�ü�1�œ�Š�1�™�Ç�ñ�Ž�ð�1���Ž�1�Ÿ �²�Š�œ�•�’�1
�‘�›�Š�—�Ž�“�1�Ÿ�’�˜�•�˜�ž�1�•�Š�1�•�Š�–�‹�Š�ð�1�™�›�Ÿ���1�•�à�—�1�_�X�ï�1�•�Š�”�•�ž�1�—�Ž�–�â���ž�1�‘�›�Š�õ�1�‘�ž�œ�•�Ž�1
�Š�•�Ž�‹�˜�1 �Ÿ�’�˜�•�˜�—�²�Ž�•�˜�ï�1 ���›�Ž�1 �™�˜�›�˜�Ÿ�—�Š�—�’�Ž�ð�1 �Ÿ�˜�1 �Ÿ�¢�•�Š�—�’�Š�Œ�‘�1 ���Ž�•�Ž�›�œ�1 �W�^�\�\�1
a Universal 1910 o �Ÿ�’�˜�•�˜�—�²�Ž�•�Ž�1 �Š vo vydaniach Breitkopf und 
�
�§�›�•�Ž�•�1 �W�_�W�V�1 �Š�1 ���—�•�Ž�›�—�Š�•�’�˜�—�Š�•�1 ���ž�œ�’�Œ�1 ���˜�–�™�Š�—�¢�1 �W�_88 o husliach, 
�œ�ø�1 �‘�ž�œ�•�Ž�1 �£�Š�£�—�Š�–�Ž�—�Š�—�·�1 �˜ �˜�”�•�¤�Ÿ�ž�1 �Ÿ�¢�ñ�ñ�’�Ž�1 �Š�”�˜�1 �Ÿ�’�˜�•�˜�—�²�Ž�•�˜�1 �Š �Š���1
o �•�Ÿ�Ž�1�˜�”�•�¤�Ÿ�¢�1�Ÿ�¢�ñ�ñ�’�Ž�1�Š�”�˜�1�Ÿ�’�˜�•�Š�1�•�Š�1�•�Š�–�‹�Š�ï�1 
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���Š�›�•�’�•�ø�›�Š�1�]�X BWV 1028, takty 91 �. �_�X�ð�1�Z�ï�1�²�Š�œ�õ 
  Neue Bach-Ausgabe Barenreiter 1984,  
  pre violu da gamba 
 

 
���Š�›�•�’�•�ø�›�Š�1�]�Y BWV 1028, takty 91 �. �_�X�ð�1�Z�ï�1�²�Š�œ�õ 
  Peters 1866 a Universal 1910,  
  �™�›�Ž�1�Ÿ�’�˜�•�˜�—�²�Ž�•�˜ 
 

 
���Š�›�•�’�•�ø�›�Š�1�]�Z BWV 1028, takty 91 �. �_�X�ð�1�Z�ï�1�²�Š�œ�õ 
  ���›�Ž�’�•�”�˜�™�•�1�ž�—�•�1�
�§�›�•�Ž�•�1�W�_�W�V�1�Š�1 
  International Music Company 1988,  
  pre husle 

 
Akord sa v  �›�â�£�—�¢�Œ�‘�1�Ÿ�¢�•�Š�—�’�Š�Œ�‘�1�˜ �‘�ž�•�˜�‹�—���Œ�‘�1�—�¤�œ�•�›�˜�“�˜�Œ�‘�1

�£�Š�£�—�Š�–�Ž�—�¤�Ÿ�Š�1�•�’�Ž���ï�1���”�˜�›�•�1�™�˜�•�Ö�Š�1�Ÿ�¢�•�Š�—�’�Š�1���Ž�ž�Ž�1���Š�Œ�‘-Ausgabe 
���Š�›�Ž�—�›�Ž�’�•�Ž�›�1�W�_�^�Z�1�û�™�Š�›�•�’�•�ø�›�Š�1�]�\�ü�1�—�’�Ž�1�“�Ž�1�–�˜���—�·�1�˜�•�˜�‘�›�Š�õ�1�—�Š�›�Š�£�1�—�Š�1
�Ÿ�’�˜�•�˜�—�²�Ž�•�Ž�1�Š�•�Ž�‹�˜ �—�Š�1�‘�ž�œ�•�’�Š�Œ�‘�ð�1�•�˜�•�˜�1�•�˜�”�¤���Ž�1�•�Ž�—�1�Ÿ�’�˜�•�Š�1�•�Š�1�•�Š�–�‹�Š�ð�1
�™�›�Ž�•�˜���Ž�1 �–�¤�1 �œ�Ž�•�Ž�–�1 �œ�•�›�ø�—�ï�1 ���Š�1 �£�¤�”�•�Š�•�Ž�1 �•�˜�‘�•�˜�1to vydania Peters 
1866 a Universal 1910 (pre �Ÿ�’�˜�•�˜�—�²�Ž�•�˜�ü�1 �Š vydania Breitkopf 
�ž�—�•�1 �
�§�›�•�Ž�•�1 �W�_�W�V�1 �Š�1International Music Company 1988 (pre 
husle) usporiadali inak. Vo vydaniach Peters 1866 a Universal 
�W�_�W�V�1�û�™�Š�›�•�’�•�ø�›�Š�1�]�]�ü�1�“�Ž�1�Š�”�˜�›�•�1�ž�œ�™�˜�›�’�Š�•�Š�—���1�•�ð�1�Š�ð�1�•�ð�1�•�1�û�£ �—�Ç�£�”�Ž�‘�˜�1
bodu) a vo vydaniach Breitkopf und Hartel 1910 
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a ���—�•�Ž�›�—�Š�•�’�˜�—�Š�•�1 ���ž�œ�’�Œ�1 ���˜�–�™�Š�—�¢�1 �W�_�^�^�1 �û�™�Š�›�•�’�•�ø�›�Š�1 �]�^�ü�1 �“�Ž�1 �Š�”�˜�›�•�1
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  Neue Bach-Ausgabe Barenreiter 1984,  
  pre violu da gamba 

 

 
���Š�›�•�’�•�ø�›�Š�1�]�] �������1�W�V�X�^�ð�1�•�Š�”�•�1�^�V�ð�1�X�ï�1�²�Š�œ�õ 
  Peters 1866 a Universal 1910,  
  �™�›�Ž�1�Ÿ�’�˜�•�˜�—�²�Ž�•�˜ 

 

 
���Š�›�•�’�•�ø�›�Š�1�]�^ �������1�W�V�X�^�ð�1�•�Š�”�•�1�^�V�ð�1�X�ï�1�²�Š�œ�õ 
  ���›�Ž�’�•�”�˜�™�•�1�ž�—�•�1�
�§�›�•�Ž�•�1�W�_�W�V�1�Š�1 
  International Music Company 1988  
 

���Š�1 �²�Ž�–�‹�Š�•�Ž�1 �œ�Š�1 �“�Ž�•�Ž�—�1 �•�à�—�1 �—�Ž�–�â���Ž�1 �•�•�‘�˜�1 �•�›���Š�õ�ð�1 �™�›�Ž�•�˜���Ž�1
�²�Ž�–�‹�Š�•�˜�1 �—�Ž�–�¤�1 �™�Ž�•�¤�•�Ž�1 �Š�”�˜�1 �”�•�Š�Ÿ�Ç�›�ï�1 ���Š�1 �£�¤�”�•�Š�•�Ž�1 �•�˜�‘�•�˜ bol 
v �‹�Š�›�˜�”�˜�Ÿ�˜�–�1 �˜�‹�•�˜�‹�Ç�ð�1 �Ÿ trilku hranom v  16. takte pravou 
�›�ž�”�˜�ž�1 �—�Š�1 �²�Ž�–�‹�Š�•�Ž�ð�1 �™�›�Š�Ÿ�•�Ž�™�˜�•�˜�‹�—�Ž�1 �£�Š�£�—�Š�–�Ž�—�Š�—���1 �œ �µ�Š�•�ñ�Ç�–�1
�•�›�’�•�”�˜�–�1 �™�›�Ž�1 �•�•�‘�·�1 �•�à�—�¢�ð�1 �Š�”�˜�1 �•�˜�1 �ž�Ÿ�¤�•�£�Š�1 �Ÿ�¢�•�Š�—�’�Ž�1International 
Music Company 1988. 
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���Š�›�•�’�•�ø�›�Š�1�]�_ BWV 1027, takty 16 �. �W�]�ð�1�W�ï�1�²�Š�œ�õ 
  Neue Bach-Ausgabe Barenreiter 1984,  
  pre violu da gamba 

 

 
���Š�›�•�’�•�ø�›�Š�1�^�V BWV 1027, takty 16 �. �W�]�ð�1�W�ï�1�²�Š�œ�õ 
  International Music Company 1988,  
  pre husle 

 
���›�’�1 �œ�˜�—�¤�•�¢�1 �™�›�Ž�1 �Ÿ�’�˜�•�ž�1 �•�Š�1 �•�Š�–�‹�Š�1 �Š�1 �²�Ž�–�‹�Š�•�˜ �œ�ø�1 �ž�™�›�Š�Ÿ�Ž�—�·�1

�›�â�£�—�¢�–�’�1�œ�™�â�œ�˜�‹�–�’�1�™�˜�•�Ö�Š�1�Ž�•�’�•�Š�²�—�·�‘�˜�1�˜�‹�•�˜�‹�’�Š�ð�1�™�˜�•�Ö�Š�1 �Ž�•�’�•�˜�›�˜�Ÿ�1
a �›�â�£�—�¢�Œ�‘�1�‘�ž�•�˜�‹�—���Œ�‘�1�—�¤�œ�•�›�˜�“�˜�Ÿ�ï 

V �‹�Š�›�˜�”�˜�Ÿ�˜�–�1 �˜�‹�•�˜�‹�Ç�1 �œ�Š�1 �œ�¢�–�‹�˜�•�¢�1 �•�¢�—�Š�–�’�”�¢�1
a �Š�›�•�’�”�ž�•�¤�Œ�’�Ž�1�‘�ž�•�˜�‹�—���Œ�‘�1�™�Š�›�•�’�•�ø�›�1�£�Ÿ�¢�²�Š�“�—�Ž�1�—�Ž�ž�Ÿ�¤�•�£�Š�•�’�ð�1�™�›�Ž�•�˜�1�œ�’�1
�‘�ž�•�˜�‹�—�Ç�”�1 �–�ž�œ�Ž�•�1 �Ÿ�Ž�•�’�Ž�õ�1 �–�—�˜�‘�·�1 �²�Š�œ�•�’�1 �•�’�Ž�•�Š�1 �’�—�•�Ž�›�™�›�Ž�•�˜�Ÿ�Š�õ�1
a �•�Š�”�•�’�Ž���1 �œ�’�1 �–�ž�œ�Ž�•�1 �Ÿ�Ž�•�’�Ž�õ�1 �’�—�•�Ž�›�™�›�Ž�•�˜�Ÿ�Š�õ�1 �œ�”�•�Š�•�Š�•�Ž�Ö�˜�Ÿ�Ž�1 �£�¤�–�Ž�›�¢�ï�1
Od 19. sto�›�˜�²�’�Š�1 �œ�Š�1 �‘�ž�•�˜�‹�—�·�1 �™�Š�›�•�’�•�ø�›�¢�1 �˜�•�1 �•���Œ�‘�1 �Ÿ barokovom 
�˜�‹�•�˜�‹�Ç�1 �•�Ç�ñ�’�Š�ï�1 ���›�’�•�Š�•�’�1 �œ�Š�1 �™�˜�•�›�˜�‹�—�·�1 �™�˜�”�¢�—�¢�ð�1 �Š�”�˜�1 �œ�¢�–�‹�˜�•�¢�1
�Š�›�•�’�”�ž�•�¤�Œ�’�Ž�1 �Š zdobenia. ���’�Ž�•�˜�1 �™�˜�”�¢�—�¢�1 �œ�ø�1 �™�˜�•�›�Ž�‹�—�·�1 �™�›�Ž�1
�œ�ø�²�Š�œ�—�·�‘�˜�1�‘�›�¤�²�Š�1�—�Š�1�‘�›�Š�—�’�Ž�1�‹�Š�›�˜�”�˜�Ÿ���Œ�‘�1�•�’�Ž�•�ï�1���Ž�Ž�¡�’�œ�•�ž�“�ø�1���’�Š�•�—�Ž�1
�™�›�Š�Ÿ�’�•�•�¤�ð�1�™�˜�•�Ö�Š�1�”�•�˜�›���Œ�‘�1�‹�¢�1�–�Š�•�’�1�‹�¢�õ�1�•�’�Ž�•�Š �‹�Š�›�˜�”�˜�Ÿ�·�‘�˜�1�˜�‹�•�˜�‹�’�Š�1
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�‘�›�Š�—�·�1 �Š�”�˜�1 �Ÿ �‹�Š�›�˜�”�˜�Ÿ�˜�–�1 �˜�‹�•�˜�‹�Ç�ï�1 �� �œ�ø�•�Š�•�Ž�1 �œ �•�—�Ž�ñ�—�˜�ž�1 �•�˜�‹�˜�ž�1
�™�˜�•�›�Ž�‹�ž�“�ø�1 �Ž�•�’�•�˜�›�’�1 �Š �œ�ø�²�Š�œ�—�Ç�1 �ž�–�Ž�•�Œ�’�1 �›�˜�£�ž�–�’�Ž�õ�1 �‹�Š�›�˜�”�˜�Ÿ���–�1
�•�’�Ž�•�Š�–�ð�1 �”�•�˜�›�·�1 �‘�›�Š�“�ø�1 �Š �•�’�Ž���1 �£�¤�–�Ž�›�˜�–�1 �œ�”�•�Š�•�Š�•�Ž�Ö�Š�1 �•�’�Ž�•�Š�ï�1
���›�Ž�•�˜�Ÿ�ñ�Ž�•�”���–�1 �‘�ž�•�˜�‹�—�Ç�Œ�’�1 �‹�¢�1 �–�Š�•�’�1 �‹�¢�õ�1 �œ�Œ�‘�˜�™�—�Ç�1 �™�˜�›�˜�£�ž�–�’�Ž�õ�1
�—�’�Ž�•�Ž�—�1�£�Š�£�—�Š�–�Ž�—�Š�—���–�1�£�¤�–�Ž�›�˜�–�1�œ�”�•�Š�•�Š�•�Ž�Ö�Š�1�‹�Š�›�˜�”�˜�Ÿ�Ž�“�1�·�›�¢�ð�1�Š�•�Ž�1
�Š�“�1�•���–�ð�1�”�•�˜�›�·�1�£�Š�£�—�Š�–�Ž�—�Š�—�·�1�—�’�Ž�1�œ�ø�ï 

���Š�œ�Œ�’�—�ž�“�ø�Œ�Ž�1 �•�’�Ž�•�˜�1 �—�Ž�–�Ž�Œ�”�·�‘�˜�1 �‹�Š�›�˜�”�˜�Ÿ�·�‘�˜�1 �Ÿ�Ž�•�’�”�¤�—�Š�1 
J. S. Bacha ma viedlo k �—�’�Ž�”�˜�Ö�”���–�1 �˜�œ�˜�‹�—���–�1 �™�˜�£�—�¤�–�”�Š�–�1
�œ�ø�Ÿ�’�œ�’�Š�Œ�’�–�1 �Š�“�1 �œ �—�¤�œ�•�›�˜�“�˜�Ÿ���–�1 �Ÿ�¢�‹�Š�Ÿ�Ž�—�Ç�–�1 �Š �’�—�•�Ž�›�™�›�Ž�•�Š�²�—���–�’�1
�–�˜���—�˜�œ�õ�Š�–�’�ï�1 

Violy da gamba �–�Š�“�ø�1 �[�1�. �\�ð�1 �—�Ž�œ�”�â�›�1 �Š�“�1 �]�1 �œ�•�›�ø�—�ð�1 �—�Š�“�™�›�Ÿ�1 �œ�Š�1
objavili v  �i�™�Š�—�’�Ž�•�œ�”�ž�1 �—�Š�1 �”�˜�—�Œ�’�1 �W�[�ï�1 �œ�•�˜�›�˜�²�’�Š�1 �™�˜�•�1 �Ÿ�™�•�¢�Ÿ�˜�–�1
�Š�›�Š�‹�œ�”���Œ�‘�1 �—�¤�œ�•�›�˜�“�˜�Ÿ�1rabab s plochou doskou. V �™�›�Ÿ���Œ�‘�1 �•�Ü�˜�Œ�‘�1
�‹�Š�›�˜�”�Š�1�Š�1�Š�“�1�œ�1�™�›�Ç�Œ�‘�˜�•�˜�–�1�Ÿ�Ž�›�Ž�“�—�·�‘�˜�1�•�’�Ÿ�Š�•�•�Š�1�œ�Š�1�˜�›�Œ�‘�Ž�œ�•�Ž�›�1�œ�•�¤�Ÿ�Š�•�1
�²�˜�›�Š�£�1 �Ÿ�§�²�ñ�Ç�1 �Š �‘�ž�œ�Ö�˜�Ÿ���1 �œ�ø�‹�˜�›�1 �–�Š�•�1 �’�—�•�Ž�—�£�Ç�Ÿ�—�Ž�“�ñ�’�Ž�1 �Š �‘�•�Š�œ�—�Ž�“�ñ�’�Ž�1
postavenie ako viola. Viola da gamba mizne v �²�Š�œ�Ž�1�™�›�Ž�Œ�‘�˜�•�ž�1
�—�Š�1�”�•�Š�œ�’�Œ�”�·�1�˜�‹�•�˜�‹�’�Ž�ï 

���ž�›�à�™�œ�”�Š�1 �‘�ž�•�‹�Š�1 �Ÿ 17. a �W�^�ï�1 �œ�•�˜�›�˜�²�Ç�1 �œ�Š�1 �—�Š�£���Ÿ�Š�1 �‹�Š�›�˜�”�˜�Ÿ�¤�1
�‘�ž�•�‹�Š�ï�1 ���•�1 �•�Ž�“�1 �•�˜�‹�¢�1 �‘�ž�•�‹�Š�1 �‹�Š�›�˜�”�˜�Ÿ�·�‘�˜�1 �˜�‹�•�˜�‹�’�Š�1 �™�˜�ž���Ç�Ÿ�Š�•�Š�1
�‹�Š�œ�˜�Ÿ�ø�1 �”�˜�—�•�’�—�ž�¤�•�—�ž�1 �•�Ž�Œ�‘�—�’�”�ž�ï�1 �� �˜�‹�•�˜�‹�Ç�1 �‹�Š�›�˜�”�Š�1vznikol 
�œ�¢�œ�•�·�–�1 �‘�Š�›�–�˜�—�’�Œ�”�Ž�“�1 �•�˜�—�Š�•�’�•�¢�ï�1 ���Ž�—�•�˜�1 �—�˜�Ÿ���1 �”�˜�—�Œ�Ž�™�•�1 �£�•�â�›�Š�£�Ü�ž�“�Ž�1
�Ÿ���£�—�Š�–�1�“�Ž�•�—�·�‘�˜�1�•�â�•�Ž���’�•�·�‘�˜�1�£�¤�”�•�Š�•�—�·�‘�˜�1�Š�”�˜�›�•�ž�1�Š�1�“�Ž�‘�˜�1�Ÿ�£�õ�Š�‘�ž�1
k �’�—���–�1 �Š�”�˜�›�•�˜�–�ï�1 ���¤�•�˜�1 �•�Ž�—�•�Ž�—�Œ�’�Š�1 �•�’�Ž���1 �˜�Ÿ�™�•�¢�Ÿ�Ü�ž�“�Ž�1 �‘�ž�•�‹�ž�1 ���ï�1 ���ï�1
Bacha a �£�•�˜���Ž�—�’�Ž�1 �•�›�˜�Œ�‘�1 �œ�˜�—�¤�•�1 �������1 �W�V�X�]�1�. 1029 pre violu da 
�•�Š�–�‹�Š�1 �Š�1�²�Ž�–�‹�Š�•�˜�ï�1���•�˜���Ž�—�’�Ž�1�•���Œ�‘�•�˜�1�œ�˜�—�¤�•�1�—�’�Ž�1�“�Ž�1�™�›�Ž�œ�—�Ž�1�£�—�¤�–�Ž�ð�1
�Š�•�Ž�1 �•�˜�–�—�’�Ž�Ÿ�Š�–�Ž�1 �œ�Š�ð�1 ���Ž�1 �•�˜�1 �“�Ž�1 �™�›�¤�Œ�Š�1 �£�1 �
�ã�•�‘�Ž�—�ž�ð�1 �•�Ÿ�˜�›�—�Ž�“�1 �‘�ž�•�‹�¢�1
1717 �. �W�]�X�Y�ð�1 �™�˜�•�1 �Ÿ�Ž�•�Ž�—�Ç�–�1 ���Š�Œ�‘�Š�1 �£ rokov 1717 �. 1723. BWV 
1027 �. �W�V�X�^�1 �“�Ž�1 �”�Ö�ø�²�˜�–�1 �” �™�˜�Œ�‘�˜�™�Ž�—�’�ž�1 �œ�˜�—�¤�•�1 �™�›�Ž�•�˜�Ÿ�ñ�Ž�•�”���–�1
�™�›�˜�œ�•�›�Ž�•�—�Ç�Œ�•�Ÿ�˜�–�1�‘�•�Š�Ÿ�—�·�‘�˜�1�™�›�Ž�•�œ�•�Š�Ÿ�’�•�Ž�Ö�Š�1�. talianskeho huslistu 
Arcangella Corelliho a �“�Ž�‘�˜�1 �ñ�•���•�ž�1 �Œ�‘�›�¤�–�˜�Ÿ�Ž�“�1 �œ�˜�—�¤�•�¢�1 �œ�˜�1 �ñ�•�¢�›�–�’�1
�²�Š�œ�õ�Š�–�’�ï�1 �������W�V�X�_�1 �“�Ž�1 �“�Ž�•�’�—�¤�1 �œ�˜�—�¤�•�Š�1 �Ÿ �•�›�˜�Œ�‘�1 �²�Š�œ�•�’�Š�Œ�‘�1 �Ÿ podobe 
�•�Š�•�’�Š�—�œ�”�Ž�‘�˜�1 �”�˜�—�Œ�Ž�›�•�ž�ï�1 ���˜�•�˜�1 �›�˜�£�•�Ç�ñ�Ž�—�’�Ž�1 �•�Ž�•�’�—�ž�“�Ž�1 �‘�ž�•�˜�‹�—���1
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in�ñ�•�›�ž�–�Ž�—�•�¤�•�—�Ž�‘�˜�1�‘�ž�•�˜�‹�—�·�‘�˜�1�ñ�•���•�ž�ï 
 

 
J. S. Bach Komponier-Studio im Bach-Haus-Museum in Eisenach ���7�K�•�U�L�Q�J�H�Q�� 

Zdroj https://volkersklassikseitenjsbach.com/tag/bwv-117/ 
 
 

�����£�—�Š�–�—���1 �ø�œ�™�Ž�Œ�‘�ð�1 �”�•�˜�›���1 �Ÿ�¢�ñ�’�Ž�•�1 �Ÿ roku 1753 z �›�ø�”�1
Christiana Friedricha Penzela (1737 �. �W�^�V�W�ü�ð�1 �—�Ž�–�Ž�Œ�”�·�‘�˜�1
�‘�ž�•�˜�‹�—�Ç�”�Š�1 �Š �œ�”�•�Š�•�Š�•�Ž�Öa�ð�1 �‘�˜�1 �—�Š�Ÿ���•�¢�1 �œ�™�˜�“�’�•�1 �—�’�Ž�•�Ž�—�1 �œ menom 
�œ�Ÿ�˜�“�‘�˜�1 �ž�²�’�•�Ž�Ö�Š�ï�1 ���Ž�—�£�Ž�•�1 �™�Š�•�›�’�•�1 �•�˜�•�’���1 �–�Ž�•�£�’�1 �™�˜�œ�•�Ž�•�—���Œ�‘�1 ���’�Š�”�˜�Ÿ�1 
J. S. Bacha a �“�Ž�1 �£�—�¤�–�¢�1 �—�Š�“�–�§�1 �”�à�™�’�Š�–�’�1 ���Š�Œ�‘�˜�Ÿ���Œ�‘�1 �•�’�Ž�•�ï�1 ���Ž�—�£�Ž�•�1
�£�Š�²�Š�•�1 �Ÿ Thomasschule v Lipsku v  �›�˜�”�ž�1 �W�]�Z�_�ð�1 �”���–�1 ���Š�Œ�‘�1
�£�Š�œ�•�¤�Ÿ�Š�•�1�™�˜�£�Ç�Œ�’�ž�1���‘�˜�–�Š�œ�”�Š�—�•�˜�›�Š�ï�1���Š�Œ�‘�1�£�˜mrel v  �—�Š�œ�•�Ž�•�ž�“�ø�Œ�˜�–�1
roku (1750). Po jeho smrti sa stal Penzel prefektom v �ñ�”�˜�•�Ž�1
a �“�Ž�‘�˜�1�™�˜�£�Ç�Œ�’�Š�1�‘�˜�1�™�›�’�Ÿ�’�Ž�•�•�Š�1�” �•�˜�–�ž�ð�1���Ž�1�Ÿ �—�’�Ž�”�•�˜�›���Œ�‘�1�™�›�Ç�™�Š�•�˜�Œ�‘�1
�Ÿ�’�Ž�•�˜�•�1 �Š�“�1 �Œ�‘�•�Š�™�²�Ž�—�œ�”���1 �£�‹�˜�›�1 �û���‘�˜�–�Š�—�Ž�›�Œ�‘�˜�›�ü�ï�1 ���Ž�—�£�Ž�•�1 �ñ�•�ž�•�˜�Ÿ�Š�•�1
na univerzite v  Lipsku  a �•�’�Ž�•�Š�ð�1 �”�•�˜�›�·�1 �—�Ž�œ�”�â�›�1 �œ�”�˜�™�Ç�›�˜�Ÿ�Š�• 
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Music Spis �. our treasure 

 
Abstract. The historical music collections, which were found in our territory, or have found 
themselves outside the borders of today's Slovakia, are not an unknown concept to the professional 
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Budapest, have been of interest to musicologists and music historians for decades. In addition to 
other collections of sacred music from the 17th century - ���›�Š�—�˜�Ÿ�œ�”���1���’�•�‘�Š�›�Ž�1���Š�—�Œ�•�˜�›�ž�–�ð�1�O�ž�‹�’�Œ�”���1
�œ�˜�—�•�‹�˜�˜�”�ð�1���’�Ž�•�˜�›�’�œ�1�•�Š�‹�•�Š�•�ž�›�Ž�ð�1���Ž�œ�•�›�˜�–�1�Š�—�•�‘�˜�•�˜�•�¢�1�Š�—�•�1�˜�•�‘�Ž�›�œ�ï�1���Ž�Ÿ�˜�²a and Bardejov collections have 
a specific position. In addition to contemporary European music, they also contain the unique 
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autochthonous musical work, at a high artistic level, at least comparable to the top European 
works of the time. 
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�–�Ž�œ�•�œ�”���1 �—�˜�•�¤�›�ð�1 �™�â�Ÿ�˜�•�˜�–�1 �£ �—�Ž�–�Ž�Œ�”�·�‘�˜�1 ���•�Ž�—�œ�‹�ž�›�•�ž�ð�1 �	�Ž�˜�›�•�1
���’�›�œ�’�—�•�Ž�›�ð�1�›�Ž�”�•�˜�›�1�•�¢�–�—�¤�£�’�Š�1�Ÿ�1���™�’�ñ�œ�”�Ž�“�1���˜�Ÿ�Ž�“�1���œ�’�1�Š�1�Ÿ Krupine, 
Johannes Schimbrackius, organista v ���™�’�ñ�œ�”�˜�–�1 ���˜�•�‘�›�Š�•�Ç�ð�1
���Š�–�ž�Ž�•�1 ���Š�›�Œ�”�•�Ž�•�—�Ž�›�ð�1 �•�Ž�Ÿ�˜�²�œ�”���1 �˜�›�•�Š�—�’�œ�•�Š�ð�1 ���Š�Œ�‘�Š�›�’�Š�œ�1
Zarewutius, organista v  ���Š�›�•�Ž�“�˜�Ÿ�Ž�1 �û�i�Š�›�’�ñ�ü�ï�1 ���Ç�•�˜�1 �Š�ž�•�˜�›�’�1 �—�¤�–�1
�£�Š�—�Ž�Œ�‘�Š�•�’�1 �“�Ž�•�’�—�Ž�²�—���1 �‘�ž�•�˜�‹�—���1 �™�˜�”�•�Š�•�ï ���Œ�‘�1 �•�Ÿ�˜�›�‹�ž�1 �–�â���Ž�–�Ž�1
�œ�ø�‘�›�—�—�Ž�1 �Œ�‘�Š�›�Š�”�•�Ž�›�’�£�˜�Ÿ�Š�õ�1 �Š�”�˜�1 �Ÿ�Ž�Ö�–�’�1 �Ÿ�¢�œ�™�Ž�•�·�ð�1 �”�˜�–�™�˜�£�’�²�—�Ž�1
i �Ÿ���›�Š�£�˜�Ÿ�˜�1 �‹�˜�‘�Š�•�·�1 �”�˜�–�™�˜�£�Ç�Œ�’�Ž�1 �Ÿ�¢�œ�•�Š�Ÿ�Š�—�·�1 �—�Š�1 �£�¤�”�•�Š�•�˜�Œ�‘�1
�Ÿ�›�Œ�‘�˜�•�—�Ž�“�1 �Š���1 �—�Ž�œ�”�˜�›�Ž�“�1 �›�Ž�—�Ž�œ�Š�—�²�—�Ž�“�1 �Ž�ž�›�à�™�œ�”�Ž�“�1 �•�Ÿ�˜�›�‹�¢�ï�1
V �›�â�£�—�˜�›�˜�•�˜�œ�•�’�1 �Ÿ�™�•�¢�Ÿ�˜�Ÿ�1 �û�—�Ž�–�Ž�Œ�”�¤�1 �™�›�˜�•�Ž�œ�•�Š�—�•�œ�”�¤�1 �‘�ž�•�‹�Š�ð�1
�‹�Ž�—�¤�•�œ�”�Š�1 �™�˜�•�¢�Œ�‘�à�›�’�Š�ð�1 �–�Š�—�’�Ž�›�’�£�–�ž�œ�1 �’ �™�›�Ÿ�”�¢�1 �—�Š�œ�•�ž�™�ž�“�ø�Œ�Ž�‘�˜�1
�›�Š�—�˜�‹�Š�›�˜�”�˜�Ÿ�·�‘�˜�1 �ñ�•���•�ž�ü�1 �œ�ø�1 �”�˜�–�™�˜�£�Ç�Œ�’�Ž�1 �ž�”�¤���”�˜�ž�1 �˜�›�’�•�’�—�Š�•�’�•�¢�1
�œ�™�’�ñ�œ�”���Œh autorov a �™�›�Ž�•�œ�•�Š�Ÿ�ž�“�ø�1 �•�’�Ž�•�Š�1 �œ �Ÿ�Ž�Ö�”�˜�ž�1 �•�ž�Œ�‘�˜�Ÿ�—�˜�ž�1
�‘�Ô�‹�”�˜�ž�ï�1 �� �Ÿ�Ž�Ö�–�’�1 �•�â�–�¢�œ�Ž�•�—���–�1 �Š�ž�•�˜�›�œ�”���–�1 �Ÿ�¢�ž���’�•�Ç�–�1 �•�˜�‹�˜�Ÿ���Œ�‘�1
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�•�Ž�¡�•�ž�ð�1 �™�›�Ž�”�¢�™�ž�“�ø�Œ�Ž�1 �‘�ž�•�˜�‹�—�˜-�›�·�•�˜�›�’�Œ�”���–�’�1�•�’�•�ø�›�Š�–�’�1
a symbolmi, z  �•�’�Œ�‘�·�‘�˜�1 �›�˜�£�“�Ç�–�Š�—�’�Š�ð�1 �²�’�1 �œ�”�›�˜�–�—�Ž�“�1 �™�˜�”�˜�›�—�Ž�“�1
�–�˜�•�•�’�•�‹�¢�1�Š���1�™�˜�1�Ž�¡�•�Š�•�’�Œ�”���1�Ÿ���”�›�’�”�1�™�›�’�1�—�˜�‘�¤�Œ�‘�1���”�›�’���˜�Ÿ�Š�—�·�‘�˜�ï 
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���¤�•�˜�1�‘�ž�•�‹�Š�1�ž�Œ�‘�Ÿ�Š�Œ�ž�“�Ž�1�œ�›�•�Œ�Ž�ï�1���Ž�•�’�—���–�1�œ�Ÿ�˜�“�Ç�–�1�•�›�Š�•�–�Ž�—�•�˜�–�ð�1�“�Ž�•�’�—���–�1�•�’�Ž�•�’�”�˜�–�1
�œ�Ÿ�˜�“�‘�˜�1�—�¤�‘�›�•�Ž�•�—�Ç�”�Š�ï�1���Ž�“�1�™�Ž�›�¢�1�›�˜�œ�’�Š�1�–�Ž�•�ò�1�–�Ž�•�1�Š mlieko je pod jej jazykom, a vonia ako 
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Na prelome 16. a �W�]�ï�1 �œ�•�˜�›�˜�²�’�Š�1 �£�Š�œ�’�Š�‘�•�’�1 �‘�ž�–�Š�—�’�œ�•�’�Œ�”�·�1

�–�¢�ñ�•�’�Ž�—�”�¢�1 �Š �’�•�Ž�¤�•�¢�1 �‘�ž�•�‹�ž�1 �•�Š�”�1 �Š�”�˜�1 �Ÿ�ñ�Ž�•�”�¢�1 �˜�œ�•�Š�•�—�·�1 �˜�‹�•�Š�œ�•�’�1
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�”�Ž�•�¢�1�‘�ž�•�‹�Š�1�–�Ž�—�Ç�1�œ�Ÿ�˜�“�ž�1�˜�›�’�Ž�—�•�¤�Œ�’�ž �î�£�1�Ÿ���ñ�’�—�1�‹�˜���œ�•�Ÿ�Š���1�” �²�•�˜�Ÿ�Ž�”�ž�1
a �“�Ž�‘�˜�1�™�˜�£�Ž�–�œ�”�·�–�ž�1�‹�¢�•�’�ž�ï�1�+�•�˜�Ÿ�Ž�”�1�œ�˜�1�œ�Ÿ�˜�“�Ç�–�1�™�›�Ž���Ç�Ÿ�Š�—�Ç�–�ð�1�Œ�’�•�–�’�1
a �Ÿ�¤�ñ�Ü�Š�–�’�1 �œ�Š�1 �œ�•�¤�Ÿ�Š�1 �Œ�Ž�—�•�›�˜�–�1 �™�˜�£�˜�›�—�˜�œ�•�’�1 �Š �£�•�›�˜�“�˜�–�1 �’�—�ñ�™�’�›�¤�Œ�’�Ç�1
umelcov. V �‘�ž�•�‹�Ž�1 �—�Š�œ�•�¤�Ÿ�Š�1 �˜�‘�›�˜�–�—���1 �›�˜�£�Ÿ�˜�“�1 �“�Ž�“�1 �œ�Ÿ�Ž�•�œ�”���Œ�‘�1
�•�˜�›�’�Ž�–�ð�1 �œ�Ÿ�Ž�•�œ�”�¤�1 �‘�ž�•�‹�Š�1 �Ÿ�¢�œ�•�ž�™�ž�“�Ž�1 �£�˜�1 �œ�Ÿ�˜�“�Ž�“�1 �•�˜�•�Ž�›�Š�“�ñ�Ž�“�ð�1popri 
�Œ�‘�›�¤�–�˜�Ÿ�Ž�“�1 �‘�ž�•�‹�Ž�ð�1 �•�›�ž�‘�˜�›�Š�•�Ž�“�1 �™�˜�£�Ç�Œ�’�Ž�ï�1 ���‘�›�¤�–�˜�Ÿ�¤�1 �‘�ž�•�‹�Š�1 �œ�Š�1
�Ÿ�’�•�’�•�Ž�Ö�—�Ž�1 �œ�Ž�”�ž�•�Š�›�’�£�ž�“�Ž�ð�1 �•�Ž�•�Š�1 �™�›�Ž�‹�Ž�›�¤�1 �Ÿ���›�Š�£�˜�Ÿ�·�1 �™�›�˜�œ�•�›�’�Ž�•�”�¢�1
z oblasti svetskej hudby. V �–�˜�•�Ž�•�˜�Ÿ�Ž�“�1 �•�Ÿ�˜�›�‹�Ž�1 �œ�Š�1 �•�˜�•�Ž�›�Š�“�ñ�Ç�1
�ž�œ�•�¤�•�Ž�—���1�™�˜�²�Ž�•�1�Z�1�‘�•�Š�œ�˜�Ÿ�1�£�Ÿ�¢�ñ�ž�“�Ž�1�—�Š�1�[�1�. 8 i viac, do popredia sa 
�•�˜�œ�•�¤�Ÿ�Š�1�™�˜�•�¢�Œ�‘�à�›�’�Š�ð�1�•�Ž�•�Š�1�Ÿ�’�Š�Œ�£�‹�˜�›�˜�Ÿ�¤�1�Ÿ�˜�”�¤�•�—�Š�1�û�›�Ž�œ�™�ï�1�Ÿ�˜�”�¤�•�—�˜-
�’�—�ñ�•�›�ž�–�Ž�—�•�¤�•�—�Š�ü�1 �•�Ÿ�˜�›�‹�Š�ð�1 �›�˜�£�Ÿ�Ç�“�Š�1 �œ�Š�1 �•�Ž�Œ�‘�—�’�”�Š�1 �Ÿ�˜�Ö�—�Ž�“�1 �’�–�’�•�¤�Œ�’�Ž�ï�1
V �˜�–�ñ�˜�Ÿ�Ž�“�1 �•�Ÿ�˜�›�‹�Ž�1 �“�Ž�•�—�˜�£�—�Š�²�—�Ž�1 �Ÿ�Ç�õ�Š�£�Ç�1missa parodia, ktorej 
�œ�™�›�Š�Œ�˜�Ÿ�¤�Ÿ�Š�—���–�1�–�Š�•�Ž�›�’�¤�•�˜�–�1�—�’�Ž�1�“�Ž�1�•�›�Ž�•�˜�›�’�¤�—�œ�”�¢�1�Œ�Š�—�•�ž�œ�1�•�’�›�–�ž�œ�ð�1
�Š�•�Ž�1 �–�˜�•�Ž�•�¤�1 �Š�•�Ž�‹�˜�1 �Œ�‘�Š�—�œ�˜�—�¢�ð�1 �™�›�’�²�˜�–�1 �œ�”�•�Š�•�Š�•�Ž�•�’�Š�1 �™�Š�›�˜�•�’�Œ�”���Œ�‘�1
�˜�–�ñ�Ç�1 �œ�™�›�Š�Œ�˜�Ÿ�¤�Ÿ�Š�“�ø�1 �œ�Ÿ�˜�“�Ž�1 �Ÿ�•�Š�œ�•�—�·�1 �œ�”�•�Š�•�‹�¢�1 �Š�•�Ž�‹�˜�1 �œ�”�•�Š�•�‹�¢�1
�™�›�Ž�Ÿ�£�Š�•�·�1 �˜�•�1 �’�—���Œ�‘�1 �Š�ž�•�˜�›�˜�Ÿ�ï�1 �� �‘�Ö�Š�•�’�œ�”�Š�1 �—�Š�›�¤�‹�Š�—�’�Š�1 �œ textom sa 
�œ�”�•�Š�•�Š�•�Ž�•�’�Š�1�™�›�’�1�•�˜�•�Ž�›�Š�“�ñ�Ž�“�1�œ�—�Š�‘�Ž�1�£�‘�ž�•�˜�‹�—�’�õ�1�•�˜�›�–�ž�1�•�Ž�¡�•�ž�1�Ÿ�Ž�—�ž�“�ø�1
�²�˜�›�Š�£�1 �Ÿ�’�Š�Œ�1 �“�Ž�‘�˜�1 �˜�‹�œ�Š�‘�ž�ï�1 �� oblasti svetskej hudby cez 
d�›�Š�–�Š�•�’�Œ�”���1 �›�˜�£�Ÿ�˜�“�1 �Œ�‘�Š�—�œ�˜�—�ž�1 �Š madrigalu ako 
�—�Š�“�™�›�Ž�•�Ž�›�˜�Ÿ�Š�—�Ž�“�ñ�Ç�Œ�‘�1 �•�˜�›�’�Ž�–�ð�1 �œ �—�¤�œ�•�ž�™�˜�–�1 �–�˜�—�à�•�’�Ž�1
a s �—�Ž�‹���Ÿ�Š�•���–�1�›�˜�£�Ÿ�˜�“�˜�–�1�‘�ž�•�‹�¢�1�’�—�ñ�•�›�ž�–�Ž�—�•�¤�•�—�Ž�“�1�œ�Š�1�•�˜�œ�•�¤�Ÿ�Š�–�Ž�1
k vzniku opery. V  �‘�ž�•�‹�Ž�1 �•�˜�£�—�’�Ž�Ÿ�Š�1 �—�Š�•�Ÿ�•�¤�•�Š�1 �•�›�Š�—�”�˜�•�•�¤�–�œ�”�Ž�“�1
�™�˜�•�¢�•�à�—�’�Ž�ð�1 �”�•�˜�›�¤�1 �œ�Ÿ�˜�“�˜�ž�1 �”�˜�–�™�•�’�”�˜�Ÿ�Š�—�˜�œ�õ�˜�ž�1 �—�Ž�Ÿ�¢�‘�˜�Ÿ�ž�“�Ž�1
�–�˜�•�Ž�›�—���–�1 �œ�—�Š�‘�¤�–�1 �˜ �£�›�˜�£�ž�–�’�•�Ž�Ö�—�˜�œ�õ�1 �œ�•�˜�Ÿ�Š�1 �Ÿ �‘�ž�•�‹�Ž�ð�1 �û�˜�•�•�’�Š�Ö�1
�£�—�¤�–�¢�1 �Ÿ���›�Š�£�1 �îlaceramento della poesia���ð�1 �•�›�‘�Š�—�’�Ž�1 �™�˜�·�£�’�Ž�ü�ð�1
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rovnako vo svetskej ako i v �Œ�’�›�”�Ž�Ÿ�—�Ž�“�1 �‘�ž�•�‹�Ž�ï�1 �����1 �“�Ž�1 �•�ž�1
���˜�—�•�Ž�Ÿ�Ž�›�•�’�‘�˜�1�”�˜�—�Œ�Ž�™�Œ�’�Š�1�î�œ�Ž�Œ�˜�—�•�¢�1�™�›�Š�•�’�Œ�¢���ð�1�™�˜�•�Ö�Š�1�”�•�˜�›�Ž�“�1�›�Ž�²�1�“�Ž�1
�™�Š�Ü�˜�ž�1 �‘�ž�•�‹�¢�1 �Š �—�’�Ž�1 �œ�•�ø���”�˜�ž. ���˜�Ÿ�·�1 �–�¢�œ�•�Ž�—�’�Ž�1 �‘�ž�•�˜�‹�—�Ç�”�˜�Ÿ�1
�™�›�’�—�¤�ñ�Š�1 �—�˜�Ÿ�·�1 �’�–�™�ž�•�£�¢�1 �Ÿ �ø�œ�•�›�Ž�•�¢�1 �ñ�’�›�ñ�Ž�“�1 �ñ�”�¤�•�Ž�1 �Š �Ÿ�§�²�ñ�Ž�“�1 �’�—�•�Ž�—�£�’�•�Ž�1
�Ž�–�˜�Œ�’�˜�—�¤�•�—�Ž�‘�˜�1 �˜�‹�œ�Š�‘�ž�1 �Ÿ hudbe a s �•���–�1 �œ�™�˜�“�Ž�—�·�1 �‘�Ö�Š�•�Š�—�’�Ž�1
�‘�ž�•�˜�‹�—���Œ�‘�1 �™�›�˜�œ�•�›�’�Ž�•�”�˜�Ÿ�1 �—�Š�1 �Ÿ�¢�“�Š�•�›�Ž�—�’�Ž�1 �Š�•�Ž�”�•�˜�Ÿ�ð�1 �•�Ž�•�Š�1 �œ�•�Š�Ÿ�˜�Ÿ�1
ducha a �–�¢�œ�•�Ž�ð�1 �²�˜�1 �–�—�˜�‘�˜�”�›�¤�•�1 �Ÿ�Ž�•�’�Ž�1 �Š�“�1 �” �ñ�•�¢�•�’�œ�•�’�Œ�”�·�–�ž�1
vyb�˜�²�Ž�—�’�ž�ð�1�–�Š�—�’�Ž�›�’�£�–�ž�ð�1�Ž�¡�™�Ž�›�’�–�Ž�—�•�¤�•�—�Ž�“�1�‘�ž�•�‹�Ž�ï 

���Š�1 �œ�•�›�‘�ž�“�ø�Œ�˜�1 �™�Ž�œ�•�›�Ž�“�1 �œ�Œ�·�—�Ž�1 �•���Œ�‘�•�˜�1 �•�›�Š�–�Š�•�’�Œ�”���Œ�‘�1 �£�–�’�Ž�—�1
�œ�Š�1 �˜�•�Ÿ�Ç�“�Š�1 �™�›�Ç�‹�Ž�‘�ð�1 �•�•�‘���1 �Š�œ�’�1 �Š�”�˜�1 �“�Ž�•�Ž�—�1 �Ö�ž�•�œ�”���1 ���’�Ÿ�˜�•�ð�1 �Š�1 �›�˜�Ÿ�—�Š�”�˜�1
�™�•�—���1 �Š �”�›�¤�œ�—�¢�ï�1 ���Š�1 �ø�£�Ž�–�Ç�1 ���™�’�ñ�Š�1 �Š �i�Š�›�’�ñ�Š�1 �£�Š�£�—�Š�–�Ž�—�¤�Ÿ�Š�–�Ž�1
�–�˜�‘�ž�•�—���1 �›�˜�£�Ÿ�˜�“�1 �‘�ž�•�˜�‹�—�˜�œ�•�’�ð�1 �‘�ž�•�˜�‹�—�·�‘�˜�1 �ñ�”�˜�•�œ�•�Ÿ�Š�1�ž���1 �˜�•�1
�•�›�ž�‘�Ž�“�1 �™�˜�•�˜�Ÿ�’�Œ�Ž�1 �W�\�ï�1 �œ�•�˜�›�˜�²�’�Š�ï�1 ���ø�Ÿ�’�œ�Ç�1 �•�˜�1 �™�›�Ž�•�˜�Ÿ�ñ�Ž�•�”���–�1
s �”�˜�—�•�Ž�œ�’�˜�—�¤�•�—�¢�–�1 �œ�–�Ž�›�˜�Ÿ�Š�—�Ç�–�1 �•�˜�‘�•�˜�1 �›�Ž�•�’�à�—�ž�ð�1 �”�•�Ž�1
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�›���Œ�‘�•�Ž�‘�˜�1 �‘�˜�–�˜�•�˜�—�’�Œ�”�·�‘�˜�1 �Š �˜�œ�•�’�—�¤�•�—�Žho sprievodu ostat�—���Œ�‘�1
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�›�’�•�˜�›�—�Ž�•�ž�ð�1�›�Ž�œ�™�ï�1�“�Ž�‘�˜�1�²�Š�œ�•�’�ð�1�—�Š�1�•�Ž�¡�•�1�î�–�Ž�’�—�Ž�1���Œ�‘� �Ž�œ�•�Ž�›�ð�1�•�’�Ž�‹�Ž�1���›�Š�ž�•���1
v �œ�™�˜�•�˜�²�—�˜�–�1 �Ÿ�œ�•�ž�™�Ž�1 �Ÿ�ñ�Ž�•�”���Œ�‘�1 �ñ�’�Ž�œ�•�’�Œ�‘�1 �‘�•�Š�œ�˜�Ÿ�ï�1 ���˜�1 �µ�Š�•�ñ�˜�–�1
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�	�Ž�›�ž�Œ�‘�1 �•�Ž�’�—�Ž�›�1 �
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�˜�™�’�œ�˜�Ÿ�Š�—�·�‘�˜�1�ø�œ�Ž�”�ž�1�‹�¢�1�‹�˜�•�˜�1�Ÿ�‘�˜�•�—�Ž�“�ñ�’�Ž�1�™�˜�ž���’�õ�1�Š�”�˜�1�™�›�Ž�”�•�Š�•�1�™�›�’�–�¤�›�—�¢�1�Ÿ���£�—�Š�–�1�•�˜�‘�•�˜�1�œ�•�˜�Ÿ�Š, 
a to �. �î�–�’�•�ñ�’�Ž���ð�1�î�Ö�ø�‹�’�Ÿ�Ž�“�ñ�’�Ž���ï�ï�ï 
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te, benedicimus te, adoramus te, glorificamus te, gratias agimus tibi propter magnam 
gloriam tuam, Domine Deus, Rex coelestis, Deus Pater omnipotens, Domine Fili 
unigenite, Jesu Christe, altissimus, Domine Deus, Agnus Dei, Filius Patris, qui tollis 
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o �•�Ÿ�˜�“�£�‹�˜�›�˜�Ÿ�˜�œ�•�’�ï�1���¢�ñ�ñ�’�Ž�1�˜�™�Ç�œ�Š�—�·�1�î�›�˜�£�•�Ž�•�Ž�—�’�Ž���1�Š�—�œ�¤�–�‹�•�ž�1�“�Ž�1�•�Ž�—�1
�™�›�˜�œ�•�›�’�Ž�•�”�˜�–�1 �•�Š�›�Ž�‹�—�·�‘�˜�1 �˜�£�Ÿ�•�¤�ñ�•�—�Ž�—�’�Š�1 �’�—�Š�”�1 �‘�˜�–�˜�•�·�—�—�Ž�‘�˜�1
�ñ�Ž�œ�õ�‘�•�Š�œ�ž�ï�1���›�Ç�”�•�Š�•�˜�–�1�“�Ž�1�œ�Š�–�˜�•�—���1�ø�Ÿ�˜�•�1�²�Š�œ�•�’�1�î�
�¢�›�’�Ž�� v �—�¤�œ�•�ž�™�Ž�1

                                                 
68 V �•�˜�–�•�˜�1�”�˜�—�•�Ž�¡�•�Ž�1�œ�Š�1�™�˜�•�1�™�˜�“�–�˜�–�1�Ÿ�’�›�•�ž�à�£�—�Ž�1�—�Ž�–�¢�œ�•�Ç�1�•�’�Ž�•�˜�1�—�Ž�£�Ÿ�¢�²�Š�“�—�Ž�“�1�•�Ž�Œ�‘�—�’�Œ�”�Ž�“�1
�—�¤�›�˜�²�—�˜�œ�•�’�ò�1�•�Ž�—�•�˜�1�•�Ž�›�–�Ç�—�1�œ�Š�1�•���”�Š�1�Ÿ���›�Š�£�ž�1�œ�”�•�Š�•�‹�¢�1�Ÿ �“�Ž�‘�˜�1�Ž�¡�™�›�Ž�œ�’�Ÿ�’�•�Ž�ð�1�‹�›�Š�Ÿ�ø�›�—�˜�œ�•�’�1�û���˜�£�—�ï�1
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�ñ�•�¢�›�˜�Œ�‘�1 �—�’���ñ�Ç�Œ�‘�1 �‘�•�Š�œ�˜�Ÿ�1 �Ÿ pokornej prosbe �î�
�¢�›�’�Ž�1 �Ž�•�Ž�’�œ�˜�—���ï�1
S �—�¤�œ�•�ž�™�˜�–�1 �•�Ÿ�˜�Œ�‘�1 �œ�˜�™�›�¤�—�˜�Ÿ�1 �˜�œ�•�¤�Ÿ�Š�1 �£�—�’�Ž�õ�1 �µ�Š�•�Ž�“�1 �•�Ž�—�˜r 
a �‹�Š�›�¢�•�à�—�ï�1�� �•�˜�ž�•�˜�1�Ÿ���–�Ž�—�˜�ž�1�‘�•�Š�œ�˜�Ÿ�1�Š �—�¤�œ�•�Ž�•�—�˜�ž�1�£�–�Ž�—�˜�ž�1�•�Š�›�‹�¢�1
�. �²�˜�1 �‹�¢�1 �œ�–�Ž�1 �£ �‘�Ö�Š�•�’�œ�”�Š�1 �‘�ž�•�˜�‹�—�Ž�“�1 �›�·�•�˜�›�’�”�¢�1 �–�˜�‘�•�’�1 �˜�£�—�Š�²�’�õ�1 �Š�”�˜�1
mimesis �. spolu s �–�Ž�•�’�£�–�Š�•�’�Œ�”���–�1 �˜�£�•�˜�‹�˜�Ÿ�Š�—�Ç�–�1 �Ÿ druhom 
�œ�˜�™�›�¤�—�Ž�1 �™�›�’�Œ�‘�¤�•�£�Š�1 �” umocneniu prosby o  zmilovanie. 
���¤�Ÿ�Ž�›�Ž�²�—���1 �ø�œ�Ž�”�ð�1 �Ÿ �œ�ø�£�Ÿ�ž�”�ž�1 �Ÿ�ñ�Ž�•�”���Œ�‘�1 �‘�•�Š�œ�˜�Ÿ�1 �™�›�’�Š�–�1 �Ÿ�¢�—�¤�ñ�Š�1
toto volanie do nebies. V �—�Š�œ�•�Ž�•�ž�“�ø�Œ�Ž�“�1 �²�Š�œ�•�’�ð�1 �—�Š�1 �•�Ž�¡�•�1�î���‘�›�’�œ�•�Ž�1
�Ž�•�Ž�’�œ�˜�—���1�œ�Š�1 �‘�ž�•�˜�‹�—���1 �™�ž�•�£�1 �£�•�Š�—�•�’�Ÿ�˜�1 �£�›���Œ�‘�Ö�ž�“�Ž�1 �—�Š�1 �”�›�¤�•�”�¢�Œ�‘�1
�œ�¢�•�Š�‹�’�Œ�”���Œ�‘�1�˜�™�Š�”�˜�Ÿ�Š�—���Œ�‘�1�•�›�¤�£�Š�Œ�‘�ð�1�²�˜�1�£�¤�›�˜�Ÿ�Ž�Ü�1�—�Š�Ÿ�˜�•�£�ž�“�Ž�1�™�˜�Œ�’�•�1
�—�Š�•�’�Ž�‘�Š�Ÿ�˜�œ�•�’�1�£�Ÿ�˜�•�Š�—�’�Š�ð�1�ž�–�˜�Œ�—�Ž�—�·�1�’ �Ÿ�¢�ž���’�•�Ç�–�1�µ�Š�•�ñ�Ž�“�1�£ hudobno-
�›�·�•�˜�›�’�Œ�”���Œ�‘�1 �•�’�•�ø�›�ð�1climax. ���ø�•�˜�1 �—�Š�Œ�‘�¤�•�£�Š�–�Ž�1 �Ÿ�˜�1 �Ÿ�ñ�Ž�•�”���Œ�‘�1 �Y�1
�Ž�¡�™�˜�—�˜�Ÿ�Š�—���Œ�‘�1 �‘�•�Š�œ�˜�Œ�‘�1 �û�™�›�Ÿ���1 �œ�˜�™�›�¤�—�ð�1 �Š�•�•�1 �Š tenor) v podobe 
�˜�™�Š�”�˜�Ÿ�Š�—�’�Š�1 �•�›�¤�£�¢�1 �Ÿ �²�˜�›�Š�£�1 �Ÿ�¢�ñ�ñ�Ž�“�1 �™�˜�•�˜�‘�Ž�ï�1 ���Š�œ�•�Ž�•�ž�“�ø�Œ�’�1 �ø�œ�Ž�”�1 �“�Ž�1
�›�’�Ž�ñ�Ž�—���1 �Ÿ�Ž�Ö�–�’�1 �£�Š�ž�“�Ç�–�Š�Ÿ�˜�ñ�1 �œ �—�¤�œ�•�ž�™�˜�–�1 �µ�Š�•�ñ�Ç�Œ�‘�1 �•�›�˜�Œ�‘�1 �‘�•�Š�œ�˜�Ÿ�ð�1
�•�›�ž�‘�·�‘�˜�1 �œ�˜�™�›�¤�—�ž�ð�1 �‹�Š�›�¢�•�à�—�ž�1 �Š �‹�Š�œ�ž�1 �•�’�Ž�•�˜�1 �™�›�Ž�‹�Ž�›�Š�“�ø�1 �•�·�–�ž�1
�ø�Ÿ�˜�•�—�·�‘�˜�1 �Š�—�œ�¤�–�‹�•�ž�1 �•�Š�”�–�Ž�›�1 �•�˜�1 �•�Ž�•�Š�’�•�ž�ð�1 �”���–�1 �˜�œ�•�Š�•�—�·�ð�1 �ž���1
z �™�›�Ž�•�˜�ñ�•�·�‘�˜�1 �ø�œ�Ž�”�ž�1 �£�—�Ž�“�ø�Œ�Ž�1 �‘�•�Š�œ�¢�1 �™�˜�”�›�Š�²�ž�“�ø�1 �µ�Š�•�Ž�“�1
v �–�Ž�•�’�£�–�Š�•�’�Œ�”�¢�1 �£�•�˜�‹�Ž�—���Œ�‘�1 �•�›�¤�£�Š�Œ�‘�ð�1 �œ �—�Š�“�‹�˜�‘�Š�•�ñ�’�Ž�1 �˜�£�•�˜�‹�Ž�—���–�1
�™�›�Ÿ���–�1�œ�˜�™�›�¤�—�˜�–�ð�1�”�•�˜�›�·�‘�˜�1�Ÿ�¢�œ�˜�”�˜�1�™�˜�œ�Š�•�Ž�—�·�1�•�•�‘�·�1�–�Ž�•�’�£�–�¢�1�•�Š�”�1
�Ÿ�—�¤�ñ�Š�“�ø�1�•�˜�1�‘�ž�•�‹�¢�1�—�Ž�œ�–�’�Ž�›�—�ž�1�Ÿ�›�ø�Œ�—�˜�œ�õ�ï�1���ž�•�˜�›�˜�Ÿ�1�œ�’�•�—���1�£�–�¢�œ�Ž�•�1
�™�›�Ž�1 �•�›�Š�–�Š�•�’�Œ�”�˜�œ�õ�1 �œ�Š�1 �™�›�Ž�“�Š�Ÿ�ž�“�Ž�1 �Ÿ �—�Š�œ�•�Ž�•�ž�“�ø�Œ�˜�–�1 �ø�œ�Ž�”�ž�1 �²�Š�œ�•�’�1
�î���‘�›�’�œ�•�Ž�1�Ž�•�Ž�’�œ�˜�—���ï�1���™�˜�“�Ž�—�’�Ž�1�”�›�¤�•�”�¢�Œ�‘�1�˜�™�Š�”�ž�“�ø�Œ�’�Œ�‘�1�œ�Š�1�œ�¢�•�Š�‹�’�Œ�”���Œ�‘�1
�•�›�¤�£�ð�1 �œ �•�Ž�¡�•�˜�–�1 �Ÿ�œ�Š�•�Ž�—���–�1 �•�Ž�—�•�˜�1 �›�Š�£�1 �•�˜�1 �›���Œ�‘�•�¢�Œ�‘�1 �œ�Ž�–�’-�–�’�—�Ç�–�ð�1
s �—�¤�œ�•�ž�™�–�’�1�. �²�’�1�œ�”�â�›�1�Ÿ�™�¤�•�–�’�1�“�Ž�•�—�˜�•�•�’�Ÿ���Œ�‘�1�‘�•�Š�œ�˜�Ÿ�1�Ÿ �’�–�’�•�¤�Œ�’�¤�Œ�‘�ð�1
�£�Ÿ���›�Š�£�—�Ž�—���–�’�1 �Š�”�Œ�Ž�—�•�˜�–�1 �—�’�Ž�•�Ž�—���Ž�1 �—�Š�Ÿ�˜�•�£�ž�“�Ž�1 �™�˜�Œ�’�•�1
�—�¤�œ�•�˜�“�²�’�Ÿ�˜�œ�•�’�1 �Ÿ �£�•�Š�—�•�’�Ÿ�˜�1 �£�›���Œ�‘�•�Ž�—�˜�–�1 �‘�ž�•�˜�‹�—�˜�–�1 �™�ž�•�£�Ž�ð�1 �—�˜�1
�Ÿ�—�¤�ñ�Š�1 �•�˜�œ�•�˜�Ÿ�Š�1 �£�Ÿ�ž�”�˜�–�Š�Ö�‹�ž�1 �‘�˜�›�•�’�Ÿ�˜�1 �–�˜�•�•�’�Š�Œ�Ž�‘�˜�1 �œ�Š�1
a �™�›�˜�œ�’�Š�Œ�Ž�‘�˜�1 �•�Š�Ÿ�ž�ï�1 ���Ž�—�•�˜�1 �Œ�‘�Š�›�Š�”�•�Ž�›�1 �™�›�Ž�•�›�Ÿ�¤�Ÿ�Š�1 �•�˜�1 �”�˜�—�Œ�Š�1�•�˜�‘�•�˜�1
�ø�œ�Ž�”�ž�ð�1�Š�“�1 �”�Ž�µ�1 �•�ž�1 �œ�ø�1 �”�›�¤�•�”�Ž�1 �ø�œ�Ž�²�—�·�1 �Ÿ�™�¤�•�¢�1 �‘�•�Š�œ�˜�Ÿ�1 �—�Š�‘�›�Š�•�Ž�—�·�1
�•�•�‘�ñ�Ç�–�’�ð�1 �–�Ž�•�’�£�–�Š�•�’�Œ�”�¢�1 �£�•�˜�‹�Ž�—���–�’�1 �•�›�¤�£�Š�–�’�ï�1 �q�Ÿ�˜�•�1 �•�›�Ž�•�Ž�“�1 �²�Š�œ�•�’�1
�î�
�¢�›�’�Ž���ð�1�˜�™�§�õ�1 �—�Š�1 �•�Ž�¡�•�1�î�
�¢�›�’�Ž�1 �Ž�•�Ž�’�œ�˜�—���ð�1ako kontrast 
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k �•�˜�•�Ž�›�Š�“�ñ�’�Ž�–�ž�1 �™�›�’�Ž�‹�Ž�‘�ž�1 �œ�”�•�Š�•�‹�¢�1 �“�Ž�1 �•�ž�Œ�‘�˜�Ÿ�—���–�1 �œ�•�Ç�ñ�Ž�—�Ç�–�ð�1 �²�’�1
�”�›�¤�œ�—�˜�ž�1 �ž�”�¤���”�˜�ž�1 �‘�ž�•�˜�‹�—�Ž�“�1 �–�Ž�•�’�•�¤�Œ�’�Ž�ï�1 ��ok hudby sa 
�œ�™�˜�–�Š�Ö�ž�“�Ž�1 �Š �œ�•�’�ñ�ž�“�Ž�1 �—�Š�1 �•�•�‘���Œ�‘�1 �•�à�—�˜�Œ�‘�1 �“�Ž�•�—�˜�•�•�’�Ÿ���Œ�‘�1 �‘�•�Š�œ�˜�Ÿ�ð�1
�”�•�˜�›�·�1 �Ÿ�œ�•�ž�™�ž�“�ø�1 �Ÿ �’�–�’�•�¤�Œ�’�’�ï�1 ���˜�”�˜�“�—�·�1 �™�•�¢�—�ž�•�’�Ž�1 �‘�ž�•�‹�¢�1 �œ�Š�1 �Ÿ�ñ�Š�”�1
�Œ�Ž�•�”�˜�–�1 �£�Š�œ�•�Š�Ÿ�Ç�1 �—�Š�1 �•�Ž�—�Ž�›�¤�•�—�Ž�“�1 �™�Š�ž�£�Ž�ð�1 �”�•�˜�›�¤�ð�1 �Š�”�˜�1 �‘�ž�•�˜�‹�—�˜-
�›�·�•�˜�›�’�Œ�”�¤�1 �•�’�•�ø�›�Š�1aposiopesis, �—�Š�1 �•�˜�–�•�˜�1 �–�’�Ž�œ�•�Ž�1 �™�›�Ž�•�£�—�Š�–�Ž�—�¤�Ÿ�Š�1
�Ÿ���›�Š�£�—�ø�1�£�–�Ž�—�ž v �™�›�’�Ž�‹�Ž�‘�ž�1�œ�”�•�Š�•�‹�¢�ï�1���˜�•�Ž�›�Š�£�1�™�˜�”�˜�“�—�·�ð�1�‘�Ô�‹�Š�Ÿ�·�ð�1
�•�’�Œ�‘�·�ð�1 �™�˜�•�¢�•�˜�—�’�Œ�”�¢�1 �œ�•�Ÿ�¤�›�—�Ž�—�·�1 �›�˜�£�“�Ç�–�Š�—�’�Ž�1 �Ÿ�¢�œ�•�›�’�Ž�•�Š�1 �—�¤�‘�•�¢�1
�Ž�¡�Š�•�•�˜�Ÿ�Š�—���1 �Ÿ���”�›�’�”�1�î�
�¢�›�’�Ž�1 �Ž�•�Ž�’�œ�˜�—���1v �›�¢�•�–�’�Œ�”�¢�1 ���’�Ÿ�Ž�“ �‘�˜�–�˜�•�à�—�’�’�1
piatich hlasov, s �—�¤�œ�•�Ž�•�—���–�1 �î�Ž�Œ�‘�˜�–���1 �•�Š�›�Ž�‹�—�Ž�1 �˜�•�•�’�ñ�—�Ž�1
�£�Š�œ�•�ø�™�Ž�—�·�‘�˜�1 �ñ�•�Ÿ�˜�›�‘�•�Š�œ�ž�ð�1 �²�˜�1 �œ�•�Ž�•�Ž�œ�Ü�ž�“�Ž�1 �‘�ž�•obno-�›�·�•�˜�›�’�Œ�”�ø�1
�•�’�•�ø�›�ž�1mimesis. ���˜�1 �—�Š�œ�•�Ž�•�˜�Ÿ�—�Ž�“�1 �µ�Š�•�ñ�Ž�“�1 �•�Ž�—�Ž�›�¤�•�—�Ž�“�1 �™�Š�ž�£�Ž�ð�1
v plnom zvuku �”�˜�–�™�•�Ž�•�—�·�‘�˜�1 �ñ�Ž�œ�õ�‘�•�Š�œ�ž�1 �™�›�’�Œ�‘�¤�•�£�Š�1
�–�˜�—�ž�–�Ž�—�•�¤�•�—�¢�1�£�¤�Ÿ�Ž�›�ï 

�.�Š�•�ñ�’�ž�1 �²�Š�œ�õ�1 �œ�”�•�Š�•�‹�¢�ð�1 �”�•�˜�›�˜�ž�1 �“�Ž�1 �Ÿ�’�›�•�ž�à�£�—�Š�ð�1 �•�›�Š�–�Š�•�’�Œ�”�¤�ð�1
i �–�˜�—�ž�–�Ž�—�•�¤�•�—�Š�1�î�	�•�˜�›�’�Š���ð �˜�•�Ÿ�¤�›�Š�1 �ø�Ÿ�˜�•�—�¤�1 �’�—�Ÿ�˜�”�¤�Œ�’�Š�1�î�	�•�˜�›�’�Š�1 �’�—�1
excel�œ�’�œ�1 ���Ž�˜���1 �û���•�¤�Ÿ�Š�1 �—�Š�1 �Ÿ���œ�˜�œ�•�’�Š�Œ�‘�1 ���˜�‘�ž���ü�ð�1�”�•�˜�›�˜�ž�1 �–�â���Ž�1 �‹�¢�õ�1
�”�•�˜�›�¤�”�˜�Ö�Ÿ�Ž�”�1�‘�ž�•�˜�‹�—�¤�1�™�˜�•�˜�‹�Š�1�’�—�Ÿ�˜�”�¤�Œ�’�Ž�ð�1�•�Š�”�1�Š�”�˜�1�’�Œ�‘�1�™�˜�£�—�¤�–�Ž�1
z �”�›�Ž�œ�õ�Š�—�œ�”�Ž�“�1 �•�’�•�ž�›�•�’�Ž�ï70 ���˜�1 �˜�•�£�—�Ž�—�Ç�1 �’�—�Ÿ�˜�”�¤�Œ�’�Ž�1 �—�Š�œ�•�ž�™�ž�“�ø�1
�“�Ž�•�—�˜�•�•�’�Ÿ�·�1 �‘�•�Š�œ�¢�1 �™�˜�œ�•�ž�™�—�Ž�1 �Ÿ �’�–�’�•�¤�Œ�’�’�ð�1 �˜�•�1 �—�Š�“�Ÿ�¢�ñ�ñ�’�Ž�‘�˜�1 �™�˜�1
�—�Š�“�—�’���ñ�Ç�1 �Ÿ energickej odpovedi �îet in terra pax hominibus 
�‹�˜�—�Š�Ž�Ÿ�˜�•�ž�—�•�Š�•�’�œ���1 �û�î�Š�1 �—�Š�1 �£�Ž�–�’�1 �™�˜�”�˜�“�1 �Ö�ž�µ�˜�–�1 �•�˜�‹�›�Ž�“�1 �Ÿ�â�•�Ž���ü�ï�1Na 
�”�›�¤�•�”�˜�–�1�ø�œ�Ž�”�ž�1�î�Ž�•�1�’�—�1�•�Ž�›�›�Š�1�™�Š�¡���1sa prenesieme z �—�Ç�£�”�˜�œ�•�’�1�£�Ž�–�Ž�1
k �Ÿ���ñ�’�—�¤�–�1 ���˜���’�Ž�‘�˜�1 �™�˜�”�˜�“�Š�1 �—�Š�1 �—�Š�“�Ÿ�¢�ñ�ñ�˜�–�1 �•�à�—�Ž�1 �•�›�¤�£�¢�ð�1�î�™�Š�¡���1�. 
�™�›�¤�Ÿ�Ž�1 �•�Š�”�1 �™�•�¢�—�’�Ž�1 �–�Ž�•�˜�•�’�Œ�”���1 �–�˜�•�Ç�Ÿ�ï�1 ���˜�1 �•�Ž�“�•�˜�1 �™�Ž�”�—�Ž�“�1 �ž�”�¤���”�Ž�1
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�—�Ž�–�Ž�Œ�”�·�‘�˜�1 �Š�ž�•�˜�›�Š�1 ���˜�‘�Š�—�—�Š�1 ���˜�Ž�œ�Œ�‘�Ž�—�œ�•�Ž�’�—�Š�1 �û�W�Z�]�X �. 1540). 
���â�Ÿ�˜�•�—�·�1 ���˜�Ž�œ�Œ�‘�Ž�—�œ�•�Ž�’�—�˜�Ÿ�˜�1 �Š�ž�•�˜�›�œ�•�Ÿ�˜�ð�1 �Š�”�˜�1 �ž�Ÿ�¤�•�£�Š�1 ���ž�•�ž�œ�•�1
���Š�”�˜�‹�1 ���Š�–�‹�Š�Œ�‘�1 �Ÿ�˜�1 �œ�Ÿ�˜�“�Ž�“�1 ���—�•�˜�•�à�•�’�’�1 �”�›�Ž�œ�õ�Š�—�œ�”���Œ�‘�1 �™�’�Ž�œ�—�Ç�ð�1
�™�˜�•�Ÿ�›�•�£�ž�“�Ž�1�•�˜�‹�˜�Ÿ�¤�1�•�•�Š�²�1�£ roku 1515 s titulom �î��� �˜�1���’�Ž�•�Ž�›�ð�1�Ÿ�˜�—�1
den syben Worte�—�1���Ž�œ�ž�1���‘�›�’�œ�•�’�ï�ï�ï�1���˜�‘�Š�—�—�1���˜�Ž�œ�Œ�‘�Ž�—�œ�•�Ž�’�—���ï74 Hymnus 
�œ�Š�1 �œ�•�Š�•�1 �£�—�¤�–�¢�–�1 �™�˜�1 �•�˜�–�ð�1 �Š�”�˜�1 �‘�˜�1 �Ÿ roku 1537 Michael Vehe 
zahrnul do svojej zbierky �	�Ž�œ�Š�—�•�‹�û�Œ�‘�•�Ž�’�—75�™�˜�•�1 �—�¤�£�Ÿ�˜�–�1�����’�Ž�1
�
�Ž�¢�•�’�•�Ž�—�1���’�Ž�‹�Ž�—�1���˜�›�•�•�1�Ÿ�—�œ�Ž�›�œ�1�
�Ž�›�›�Ž�—���1�û�î���Ž�•�Ž�–�1�œ�Ÿ�§�•���Œ�‘�1�œ�•�˜�Ÿ�1�—�¤�ñ�‘�˜�1
���¤�—�Š���ü �•�Š�”�ð�1 �Š�”�˜�1 �‘�˜�1 �•�—�Ž�œ�1 �™�˜�£�—�¤�–�Ž v spracovaniach 
�œ�Ÿ�Ž�•�˜�£�—�¤�–�¢�Œ�‘�1 �œ�”�•�Š�•�Š�•�Ž�Ö�˜�Ÿ�1 �›�â�£�—�¢�Œ�‘�1 �‘�ž�•�˜�‹�—���Œ�‘�1 �Ž�™�˜�Œ�‘�ï�1
Z �™�â�Ÿ�˜�•�—�Ž�1�•�Ž�Ÿ�’�Š�•�’�Œ�‘�1�œ�•�›�˜�•�ð�1�”�•�˜�›�·�1�œ�ø�1�™�›�Ž�‹�¤�œ�—�Ž�—�Ç�–�1�“�Ž�•�—�˜�•�•�’�Ÿ���Œ�‘�1
�²�Š�œ�•�Ç�1 �Ž�Ÿ�Š�—�“�Ž�•�’�Ç�ð�1 �˜�™�’�œ�ž�“�ø�Œ�’�Œ�‘�1 �ž�•�›�™�Ž�—�’�Ž�1 �Š �œ�–�›�õ�1 �
�›�’�œ�•�Š�1 �Š jeho 
�™�˜�œ�•�Ž�•�—�·�1�œ�•�˜�Ÿ�¤�1�û���ž�”�¤�ñ�1�X�Y�ð�1�Y�Z�ò�1�X�Y�ð�1�Z�Y�ò�1�X�Y�ð�1�Z�\�ò�1���¤�—�1�W�_�ð�1�X�^�ò�1�W�_�ð�1�Y�V�ò�1
Mat �ø�ñ�1 �X�]�ð�1 �Z�\�ü�1 �œ�’�1 ���˜�‘�Š�—�—�Ž�œ�1 ���Œ�‘�’�–�‹�›�Š�Œ�”�’�ž�œ�1 �™�›�Ž�1 �œ�Ÿ�˜�“�ž�1 �œ�”�•�Š�•�‹�ž�1
�Ÿ�¢�‹�›�Š�•�1�•�Ž�—�1�ø�Ÿ�˜�•�—�ø�1�œ�•�›�˜�•�ž�ð�1�²�˜�1�“�Ž�1�‘�—�Ž�µ�1�—�Š�1�™�›�Ÿ���1�™�˜�‘�Ö�Š�•�1�£�Ÿ�•�¤�ñ�•�—�Ž�1
�™�›�’�1 �™�˜�–�Ž�›�—�Ž�1 �›�˜�£�œ�’�Š�‘�•�Ž�“�1 �”�˜�–�™�˜�£�Ç�Œ�’�’�ï�1 ���“�1 �•�ž�1 �Ÿ�ñ�Š�”�1 �Š�ž�•�˜�›�1
preukazuje svoje majstrovstvo a �£�–�¢�œ�Ž�•�1�™�›�Ž�1�•�›�Š�–�Š�•�’�Œ�”�˜�œ�õ�ð�1�”�Ž�µ�1
�—�Š�›�¤�‹�Š�1 �Ÿ�Ž�Ö�”�˜�›�¢�œ�˜�1 �œ pomerne �Ÿ�Ž�Ö�”���–�’�1 �‘�ž�•�˜�‹�—���–�’�1 �™�•�˜�Œ�‘�Š�–�’�1
a �£�¤�›�˜�Ÿ�Ž�Ü�1�•�Š�”�–�Ž�›�1�–�’�—�’�–�Š�•�’�œ�•�’�Œ�”�¢�1�œ �•�Ž�¡�•�˜�–�ð�1�™�›�’�²�˜�–�1�“�Ž�‘�˜�1�‘�ž�•�‹�Š�1
�—�Ž�œ�•�›�¤�Œ�Š�1 �—�Š�™�§�•�’�Ž�1 �Š �™�›�’�1 �œ�™�›�¤�Ÿ�—�˜�–�1 �™�˜�Œ�‘�˜�™�Ž�—�Ç�1 �Š �—�¤�œ�•�Ž�•�—�˜�–�1
�œ�™�›�¤�Ÿ�—�˜�–�1�’�—�•�Ž�›�™�›�Ž�•�˜�Ÿ�Š�—�Ç�1�—�Ž�ž�™�Š�•�¤�1�Š�—�’�1�—�¤�£�—�Š�”�˜�–�1�•�˜�1�•�¤�•�—�˜�œ�•�’�ï�1
���”�•�Š�•�‹�Š�1 �™�˜�£�˜�œ�•�¤�Ÿ�Š�1 �£ �[�1 �²�Š�œ�•�Ç�ð�1 �•�·�–�1 �“�Ž�•�—�˜�•�•�’�Ÿ���Œ�‘�1 �Ÿ�Ž�›�ñ�˜�Ÿ�1
�™�â�Ÿ�˜�•�—�·�‘�˜�1�Œ�‘�˜�›�¤�•�ž�ð�1�Š�Ÿ�ñ�Š�”�1 �—�’�Ž�1�Ÿ �™�˜�•�˜�‹�Ž�1�“�Ž�•�—�˜�•�•�’�Ÿ���Œ�‘�1 �˜�•�1�œ�Ž�‹�Š�1

                                                 
73 Nielen v  �›�¤�–�Œ�’�1���Ž�Ÿ�˜�²�œ�”�Ž�“�1�£�‹�’�Ž�›�”�¢�1�‘�ž�•�˜�‹�—�Ç�—�ð�1�Š�•�Ž�1�Š�“�1�Ÿ �•�˜�‹�˜�Ÿ���Œ�‘�1�Š�›�Œ�‘�’�Ÿ�¤�•�’�¤�Œ�‘�ð�1�²�’�1�Ÿ�â�‹�Ž�Œ�1
v �‘�’�œ�•�˜�›�’�Œ�”���Œ�‘�1�£�¤�™�’�œ�˜�Œ�‘�1�œ�Š�1�œ �•�Š�”�˜�ž�•�˜�1�•�˜�›�–�˜�ž�1�î�œ�”�›�Š�•�”�¢���1�œ�•�›�Ž�•�¤�Ÿ�Š�–�Ž�1�Ÿ�Ž�Ö�–�’�1�²�Š�œ�•�˜�ï 
74 RAMBACH, August Jakob: ���—�•�‘�˜�•�˜�•�’�Ž�1�Œ�‘�›�’�œ�•�•�’�Œ�‘�Ž�›�1�	�Ž�œ�§�—�•�Ž�1�Š�ž�œ�1�•�Ž�›�1�Š�•ten und mittlern Zeit. 
Altona und Leipzig, 1817. Str. 430. 
75 ���›�Ç�œ�™�Ž�Ÿ�˜�”�1�²�Ž�›�™�¤�1�£ �—�˜�Ÿ�ñ�’�Ž�‘�˜�1�Ÿ�¢�•�Š�—�’�Š�1�›�˜�Ÿ�—�˜�–�Ž�—�—�Ž�“�1�£�‹�’�Ž�›�”�¢�ð�1�Ž�•�’�•�˜�›�1���Š�›�•�1���û�–�™�•�Ž�›�ð�1
Hannover 1853, s. 108. 
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�˜�•�•�Ž�•�Ž�—���Œ�‘�1 �ø�œ�Ž�”�˜�Ÿ�ð�1 �Š�•�Ž�1 �™�›�Ž�™�˜�“�Ž�—�· �™�•�¢�—�ž�•���–�’�1 �™�›�Ž�Œ�‘�˜�•�–�’�1
z �“�Ž�•�—�Ž�“�1 �•�·�–�¢�1 �•�˜�1 �µ�Š�•�ñ�Ž�“�ð�1 �Ÿ�µ�Š�”�Š�1 �²�˜�–�ž�1 �™�›�’�Ž�‹�Ž�‘�1 �œ�”�•�Š�•�‹�¢�1 �™�â�œ�˜�‹�Ç�1
�ž�Œ�Ž�•�Ž�—�Ž�“�ñ�’�Ž�ð�1 �“�Ž�•�—�˜�•�’�Š�•�˜�ï�1 ���Ž�1 �•�˜�1 �£�¤�›�˜�Ÿ�Ž�Ü�1 �Š�“�1 �™�›�Ž�“�Š�Ÿ�˜�–�1 �’�—�”�•�’�—�¤�Œ�’�Ž�1
autora k �•�›�Š�•�’�²�—�Ž�“�1 �™�˜�•�¢�•�à�—�’�’�ð�1 �‹�Ž�£�1 �—�Ž�Ÿ�¢�‘�—�ž�•�—�˜�œ�•�’�1 �î�•�›�‘�Š�—�’�Š���1
�”�˜�–�™�˜�£�Ç�Œ�’�Ž�1 �—�Š�1 �“�Ž�•�—�˜�•�•�’�Ÿ�·�1 �ø�œ�Ž�”�¢�1 �Ÿ �œ�•�ž���‹�Ž�1 �Ÿ���›�Š�£�ž�ð�1 �Ÿ�Ž�›�—�·�‘�˜�1
�Ÿ�¢�˜�‹�›�Š�£�Ž�—�’�Š�1 �Ž�–�˜�Œ�’�˜�—�¤�•�—�Ž�‘�˜�1 �˜�‹�œ�Š�‘�ž�1 �•�Ž�¡�•�ž�1 �Ÿ hudbe. Tento jav 
�“�Ž�1 �£�¤�›�˜�Ÿ�Ž�Ü�1 �•�˜�ž�1 �—�¤�›�˜�²�—�Ž�“�ñ�˜�ž�1 �Ÿ�Ž�›�£�’�˜�ž�ð�1 �²�˜�1 �œ�Š�1 �•���”�Š�1 �£�–�’�Ž�—�1
�Œ�‘�Š�›�Š�”�•�Ž�›�ž�1�‘�ž�•�‹�¢�1�—�Š�1�™�›�Ž�Œ�‘�˜�•�˜�Œ�‘�1�“�Ž�•�—�˜�•�•�’�Ÿ���Œ�‘�1�Ÿ�Ž�›�ñ�˜�Ÿ�ï�1���Ž�•�’�—�˜u 
�Ÿ���—�’�–�”�˜�ž�1 �Ÿ pokojnom, plynulom priebehu skladby je azda 
�•�Ž�—�1�ø�œ�Ž�”�1�î�•�’�Ž�1�œ�’�Ž�‹�Ž�—�1���˜�›�•�1�•�’�Ž�1���Ž�œ�ž�œ�1�œ�™�›�Š�Œ�‘���1�Ÿ�œ�Š�•�Ž�—���1�Ÿ trojdobom 
metre, v �œ�•�›�’�Ž�•�Š�“�ø�Œ�’�Œ�‘�1 �œ�Š�1 �Ž�—�Ž�›�•�’�Œ�”���Œ�‘�1 �Ÿ�™�¤�•�˜�Œ�‘�1 �›�â�£�—�¢�Œ�‘�1
�£�˜�œ�”�ž�™�Ž�—�Ç�1�‘�•�Š�œ�˜�Ÿ�1�Ÿ �›�¤�–�Œ�’�1�™�â�Ÿ�˜�•�—�·�‘�˜�1�ñ�Ž�œ�õ�‘�•�Š�œ�ž�ð�1�²�˜�1�—�Š�Ÿ�˜�•�£�ž�“�Ž�1
dojem dvojzborovosti.  ���Š�1 �Ÿ�Ž�Ö�”���Œ�‘�1 �™�•�˜�Œ�‘�¤�Œ�‘�1 �œ�Ÿ�˜�“�‘�˜�1
�£�‘�ž�•�˜�‹�—�Ž�—�’�Š�ð�1 �”�•�Ž�1 �œ�Š�1 �œ�•�›�’�Ž�•�Š�“�ø�1 �™�›�Ž�œ�Ÿ�Ž�•�•�Ž�—�·�1 �œ�ø�£�Ÿ�ž�”�¢�1 �Ÿ�¢�ñ�ñ�Ç�Œ�‘�1
hlasov s �–�¢�œ�•�Ž�›�’�à�£�—�Ž�1 �£�—�Ž�“�ø�Œ�’�–�’�1 �ø�œ�Ž�”�–�’�1 �Ÿ �™�˜�•�Š�—�Ç�1 �—�’���ñ�Ç�Œ�‘�1
�‘�•�Š�œ�˜�Ÿ�1 �“�Ž�1 �•�¤�•�˜�1 �œ�”�•�Š�•�‹�Š�1 �›�˜�£�“�Ç�–�Š�Ÿ�˜�ž�1 �–�Ž�•�’�•�¤�Œ�’�˜�ž�ð�1 �—�Š�Ÿ�˜�•�£�ž�“�ø�Œ�˜�ž�1
�•�›�Š�—�œ�Œ�Ž�—�•�Ž�—�•�¤�•�—�¢�1 �£�¤���’�•�˜�”�ï�1 ���Ž�Œ�‘���‹�Š�1 �Š�—�’�1 �–�˜�–�Ž�—�•�1
dramatizovan �’�Š�ð�1 �™�›�¤�Ÿ�Ž�1 �—�Š�1 �Ÿ�¢�ñ�ñ�’�Ž�1 �œ�™�˜�–�Ç�—�Š�—�˜�–�1 �ø�œ�Ž�”�ž�1�î�•�’�Ž�1
�œ�’�Ž�‹�Ž�—�1���˜�›�•�1�•�’�Ž�1���Ž�œ�ž�œ�1�œ�™�›�Š�Œ�‘���ð�1�”�•�˜�›�·�‘�˜�1�˜�œ�•�›�¤�1�Ž�—�Ž�›�•�’�Œ�”�˜�œ�õ�1�œ�Š�1�Ÿ�ñ�Š�”�1
v �µ�Š�•�ñ�˜�–�1 �™�›�’�Ž�‹�Ž�‘�ž�1 �œ�”�•�Š�•�‹�¢�1 �Œ�Ž�•�”�˜�–�1 �›�˜�£�•�¤�™�Š�1 �Ÿ �—�Ž�˜�‹�¢�²�Š�“�—�Ž�1
�Ÿ�›�ø�Œ�—�˜�–�1�î�‹�Ž�•�›�Š�Œ�‘�•�1�’�—�1�•�Ž�’�—�Ž�–�1�
�Ž�›�•�£�Ž�—���ð�1�”�•�˜�›�·�1�Š�”�˜�‹�¢�1�—�¤�–�1�Œ�‘�Œ�Ž�•�˜�1
�Ÿ�•�•�Š�²�’�õ�1�™�Ž�²�Š�õ�1�•�˜�1�œ�›�•�Œ�Š�ï�ï�ï 

 
Zacharias Zarewutius  
 
���Š�›�•�Ž�“�˜�Ÿ�œ�”���1 �˜�›�•�Š�—�’�œ�•�Š�1 �Š �œ�”�•�Š�•�Š�•�Ž�Ö�1 �û���›�Ž�£�˜�Ÿ�’�Œ�Š�1 �W�\�V�[�1�. 

Bardejov 1667). O �Ÿ���£�—�Š�–�—�˜�œ�•�’�ð�1 �Š�”�˜�1 �’ �™�â�Ÿ�˜�•�Ž�1 �“�Ž�‘�˜�1 �›�˜�•�’�—�¢�1
�œ�Ÿ�Ž�•�²�Ç�1 �™�›�Ç�•�˜�–�˜�”�1Rosenbergensis. �
�ž�–�Š�—�’�œ�•�’�Œ�”�·�1 �Ÿ�£�•�Ž�•�Š�—�’�Ž�1
�£�Ç�œ�”�Š�•�1 �—�Š�1 �•�Š�•�’�—�œ�”�Ž�“�1 �–�Ž�œ�•�œ�”�Ž�“�1 �ñ�”�˜�•�Ž�1 �Ÿ Bardejove a nemeckom 
�•�¢�–�—�¤�£�’�ž�1 �Ÿ ���Ž�Ÿ�˜�²�’�ï�1 �����1 �Ÿ�˜�1 �Ÿ�Ž�Ö�–�’�1 �–�•�Š�•�˜�–�1 �Ÿ�Ž�”�ž�1 �—�Š�œ�•�ø�™�’�•�1 �—�Š�1
miesto organistu v  ���™�’�ñ�œ�”�Ž�“�1 ���˜�Ÿ�Ž�“�1 ���œ�’�ð�1 �—�¤�œ�•�Ž�•�—�Ž�1 �™�›�’�“�Š�•�1
pozvanie a ponuku miesta organistu v  Bardejove, kde od roku 
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�W�\�X�Z�1 �™�â�œ�˜�‹�’�•�1 �Š���1 �•�˜�1 �œ�Ÿ�˜�“�Ž�“�1 �œ�–�›�•�’�ð�1 �•�Ž�•�Š�1 �Œ�Ž�•���Œ�‘�1 �Z�Y�1 �›�˜�”�˜�Ÿ�ï�1
���—�•�˜�›�–�¤�Œ�’�Ž�1 �˜ �“�Ž�‘�˜�1 ���’�Ÿ�˜�•�Ž�1 �”�˜�–�™�•�Ž�¡�—�Ž�1 �™�˜�•�¤�Ÿ�Š�1 ���›�Š�—�•�’�ñ�Ž�” ���Š�•�ø�ñ�1
�Ÿ�˜�1 �œ�Ÿ�˜�“�Ž�“�1 �™�›�¤�Œ�’�1���Š�Œ�‘�Š�›�’�¤�ñ�1 ���Š�›�Ž�Ÿ�ø�Œ�”�¢�1�. ���’�Ÿ�˜�•�—�·�1 �˜�œ�ž�•�¢�ï76 
O �‘�ž�•�˜�‹�—�Ž�“�1 �Ÿ�¢�œ�™�Ž�•�˜�œ�•�’�1 ���Š�Œ�‘�Š�›�’�Š�œ�Š�1 ���Š�›�Ž� �ž�•�’�Š�1 �œ�Ÿ�Ž�•�²�Ç�1 �—�’�Ž�•�Ž�—�1
�“�Ž�‘�˜�1 �£�Š�Œ�‘�˜�Ÿ�Š�—�¤�1 �•�Ÿ�˜�›�‹�Š�ð�1 �Š�•�Ž�1 �Š�“�1 �£�–�’�Ž�—�”�¢�1 �˜ �“�Ž�‘�˜�1 �Ÿ�¢�—�’�”�Š�“�ø�Œ�Ž�“�1
�Ÿ�’�›�•�ž�à�£�—�Ž�“�1 �‘�›�Ž�1 �—�Š�1 �˜�›�•�Š�—�ð�1 �”�•�˜�›�·�1 �—�Š�Œ�‘�¤�•�£�Š�–�Ž�1 �Ÿ �•�˜�‹�˜�Ÿ���Œ�‘�1
�•�’�œ�•�’�—�¤�Œ�‘�ï�1���›�Ž�•�™�˜�”�•�Š�•�¤�1�œ�Š�ð�1���Ž�1�•�˜�1�²�˜�1�œ�Š�1�£ jeho tvorby zachovalo, 
�•�Ÿ�˜�›�Ç�1 �•�Ž�—�1 �—�Ž�™�Š�•�›�—�·�1 �•�˜�›�£�˜�1 �£�1 �Œ�Ž�•�”�˜�Ÿ�Ž�“�1 �•�Ÿ�˜�›�‹�¢�1 �•�˜�‘�•�˜�1 �Š�ž�•�˜�›�Š�ï�1
���ž�Œ�‘�˜�Ÿ�—�¤�1 �•�Ÿ�˜�›�‹�Š�1 ���Š�Œ�‘�Š�›�’�Š�œ�Š�1 ���Š�›�Ž� �ž�•�’�Š�1 �œ�Š�1 �£�Š�Œ�‘�˜�Ÿ�Š�•�Š�1
v �™�˜�•�˜�‹�Ž�1�•�Š�‹�ž�•�Š�•�ø�›�—�¢�Œ�‘�1�£�¤�™�’�œ�˜�Ÿ�1�Ÿ �›�¤�–�Œ�’�1���Š�›�•�Ž�“�˜�Ÿ�œ�”�Ž�“�1�£�‹�’�Ž�›�”�¢�1
�‘�ž�•�˜�‹�—�Ç�—�ï�1 ���ø�•�˜�1 �•�—�Ž�œ�1 �Ÿ�•�Š�œ�•�—�Ç�1 �‹�ž�•�Š�™�Ž�ñ�•�’�Š�—�œ�”�Š�1 �
�—�’���—�’�Œ�Š�1
v ���·�Œ�‘�·�—�¢�’�‘�˜�1�•�˜�–�Ž�ï�1�� �Œ�Ž�•�·�‘�˜�1�£�Š�Œ�‘�˜�Ÿ�Š�—�·�‘�˜�1�•�’�Ž�•�Š�1�û�W�_�1�œ�”�•�Š�•�’�Ž�‹�ü�ð�1
�•�Ž�—�1 �_�1 �£�1 �—�’�Œ�‘�1 �œ�Š�1 �£�Š�Œ�‘�˜�Ÿ�Š�•�˜�1 �”�˜�–�™�•�Ž�•�—���Œ�‘�ï�1 ���Œ�‘�1 �•�›�Š�—�œ�”�›�’�™�Œ�’�Ž�1
v �˜�œ�Ž�–�•�Ž�œ�’�Š�•�¢�Œ�‘�1 �›�˜�”�˜�Œ�‘�1 �X�V�ï�1 �œ�•�˜�›�˜�²�’�Š�1 �Ÿ�¢�™�›�Š�Œ�˜�Ÿ�Š�•�1 �–�Š�µ�Š�›�œ�”���1
�–�ž�£�’�”�˜�•�à�•�1 ���à�‹�Ž�›�•�1 ���›�™�¤�•�1 ���ž�›�¤�—�¢�’�ð�1 �Ÿ�¢�ñ�•�’�1 �Ÿ �Ž�•�Ç�Œ�’�’�1 ���ž�œ�’�Œ�Š�•�’�Š�1
Danubiana v roku 1987 pod n�¤�£�Ÿ�˜�–�1Zacharias Zarewutius �. 
Magnificats and Motets77. 

 
O Jesu mi dulcissime  
 
�î���1���Ž�œ�ž�1�–�’�1�•�ž�•�Œ�’�œ�œ�’�–�Ž�ð     
�î�X�1�–�â�“�1�—�Š�“�œ�•�Š�•�ñ�Ç�1���Ž���’�ñ�ž�ð 
adoro te in stabulo commorantem    
�”�•�Š�—�’�Š�–�1�œ�Š�1�•�’�ð�1�ž�•�˜���Ž�—�·�–�ž�1�Ÿ stajni.   
O puer dilectissime,      
�X�1�—�Š�“�–�’�•�˜�Ÿ�Š�—�Ž�“�ñ�’�Ž�1�•�’�Ž�õ�Š�ð adoro te in praesepio jacentem.   
�”�•�Š�—�’�Š�–�1�œ�Š�1�•�’�ð�1�Ÿ�•�˜���Ž�—�·�–�ž�1�Ÿ�1�1�“�Š�œ�•�Ž�ï 
O Jesu, rex piissime,      

                                                 
76 �������q�i�ð�1���›�Š�—�•�’�ñ�Ž�”�ñ�1���Š�Œ�‘�Š�›�’�¤�ñ�1���Š�›�Ž�Ÿ�ø�Œ�”�¢�1�. ���’�Ÿ�˜�•�—�·�1�˜�œ�ž�•�¢�ï�1���—�ñ�1���Š�Œ�‘�Š�›�’�¤�ñ�1���Š�›�Ž�Ÿ�ø�Œ�”�¢�1
(Zarewutius). �Z�V�V�1�›�˜�”�˜�Ÿ�1�˜�•�1�—�Š�›�˜�•�Ž�—�’�Š�1�‹�Š�›�•�Ž�“�˜�Ÿ�œ�”�·�‘�˜�1�Ž�Ÿ�Š�—�“�Ž�•�’�Œ�”�·�‘�˜�1�˜�›�•�Š�—�’�œ�•�ž�1
a �œ�”�•�Š�•�Š�•�Ž�Ö�Š�ï�1���‹�˜�›�—�Ç�”�1�™�›�Ç�œ�™�Ž�Ÿ�”�˜�Ÿ�1�£ �–�ž�£�’�”�˜�•�˜�•�’�Œ�”�Ž�“�1�”�˜�—�•�Ž�›�Ž�—�Œ�’�Ž�ï�1���Ž�•�Ž�Œ�”�·�1�œ�™�’�œ�¢�1�˜ hudbe 
�^�ï�1���›�Ž�ñ�˜�Ÿ�œ�”���1�‘�ž�•�˜�‹�—���1�œ�™�˜�•�˜�”�1���ø�£�Ÿ�ž�”�ï�1�X�V�V�[�ï�1���›�Ž�ñ�˜�Ÿ�ï�1���������1�^�V-89188-13-3, s. 67-83 
77 ���������������ð�1���à�‹�Ž�›�•�1���›�™�¤�•�ñ�1Zacharias Zarewutius (1605?-1667) Magnificats and Motets. 
Musicalia Danubiana 8. Budapest 1987. ISBN 9630182912.  HU ISSN: 0230-8223. 
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�X�1���Ž���’�ñ�ž�ð�1�•�¢�1�—�Š�“�•�¤�œ�”�Š�Ÿ�Ž�“�ñ�Ç�1�”�›�¤�Ö�ð adoramus te in faeno cubantem �.  
klaniame sa ti, spiacemu v sene �. in coelo fulgentem.   
���’�Š�›�’�Š�Œ�Ž�–�ž�1�Ÿ�1�—�Ž�‹�’�ï O mira Dei pietas,    
�X �—�¤�•�‘�Ž�›�—�¤�1�1�•�¤�œ�”�Š�Ÿ�˜�œ�õ�1���˜�‘�Š�ð O singularis caritas,   
�X�1�—�Ž�”�˜�—�Ž�²�—�¤�1�•�˜�‹�›�˜�•�Š�ð Christus datus est,    
 
�
�›�’�œ�•�ž�œ�1�“�Ž�1�•�Š�—���ð Jesus natus est,    
���Ž���’�ñ�1�“�Ž�1�—�Š�›�˜�•�Ž�—���ð datus est a Patre,    
���•�1���•�Œ�Š�1�“�Ž�1�•�Š�—���ð natus est de virgine matre.   
�£�1���Š�•�”�¢�1���Š�—�—�¢�1�—�Š�›�˜�•�Ž�—���ï O divina ergo proles,   
�X�1�™�˜�•�˜�–�œ�•�Ÿ�˜�1�•�Ž�•�Š�1�‹�˜���œ�”�·�ð te colimus hic homines  
�”�•�Š�—�’�Š�–�Ž�1�œ�Š�1�•�’�1�Š�”�˜�1�œ�–�›�•�Ž�Ö�—�Ç�Œ�’�ð �ž�•�1�Ÿ�Ž�—�Ž�›�Ž�–�ž�›�1�Œ�Š�Ž�•�’�•�Ž�œ�ï��  
�Š�‹�¢�1�œ�–�Ž�1�õ�Š�1�›�Š�£�1�ž�Œ�•�’�Ž�Ÿ�Š�•�’�1�Š�”�˜�1�—�Ž�œ�–�›�•�Ž�Ö�—�Ç�ï�� 
�û�•�Ž�¡�•�ñ�1 �	�’�˜�Ÿ�Š�—�—�’�1 �	�Š�‹�›�’�Ž�•�’�õ�1 ���Š�›�’�¤�Œ�’�Š�1 �•�Š�•�’�—�œ�”�·�‘�˜�1 �‘�¢�–�—�ž�1 �œ�Ÿ�ï�1 ���Ž�›�—�Š�›�•�Š�1
z Clairvaux:Jesu, Rex admirabilis)  

 
���œ�Ž�–�‘�•�Š�œ�—�·�1 �•�Ÿ�˜�“�£�‹�˜�›�˜�Ÿ�·�1 �–�˜�•�Ž�•�˜�1 �—�Š�1 �•�ž�Œ�‘�˜�Ÿ�—���1

�—�Ž�•�’�•�ž�›�•�’�Œ�”���ð�1 �Ÿ�’�Š�—�˜�²�—�Ž�1 �•�Š�•�Ž�—���1 �•�Ž�¡�•�ð�1 �™�›�Ž�•�œ�•�Š�Ÿ�ž�“�Ž�1 �Ÿ�˜�1 �œ�Ÿ�˜�“�˜�–�1
�Œ�‘�Š�›�Š�”�•�Ž�›�Ž�1�•�’�Œ�‘�ø�1�›�˜�£�“�Ç�–�Š�Ÿ�ø�1�–�˜�•�•�’�•�‹�ž�ï�1���â�Ÿ�˜�•�1�•�Ž�¡�•�ž�1�œ�Š�1�˜�£�—�Š�²�ž�“�Ž�1
�£�Š�1 �Š�—�˜�—�¢�–�—���ï�1 ���“�1 �—�Š�1 �£�¤�”�•�Š�•�Ž�1 �•�˜�‘�˜�ð�1 ���Ž�1 �œ�ø�1 �£�—�¤�–�Ž�1 �œ�ø�1 �•�Ž�—�1 
3 zhudobnenia tohto textu v  �›�¤�–�Œ�’�1 �Œ�Ž�•�Ž�“�1 �£�—�¤�–�Ž�“�1 �•�˜�‹�˜�Ÿ�Ž�“�1
�Ž�ž�›�à�™�œ�”�Ž�“�1 �•�Ÿ�˜�›�‹�¢�ð�1 �Ÿ�£�—�’�”�Š�“�ø�1 �•�˜�‘�Š�•�¢�1 �˜ �–�˜���—�˜�œ�•�’�1 �Š�ž�•�˜�›�œ�•�Ÿ�Š�1
Giovanniho Gabrieliho aj v  �˜�•�¤�£�”�Ž�1 �•�Ž�¡�•�ž�ð�1 �™�›�¤�Ÿ�Ž�1 �Š�”�˜�1 �“�Ž�•�—�·�‘�˜�1
z �Š�ž�•�˜�›�˜�Ÿ�1 �£�‘�ž�•�˜�‹�—�Ž�—�’�Š�1 �•�Š�—�·�‘�˜�1 �•�Ž�¡�•�ž�ï�1 ���”�›�Ž�–�1 �“�Ž�‘�˜�1 �œ�Š�•�£�‹�¢�1
�™�˜�£�—�¤�–�Ž�1 �£�‘�ž�•�˜�‹�—�Ž�—�’�Ž�1 �•�Š�—�·�‘�˜�1 �•�Ž�¡�•�ž�1 �Ÿ diele Giovanniho 
Croceho a v diele �™�›�¤�Ÿ�Ž�1 �—�¤�ñ�‘�˜�1 ���Š�Œ�‘�Š�›�’�Š�œ�Š�1 ���Š�›�Ž� �ž�•�’�Š�ï�1
���Ž�—�˜�Ÿ�Š�—�¤�1 �	�Š�‹�›�’�Ž�•�’�‘�˜�1 �œ�”�•�Š�•�‹�Š�1 �œ�Š�1 �—�Š�Œ�‘�¤�•�£�Š�1 �Ÿ �‘�ž�•�˜�‹�—�Ž�“�1 �•�•�Š�²�’�1
z roku 161178�ð�1 �”�•�˜�›�¤�1 �™�Š�•�›�Ç�1 �•�˜�1 �’�—�Ÿ�Ž�—�•�¤�›�ž�1 ���Ž�Ÿ�˜�²�œ�”�Ž�“�1 �£�‹�’�Ž�›�”�¢�1
�‘�ž�•�˜�‹�—�Ç�—�ð�1 �Š dokonca i v ���Š�‹�ž�•�Š�•�ø�›�—�˜�–�1 �£�‹�˜�›�—�Ç�”�ž�1 ���Š�œ�™�Š�›�Š�1
Plotza79, ako jedna z �–�—�˜���œ�•�Ÿ�Š�1�	�Š�‹�›�’�Ž�•�’�‘�˜�1�œ�”�•�Š�•�’�Ž�‹�ð�1�”�•�˜�›�·�1�‹�˜�•�’�1
�’�—�•�Š�Ÿ�˜�•�˜�Ÿ�Š�—�·�1 �•�˜�1 �•�Ž�“�•�˜�1 �™�Š�–�’�Š�•�”�¢�ï�1 ���˜�ð�1 ���Ž�1 ���Š�›�Ž� �ž�•�’�ž�œ�1 �–�ž�œ�Ž�•�1
�™�˜�£�—�Š�õ�1 �•�’�Ž�•�˜�1 �	�Š�‹�›�’�Ž�•�’�‘�˜�ð�1 �“�Ž�1 �£�“�Š�Ÿ�—�·�1 �—�’�Ž�•�Ž�—�1 �Ÿ �œ�ø�Ÿ�’�œ�•�˜�œ�•�’�1

                                                 
78Promptuarii musici harmonias sacras sive motetas. Pars prima. Editor: Abraham Schade. 
1611. Sign. 13.986 (19A-22A) 
79 ���Š�‹�ž�•�Š�•�ø�›�—�¢�1�£�‹�˜�›�—�Ç�”�1���Š�œ�™�Š�›�Š�1���•�˜�•�£�Š�ï�1���’�•�—�ï�1�W�Y�ï�_�_�V�Š�1�û�W���ü 
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s �™�˜�ž���’�•�Ç�–�1 �•�˜�‘�•�˜�1 �•�Ž�¡�•�ž�ï�1 ���›�’�1 �™�˜�›�˜�Ÿ�—�Š�—�Ç�1 �›�˜�Ÿ�—�˜�–�Ž�—�—�Ž�“�1 �œ�”�•�Š�•�‹�¢�1
u Gabrieliho a ���Š�›�Ž� �ž�•�’�Š�1 �“�Š�œ�—�Ž�1 �Ÿ�’�•�Ç�–�Ž�ð�1 ���Ž�1 ���Š�›�Ž� �ž�•�’�ž�œ�1 �œ�Š�1
�	�Š�‹�›�’�Ž�•�’�‘�˜�1 �•�’�Ž�•�˜�–�1 �’�—�ñ�™�’�›�˜�Ÿ�Š�•�1 �Š�“�1 �™�˜�1 �œ�•�›�¤�—�”�Ž�1 �”�˜�–�™�˜�£�’�²�—�Ž�“�ï�1 ���“�1
�”�Ž�µ�1 �‹�¢�1 �œ�Š�1 �£�•�Š�•�˜�ð�1 ���Ž�1 ���Š�›�Ž� �ž�•�’�ž�œ�1 �•�˜�œ�•�˜�Ÿ�Š�1 �™�›�Ž�‹�›�Š�•�1 �—�’�Ž�”�•�˜�›�·�1
�–�Ž�•�˜�•�’�Œ�”�·�1�–�˜�•�Ç�Ÿ�¢�1�£ Gabrieliho skladby, nebolo by to nakoniec 
�—�’�²�1�Ÿ���—�’�–�˜�²�—�·�ï�1���›�Ž�™�˜���’�²�’�Š�Ÿ�Š�—�’�Ž�1�–�˜�•�Ç�Ÿ�˜�Ÿ�1�Ÿ �”�˜�–�™�˜�£�’�²�—�Ž�“�1�™�›�Š�¡�’�1
�•�Ž�“�1 �•�˜�‹�¢�1 �‹�˜�•�Š�1 �‹�Ž���—�¤�1 �£�¤�•�Ž���’�•�˜�œ�õ�ï�1 ���â�•�Ž���’�•�Ž�“�ñ�’�Ž�1 �“�Ž�1 �Œ�Ž�•�”�˜�Ÿ�·�1
vypracovanie skladby. V  �Ü�˜�–�1 �œ�Š�1 ���Š�›�Ž� �ž�•�’�ž�œ�1 �™�›�Ž�“�Š�Ÿ�’�•�1 �Š�”�˜�1
majster v �—�Š�›�¤�‹�Š�—�Ç�1 �œ �•�Š�›�Ž�‹�—�˜�œ�õ�˜�ž�1 �£�Ÿ�ž�”�ž�1 �Š�”�˜�1 �”�˜�–�™�˜�£�’�²�—�˜-
�Ÿ���›�Š�£�˜�Ÿ���–�1 �™�›�˜�œ�•�›�’�Ž�•�”�˜�–�ï�1 �� skladbe uplatnil kontrast 2 
�‘�•�Š�œ�˜�Ÿ���Œ�‘�1 �œ�”�ž�™�Ç�—�1 �û�›�Ž�œ�™�ï�1 �•�Ÿ�˜�Œ�‘�1 �ñ�•�Ÿ�˜�›�‘�•�Š�œ�—���Œ�‘�1 �£�‹�˜�›�˜�Ÿ�ü�ð�1
�Ÿ�¢�ñ�ñ�’�Ž�‘�˜�1 �û�•�Ÿ�Š�1 �œ�˜�™�›�¤�—�¢�ð�1 �Š�•�•�ð tenor) a �—�’���ñ�’�Ž�‘�˜�1 �û�Š�•�•�ð�1 �•�Ž�—�˜�›�ð�1
�‹�Š�›�¢�•�à�—�ð�1�‹�Š�œ�ü�ð�1�›�Ž�œ�™�ï�1�—�Š�1�£�¤�”�•�Š�•�Ž�1�•�Š�›�‹�¢�1�œ�Ÿ�Ž�•�•�Ž�“�ñ�’�Ž�‘�˜�1�Š �•�–�Š�Ÿ�ñ�’�Ž�‘�˜�ï 

�q�Ÿ�˜�•�1 �œ�”�•�Š�•�‹�¢�1 �™�Š�•�›�Ç�1 �•�›�ž�‘�·�–�ž�1�. �—�’���ñ�’�Ž�–�ž�1 �£�‹�˜�›�ž�ï�1
���”�•�Š�•�‹�ž�1 �˜�•�Ÿ�¤�›�Š�1 �Š�•�•�1 �•�›�ž�‘�·�‘�˜�1 �£�‹�˜�›�ž�ð�1 �Ÿ �›�Ž�•�Š�•�Ç�Ÿ�—�Ž�1 �—�Ç�£�”�Ž�“�1 �™�˜�•�˜�‘�Ž�ð�1
�—�Š�1�–�’�—�’�–�¤�•�—�¢�Œ�‘�ð�1�™�˜�•�•�à�—�˜�Ÿ���Œ�‘�1�–�Ž�•�˜�•�’�Œ�”���Œ�‘�1�™�˜�œ�•�ž�™�˜�Œ�‘�1�—�Š�1�•ext  
�î���1 ���Ž�œ�ž���ð navodzuje charakter tichej prosebnej modlitby.  Vo 
�Ÿ�˜�Ö�—�Ž�“�1�’�–�’�•�¤�Œ�’�’�1�œ�Š�1�—�Š�1�›�˜�Ÿ�—�Š�”���1�•�Ž�¡�•�1�™�˜�œ�•�ž�™�—�Ž�1�™�›�’�•�¤�Ÿ�Š�“�ø�1�˜�œ�•�Š�•�—�·�1
�‘�•�Š�œ�¢�1 �•�›�ž�‘�·�‘�˜�1 �£�‹�˜�›�ž�ï�1 �� �•�˜�“�–�ž�1 �ž�›�²�’�•�Ž�“�1 �•�Ž�–�—�˜�œ�•�’�1 �—�¤�œ�1 �Ÿ�¢�•�›�‘�¤�Ÿ�Š�1
�Ÿ���›�Š�£�—�Ž�“�ñ�Ç�1 �–�Ž�•�˜�•�’�Œ�”���1 �™�˜�‘�¢�‹�1 �—�Š�1 �•�Ž�¡�•�Ž�1�î�–�’�1 �•�ž�•�Œ�’�œ�œ�’�–�Ž���1 �û�î�–�â�“�1
�—�Š�“�œ�•�Š�•�ñ�Ç���ü�ð �”�•�Ž�1 �Ÿ���£�—�Š�–�1 �œ�•�˜�Ÿ�Š�1 �“�Ž�1 �£�Ÿ���›�Š�£�—�Ž�—���1 �˜�£�•�˜�‹�—�Ž�1
�£�Ÿ�•�—�Ž�—�˜�ž�1 �–�Ž�•�˜�•�’�Œ�”�˜�ž�1 �•�›�¤�£�˜�ž�1 �Ÿ tenore. Homofonicky 
�œ�™�›�Š�Œ�˜�Ÿ�Š�—���1 �ø�œ�Ž�”�1�î�Š�•�˜�›�˜�1 �•�Ž���1 �û�î�”�•�Š�—�’�Š�–�1 �œ�Š�1 �•�’���ü vo svojom 
�£�–�˜�‘�ž�•�—�Ž�—�Ç�1 �£�Ÿ�ž�”�ž�1 �Ÿ�§�²�ñ�–�’�1 �—�Ž���1 �•�˜�“�Ž�–�1 �™�˜�”�˜�›�¢�1 �—�Š�Ÿ�˜�•�£�ž�“�Ž�1
�•�˜�“�Ž�–�1�˜�•�ž�ñ�Ž�Ÿ�—�Ž�—�˜�œ�•�’�ï�1���–�Š�Ÿ�˜�œ�õ�1�™�›�Ÿ�·�‘�˜�1�Ÿ�œ�•�ž�™�ž�1�•�›�ž�‘�·�‘�˜�1�£�‹�˜�›�ž�1
na j�Ž�‘�˜�1 �£�¤�Ÿ�Ž�›�Ž�²�—�˜�–�1 �Š�”�˜�›�•�Ž�1 �Š�”�˜�‹�¢�1 �™�›�Ž�•�Ç�—�Š�1 �œ�Ÿ�Ž�•�Ž�•�—���1 �•�ø�²�1
v �™�˜�•�˜�‹�Ž�1�—�¤�œ�•�ž�™�ž�1�™�›�Ÿ�·�‘�˜�1�û�•�Ž�•�Š�1�œ�Ÿ�Ž�•�•�Ž�“�ñ�’�Ž�‘�˜�ü�1�£�‹�˜�›�ž�1�—�Š�1�•�Ž�¡�•�1�î��  
�™�ž�Ž�›�1 �•�’�•�Ž�Œ�•�’�œ�œ�’�–�Ž�ð�1 �Š�•�˜�›�˜�1 �•�Ž�1 �’�—�1 �™�›�Š�Ž�œ�Ž�™�’�˜�1 �“�Š�Œ�Ž�—�•�Ž�–�� �û�î�X�1
�—�Š�“�–�’�•�˜�Ÿ�Š�—�Ž�“�ñ�’�Ž�1 �•�’�Ž�õ�Š�ð�1 �”�•�Š�—�’�Š�–�1 �œ�Š�1 �•�’�ð�1 �Ÿ�•�˜���Ž�—�·�–�ž�1 �Ÿ �“�Š�œ�•�’�Š�Œ�‘���ü�ð 
�”�•�˜�›�·�‘�˜�1�“�Ž�–�—�˜�œ�õ�1�Š �“�Š�œ�1�Ž�Ÿ�˜�”�ž�“�ø �™�˜�‘�Ö�Š�•�1�—�Š�1�™�˜�”�˜�“�—�Ž�1�œ�™�’�Š�Œ�Ž�1B�˜���’�Ž�1
�•�’�Ž�õ�Š�ï�1 ���˜�1 �•�Ž�—�Ž�›�¤�•�—�Ž�“�1 �™�Š�ž�£�Ž�ð�1 �”�•�˜�›�¤�1 �—�Š�1 �•�˜�–�•�˜�1 �–�’�Ž�œ�•�Ž�1 �–�¤�1
�•�›�Š�–�Š�•�’�Œ�”���1�ø�²�’�—�˜�”�ð�1�Ÿ �–�˜�‘�ž�•�—�˜�–�1�£�Ÿ�ž�”�ž�1�Ÿ�™�Š�•�Š�“�ø�1�˜�‹�’�•�Ÿ�Š�1�£�‹�˜�›�¢�1
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na text �î���1 ���Ž�œ�ž�ð�1 �›�Ž�¡�1 �™�’�’�œ�œ�’�–�Ž�ð�1 �Š�•�˜�›�Š�–�ž�œ�1 �•�Ž�1 �’�—�1 �•�˜�Ž�—�˜�1 �Œ�ž�‹�Š�—�•�Ž�–�ð�1 �’�—�1
�Œ�˜�Ž�•�˜�1 �•�ž�•�•�Ž�—�•�Ž�–���1 �û�î�X�1 ���Ž���’�ñ�ž�ð�1 �•�¢�1 �—�Š�“�•�¤�œ�”�Š�Ÿ�Ž�“�ñ�Ç�1 �”�›�¤�Ö�ð�1 �”�•�Š�—�’�Š�–�Ž�1 �œ�Š�1 �•�’�ð�1
spiacemu v sene �. ���’�Š�›�’�Š�Œ�Ž�–�ž�1 �Ÿ �—�Ž�‹�’���ü�ï�1���•�ž�ñ�Ž�Ÿ�—�Ž�—�˜�œ�õ�ð�1 �Š���1 �•�˜�“�Ž�–�1
�Ž�¡�•�¤�£�¢�1 �”�ž�•�–�’�—�ž�“�Ž�1 �Ÿ mohutnosti zvuku na text �î�Š�•�˜�›�Š�–�ž�œ�1 �•�Ž���1
�û�î�”�•�Š�—�’�Š�–�Ž�1 �œ�Š�1 �•�’���ü a �Ÿ�›�Œ�‘�˜�•�Ç �Ÿ�˜�1 �Ÿ�’�•�’�—�Ž�1 ���’�Š�›�¢�1 �—�Ž�‹�Ž�œ�”�·�‘�˜�1
�”�›�¤�Ö�˜�Ÿ�œ�•�Ÿ�Š�1 �Ÿ �£�¤�Ÿ�Ž�›�Ž�²�—�˜�–�1 �›�˜�£���’�Š�›�Ž�—�˜�–�1 �£�Ÿ�˜�•�Š�—�Ç�1�î�’�—�1 �Œ�˜�Ž�•�˜�1
fulgente�–���1 �û�î�Ÿ�1 �—�Ž�‹�’�1 ���’�Š�›�’�Š�Œ�Ž�–�ž���ü�ï ���›�’�Œ�‘�¤�•�£�Š�1 �“�Ž�–�—�·�ð�1 �•�’�Œ�‘�·�ð�1
�™�˜�”�˜�›�—�·�1 �Ÿ�£���Ÿ�Š�—�’�Ž�1�î���1 �–�’�›�Š�1 ���Ž�’�1 �™�’�Ž�•�Š�œ�ð�1 �˜ �œ�’�—�•�ž�•�Š�›�’�œ�1 �Œ�Š�›�’�•�Š�œ���1 �û�î�X�1
�—�¤�•�‘�Ž�›�—�¤�1�•�¤�œ�”�Š�Ÿ�˜�œ�õ�1���˜�‘�Š�ð�1�à�1�—�Ž�”�˜�—�Ž�²�—�¤�1�•�˜�‹�›�˜�•�Š���ü�1v �™�˜�•�Š�—�Ç�1�•�›�ž�‘�·�‘�˜�1
�£�‹�˜�›�ž�ð�1 �•�Ž�—�•�˜�›�Š�£�1 �Ÿ�ñ�Š�”�1 �Ÿ�˜�1 �œ�Ÿ�Ž�•�•�Ž�“�ñ�Ž�“�1 �•�Š�›�‹�Ž�ð�1 �”�•�˜�›�¤�1 �“�Ž�1 �•�˜�œ�’�Š�‘�—�ž�•�¤�1
�Ÿ�¢�œ�˜�”�˜�1 �™�˜�•�˜���Ž�—���–�1�‹�Š�œ�˜�–�ï�1 ���Š�•�˜�œ�•�—���1 �Œ�‘�Š�›�Š�”�•�Ž�›�1 �µ�Š�•�ñ�’�Ž�‘�˜�1
�ø�œ�Ž�”�ž�ð�1�î���‘�›�’�œ�•�ž�œ�1�•�Š�•�ž�œ�1�Ž�œ�•�ð�1���Ž�œ�ž�œ�1�—�Š�•�ž�œ�1�Ž�œ�•�ð datus est a Patre, natus 
�Ž�œ�•�1 �•�Ž�1 �Ÿ�’�›�•�’�—�Ž�1 �–�Š�•�›�Ž���ð�1�”�•�˜�›���1 �‘�˜�Ÿ�˜�›�Ç�1 �˜ �—�Š�›�˜�•�Ž�—�Ç�1 �
�›�’�œ�•�Š�ð�1 �£�—�˜�Ÿ�ž�1
�Ÿ�¢�œ�•�›�’�Ž�•�Š�1 �•�’�Œ�‘�·�1 �Ÿ�£���Ÿ�Š�—�’�Ž�1 �‹�˜���œ�”�·�‘�˜�1 �™�˜�•�˜�–�œ�•�Ÿ�Š�ð�1 �Ÿ texte �î���1
�•�’�Ÿ�’�—�Š�1 �Ž�›�•�˜�1 �™�›�˜�•�Ž�œ�� Skladba sa kon�²�Ç�1 �—�Š�1 �•�Ž�¡�•�Ž�1�î�•�Ž�1 �Œ�˜�•�’�–�ž�œ�1 �‘�’�Œ�1
�‘�˜�–�’�—�Ž�œ�1�ž�•�1�Ÿ�Ž�—�Ž�›�Ž�–�ž�›�1�Œ�Š�Ž�•�’�•�Ž�œ�ï���1�Ž�¡�•�Š�•�’�Œ�”�¢�1�›�Š�•�˜�œ�•�—�˜�ž�1�Š�•�–�˜�œ�•�·�›�˜�ž�1
�Ÿ�Ç�£�’�Ž�1 �•�˜�œ�’�Š�‘�—�ž�•�’�Š�1 �”�›�¤�Ö�˜�Ÿ�œ�•�Ÿ�Š�1 �—�Ž�‹�Ž�œ�”�·�‘�˜�1 �Š �‹�˜���œ�”�Ž�“�1
�—�Ž�œ�–�›�•�Ž�Ö�—�˜�œ�•�’�ï 

���›�Ç�œ�™�Ž�Ÿ�˜�”�1 �™�›�Ž�•�œ�•�Š�Ÿ�ž�“�Ž�1 �™�›�Ž�£�Ž�—�•�¤�Œ�’�ž�1 �—�’�Ž�”�•�˜�›���Œ�‘�1
�Ÿ�¢�‹�›�Š�—���Œ�‘�1 �•�’�Ž�•�1 �Š�ž�•�˜�›�˜�Ÿ�1 �W�]�ï�1 �œ�•�˜�›�˜�²�’�Š�1 �£�˜�1 ���™�’�ñ�Š�1 �Š �i�Š�›�’�ñ�Š�ï�1 �
oci 
�•�˜�•�Ž�›�Š�£�1 �Ÿ�£�—�’�”�•�’�1�–�—�˜�‘�·�1 �ñ�•�ø�•�’�Ž�ð�1�”�•�˜�›�·�1�œ�Š�1�£�Š�˜�‹�Ž�›�Š�“�ø�1�•�Ž�—�˜�–�·�—�˜�–�1
�œ�™�’�ñ�œ�”�Ž�“�1 �Š �ñ�Š�›�’�ñ�œ�”�Ž�“�1 �•�ž�Œ�‘�˜�Ÿ�—�Ž�“�1 �™�›�˜�•�Ž�œ�•�Š�—t�œ�”�Ž�“�1 �‘�ž�•�‹�¢�ð�1 ���’�Š�•�—�Š�1
z nich sa v �›�˜�£�œ�’�Š�‘�•�Ž�“�ñ�Ž�“�1 �–�’�Ž�›�Ž�1 �—�Ž�£�Š�˜�‹�Ž�›�Š�•�Š�1 �™�›�˜�‹�•�Ž�–�Š�•�’�”�˜�ž�1
�’�—�•�Ž�›�™�›�Ž�•�¤�Œ�’�Ž�1 �•�Ž�“�•�˜�1 �‘�ž�•�‹�¢�ð�1 �”�•�˜�›�ø�1 �•�›�Ž�‹�Š�1 �™�˜�œ�ž�•�£�˜�Ÿ�Š�õ�1 �“�Ž�•�—�Š�” 
z �™�˜�‘�Ö�Š�•�ž�1 �œ�™�˜�•�˜�²�Ž�—�œ�”�Ž�“�1 �œ�’�•�ž�¤�Œ�’�Ž�1 �Š �”�ž�•�•�ø�›�—�Ž�‘�˜�1 �•�’�Š�—�’�Š�1 �Ÿ�˜�1
�Ÿ�•�Ž�•�Š�“�ñ�˜�–�1 �
�˜�›�—�˜�–�1 ���‘�˜�›�œ�”�ž�ð�1 �Š�”�˜�1 �’ z �‘�Ö�Š�•�’�œ�”�Š�1 �•�˜�‹�˜�Ÿ�Ž�“�1
�Ž�ž�›�à�™�œ�”�Ž�“�1 �‘�ž�•�˜�‹�—�Ž�“�1 �œ�Œ�·�—�¢�ð�1 �œ �Ž�œ�•�Ž�•�’�Œ�”���–�’�1 �Ÿ���Œ�‘�˜�•�’�œ�”�Š�–�’�1
�•�˜�‹�˜�Ÿ�Ž�“�1�Ž�ž�›�à�™�œ�”�Ž�“�1�•�Ÿ�˜�›�‹�¢�ï 

���Ž�•�”�˜�Ÿ���1�–�’�—�’�–�¤�•�—�¢�1�£�¤�ž�“�Ž�–�ð�1�›�Ž�œ�™�Ž�”�•�Ç�Ÿ�Ž�1�—�Ž�£�¤�ž�“�Ž�–�1�˜ �•�ø�•�˜�1
hudbu a �“�Ž�“�1 �’�—�•�Ž�›�™�›�Ž�•�¤�Œ�’�ž�1 �–�â���Ž�1 �™�›�Š�–�Ž�—�’�õ�1 �“�Ž�•�—�Š�”�1 �£ neznalosti 
�•�Ž�“�•�˜�1 �•�Ÿ�˜�›�‹�¢�1 �Š�”�˜�1 �•�Š�”�Ž�“�ð�1 �•�›�ž�‘�˜�ž�1 �œ�•�›�¤�—�”�˜�ž�1 �•�˜�‘�•�˜�1 �™�›�˜�‹�•�·�–�ž�1 �“�Ž�1
�Š�œ�™�˜�Ü�1 �£�•�Š�—�•�’�Ÿ�¤�1 �™�›�Ç�•�’�ñ�1 �Ÿ�¢�œ�˜�”�¤�1 �—�¤�›�˜�²�—�˜�œ�õ�1 �’�—�•�Ž�›�™�›�Ž�•�¤�Œ�’�Ž�1 �•�Ž�“�•�˜�1



�������^�1�1�1�1�1�1���������1�X�Z�[�Y-�_�\�_�Z �W�[�X 

 

       
 

�‘�ž�•�‹�¢�ï�1 ���Ž�›�Ç�–�Ž�ð�1 ���Ž�1 �Ÿ �ø�Ÿ�˜�•�Ž�1 �œ�™�˜�–�Ç�—�Š�—���1 �’�—�•�Ž�›�™�›�Ž�•�Š�²�—���1 �™�›�˜�“�Ž�”�•�ð�1
�™�˜�•�™�˜�›�Ž�—���1�Ž�œ�•�Ž�•�’�Œ�”�˜-�’�—�•�Ž�›�™�›�Ž�•�Š�²�—�˜�ž�1�›�˜�£�™�›�Š�Ÿ�˜�ž�1�˜ �”�˜�—�”�›�·�•�—�¢ch 
�œ�”�•�Š�•�‹�¤�Œ�‘�1 �Ÿ �•�Ž�“�•�˜�1 �•�Ž�˜�›�Ž�•�’�Œ�”�Ž�“�1 �™�›�¤�Œ�’�1 �‹�¢�1 �œ�—�¤�µ�1 �–�˜�‘�•�’�1 �™�›�’�—�’�Ž�œ�õ�1
�•�›�˜�Œ�‘�ž�1�œ�Ÿ�Ž�•�•�Š�1�•�˜�1�•�Ž�“�•�˜�1�™�›�˜�‹�•�Ž�–�Š�•�’�”�¢�ï�1���—�Š���’�•�’�1�œ�–�Ž�1�œ�Š�1�•�ž�Œ�‘�˜�Ÿ�—�ø�1
�‘�ž�•�˜�‹�—�ø�1 �•�Ÿ�˜�›�‹�ž�1 �£�˜�1 ���™�’�ñ�Š�1 �Š �i�Š�›�’�ñ�Š�1 �²�˜�1 �—�Š�“�Ÿ�’�Š�Œ�1 �™�›�’�‹�•�Ç���’�õ�1
�Ÿ�—�Ç�–�Š�—�’�ž�1�–�˜���—�·�‘�˜�1�µ�Š�•�ñ�’�Ž�‘�˜�1�’�—�•�Ž�›�™�›�Ž�•�Š�1�•�Ž�“�•�˜�1�‘�ž�•�‹�¢�ð�1�™�›�Ž�•�œ�•�Š�Ÿ�’�õ�1
�•�ø�•�˜�1 �•�Ÿ�˜�›�‹�ž�1 �Š�”�˜�1 ���’�Ÿ���ð�1 �Ž�–�à�Œ�’�Š�–�’�1 �™�›�Ž�”�¢�™�ž�“�ø�Œ�’�1 �•�Ž�—�˜�–�·�—�1
a �Ÿ�Ž�›�Ç�–�Ž�ð�1 ���Ž�1 �’ �™�˜�1 �—�Š�ñ�˜�–�1 �™�›�Ç�™�Š�•�—�˜�–�1 �˜�•�–�•�²�Š�—�Ç�1 �—�Ž�£�Š�™�Š�•�—�Ž�1
�£�—�˜�Ÿ�ž�1 �™�›�Š�Œ�‘�˜�–�ð�1 �Š�•�Ž�1 �˜���’�“�Ž�1 �Ÿ �›�Š�•�˜�Œ�‘�1 �µ�Š�•�ñ�Ç�Œ�‘�1 �–�˜���—���Œ�‘�1
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v roku 2015. 
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kontaktom v  �œ�•�›�Ž�•�—�Ž�“�1 ���ž�›�à�™�Ž�1 �—�Š�1 �™�›�Ç�”�•�Š�•�Ž�1 �“�Ž�•�—�·�‘�˜�1 �—�Ž�£�—�¤�–�Ž�‘�˜�1 �™�›�Š�–�Ž�Ü�Š�1 �£�˜�1 �W�]�ï�1 �œ�•�˜�›�˜�²�’�Š�ï�1
In: MUSICOLOGICA ISTROPOLITANA X �. XI. ���›�Š�•�’�œ�•�Š�Ÿ�Š�ñ�1 ���—�’�Ÿ�Ž�›�£�’�•�Š�1 �
�˜�–�Ž�—�œ�”�·�‘�˜�ð�1
���’�•�˜�£�˜�•�’�Œ�”�¤�1�•�Š�”�ž�•�•�Š�ð�1�
�Š�•�Ž�•�›�Š�1�‘�ž�•�˜�‹�—�Ž�“�1�Ÿ�Ž�•�¢�ï�1�������������ð�1�X�V�W�Y�ï�1���������ñ�1�_�]�^-80-8127-084-0 
MARTI �����
�������ð�1 ���ž�£�Š�—�Š�ï�1 �X�V�V�V�ï���˜�•�Š�•�’�•�Š�1 �Ÿ�˜�1 �Ÿ�£�õ�Š�‘�ž�1 �” �‘�ž�•�‹�Ž�1 �X�V�ï�1 �œ�•�˜�›�˜�²�’�Š�ï���¢�œ�˜�”�˜�ñ�”�˜�•�œ�”�·�1
�œ�”�›�’�™�•�¤. ���›�Š�•�’�œ�•�Š�Ÿ�Š�ñ�1���i�����ð�1�X�V�V�V. ISBN 80-85182-69-6 
�������q�i�ð�1 ���›�Š�—�•�’�ñ�Ž�”�ï�1 �X�V�V�[�ï���Š�Œ�‘�Š�›�’�¤�ñ�1 ���Š�›�Ž�Ÿ�ø�Œ�”�¢�1�. ���’�Ÿ�˜�•�—�·�1 �˜�œ�ž�•�¢�ï�1���—�ñ�1 ���Š�Œ�‘�Š�›�’�¤�ñ�1 ���Š�›�Ž�Ÿ�ø�Œ�”�¢�1
(Zarewutius). 400 rokov od narodenia bardejov �œ�”�·�‘�˜�1 �Ž�Ÿ�Š�—�“�Ž�•�’�Œ�”�·�‘�˜�1 �˜�›�•�Š�—�’�œ�•�ž�1
a �œ�”�•�Š�•�Š�•�Ž�Ö�Š�ï�1���‹�˜�›�—�Ç�”�1�™�›�Ç�œ�™�Ž�Ÿ�”�˜�Ÿ�1�£ �–�ž�£�’�”�˜�•�˜�•�’�Œ�”�Ž�“�1�”�˜�—�•�Ž�›�Ž�—�Œ�’�Ž�ï�1���Ž�•�Ž�Œ�”�·�1�œ�™�’�œ�¢�1�˜ hudbe 8. 
���›�Ž�ñ�˜�Ÿ�ñ�1���›�Ž�ñ�˜�Ÿ�œ�”���1�‘�ž�•�˜�‹�—���1�œ�™�˜�•�˜�”�1���ø�£�Ÿ�ž�”�ð�1�X�V�V�[�ï�1���������1�^�V-89188-13-3 
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���������������ð�1���›�™�¤�•�1���à�‹�Ž�›�•�1�. FERENCZI, Ilona. 1987.Zacharias Zarewutius, Magnificats and 
Motets. Musicalia Danubiana 8. ���ž�•�Š�™�Ž�œ�•�ñ�1���Š�•�¢�Š�›�1�•�ž�•�˜�–�¤�—�¢�˜�œ�1�Š�”�Š�•�·�–�’�Š�1�£�Ž�—�Ž�•�ž�•�˜�–�¤�—�¢�’�1
�’�—�•�·�£�Ž�•�ð�1�W�_�^�]�ï�1�X�Y�Y�1�œ�ï�1���������1�_�\�Y�1�V�W�1�^�X�_�W�1�X�ï�1�
���1���������1�V�X�Y�V-8223 
�������[���������� -�������q�i�������ð�1���Š�—�”�Š�ï�1�X�V�V�Y�ïThomas GOSLER �. ���œ�•�1�	�˜�•�•�1�•�û�›�1�ž�—�œ�ð�1� �Ž�›�1�–�Š�•�1� �’�•�Ž�›�1
uns sein? ���•�Ç�Œ�’�Š�ñ�1���ž�œ�’�Œ�Š�1���Œ�Ž�™�ž�œ�’�’�1���Ž�•�Ž�›�’�œ�1���&�W�ï�1���›�Ž�ñ�˜�Ÿ�œ�”���1�‘�ž�•�˜�‹�—���1�œ�™�˜�•�˜�”�1���ø�£�Ÿ�ž�”�ð�1�X�V�V�Y�ï�1�]�\�1
s. ISBN 80-968949-6-X 
�������[���������� -�������q�i�������ð�1 ���Š�—�”�Š�ï�1 �X�V�V�Y�ïThomas GOSLER �. Du hast mir das Herz 
genommen. ���•�Ç�Œ�’�Š�ñ�1���ž�œ�’�Œ�Š�1���Œ�Ž�™�ž�œ�’�’�1���Ž�•�Ž�›�’�œ�1���&�X�ï�1���›�Ž�ñ�˜�Ÿ�œ�”���1�‘�ž�•�˜�‹�—���1�œ�™�˜�•�˜�”�1���ø�£�Ÿ�ž�”�ð�1�X�V�V�Y�ï�1
58 s. ISBN 80-968949-5-1 
RAMBACH, August Jakob. 1817.���—�•�‘�˜�•�˜�•�’�Ž�1 �Œ�‘�›�’�œ�•�•�’�Œ�‘�Ž�›�1 �	�Ž�œ�§�—�•�Ž�1 �Š�ž�œ�1 �•�Ž�›�1 �Š�•�•�Ž�—�1 �ž�—�•�1 �–�’�•�•�•�Ž�›�—�1
Zeit. Altona und Leipzig, 1817.  
���������
�ð�1 ���¤�—�ñ�1�	�¢�–�—�Š�œ�’�˜�•�˜�•�’�Š�ð�1 �X�ï�1 �•�’�Ž�•�ï�1 �i�”�˜�•�¢�1 �”�›�¤�Ö�˜�Ÿ�œ�”���Œ�‘�1 �Š �‹�Š�—�œ�”���Œ�‘�1 �–�’�Ž�œ�•�ï�1 �
�•�Š�Ÿ�Š�1 �����ï�1 �i�”�˜�•�Š�1
v Krupine. �ý�˜�—�•�’�—�Ž�þ�ï�1���˜�œ�•�ž�™�—�·�1�—�Š�1�’�—ternete: 
http://zlatyfond.sme.sk/dielo/1155/Rezik_Gymnaziologia -2-diel -Skoly-kralovskych -a-
banskych-miest/5#id2580995 
�������������+�ð ���’�Œ�‘�Š�›�•�ï�1�W�_�]�Y�ï�1���¤�—�1�i�’�–�‹�›�Š�Œ�”���1�. �œ�™�’�ñ�œ�”���1�™�˜�•�¢�•�˜�—�’�”�1�W�]�ï�1�œ�•�˜�›�˜�²�’�Š�ï���—�ñ�1Musicologica 
�œ�•�˜�Ÿ�Š�Œ�Š�1 �����ð�1 �£�‹�˜�›�—�Ç�”�1 �ž�–�Ž�—�˜�Ÿ�Ž�•�—�·�‘�˜�1 �ø�œ�•�Š�Ÿ�ž�1 �������ï ���›�Š�•�’�œ�•�Š�Ÿ�Š�ñ�1 ���¢�•�Š�Ÿ�Š�•�Ž�Ö�œ�•�Ÿ�˜ Slovenskej 
�Š�”�Š�•�·�–�’�Ž�1�Ÿ�’�Ž�•�ï  
�������������+�ð�1 ���’�Œ�‘�Š�›�•�1�. BURLAS, Ladislav. 1968.���¤�—�1 �i�’�–�‹�›�Š�Œ�”���1�. Congregati sunt inimici 
nostri. ���•�˜�Ÿ�Ž�—�œ�”���1�‘�ž�•�˜�‹�—���1�•�˜�—�•�ð�1���›�Š�•�’�œ�•�Š�Ÿ�Š�1�W�_�\�^ 
�������������+�ð�1 ���’�Œ�‘�Š�›�•�1�. �
���+�����ð�1 ���Š�•�’�œ�•�Š�Ÿ�ï�1 �W�_�_�Y�ï���¤�—�1 �i�’�–�‹�›�Š�Œ�”���1�. Opera omnia II. Bratislava 
1993 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

http://zlatyfond.sme.sk/dielo/1155/Rezik_Gymnaziologia-2-diel-Skoly-kralovskych-a-banskych-miest/5#id2580995
http://zlatyfond.sme.sk/dielo/1155/Rezik_Gymnaziologia-2-diel-Skoly-kralovskych-a-banskych-miest/5#id2580995


�������^�1�1�1�1�1�1���������1�X�Z�[�Y-�_�\�_�Z �W�[�Z 

 

       
 

 
PhDr. M �¤�›�’�Š �	�������
�������ð�1���‘���ï  

�
�Š�•�Ž�•�›�Š�1�•�Ž�˜�›�Ž�•�’�Œ�”���Œ�‘�1�™�›�Ž�•�–�Ž�•�˜�Ÿ 
�������1�����1���Š�—�œ�”�¤�1���¢�œ�•�›�’�Œ�Š 

 
KONIEC PATRIO TA V  RUSKU  

The end of patriots in Russia 

 
Abstract. The composer Sergei Sergeyevich Prokofiev (1891 �. 1953) was a happy child. He always 
got what he wanted, he had money, success and also the nature of a carefree miracle child. Russian 
playwright Anton Pavlovich Chekhov once said that Russian writers live in barrels, eat silver fish 
and sleep with washing machines. According to that, Prokofiev would never be Russian. The West 
considered him a Soviet citizen, and was accepted as a foreign guest in Russia. But the situation 
changed unexpectedly. 

 

�
�Ž�µ�1 �Ÿ �›�˜�”�ž�1 �W�_�Z�_�1 �—�Š�™�Ç�œ�Š�•�1 �Š�–�Ž�›�’�Œ�”���1 �•�’�›�’�•�Ž�—�•�1 �Š �œ�”�•�Š�•�Š�•�Ž�Ö�1
Aaron Copland (1900 �. 1990) esej A Modernist Defends Modern 
Music,80 zaradil v  �—�Ž�“�1�•�˜�1�œ�Ÿ�˜�“�’�Œ�‘�1�ñ�•�¢�›�˜�Œ�‘�1�•�’�”�•�Ç�Ÿ�—�¢�Œ�‘�1�”�Š�•�Ž�•�à�›�’�Ç�1�Š�“�1
�•�Ÿ�Ž�1 �Ÿ�Ž�Ö�”�·�1 �˜�œ�˜�‹�—�˜�œ�•�’�1 �›�ž�œ�”�Ž�“�1 �Š sovietske�“�1 �‘�ž�•�‹�¢�ï�1 �
���–�1Dmitrij 
���–�’�•�›�’�“�Ž�Ÿ�’�²�1 �i�˜�œ�•�Š�”�˜�Ÿ�’�² (1906 �. �W�_�]�[�ü�1 �œ�Š�1 �˜�Œ�’�•�˜�•�1 �–�Ž�•�£�’�1 �î�Ÿ�Ž�Ö�–�’�1
�“�Ž�•�—�˜�•�ž�Œ�‘���–�’���1 �ûvery easy) �œ�”�•�Š�•�Š�•�Ž�Ö�–�’�ð�1 �”�˜�£�–�˜�™�˜�•�’�•�Š�1
a �•�Ž�—�Ž�›�Š�²�—�Ž�1 �œ�•�Š�›�ñ�Ç�1���Ž�›�•�Ž�“�1 ���Ž�›�•�Ž�“�Ž�Ÿ�’�²�1 ���›�˜�”�˜�•�’�Ž�Ÿ (1891 �. 1953) sa 
�•�˜�œ�•�Š�•�1 �•�˜�1 �”�Š�•�Ž�•�à�›�’�Ž�1 �î�ø�™�•�—�Ž�1 �™�›�Ç�œ�•�ž�™�—���Œ�‘���1(quite approachable) 
�œ�”�•�Š�•�Š�•�Ž�Ö�˜�Ÿ�ï  

Vydedenec a �£�¤�›�˜�Ÿ�Ž�Ü�1 �™�Š�•�›�’�˜�•�1���Ž�›�•�Ž�“�1 ���Ž�›�•�Ž�“�Ž�Ÿ�’�²�1
Prokofiev  [�ˆ�º�Õ�¶�º�K�Ç�1 �ˆ�º�Õ�¶�º�K�º�µ�Æ�ã�1 �†�Õ�Ó�Ê�Ó�K�ß�ê�º�µ�þ �œ�™�˜�£�—�Š�•�1 �›�˜�•�—�ø�1
�”�›�Š�“�’�—�ž�1 �—�Š�“�™�›�Ÿ�1 �Š�”�˜�1 �Œ�¤�›�œ�”�Ž�1 �œ�Š�–�˜�•�Ž�›���Š�Ÿ�’�Ž�ð�1 �˜�™�ø�ñ�õ�Š�•�1 �“�ž�1 �Ÿ �˜�‹�•�˜�‹�Ç�1
�™�›�˜�”�•�Š�–�˜�Ÿ�Š�—�Ž�“�1 �”�Ÿ�Š�•�’�•�¢�1 �Š�1 �î�ø�œ�’�•�’�Š�1 �˜ �œ�™�›�Š�Ÿ�˜�•�•�’�Ÿ�ø�1 �”�˜�–�ž�—�’�œ�•�’�Œ�”�ø�1

                                                 
80 ���˜�œ�•�ž�™�—�·�1na: 
https://movies2.nytimes.com/books/99/03/14/specials/copland-modernist.html   

https://movies2.nytimes.com/books/99/03/14/specials/copland-modernist.html
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�œ�™�˜�•�˜�²�—�˜�œ�õ���1�Š �Ÿ�›�¤�•�’�• �œ�Š�ð�1�Š�‹�¢�1�˜�œ�•�Š�•�1�ø�™�•�—�Ž�1�œ�¤�–�1�Š�1�‹�Ž�£�1�œ�™�˜�•�˜�²�—�˜�œ�•�’�ð�1
�”�•�˜�›�¤�1�‘�˜�1�œ�Ç�Œ�Ž�1�”�ž�•�•�ø�›�—�Ž�1�Š �›�Ž�™�›�Ž�£�Ž�—�•�Š�²�—�Ž�1�™�˜�•�›�Ž�‹�˜�Ÿ�Š�•�Š�ð�1�Š�•�Ž�1�Ÿ �²�Š�œ�Ž�1
�œ�”�˜�—�ž�1�‘�˜�1�—�Ž�™�˜�£�—�Š�•�Š�ï�1���Š�•�Š�1�•�â�•�Ž���’�•�Ž�“�ñ�’�ž�1�™�˜�Ÿ�’�—�—�˜�œ�õ�ñ�1�Œ�Ž�•���1�—�¤�›�˜�•�ð�1
�£�Š�œ�¢�™�Š�—���1 �”�Ÿ�Ž�•�–�’�1 �Š�1 �£�Š�•�’�Š�•�¢�1 �œ�•�£�Š�–�’�1 �œ�Š�1 �Ÿ �•�Š�Ÿ�˜�Ÿ�Ž�“�1 �™�œ�¢�Œ�‘�à�£�Ž�1�. aj 
s �—�’�Ž�”�˜�Ö�”���–�’�1 �ž�•�ž�™�Š�—���–�’�1 �˜�‹�²�Š�—mi �. �•�ø�²�’�•�1 �œ�1 �Ÿ�Ž�Ö�”���–�1 �î���˜�œ�˜�–���1
Stalinom.81 ���Š�•�Œ�˜�Ÿ�·�1 �•�’�•�ž�•�”�¢�1 �˜�£�—�Š�–�˜�Ÿ�Š�•�’�1 �œ�–�›�õ�1 �œ�˜�Ÿ�’�Ž�•�œ�”�Ž�‘�˜�1
�œ�•�›�˜�“�Œ�ž�1 �ø���Š�œ�—�·�‘�˜�1 ���’�Ÿ�˜�•�Š�1 �î�œ �›�Š�“�˜�–�1 �—�Š�1 �£�Ž�–�’���ð�1 �‹�Ž�£�1 �—�˜�Ÿ�’�—�˜�Ÿ���Œ�‘�1
titulkov 82 sa v �•�’�Œ�‘�˜�œ�•�’�1 �•�ø�²�’�•�’�1 �—�Š�“�‹�•�’���ñ�Ç�1 �™�›�’�Š�•�Ž�•�’�Š�1 �œ �Ÿ�Ž�•�’�”�¤�—�˜�–�1
svetovej hudby. Prokofiev a Stalin zomreli 5. marca �W�_�[�Y�ï�1�
���–�1
���•�Š�•�’�—�Š�1 �Ÿ�¢�™�›�Ž�Ÿ�¤�•�£�Š�•�’�1 �•�Š�Ÿ�¢�ð�1 �™�˜�²�Š�œ�1 �œ�–�ø�•�˜�²�—���Œ�‘�1 �˜�‹�›�Š�•�˜�Ÿ�1 �£�—�Ž�•�’�1
nad Prokofievovou rak vou iba husle Davida Oistracha. 

Po Stalinovi ostalo mnoho nepodarkov, po Prokofievovi 
�–�—�˜�‘�˜�1�”�Ÿ�Š�•�’�•�—�Ž�“�1�‘�ž�•�‹�¢�ï�1���˜�1���•�Š�•�’�—�˜�Ÿ�˜�–�1�—�¤�œ�•�ž�™�Ž�1�” �–�˜�Œ�’�1�™�›�’�ñ�’�Ž�•�1
o kompetencie aj Leni�—�˜�Ÿ�1 �”�˜�–�’�œ�¤�›�1 �ž�–�Ž�—�’�Š�ð�1 �’�—�•�Ž�•�’�•�Ž�—�•�—���1
byrokrat ���—�Š�•�˜�•�’�“�1���ž�—�Š�²�Š�›�œ�”�’�“ (1875 �. �W�_�Y�Y�ü�ð�1�”�•�˜�›�·�‘�˜�1�—�Š�£�Ÿ�Š�•�1Lev 
Trockij �î�‹�˜�Ö�ñ�Ž�Ÿ�’�”�˜�–�1 �–�Ž�•�£�’�1 �’�—�•�Ž�•�Ž�”�•�ž�¤�•�–�’�1 �Š �’�—�•�Ž�•�Ž�”�•�ž�¤�•�˜�–�1
�–�Ž�•�£�’�1 �‹�˜�Ö�ñ�Ž�Ÿ�’�”�–�’�ï���1 ���˜�1 �›�Ž�•�Š�•�Ç�Ÿ�—�Ž�1 �ñ�õ�Š�œ�•�—�˜�–�1 �˜�‹�•�˜�‹�Ç�ð�1 �”�Ž�•�¢�1
na �²�Ž�•�Ž�1�‘�ž�•�˜�‹�—�·�‘�˜�1�•�’�Š�—�’�Š�1�œ�•�¤�•�1�Ÿ ���ž�œ�”�ž�1�‹�˜�‘�·�–�œ�”�¢�1�œ�”�•�Š�•�Š�•�Ž�Ö�1�œ�˜�1
���’�•�˜�Ÿ�œ�”���–�’�1 �”�˜�›�Ž�Ü�–�’�1���›�•�‘�ž�›�1 ���’�—�Œ�Ž�—�•�1 ���˜�ž�›�’�·�›�1(Artur  Sergeyevich 
Luriye) �. �‹���Ÿ�Š�•���1 ���’�Š�”�1 ���•�Š�ž�•�Š�1 ���Ž�‹�ž�œ�œ�¢�‘�˜�1 �Š Arnolda 
���Œ�‘�ã�—�‹�Ž�›�•�Š�1�. �œ�Š�1 ���ž�—�Š�²�Š�›�œ�”�·�‘�˜�1 �Ÿ�Ç�£�’�Š�1 �£�›�ø�•�’�•�Š�1 �Š stala sa 
�—�Ž�Ÿ�¢�‘�˜�Ÿ�ž�“�ø�Œ�’�–�1 �î�—�¤�‹�˜���Ž�—�œ�•�Ÿ�˜�–���1 �œ �™�›�˜�‹�•�·�–�Š�–�’�ï�1 �� �•�˜�–�1 �²�Š�œ�Ž�1
�Ÿ�—�Ç�–�Š�•�Š�1 �Ÿ�Ž�›�Ž�“�—�˜�œ�õ�1 �–�•�Š�•�·�‘�˜�1 ���›�˜�”�˜�•�’�Ž�Ÿ�Š�1 �Š�”�˜�1 �‹�ø�›�•�’�Ÿ�¤�”�Š�ð�1
�Š�›�˜�•�Š�—�•�—�·�‘�˜�1 �’�—�•�’�Ÿ�’�•�ž�Š�•�’�œ�•�ž�1 �Š �™�›�Ž�‘�—�Š�—�Ž�1 �Š�–�‹�’�Œ�’�à�£�—�Ž�‘�˜�1

                                                 
81 ���˜�œ�’�•�1���’�œ�œ�Š�›�’�˜�—�˜�Ÿ�’�²�1���•�Š�•�’�—, �Ÿ�•�Š�œ�•�—���–�1�–�Ž�—�˜�–�1�	���ž�•�Š�ñ�Ÿ�’�•�’�1�û�W�^�]�^�1�. �W�_�[�Y�ü�ð�1�”�˜�–�ž�—�’�œ�•�’�Œ�”���1
�•�’�”�•�¤�•�˜�›�ð�1�“�Ž�•�’�—�� �£�˜�1�œ�˜�Ÿ�’�Ž�•�œ�”�¢�Œ�‘�1�ñ�•�¤�•�—�’�”�˜�Ÿ�ð�1�—�Š�1�™�˜�²�Ž�œ�õ�1�”�•�˜�›�·�‘�˜�1�‹�˜�•�Š�1�™�˜�1�“�Ž�‘�˜�1�œ�–�›�•�’�1
�ž�œ�™�˜�›�’�Š�•�Š�—�¤�1�Ÿ�1�™�›�Š�Ÿ�˜�œ�•�¤�Ÿ�—�˜�–�1�Œ�‘�›�¤�–�Ž �™�Š�—�¢�Œ�‘�Ç�•�Š�ï�1���˜�1�’�—�•�˜�›�–�¤�Œ�’�¤�Œ�‘�1�˜�1�“�Ž�‘�˜�1�œ�–�›�•�’�1�‹�˜�•�Š�1�Ÿ�Ž�Ö�”�¤�1
�²�Š�œ�õ�1�˜�‹�¢�Ÿ�Š�•�Ž�Ö�œ�•�Ÿ�Š�1�”�›�Š�“�’�—�¢�1�˜�•�›�Š�œ�Ž�—�¤�ð�1�™�›�’�1�™�˜�‘�›�Ž�‹�Ž�1�Š�1�œ�—�Š�‘�¤�Œ�‘�1�Ö�ž�•�Ç�1�•�˜�œ�•�Š�õ�1�œ�Š�1�” jeho rakve boli 
�Ÿ�1�–�—�˜�‘�˜�™�˜�²�Ž�•�—���Œ�‘�1�•�Š�Ÿ�˜�Œ�‘�1�ž�ñ�•�’�Š�™�Š�—�Ç�1�Ÿ�’�Š�Œ�Ž�›�Ç�1�Ö�ž�•�’�Š�ï�1�[�ï�1�–�Š�›�Ž�Œ�1�. �•�Ž�Ü�1���•�Š�•�’�—�˜�Ÿ�‘�˜�1�ø�–�›�•�’�Š�1�. sa 
�Ÿ�1�+�Ž�œ�”�˜�œ�•�˜�Ÿ�Ž�—�œ�”�ž�1�•�˜�œ�•�Š�•�1�–�Ž�•�£�’�1�™�Š�–�§�•�—�·�1�•�—�’�ð�1�™�›�’�™�˜�–�Ç�—�Š�•�1�œ�Š�1�•�˜�1�›�˜�”�ž�1�W�_�[�\�ð�1�”�Ž�•�¢�1�•�˜�ñ�•�˜�1 
�”�1�˜�•�œ�ø�•�Ž�—�’�ž�1���•�Š�•�’�—�˜�Ÿ�‘�˜�1�”�ž�•�•�ž�1�˜�œ�˜�‹�—�˜�œ�•�’�1�—�˜�Ÿ���–�1�•�Ç�•�›�˜�–�1���’�”�’�•�˜�–�1���Ž�›�•�Ž�“�Ž�Ÿ�’�²�˜�–�1
���‘�›�ž�ñ�²�˜�Ÿ�˜�–�ï�1 
82 ���˜�Ÿ�’�Ž�•�œ�”�Ž�1�‘�ž�•�˜�‹�—�·�1�™�Ž�›�’�˜�•�’�”�ž�–�1�ž�Ÿ�¤�•�£�Š�•�˜�1���›�˜�”�˜�•�’�Ž�Ÿ�˜�Ÿ�ž�1�œ�–�›�õ�1�’�‹�Š�1�Š�”�˜�1�”�›�¤�•�”�ž�1�—�˜�•�’�Œ�”�ž�1�—�Š�1
�œ�•�›�Š�—�Ž�1�W�W�\�ð�1�™�›�Ÿ���Œ�‘�1�W�W�[�1�œ�•�›�¤�—�1�‹�˜�•�˜�1�Ÿ�Ž�—�˜�Ÿ�Š�—���Œ�‘�1���•�Š�•�’�—�˜�Ÿ�Ž�“�1�œ�–�›�•�’�ï  



�������^�1�1�1�1�1�1���������1�X�Z�[�Y-�_�\�_�Z �W�[�\ 

 

       
 

�œ�”�•�Š�•�Š�•�Ž�Ö�Š�ï�1 ���Ž�›�Ÿ�’�•�—���–�1 ���•�Š�•�’�—�˜�Ÿ���–�1 �™�˜�œ�”�˜�”�˜�–�1 �œ�Š�1 �œ�•�Š�•�1Andrej 
�„�•�Š�—�˜�Ÿ (1896 �. 1948), �™�›�Ÿ���–�’ �˜�‹�Ž�õ�Š�–�’�1�Ÿ�•�¤�•�¢�1�•�Ž�›�˜�›�ž�1�‹�˜�•�’�1�™�˜�Ž�•�”�Š�1
���—�—�Š�1 ���Œ�‘�–�Š�•�˜�Ÿ�˜�Ÿ�¤ (1889 �. 1966), humorista ���’�Œ�‘�Š�’�•�1 ���˜�ñ�²�Ž�—�”�˜ 
(1894 �. �W�_�[�^�ü�ð�1�Š�ž�•�˜�›�1�Ÿ�˜�“�—�˜�Ÿ�·�‘�˜�1�›�˜�–�¤�—�ž�1���•�Š�•�¤�1�•�Š�›�•�Š�1Alexander 
Fadejev�ð�1 �œ�”�•�Š�•�Š�•�Ž�Ö�1Vano Muradelli (1908 �. �W�_�]�V�ü�ð�1 �˜�•�œ�ø�•�Ž�—���1 �£�Š�1
�˜�™�Ž�›�ž�1���Ž�Ö�”�·�1�™�›�’�Š�•�Ž�Ö�œ�•�Ÿ�˜�ð�1�Š�•�Ž�1�Š�“�1���›�Š�–�1���‘�Š�²�Š�•�ž�›�“�Š�— (1903 �. 1978) 
�£�Š�1�”�•�Š�Ÿ�Ç�›�—�¢�1�”�˜�—�Œ�Ž�›�•�1�Š�1�›�Ž���’�œ�·�›�1���Ž�›�•�Ž�“�1���“�£�Ž�—�ñ�•�Ž�“�— (1898 �. 1948) za 
film Ivan  �
�›�˜�£�—���ï�1 ���Ž�™�›�Ž�œ�¤�•�’�¤�–�1 �‹�˜�•�’�1 �Ÿ�¢�œ�•�Š�Ÿ�Ž�—�Ç�1Dmitrij 
�i�˜�œ�•�Š�”�˜�Ÿ�’�²�1aj Sergej Prokofiev.  

V �²�Š�œ�Ž�ð�1 �”�Ž�µ�1 �œ�˜�Ÿ�’�Ž�•�œ�”�Š�1 �”�ž�•�•�ø�›�—�Š�1 �Ÿ�Ž�›�Ž�“�—�˜�œ�õ�1 �—�Š�1 �²�Ž�•�Ž�1 �œ�˜�1
Stalinom sledovala v ���˜�œ�”�Ÿ�Ž�1 �™�›�Ž�–�’�·�›�ž�1 �i�˜�œ�•�Š�”�˜�Ÿ�’�²�˜�Ÿ�Ž�“�1 �˜�™�Ž�›�¢�1
Lady Macbeth ���Œ�Ž�—�œ�”�·�‘�˜�1 �ø�“�Ž�£�•�ž �û�
�Š�•�Š�›�Ç�—�Š�1 ���£�–�Š�“�•�˜�Ÿ�—�Š�ð�11934) 
a o �—�’�Ž�”�˜�Ö�”�˜�1�•�—�Ç�1�œ�Š�1�£�1�²�•�¤�—�”�ž�1�Ÿ�1�”�˜�–�ž�—�’�œ�•�’�Œ�”�˜�–�1�•�Ž�—�—�Ç�”�ž�1Pravda 
�•�˜�£�Ÿ�Ž�•�Ž�•�Š�ð�1���Ž�1�“�Ž�1�•�˜�1�–�˜�›�¤�•�—�Ž�1�˜�‹�œ�Œ�·�—�—�Ž�1�•�’�Ž�•�˜�ð�1�›�˜�£�‘�˜�•�˜�•�1�œ�Š�1���Ž�›�•�Ž�“�1
Prokofiev s �–�Š�—���Ž�•�”�˜�ž�1 ���’�—�˜�ž�1 �Š dvomi synmi, po rokoch 
�™�›�Ž���’�•���Œ�‘�1�Ÿ �£�Š�‘�›�Š�—�’�²�Ç�ð�1�™�›�Ž�1�•�Ž�•�’�—�’�•�Ç�Ÿ�—�¢�1�—�¤�Ÿ�›�Š�•�1�•�˜�1�›�˜�•�—�Ž�“�1�”�›�Š�“�’�—�¢�ï�1
Prokofiev vedel , �²�˜�1 �œ�Š�1 �Ÿ�ñ�Žtko v  Rusku dialo aj deje, napriek 
�•�˜�–�ž�1�—�Ž�£�–�Ž�—�’�•�1�—�¤�£�˜�›�ï�1���˜�œ�•�Š�•�1�—�Š�•�›�Ÿ�Š�•�˜�ð�1�Š�Ÿ�ñ�Š�”�1�—�Ž�–�˜�‘�˜�•�1�•�ž�ñ�’�õ�ð�1���Ž�1
to bude aj s �•�›�Ÿ�Š�•���–�’�1�—�¤�œ�•�Ž�•�”�Š�–�’�ï 

 
���’�Ž�õ�Š�1�i�õ�Š�œ�•�Ž�—�¢ 

���˜�1 �œ�–�›�•�’�1 �•�Ÿ�˜�Œ�‘�1 �œ�•�Š�›�ñ�Ç�Œ�‘�1 �œ�ø�›�˜�•�Ž�—�Œ�˜�Ÿ�1 �Ÿ�¢�›�Š�œ�•�Š�•�1Sergej 
Prokofiev (*1891) v �‹�•�Š�‘�˜�‹�¢�•�Ž�1�Š�”�˜�1�“�Ž�•�’�—�¤�²�’�”�ï�1���“�1�”�Ž�µ�1�™�›�Ÿ�·�1�”roky 
�Ÿ�˜�1 �Ÿ�£�•�Ž�•�Š�—�Ç�1�ž�›�˜�‹�’�•�1 �‹�ž�•�ø�Œ�’�1 �œ�”�•�Š�•�Š�•�Ž�Ö�1 �™�˜�•�1 �˜�•�Œ�˜�Ÿ���–�1 �•�˜�‘�Ö�Š�•�˜�–�ð�1
v �‘�ž�•�‹�Ž�1�•�˜�1�‹�˜�•�Š�1�–�Š�•�”�Š�ð�1�Ž�¡�Œ�Ž�•�Ž�—�•�—�¤�1�™�’�Š�—�’�œ�•�”�Š�ð�1�”�•�˜�›�¤�1�›�˜�£�™�˜�£�—�Š�•�Š�1
synov talent, viedla ho k  �ø�Œ�•�Ž�1 �”�ž�1 �”�•�Š�œ�’�”�˜�–�1 �Š �£�Š�‹�Ž�£�™�Ž�²�’�•�Š�1
�Ÿ���Œ�‘�˜�Ÿ�ž�1 �Ÿ �•�›�˜�Œ�‘�1 �œ�Ÿ�Ž�•�˜�Ÿ���Œ�‘�1 �“�Š�£�¢�”�˜�Œ�‘�ï�1 ���”�›�Ž�–�1 �‘�ž�•�‹�¢�1 �‹�˜�•�1
Prokofiev od detstva p �˜�œ�Š�•�—�ž�•���1 �Š�“�1 �Ÿ�¤�ñ�Ü�˜�ž�1 �‘�›�Š�õ�1 �ñ�Š�Œ�‘�ï83 

                                                 
83 ���Ž�›�•�Ž�“�1���›�˜�”�˜�•�’�Ž�Ÿ�1�–�¤�1�—�Š�1�™�˜�›�•�¤�•�’�1���‘�Ž�œ�œ�•�Š�–�Ž�œ�1�•�˜�”�˜�—�Œ�Š�1�—�’�Ž�”�˜�Ö�”�˜�1�œ�•�¤�Ÿ�—�¢�Œ�‘�1�™�Š�›�•�’�Ç�ï�1���1�›�˜�”�ž�1
�W�_�W�Z�1�™�˜�›�Š�£�’�•�1�Ÿ�1���Ž�•�›�˜�‘�›�Š�•�Ž�1�”�ž�‹�¤�—�œ�”�Ž�‘�˜�1�ñ�Š�Œ�‘�˜�Ÿ�·�‘�˜�1�Ÿ�Ž�Ö�–�Š�“�œ�•�›�Š�1���˜�œ�·�1���Š�ø�•a Capablancu. Hral  
i s �—�Ž�–�Ž�Œ�”���–�1�ñ�Š�Œ�‘�’�œ�•�˜�–�1�Š matematikom Emanuelom Laskerom a �™�˜�Ö�œ�”�˜-�•�›�Š�—�Œ�ø�£�œ�”�¢�–�1
�–�Ž�•�£�’�—�¤�›�˜�•�—���–�1�Ÿ�Ž�Ö�–�Š�“�œ�•�›�˜�–�1Saviellym Tartakowerom�ð�1�•���Œ�‘�1�Ÿ�ñ�Š�”�1�—eporazil. Na 
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�����—�’�–�˜�²�—�·�1�™�Š�›�•�’�Ž�1�£�˜�‘�›�Š�•�1�Š�“�1�œ�˜�1�œ�•�¤�Ÿ�—�¢�–�1�”�ž�‹�¤�—�œ�”�¢�–�1�ñ�Š�Œ�‘�’�œ�•�˜�–�1
���˜�œ�·�1 ���Š�ø�•�˜�–�1 ���Š�™�Š�‹�•�Š�—�Œ�˜�– (1888 �. 1942), �œ�˜�1 �ñ�Š�Œ�‘�˜�Ÿ���–�1
�Ÿ�Ž�Ö�–�Š�“�œ�•�›�˜�–�1���’�Œ�‘�Š�’�•�˜�–�1 ���˜�“�œ�Ž�“�Ž�Ÿ�’�²�˜�–�1 ���˜�•�Ÿ�’�—�—�’�”�˜�Ÿ�˜�– (1911 �. 
1995) a huslistom Davidom Oistrachom (1908 �. 1974).  

 

  
S Davidom Oistrachom 

Zdroj http://www.nss.cz/historie/neslavne-partie-slavnych-osobnosti/sergej-prokofjev-
por  

 
 

V �•�Ž�•�—���Œ�‘�1 �–�Ž�œ�’�Š�Œ�˜�Œ�‘�1 �œ�Š�1 �–�•�Š�•���1 ���›�˜�”�˜�•�’�Ž�Ÿ�1 �•�˜�œ�•�¤�Ÿ�Šl pod 
�˜�•�‹�˜�›�—�ø�1 �˜�Œ�‘�›�Š�—�ž�1Reinholda Gliera (1875 �. �W�_�\�[�ü�ð�1 �”�•�˜�›���1
�—�Š�Ÿ�ñ�•�Ž�Ÿ�˜�Ÿ�Š�•�1 �›�˜�•�’�—�ž�1 �Ÿ ���˜�—�Œ�˜�Ÿ�”�Ž�ï�1 ���•�™�˜�›�ž�²�Ž�—�’�Ž�1 �™�›�Ž�1 �ñ�•�ø�•�’�ž�–�1
�‘�ž�•�‹�¢�1�•�Š�•�1�›�˜�•�’�²�˜�–�1�œ�”�•�Š�•�Š�•�Ž�Ö�1Alexander Glazunov (1865 �. 1936). 
���˜�•�’�—�Š�1 �—�Š�“�™�›�Ÿ�1 �Ÿ�¤�‘�Š�•�Š�ð�1 �ø�œ�™�Ž�ñ�—�·�1 �™�›�’�“�Ç�–�Š�Œ�’�Ž�1 �™�˜�‘�˜�Ÿ�˜�›�¢�1 �›�˜�£�‘�˜�•�•�’�ï�1
V roku 1904 sa Serg�Ž�“�1 ���›�˜�”�˜�•�’�Ž�Ÿ�1 �™�›�Ž�œ�õ�Š�‘�˜�Ÿ�Š�•�1 �œ matkou do 
���Ž�•�›�˜�‘�›�Š�•�ž�1�Š�1�—�Š�1�•�Ž�œ�Š�õ�1�›�˜�”�˜�Ÿ�1�œ�Š�1�œ�•�Š�•�1���’�Š�”�˜�–�1�”�˜�—�£�Ž�›�Ÿ�Š�•�à�›�’�Š�ð�1�”�•�Ž�1
ho viedli o. i. Rimskij-Korsakov, Glazunov a Liadov. ���à�›�ž�–�1
�–�•�Š�•���Œ�‘�1 �œ�”�•�Š�•�Š�•�Ž�Ö�˜�Ÿ�1V�Ž�²�Ž�›�¢�1�œ�ø�²�Š�œ�—�Ž�“�1 �‘�ž�•�‹�¢ �Š�”�•�Ç�Ÿ�—�Ž�1

                                                                                              
Chessgames https://www.chesshistory.com/winter/extra/prokofiev.html �“�Ž�1�’�1�™�Š�›�•�’�Š�ð�1�”�•�˜�›�ø�1�‘�›�Š�•�1
���›�˜�”�˜�•�’�Ž�Ÿ�1�œ�™�˜�•�˜�²�—�Ž�1�œ�1���˜�›�’�œ�˜�–�1���Š�ñ�”�’�›�˜�Ÿ�˜�–�1�™�›�˜�•�’�1���•�“�Ž�Œ�‘�’�—�˜�Ÿ�’�1�Š�1�Ÿ�¢�‘�›�Š�•�’�ï  

http://www.nss.cz/historie/neslavne-partie-slavnych-osobnosti/sergej-prokofjev-por
http://www.nss.cz/historie/neslavne-partie-slavnych-osobnosti/sergej-prokofjev-por
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propagovalo v  ���•�ï�1 ���Ž�•�Ž�›�‹�ž�›�•�ž�1 �Š�“�1 �œ�ø�²�Š�œ�—�ø�1 �£�¤�™�Š�•�˜�Ž�ž�›�à�™�œ�”�ž�1
hudbu.  

 

 
���Ž�•�›�˜�‘�›�Š�•�œ�”�·�1�”�˜�—�£�Ž�›�Ÿ�Š�•�à�›�’�ž�–�1�Ÿ roku 1913 

Zdroj 
https://simple.wikipedia.org/wiki/Saint_Petersburg_Conservatory#/media/File:Stpetec

onservatory.jpg 

 
���Š�²�’�Š�•�”�˜�–�1 �›�˜�”�Š�1 �W�_�V�[�1 �œ�Š�1 �™�˜�•�’�•�’�Œ�”�¤�1 �œ�’�•�ž�¤�Œ�’�Š�1 �Ÿ meste 

�Ÿ�¢�˜�œ�•�›�’�•�Š�ð�1 �ñ�”�˜�•�Š�1 �‹���Ÿ�Š�•�Š�1 �²�Š�œ�•�˜�1 �£�Š�•�Ÿ�˜�›�Ž�—�¤�ð�1 �ñ�•�ž�•�Ž�—�•�’�1 �—�Š�Ÿ�ñ�•�Ž�Ÿ�˜�Ÿ�Š�•�’�1
�œ�ø�”�›�˜�–�—�·�1 �‘�˜�•�’�—�¢�1 �Ÿ �•�˜�–�¤�Œ�˜�–�1 �™�›�˜�œ�•�›�Ž�•�Ç�1 �™�Ž�•�Š�•�à�•�˜�Ÿ�ï�1
���›�˜�”�˜�•�’�Ž�Ÿ�˜�Ÿ�1 �Š�‹�œ�˜�•�Ÿ�Ž�—�•�œ�”���1 �Ÿ���”�˜�—�ð�1 �”�•�Ž�1 �™�›�Ž�•�Ÿ�’�Ž�•�˜�•�1 �œ�Ÿ�˜�“�1 
�W�ï�1 �”�•�Š�Ÿ�Ç�›�—�¢�1 �”�˜�—cert, �–�ž�1 �Ÿ�¢�—�’�Ž�œ�˜�•�1 �Œ�Ž�—�ž�1 ���—�•�˜�—�Š�1 ���ž�‹�’�—�ñ�•�Ž�“�—�Š�ð�1 �—�’�Ž�1
�Ÿ�ñ�Š�”�1�£�Š�1�œ�”�•�Š�•�‹�ž�ð�1�Š�•�Ž�1�£�Š�1�Ÿ���—�’�–�˜�²�—�ø�1�’�—�•�Ž�›�™�›�Ž�•�¤�Œ�’�ž�ï�1�� roku 1913 
skomponoval �X�ï�1 �”�•�Š�Ÿ�Ç�›�—�¢�1 �”�˜�—�Œ�Ž�›�•�ð�1 �”�•�˜�›���1 �œ�Š�1 �œ�•�Š�•�1 �Ÿ�Ž�›�Ž�“�—���–�1
�ñ�”�Š�—�•�¤�•�˜�–�ï�1 �� �•�˜�–�1 �’�œ�•�˜�–�1 �›�˜�”�ž�1 �–�ž�1 �œ�™�›�˜�œ�•�›�Ž�•�”�˜�Ÿ�Š�•�1 �›�ž�œ�”���1
�›�Ž�—�˜�–�˜�Ÿ�Š�—���1 �”�›�’�•�’�”�1 �Š �–�ž�£�’�”�˜�•�à�•�1Alexander Ossovsky (1871 �. 
�W�_�[�]�ü�1 �™�›�Ÿ�ø�1 �£�Š�‘�›�Š�—�’�²�—�ø�1 �Œ�Ž�œ�•�ž�1 �•�˜�1 ���Š�›�Ç���Š�1 �Š ���˜�—�•���—�Š�ï�1 ���Ž�œ�”�â�›�1
v �œ�™�›�’�Ž�Ÿ�˜�•�Ž�1 �–�Š�•�”�¢�1 �ž�œ�”�ž�•�˜�²�—�’�•�1 �•�ž�›�—�·�1 �™�˜�1 �”�ž�•�•�ø�›�—�¢�Œ�‘�1 �”�›�Š�“�’�—�¤�Œ�‘�1
�£�¤�™�Š�•�—�Ž�“�1���ž�›�à�™�¢�ï 

 

https://simple.wikipedia.org/wiki/Saint_Petersburg_Conservatory#/media/File:Stpeteconservatory.jpg
https://simple.wikipedia.org/wiki/Saint_Petersburg_Conservatory#/media/File:Stpeteconservatory.jpg


�������^�1�1�1�1�1�1���������1�X�Z�[�Y-�_�\�_�Z �W�[�_ 

 

       
 

Barbar, idol a kozmopolita  
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�œ�¤�•�ž�1 �—�Š�1 �™�›�˜�•�Ž�œ�•�1 �™�›�˜�•�’�1 �î�‹�Š�›�‹�Š�›�œ�”�Ž�“���1 �‘�ž�•�‹�Ž�ð�1 �™�˜�²�Š�œ�1 �”�•�˜�›�Ž�“ sa 
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�’�—�ñ�™�’�›�˜�Ÿ�Š�—���1 �™�˜�Ž�•�’�”�˜�ž�1 ���œ�Ž�Ÿ�˜�•�˜�•�Š�1 ���Ž�“�Ž�›�Œ�‘�˜�Ö�•�Š�1 �Š avantgardou 
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���˜�²�Š�œ�1 �™�›�Ÿ�Ž�“�1 �œ�Ÿ�Ž�•�˜�Ÿ�Ž�“�1 �Ÿ�˜�“�—�¢�1 �œ�Š�1 ���›�˜�”�˜�•�’�Ž�Ÿ�1 �Ÿ�›�¤�•�’�•�1 �•�˜�1
���Ž�•�›�˜�‘�›�Š�•�ž�ð�1�—�Ž�–�ž�œ�Ž�•�1�—�Š�›�ž�”�˜�Ÿ�Š�õ, a �•�Š�”�1�ñ�•�ž�•�˜�Ÿ�Š�•�1�‘�›�ž�1�—�Š�1�˜�›�•�Š�—�Ž�1
a �ž�œ�’�•�˜�Ÿ�—�Ž�1 �”�˜�–�™�˜�—�˜�Ÿ�Š�•�ï�1 �����œ�•�Ž�•�”�˜�–�1 �‹�˜�•�Š�1 �˜�™�Ž�›�Š�1�
�›�¤�² na 
D�˜�œ�•�˜�“�Ž�Ÿ�œ�”�·�‘�˜�1 �—�¤�–�Ž�•�1 �Š �W�ï�1 �œ�¢�–�•�à�—�’�Š �
�•�Š�œ�’�Œ�”�¤�1v haydnovskom 
duchu. S �–�Š�•�”�˜�ž�1 ���’�•�1 �œ�•�›�’�Ž�•�Š�Ÿ�˜�1 �Ÿ Peterburgu a v �”�ø�™�Ž�Ö�—�˜�–�1
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�˜�—�˜�•�ž�•�ž�ð�1
s �Œ�’�Ž�Ö�˜�–�1 �Ÿ ���ž�Ž�—�˜�œ�1 ���’�›�Ž�œ�ï�1 ���˜�1 �W�^�1 �•�Ü�˜�Œ�‘�1 �•�˜�œ�’�Š�‘�˜�• �™�˜�‹�›�Ž���’�Ž�1
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a dramatika Valerija Briusova�ï�1 ���•�•�’�Š�Ö�1 �œ�Š�1�. �ž���1 �Š�“�1 �œ �–�Š�—���Ž�•�”�˜�ž�1�. 
�™�›�Ž�œ�õ�Š�‘�˜�Ÿ�Š�•�1�•�˜�1���Š�›�Ç���Š�ï�1 
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���›�˜�”�˜�•�’�Ž�Ÿ�1 �–�Š�•�1 �–�—�˜�‘�·�1 �–�’�•�˜�œ�•�—�·�1 �Š�•�·�›�¢�ð�1 �£�Š�1 �‹�ž�•�ø�Œ�ž�1
�–�Š�—���Ž�•�”�ž�1 �œ�’�1 �—�Š�™�˜�”�˜�—�1 �Ÿ�¢�‹�›�Š�•�1 �–�Š�•�›�’�•�œ�”�ø�1 �›�˜�•�¤�²�”�ž�1 �œ �›�ž�œ�”���–�’�1
�”�˜�›�Ž�Ü�–�’�ð atra�”�•�Ç�Ÿ�—�ž�1 �œ�™�Ž�Ÿ�¤�²�”�ž�1Carolinu Codinu, s �ž�–�Ž�•�Ž�Œ�”���–�1
menom Lina Ljubera�ï�1 ���˜�£�—�¤�–�’�•�’�1 �œ�Š�1 �—�Š�1 ���Š�—�‘�Š�•�•�Š�—�Ž�1 �Š v roku 
1924 sa v ���Ž�–�Ž�Œ�”�ž�1 �Ÿ�£�Š�•�’�ï�1 ���Œ�‘�1 �–�Š�—���Ž�•�œ�•�Ÿ�˜�1 �•�›�Ÿ�Š�•�˜�1 �Ÿ�’�Š�Œ�1 �Š�”�˜�1
�˜�œ�Ž�–�—�¤�œ�õ�1 �›�˜�”�˜�Ÿ�ð narodili sa im dvaja synovia, Svjatoslav 
a Oleg. V �•�˜�–�1 �˜�‹�•�˜�‹�Ç�1 �–�Š�•�Š�1 ���’�—�Š�1 �ž���1 �£�Š�1 �œ�Ž�‹�˜�ž �ø�œ�™�Ž�ñ�—���1 �•�Ž�‹�ž�•�1
ako Gilda v  Rigolettovi v  �–�’�•�¤�—�œ�”�Ž�“�1 �û�–�Š�•�Ž�“�ü�1 ���Œ�Š�•�Ž�ï�1 ���•�1 �›�˜�”�ž�1
1925 realizovala s �–�Š�—���Ž�•�˜�–�1 �–�—�˜�‘�·�1 �”�˜�—�Œ�Ž�›�•�—�·�1 �•�ž�›�—�·�1 �™�˜�1
���™�˜�“�Ž�—���Œ�‘�1 �ñ�•�¤�•�˜�Œ�‘�ð ���˜�Ÿ�’�Ž�•�œ�”�˜�–�1 �£�Ÿ�§�£�Ž�1 �Š�“ ���ž�›�à�™�Ž�ï�1
K �Ÿ���—�’�–�˜�²�—���–�1 �™�›�Ž�1 �˜�‹�˜�Œ�‘�1 �™�Š�•�›�’�•�˜�1 �Š�“�1 �œ�•�›�Ž�•�—�ž�•�’�Ž�1 �œ �™�¤�™�Ž���˜�–�1
Piom XI. a koncerty na sovi�Ž�•�œ�”�¢�Œ�‘�1 �Ÿ�Ž�Ö�Ÿ�¢�œ�•�Š�—�Ž�Œ�•�Ÿ�¤�Œ�‘�ï�1 �„�’�Ÿ�˜�•�1
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s �Ž�¡�Œ�Ž�—�•�›�’�Œ�”���–�1 �‘�ž�•�˜�‹�—�Ç�”�˜�–�1 �—�Ž�‹�˜�•�1 �Ö�Š�‘�”���ð�1 ���’�—�Š�1 �œ�Š�1 �–�ž�œ�Ž�•�Š�1
�™�›�’�œ�™�â�œ�˜�‹�’�õ�ð �›�˜�‹�’�õ�1�—�Ž�Ÿ�¢�‘�—�ž�•�—�·�1�ø�œ�•�ž�™�”�¢�ð�1�²�˜�1�–�Š�•�˜�1�•�˜�™�Š�•�1�—�’�Ž�•�Ž�—�1
�—�Š�1 �“�Ž�“�1 �œ�Ö�ž�‹�—�Ž�1 �œ�Š�1 �›�˜�£�Ÿ�Ç�“�Š�“�ø�Œ�ž�1 �”�Š�›�’�·�›�ž�ð�1 �Š�•�Ž�1 �Š�“�1 �—�Š�1 �–�Š�—���Ž�•�œ�”�·�1
�—�Ž�•�˜�›�˜�£�ž�–�Ž�—�’�Š�ï�1 ���›�˜�”�˜�•�’�Ž�Ÿ�˜�Ÿ�1 �Ž�•�˜�Œ�Ž�—�•�›�’�£�–�ž�œ�1 �£�—�¤�œ�˜�‹�Ž�—���1
n�Ž�Ÿ�Ž�›�˜�ž�1 �œ�™�â�œ�˜�‹�’�•�’�1 �—�Š�“�™�›�Ÿ�1 �•�˜�›�–�¤�•�—�¢�ð�1 �™�˜�•�˜�–�1 �•�Ž�•�’�—�’�•�Ç�Ÿ�—�¢�1 �£�¤�—�’�”�1
�–�Š�—���Ž�•�œ�•�Ÿ�Š�ï�1 

 

 
���Š�›�˜�•�’�—�Š�1���˜�•�’�—�Š�1�Š�•�’�Š�œ�1���’�—�Š�1���•�ž�‹�Ž�›�Š�1�œ�1�–�Š�—���Ž�•�˜�– 

Zdroj 
https://www.europeana.eu/en/item/2024913/photography_ProvidedCHO_Parisienne_

de_Photographie_6667_3 

 
���˜�‹�›�˜�Ÿ�˜�Ö�—���1�Š �ø�œ�™�Ž�ñ�—���1�Ž�¡�’�•�1�Ÿ�1���Š�›�Ç���’ 

V roku 1923 sa Prokofiev s �–�Š�—���Ž�•�”�˜�ž�1 ���’�—�˜�ž�1 �ž�œ�Š�•�’�•�’�1
v ���Š�›�Ç���’�ð�1 �”�•�Ž�1 �™�›�Ž���’�•�’�1 �•�Ž�œ�Š�õ�1 �—�Ž�˜�‹�¢�²�Š�“�—���Œ�‘�1 �Š �ø�œ�™�Ž�ñ�—���Œ�‘�1 �›�˜�”�˜�Ÿ�ï�1
���›�˜�”�˜�•�’�Ž�Ÿ�1 �ž���1 �™�Š�•�›�’�•�1 �” umeleckej elite, podobne ako Sergej 
Rachmaninov�ð�1 �Š�“�1 �˜�—�1 �‹�˜�•�1 �œ�”�Ÿ�Ž�•���1 �”�•�Š�Ÿ�’�›�’�œ�•�Š�ð�1 �—�Š�Ÿ�¢�ñ�Ž�1 �ø�œ�™�Ž�ñ�—���1
�œ�”�•�Š�•�Š�•�Ž�Ö�ï�1Igor Stravinskij  a �—�’�Ž�”�•�˜�›�Ç�1�²�•�Ž�—�˜�Ÿ�’�Š�1���Š�›�Ç���œ�”�Ž�“�1�ñ�Ž�œ�•�”�¢ mu 
�ž�–�˜���—�’�•�’�1 �Š�‹�œ�˜�›�‹�˜�Ÿ�Š�õ�1 �—�˜�Ÿ���1 �•�ž�Œ�‘�˜�Ÿ�—���1 �Š�“�1 �ž�–�Ž�•�Ž�Œ�”���1 �œ�Ÿ�Ž�•�ï�1
V novom aute �™�˜�²�Š�œ�1 �•�Ž�•�—���Œ�‘�1 �–�Ž�œ�’�Š�Œ�˜�Ÿ�1 �›�Ž�Š�•�’�£�˜�Ÿ�Š�•�1 �–�—�˜�‘�˜�1
�”�˜�—�Œ�Ž�›�•�˜�Ÿ�ï�1 ���›�Ÿ���”�›�¤�•�1 �œ�Š�1 �Ÿ�ñ�Š�”�1 �˜�•�›�’�Š�œ�•�˜�1 �“�Ž�‘�˜�1 �œ�’�•�—�·�1 �œ�Ž�‹�Š�Ÿ�Ž�•�˜�–�’�Ž�ð�1
�”�Ž�µ�1�X�ï�1�œ�¢�–�•�à�—�’�Š �£�—�Š�–�Ž�—�Š�•�Š�1�—�Ž�ø�œ�™�Ž�Œ�‘�ï�1���›�˜�”�˜�•�’�Ž�Ÿ�1�œa v meste na 
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Seine dostal do kontaktu aj s �—�˜�Ÿ�˜�ž�1 �”�›�Ž�œ�õ�Š�—�œ�”�˜�ž�1 �Ÿ�Ž�•�˜�ž�1
Christian Science, �”�•�˜�›�Ž�“�1�ž�²�Ž�—�’�Ž�1�‹�˜�•�˜�1�™�˜�œ�•�Š�Ÿ�Ž�—�·�1�—�Š�1�™�›�Ž�œ�Ÿ�Ž�•�²�Ž�—�Ç�ð�1
���Ž�1 �•�ž�Œ�‘�˜�Ÿ�—�˜�1 �“�Ž�1 �£�¤�”�•�Š�•�˜�–�1 �Ÿ�ñ�Ž�•�”�Ž�“�1 �Ž�¡�’�œ�•�Ž�—�Œ�’�Ž�1 �Š �‘�–�˜�•�—���1 �œ�Ÿ�Ž�•�1 �“�Ž�1
�’�‹�Š�1�’�•�ø�£�’�˜�ž�ð�1�£ �”�•�˜�›�Ž�“�1�™�›�Š�–�Ž�—�’�Š�1�Š�“�1�Ÿ�ñ�Ž�•�”�¢�1�Ö�ž�•�œ�”�·�1�Œ�‘�˜�›�˜�‹�¢�ï�1 

V povoj �—�˜�Ÿ���Œ�‘�1 �›�˜�”�˜�Œ�‘�1 �£�Š�²�Š�•�˜�1 �œ�˜�Ÿ�’�Ž�•�œ�”�Ž�1 ���ž�œ�”�˜�1 �‘�Ö�Š�•�Š�õ�1
�ž�–�Ž�•�Œ�˜�Ÿ�ð�1 �”�•�˜�›�Ç�1 �ž�•�’�Ž�”�•�’�1 �™�˜�1 �›�Ž�Ÿ�˜�•�ø�Œ�’�’�1 �—�Š�1 ���¤�™�Š�•�ï�1 ���›�˜�”�˜�•�’�Ž�Ÿ�1 �£�Š�²�Š�•�1
�”�˜�”�Ž�•�˜�Ÿ�Š�õ�1�œ �–�¢�ñ�•�’�Ž�—�”�˜�ž�1�—�¤�Ÿ�›�Š�•�ž�ï�1 

 

  
Sergej Prokofiev s �”�•�Š�Ÿ�’�›�’�œ�•�˜�–�1���•�Ž�¡�Š�—�•�›�˜�–�1���˜�›�˜�Ÿ�œ�”�¢�–�1�—�Š�1�Ÿ���•�Ž�•�Ž�1�Ÿ prvom 

�”�ø�™�Ž�—�˜�– �˜�“�Š�£�•�Ž�—�˜�–�1�Š�ž�•�Ž�1�£�Š�1�X�]�1�•�’�œ�Ç�Œ�1�•�›�Š�—�”�˜�Ÿ 
Zdroj https://www.thestorycurator.net/?p=6338  

 
V �›�˜�”�ž�1 �W�_�X�]�ð�1 �“�Ž�•�Ž�—�¤�œ�õ�1 �›�˜�”�˜�Ÿ�1 �™�˜�•�˜�–�ð�1 �Š�”�˜�1 ���›�˜�”�˜�•�’�Ž�Ÿ�1

�˜�™�ž�œ�•�’�•�1 �›�Ž�Ÿ�˜�•�ž�²�—�·�1 ���ž�œ�”�˜�ð�1 �™�›�’�Œ�Ž�œ�•�˜�Ÿ�Š�•�1 �œ�˜�1 �œ�Ÿ�˜�“�˜�ž�1 �–�Š�—���Ž�•�”�˜�ž�1
���’�—�˜�ž�1 �•�˜�1 �›�˜�•�—�Ž�“�1 �”�›�Š�“�’�—�¢�ï�1 ���·�›�’�Š�1 �”�˜�—�Œ�Ž�›�•�—���Œ�‘�1 �Ÿ�¢�œ�•�ø�™�Ž�—�Ç�1 �‹�˜�•�Š�1
�ø�œ�™�Ž�ñ�—�¤�ð�1 �–�Š�—���Ž�•�’�Š�1 �œ�’�1 �ž���Ç�Ÿ�Š�•�’�1 �œ�•�¤�Ÿ�ž�ð�1 �™�ž�‹�•�’�”�ž�–�1 �’�Œ�‘�1 �˜�œ�•�Š�Ÿ�˜�Ÿ�Š�•�˜�1
v ���Ž�—�’�—�•�›�Š�•�Ž�ð�1 �
�¢�“�Ž�Ÿ�Ž�ð�1 ���•�Ž�œ�Ž�ï�1 ���›�˜�”�˜�•�’�Ž�Ÿ�1 ���’�Š�›�’�•�1 �ñ�õ�Š�œ�•�Ç�–�ï�1
���˜�”�˜�—�Œ�Š�1 �£�Š�”�•�Š�•�Š�•�Ž�Ö�1 �œ�•�¤�Ÿ�—�Ž�‘�˜�1 �–�˜�œ�”�˜�Ÿ�œ�”�·�‘�˜�1 �•�’�Ÿ�Š�•�•�Š�1 �����
�����1

https://www.thestorycurator.net/?p=6338
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Konstantin Stanislavskij (1863 �. �W�_�Y�^�ü�1 �—�Š�Ÿ�›�‘�˜�•�1 ���’�—�Ž�1 �•�’�Ÿ�Š�•�Ž�•�—�·�1
�Š�—�•�Š���–�¤�—�ï�1���Š�—���Ž�•�œ�”���1�™�¤�›�1�‹�˜�•�1�œ�™�˜�”�˜�“�—���ð�1�‘�˜�Ÿ�˜�›�’�•�˜�1�œ�Š�1�˜�1�™�˜�—�ž�”�Ž�1
k �—�¤�Ÿ�›�Š�•�ž�ð�1 �ø�›�Š�•�¢�1 �œ�Š�1 �™�›�Ž�•�‹�’�Ž�‘�Š�•�’�1 �Ÿ �œ�Ž�›�Ÿ�’�•�—�˜�œ�•�’�1 �Š�“�1 �ø�œ�•�›�Ž�•�˜�Ÿ�˜�œ�•�’�ï�1
Prokofiev nadobudol nielen pocit popularity, ale aj 
�˜�œ�˜�‹�—�˜�œ�•�—�·�‘�˜�1 �Ÿ�™�•�¢�Ÿ�ž�ï�1 ���Š�—���Ž�•�’�Š�1�œ�Š�1�™�˜�1�ø�œ�™�Ž�ñ�—�˜�–�1�•�ž�›�—�·�1 �Ÿ�›�¤�•�’�•�’�1
�•�˜�1 ���Š�›�Ç���Š�ð�1 �”�•�˜�›���1 �‹�˜�•�1 �’�Œ�‘�1 �•�›�Ÿ�Š�•���–�1 �‹�¢�•�•�’�œ�”�˜�–�ï�1 ���Ž�•�£�’�•���–�1 �™�›�’�ñ�•�’�1
na svet synovia Svjatoslav a Oleg, Linin i �›�˜�•�’�²�’�Š�1 �œ�Š�1
�™�›�Ž�œ�õ�Š�‘�˜�Ÿ�Š�•�’�1�£ ���–�Ž�›�’�”�¢�1�•�˜�1�–�Ž�œ�•�Ž�²�”�Š�1Le Cannet �—�Š�1�•�›�Š�—�Œ�ø�£�œ�”�Ž�“�1
�›�’�Ÿ�’�·�›�Ž�1�Š �œ�•�Š�›�Š�•�’�1�œ�Š�1�˜�1�Ÿ�—�ž�”�˜�Ÿ�1�™�˜�²�Š�œ�1�•�ž�›�—�·�1�’�Œ�‘�1�›�˜�•�’�²�˜�Ÿ�ï�1���’�—�Š�1�‹�˜�•�Š�1
�˜�‹�•�’�Ÿ�˜�Ÿ�Š�—�˜�ž�1�•�¤�–�˜�ž�ð�1�ž���Ç�Ÿ�Š�•�Š�1�œ�’�1�‹�˜�‘�·�–�œ�”�ž�1�œ�™�˜�•�˜�²�—�˜�œ�õ�ï�1���Ž�•zi 
�’�Œ�‘�1�£�—�¤�–�¢�Œ�‘�1�™�Š�•�›�’�•�’�1���’�Œ�Š�œ�œ�˜�ð�1���‘�Š�™�•�’�—�ð�1���Š�•�’�œ�œ�Ž�ð�1�•�Š�—�Ž�²�—�Ç�Œ�’�1���Š�•�•�Ž�•�œ�1
Russes s �.�Š�•�’�•�Ž�Ÿ�˜�–�ð�1 ���•�›�Š�Ÿ�’�—�œ�”�’�“�ð�1 ���ž�‹�’�—�ñ�•�Ž�’�—�ð�1 ���Š�Œ�‘�–�Š�—�’�—�˜�Ÿ�ð�1
�i�Š�•�“�Š�™�’�—�ð�1 ���˜�œ�Œ�Š�—�’�—�’�ð�1 ���˜�Œ�•�Ž�Š�ž�ð�1 ���Š�–�ž�œ�ð�1 ���Š�Ÿ�Ž�•�ð�1 �
�Ž�–�’�—�•� �Š�¢�ð�1 �Š�•�Ž�1
aj Marlene Dietrich,  Coco Chanel s �™�›�Ÿ���–�’�1 �”�Ÿ�Š�™�”�Š�–�’�1 �œ�•�¤�Ÿ�—�Ž�“�1
�Ÿ�â�—�Ž�1 ���˜�ï�1 �[�1 �Š �Ÿ�Ž�Ö�”�¤�1 �›�ž�œ�”�¤�1 �–�Ž�Œ�Ž�—�¤�ñ�”�Š�1 �ž�–�Ž�—�’�Š�ð�1 �•�Š�“�˜�–�—�¤�1Misia 
Sert (1872 �. 1950), v �œ�Š�•�à�—�˜�Œ�‘�1 �”�•�˜�›�Ž�“�1 �œ�Š�1 �œ�•�›�Ž�•�¤�Ÿ�Š�•�Š�1 �œ�”�ž�•�˜�²�—�¤�1
�Ž�•�’�•�Š�ï�1 ���˜�™�ž�•�¤�›�—�¢�1���˜�—�•�–�Š�›�•�›�Ž�ð�1 �™�›�Ž�Œ�‘�¤�•�£�”�¢�1 �Ÿ ���ž�¡�Ž�–�‹�ž�›�œ�”���Œ�‘�1
�£�¤�‘�›�Š�•�¤�Œ�‘�ð�1�‹�˜�ž�•�Ž�Ÿ�Š�›�•�1���Š�’�—�•�1�	�Ž�›�–�Š�’�—�ð�1���Š�•�’�—�œ�”�¤�1�ñ�•�Ÿ�›�õ�ð�1�•�Ž�›�Š�œ�¢�1���Ž�1
���â�–�Ž�1 �Š La Closerie des Lilas bol�’�1 �ž�–�Ž�•�Ž�Œ�”���–�1 �•�˜�–�˜�Ÿ�˜�–�1
�–�Š�—���Ž�•�˜�Ÿ�ï�1Lina a ���Ž�›�•�Ž�“�1 �‹�˜�•�’�1 �˜�‹�”�•�˜�™�Ž�—�Ç�1 �”�Ÿ�Ž�•�–�’�ð�1 �™�˜�•�•�Ž�œ�”�˜�–�ð�1
bohatstvom a �’�Œ�‘�1 ���’�Ÿ�˜�•�1 �™�›�’�™�˜�–�Ç�—�Š�•�1 �˜�‹�›�˜�Ÿ�œ�”�·�1 �›�˜�£�™�›�¤�Ÿ�”�˜�Ÿ�·�1
�•�˜�‹�›�˜�•�›�ž���œ�•�Ÿ�˜�ï�1 ���–�›�õ�1 �.�Š�•�’�•�Ž�Ÿ�Š�1 �Š�“�1 ���Ž�›�•�Ž�“�˜�Ÿ�Ž�“�1 �–�Š�•�”�¢�1 �£�Š�²�Š�•�’�1
�™�˜�–�Š�•�¢�1 �•�Ž�—�Ž�›�˜�Ÿ�Š�õ�1 �™�˜�Œ�’�•�1 �œ�–�ø�•�”�ž�ð�1 �•�ø���‹�Š�1 �Ÿ�›�¤�•�’�õ�1 �œ�Š�1 �•�˜�1 ���ž�œ�”�Š�1
�—�Š�•�˜�‹�ø�•�Š�•�Š�1�›�Ž�¤�•�—�Ž�1�™�›�Ž�•�œ�•�Š�Ÿ�¢�ï�1���ž�œ�”�Ç�1�Ž�¡�ž�•�Š�—�•�’�ð�1�Š�•�Ž�1�Š�“�1�–�˜�œ�”�˜�Ÿ�œ�”�Ç�1
�™�›�’�Š�•�Ž�•�’�Š�1 ���“�Š�œ�”�˜�Ÿ�œ�”�’�“�ð�1 �i�˜�œ�•�Š�”�˜�Ÿ�’�²�1 �Š ���Ž�“�Ž�›�Œ�‘�˜�Ö�•�1 �™�˜�œ�’�Ž�•�Š�•�’�1
�Ÿ���œ�•�›�Š���—�·�1 �’�—�•�˜�›�–�¤�Œ�’�Ž�1 �˜ �œ�’�•�ž�¤�Œ�’�’�1 �Ÿ �”�›�Š�“�’�—�Ž�ð�1 �Š�•�Ž�1 �Š�—�’�1 �œ�Š�–�˜�Ÿ�›�Š���•�Š�1
�™�›�’�Š�•�Ž�Ö�Š�1 �Š �‹�¤�œ�—�’�”�Š�1 ���•�Š�•�’�–�Ç�›�Š�1 ���Š�“�Š�”�˜�Ÿ�œ�”�·�‘�˜�1 �—�Ž�™�›�Ž�œ�Ÿ�Ž�•�²�’�•�’�1
Prokofieva, aby ostal v ���Š�›�Ç���’ a nevracal sa. 
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Zdroj 
https://en.wikipedia.org/wiki/Misia_Sert#/media/File:Misia_Sert_by_Renoir.jpg 

 
���˜�²�Š�œ�1 �™�›�Ÿ�·�‘�˜�1 �›�ž�œ�”�·�‘�˜�1 �•�ž�›�—�·�1 �œ�’�1 �ž���’�•�1 �ø�œ�™�Ž�ñ�—�ø�1 �™�›�Ž�–�’�·�›�ž�1

opery ���¤�œ�”�Š�1 �” �•�›�˜�–�1 �™�˜�–�Š�›�Š�—�²�˜�– v Leningrade,84 hrali sa mu 
�œ�•�Š�›�ñ�’�Ž�1�˜�™�Ž�›�¢ a skomponoval �Y�ï�1�œ�¢�–�•�à�—�’�ž�ð�1�”�•�˜�›�ø�1�•�’�›�’�•�Ž�—�•�1���Ž�›�•�Ž�“�1
Kusevickij (1871 �. �W�_�[�W�ü�1 �˜�£�—�Š�²�’�•�1 �£�Š�1�î�—�Š�“�Ÿ�§�²�ñ�’�ž�1 �œ�¢�–�•�à�—�’�ž�1 �˜�•�1 �²�’�Š�œ�1
�+�Š�“�”�˜�Ÿ�œ�”�·�‘�˜�1�i�’�Ž�œ�•�Ž�“�ï���1���˜�£�‘�˜�•�—�ž�•�’�Ž�1�™�›�Ž�1�—�¤�Ÿ�›�Š�•�1�•�˜�–�˜�Ÿ�1�™�˜�•�™�˜�›�’�•�Š�1
�Š�“�1�œ�”�ž�•�˜�²�—�˜�œ�õ�ð�1���Ž�1�•�ž�›�—�·�1�•�˜�1���˜�Ÿ�’�Ž�•�œ�”�Ž�‘�˜�1�£�Ÿ�§�£�ž�1�œ�Š�1�”�˜�—�²�’�•�˜�1�Ÿ���•�¢�1
�•�›�Ž�—�Ž�•�’�Œ�”���–�1 �ø�œ�™�Ž�Œ�‘�˜�–�ð�1 �Ÿ�Ž�Ö�”�˜�•�Ž�™���–�’�1 �˜�œ�•�Š�Ÿ�Š�–�’�ð�1 �•�˜�”�˜�—�Œ�Š�1 �Š�“�1
�•�’�•�–�˜�Ÿ���–�1�•�˜�”�ž�–�Ž�—�•�˜�–�ï�1�� �›�˜�”�ž�1�W�_�X�_�1�Š�‹�œ�˜�•�Ÿ�˜�Ÿ�Š�•�1�•�›�ž�‘�·�1�•�ž�›�—�·�ð�1
�ž���1�Š�“�1�œ �˜�œ�˜�‹�—�˜�ž�1���•�Š�•�’�—�˜�Ÿ�˜�ž�1�™�˜�•�™�˜�›�˜�ž�ï�1�O�Š�‘�”�·�1�£�›�Š�—�Ž�—�’�Ž�1�›�ž�”�¢�1�™�›�’�1
autonehode v ���˜�œ�”�Ÿ�Ž�1 �–�ž�1 �£�Š�‹�›�¤�—�’�•�˜�1 �‘�›�Š�õ�ð�1 �—�Ž�£�Š�‹�›�¤�—�’�•�˜�1 �–�ž�1
�Ÿ�ñ�Š�”�1�—�Š�•�Ÿ�’�Š�£�Š�õ�1�”�˜�—�•�Š�”�•�¢�1�œ�˜�1�œ�ø�²�Š�œ�—�˜�ž�1�›�ž�œ�”�˜�ž�1�‘�ž�•�‹�˜�ž.  
 V �›�˜�”�ž�1�W�_�Y�[�1�œ�Š�1�£�Š�²�Š�•�˜�1���›�˜�”�˜�•�’�Ž�Ÿ�˜�Ÿ�Ž�1�œ�õ�Š�‘�˜�Ÿ�Š�—�’�Ž�ð�1�›�˜�•�’�—�Š�1
�Ÿ�ñ�Š�”�1 �•�Ž�•�’�—�’�•�Ç�Ÿ�—�Ž�1 �™�›�’�Œ�Ž�œ�•�˜�Ÿ�Š�•�Š�1 �Š���1 �˜ rok. Moskva poskytla 
���›�˜�”�˜�•�’�Ž�Ÿ�˜�Ÿ�’�1 �œ�™�˜�²�’�Š�•�”�ž�1 �ž�–�Ž�•�Ž�Œ�”�ø�1 �œ�•�˜�‹�˜�•�ž�ð�1 �˜�œ�˜�‹�—���1 �”�˜�–�•�˜�›�•�1
a �£�Š�‹�Ž�£�™�Ž�²�’�•�Š�1�’�–�ž�—�’�•�ž�1�™�˜�•�’�•�’�Œ�”�Ž�“�1�Œ�Ž�—�£�ø�›�¢�ï�1���Š�1�‘�•�Š�Ÿ�—�˜�–�1�—�¤�–�Ž�œ�•�Ç�1

                                                 
84 ���1�›�˜�”�ž�1�W�_�X�Z�1�—�¤�£�˜�Ÿ�1���Ž�•�›�˜�‘�›�Š�•�1�£�Š�—�’�”�˜�•�ï 
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v ���˜�œ�”�Ÿ�Ž�1 �•�˜�œ�•�Š�•�1 �”�˜�–�•�˜�›�•�—�� �‹�¢�•�ð�1 �Ÿ�•�Š�œ�•�—�·�1 �Š�ž�•�˜�1 �œ �˜�œ�˜�‹�—���–�1
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v �™�›�’�Ž�‹�Ž�‘�ž�1 �™�¤�›�1 �–�Ž�œ�’�Š�Œ�˜�Ÿ�1 �£�–�Ž�—�’�•�1 �—�Š�1 �•�˜�Ÿ�•�Ž�•�¢�1 �—�Ž�™�˜�£�—�Š�—�ø�1
realitu.  
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V ���’�Ÿ�˜�•�Ž�1 �”�Š���•�·�‘�˜�1 �ž�–�Ž�•�Œ�Š�1 �œ�Š�1�Ÿ���•�¢�1 �˜�‹�“�Š�Ÿ�ž�“�ø�1 �£�Ÿ�•�¤�ñ�•�—�Ž�1
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matka Maria Grigorievna�ð�1�Ÿ�£�•�Ž�•�Š�—�¤�1�Š �›�˜�£�‘�Ö�Š�•�Ž�—�¤�1���Ž�—�Š�ð�1�”�•�˜�›�¤�1�™�˜�1
�œ�•�›�Š�•�Ž�1 �•�Ÿ�˜�Œ�‘�1 �•�Œ�·�›�1 �Ÿ�Ž�—�˜�Ÿ�Š�•�Š �Ÿ�ñ�Ž�•�”�ž�1 �•�¤�œ�”�ž�1 �Š�“�1 �™�˜�£�˜�›�—�˜�œ�õ�1 �œ�¢�—�˜�Ÿ�’�ï�1
���˜�²�Š�œ�1 �ñ�•�ø�•�’�Š�1 �—�Š�1 �”�˜�—�£�Ž�›�Ÿ�Š�•�à�›�’�ž�1 �œ�’�1 ���Ž�›�•�Ž�“�˜�Ÿ�Š�1 �œ�™�˜�•�ž���’�Š�²�”a Vera 
Alpers poznamenala o �Ü�˜�–�1 �Ÿ �•�Ž�—�—�Ç�”�ž�ð�1 ���Ž�1 �“�Ž�1 �î�’�—���ð�1 �Š�•�Ž�1 �Ž�•�˜�’�œ�•�Š�ï�1
���Š�–�’�•�˜�Ÿ�Š�—�¤�1�²�Ž�›�Ÿ�Ž�—�˜�Ÿ�•�Š�œ�¤�1�‘�Š�›�•�’�œ�•�”�Š�1Eleonora Damskaja bola pre 
���›�˜�”�˜�•�’�Ž�Ÿ�Š�1 �™�˜�•�Ö�Š�1 �“�Ž�‘�˜�1 �œ�•�˜�Ÿ�1 �Ÿ �•�˜�–�1 �²�Š�œ�Ž�1 �ñ�”�Š�›�Ž�•�¤�ï�1 �.�Š�•�ñ�’�Ž�1
�ñ�•�ž�•�Ž�—�•�œ�”�·�1 �›�˜�–�¤�—�’�”�¢�1 �™�›�Ž�›�ž�ñ�’�•�Š�1 �›�Ž�Ÿ�˜�•�ž�²�—�¤�1 �“�Š�›�1 �W�_�W�]�1 �Š o �™�¤�›�1
mesiacov aj Prok�˜�•�’�Ž�Ÿ�˜�Ÿ�1�˜�•�Œ�‘�˜�•�1�•�˜�1�£�Š�‘�›�Š�—�’�²�’�Š�ï�1���Ž�œ�”�â�›�1�•�˜�1�‹�˜�•�Š�1
�™�›�¤�Ÿ�Ž�1 ���•�Ž�˜�—�à�›�Š�ð�1 �”�•�˜�›�¤�1 �£�Ç�œ�”�Š�•�Š�1 �–�—�˜�‘�˜�1 �Ÿ�Ž�Œ�Ç�ð�1 �”�Ž�µ�1 �›�Ž�Ÿ�˜�•�ž�²�—�·�1
�ø�›�Š�•�¢�1 �˜�•�Ÿ�˜�›�’�•�’�1 ���›�˜�”�˜�•�’�Ž�Ÿ�˜�Ÿ�1 �‹�¢�•�1 �Š �£�Š�²�Š�•�’�1 �˜�•�™�›�Ž�•�¤�Ÿ�Š�õ�1 �“�Ž�‘�˜�1
�˜�œ�˜�‹�—�·�1 �Ÿ�Ž�Œ�’�1 �Š�1 �Œ�Ž�—�—�˜�œ�•�’�ï�1 �� �–�Š�›�Œ�’�1 �W�_�Y�[�1 �œ�Š�1 �—�Š�›�˜�•�’�•�1 ���•�Ž�˜�—�à�›�Ž�1 �œ�¢�—�1
Alexander. Netajila, kto bol jeho otco �–�1 �Š�1 ���›�˜�”�˜�•�’�Ž�Ÿ�1 �œ�Š�1 �œ�—�Š���’�•�1
�˜�‹�˜�–�1�™�˜�–�¤�‘�Š�õ�ï�1���•�Ž�¡�Š�—�•�Ž�›�1�£�Ç�œ�”�Š�•�1�—�Ž�œ�”�â�›�1�™�›�’�Ž�£�Ÿ�’�œ�”�˜�1���˜�—�•�Ž�•�˜�•�1
�™�˜�1 �—�˜�Ÿ�˜�–�1 �î�˜�•�Œ�˜�Ÿ�’���ð�1 �Ÿ�¢�ñ�•�ž�•�˜�Ÿ�Š�•�1 �Ÿ�¢�œ�˜�”�ø�1 �ñ�”�˜�•�ž�ð stal sa 
�Ÿ�Ž�•�Ž�Œ�”���–�1 �™�›�Š�Œ�˜�Ÿ�—�Ç�”�˜�–�1 �Š �•�˜�œ�•�Š�•�1 �Š�“�1 �—�’�Ž�”�˜�Ö�”�˜�1 �ñ�•�¤�•�—�¢�Œ�‘�1
�Ÿ�¢�£�—�Š�–�Ž�—�Š�—�Ç�ï�1 ���˜�1 �œ�–�›�•�’�1 ���Ž�›�•�Ž�“�Š�1 ���›�˜�”�˜�•�’�Ž�Ÿ�Š�1 �™�˜�œ�”�¢�•�•�Š�1 ���•�Ž�˜�—�à�›�Š�1
Damskaja mno�‘�˜�1�˜�œ�˜�‹�—���Œ�‘�1�Ÿ�Ž�Œ�Ç�1�•�˜�1�–�˜�œ�”�˜�Ÿ�œ�”�·�‘�˜�1�–�ø�£�Ž�Š�1�•�Ž�“�Ç�—�1
�‘�ž�•�‹�¢�ð�1�Ÿ�›�¤�•�Š�—�Ž�1�•�’�œ�•�˜�Ÿ�1�Š�“ �•�˜�•�˜�•�›�Š�•�’�Ç�ï�1 

���˜�1 �–�’�•�˜�œ�•�—���Œ�‘�1 �›�˜�–�¤�—�’�”�˜�Œ�‘�1 �œ�Š�1 ���Ž�›�•�Ž�“�1 �£�Š�Ö�ø�‹�’�•�1 �Ÿ Amerike 
do Caroliny Codiny alias Liny Llubery. V ���Š�›�Ç���’�ð�1 �”�Š�–�1 �œ�Š�1 �™�›�’�ñ�•�Š�1
�£�•�˜�”�˜�—�Š�Ö�˜�Ÿ�Š�õ�1 �Ÿ �œ�™�Ž�Ÿ�Ž�ð�1 �“�ž�1 �™�›�Ž�•�œ�•�Š�Ÿ�’�•�1 �–�Š�•�”�Ž�ð�1 �˜�‹�Ž�1 ���Ž�—�¢�1 �œ�’�1 �™�Š�•li 
do oka a �£�˜�œ�•�Š�•�’�1 �Ÿ�Ž�Ö�”���–�’�1 �™�›�’�Š�•�Ž�Ö�”�Š�–�’�1 �Š���1 �•�˜�1 ���¤�›�’�’�—�Ž�“�1 �œ�–�›�•�’�ï�1
���›�˜�”�˜�•�’�Ž�Ÿ�1 �Ÿ�•�›�‘�˜�•�1 �•�˜�1 ���’�Ÿ�˜�•�Š�1 �X�W-�›�˜�²�—�Ž�“�1 ���’�—�¢, �”�Ž�µ�1 �–�Š�•�1 �X�]�1 �›�˜�”�˜�Ÿ�1
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a �™�›�’�ñ�’�Ž�•�1 �•�˜�1 ���–�Ž�›�’�”�¢�1 �£�Š�1 �”�Š�›�’�·�›�˜�ž�ð�1 �˜�—�Š�1 �•�˜�œ�•�Š�•�Š�1 �™�›�Ž�•�1 �—�Ç�–�1
varovanie od svojej matky. Prokofiev v  roku 1920 Ameriku 
opustil a usadil sa v ���Š�›�Ç���’�ï�1���Š�–�’�•�˜�Ÿ�Š�—�¤�1���’�—�Š�1�£�Š�—�Ž�Œ�‘�Š�•�Š�1�”�Š�›�’�·�›�ž�1
�œ�™�Ž�Ÿ�¤�²�”�¢�ð�1 �˜�•�Ž�‘�˜�•�—�Ž�•�Š�1 �Š v roku 1923 sa stala nielen pani 
Prokofievovou a  �—�Ž�œ�”�â�›�1 �–�Š�•�”�˜�ž�1 �’�Œ�‘�1 �•�Ÿ�˜�Œ�‘�1 �œ�¢�—�˜�Ÿ�ð�1 �Š�•�Ž�1 �Š�“�1
�•�’�Ž�Ÿ�²�’�—�˜�ž�1 �™�›�Ž�1 �Ÿ�ñ�Ž�•�”�˜�ï�1 ���’�—�Š�1 �œ�Š�1 �—�Š�›�˜�•�’�•�Š�1 �Ÿ Madride v  rodine 
�˜�™�Ž�›�—���Œ�‘�1 �œ�™�Ž�Ÿ�¤�”�˜�Ÿ�ð�1 �”�•�˜�›�Ç�1 �œ�Š�1 �œ�™�˜�£�—�Š�•�’�1 �™�˜�²�Š�œ�1 �ñ�•�ø�•�’�Ç�1 �Ÿ ���’�•�¤�—�Ž�ï�1
Tenorista Juan Codina a rusky hovoriaca matka Olga 
���Ž�–�’�œ�”�Š�“�Š�1 �Ÿ�¢�Œ�‘�˜�Ÿ�¤�Ÿ�Š�•�’�1 �Ÿ�ñ�Š�”�1 �œ�Ÿ�˜�“�ž�1 �•�Œ�·�›�ž�1 �ž���1 �Ÿ USA, kde 
vyrastala v ���›�˜�˜�”�•�¢�—�Ž�ï�1 ���’�—�Š�1 �—�Ž�–�˜�‘�•�Š�1 �•�ž�ñ�’�õ�ð�1 �Š�”�˜�1 �Ÿ�£�õ�Š�‘�1
s ���›�˜�”�˜�•�’�Ž�Ÿ�˜�–�ð�1 �”�•�˜�›���1 �Ÿ �œ�™�˜�•�˜�²�—�˜�œ�•�’�1 �—�Š�“�™�›�Ÿ�1 �•�•�‘�˜�1 �•�Š�“�’�•�’�ð�1 �£�–�Ž�—�Ç�1
���’�Ÿ�˜�•�1�Œ�Ž�•�Ž�“�1�›�˜�•�’�—�Ž�ï 
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�
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rozhodnutie.  
V roku 19�Y�\�1 �œ�Š�1 �Œ�Ž�•�¤�1 �—�Š�ñ�Š�1 �›�˜�•�’�—�Š�1 �™�›�Ž�œ�õ�Š�‘�˜�Ÿ�Š�•�Š�1 �•�˜�1 ���������1 �Š�1 �“�Š�1 �œ�˜�–�1 �•�˜�œ�•�Š�•�Š�1 �œ�˜�Ÿ�’�Ž�•�œ�”�Ž�1
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���Š�²�’�Š�•�”�˜�–�1 �›�˜�”a 1925 a potom systematicky po dobu 
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Prokofiev zomrel vo veku 61 rokov 5. marca 1953 
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CONTENT REGULATION IN FOLK MUSIC EDUCATION 

IN HUNGARY  
 

Abstract. In the history of the few decades old institutionalized folk music education in Hungary, 
such changes occurred in the curricula that were based on pedagogy science (including the 
classical music education) and the science of folk music, in addition to education rooted in 
tradition. 

 
The beginnings of content regulation  

 
 In the history of Hungarian school folk mu sic 

education and teaching of instrumental folk music, one of the 
first documents of content regulation was the 1981 curriculum 
�ž�œ�Ž�•�1 �‹�¢�1 �•�‘�Ž�1 �X�‹�ž�•�Š�1 ���˜�•�”�1 ���ž�œ�’�Œ�1 ���Œ�‘�˜�˜�•�ï�1 ���‘�Ž�1 �•�˜�Œ�ž�–�Ž�—�•�1�. 
broken down by instruments (including zither) and classes �. 
defined the development requirements, the curriculum and 
the forms of exams for the education. The zither curriculum 
�•�Ž�•�’�—�Ž�•�1�•�‘�Ž�1���™�•�Š�¢�1�–�˜�•�Ž�1�Š�—�•�1�Œ�‘�Š�›�Š�Œ�•�Ž�›�’�œ�•�’�Œ�œ�1�•�˜�›�–�Ž�•�1�˜�Ÿ�Ž�›�1�–�Š�—�¢�1
�•�Ž�Œ�Š�•�Ž�œ�1�’�—�1�•�˜�•�”�1�ž�œ�Ž���1�û���Š�”�Š�‹�ð�1�W�_�^�W�ñ�1�X�[�ü�1�•�˜�›�1�•�Ž�Š�Œ�‘�’�—�•�ï�1���‘�ž�œ�ð�1�’�•�1�‹�ž�’�•�•�1
on tradition, and it adopte d its methods and content. The 
�•�ž�’�•�Š�—�Œ�Ž�1 �Š�•�œ�˜�1 �œ�™�Ž�Œ�’�•�’�Ž�•�1 �•�‘�Ž�1 �’�—�œ�•�›�ž�–�Ž�—�•���œ�1 �•�Ž�Š�•�ž�›�Ž�œ�1 �û�œ�’�£�Ž�ð�1 �™�’�•�Œ�‘�ð�1
number of strings). It also explained why it is advisable to use 
�Ÿ�Š�›�’�˜�ž�œ�1 �‹�Š�œ�’�Œ�1 �’�—�œ�•�›�ž�–�Ž�—�•�œ�ñ�1 ���’�•�1 �•�Š�Œ�’�•�’�•�Š�•�Ž�œ�1 �•�‘�Ž�1 �›�Ž�œ�˜�•�ž�•�’�˜�—�1 �˜�•�1 �•�‘�Ž�1
difficulties of the various sca les, makes it easier to play, and to 
�–�˜�Ÿ�Ž�1 �•�˜�1 �˜�•�‘�Ž�›�1 �–�˜�•�Ž�œ���1 �û���Š�”�Š�‹�ð�1 �W�_�^�W�ñ�1 �X�[�ü�ï�1 ���‘�’�œ�1 �™�Š�›�•�1 �˜�•�1 �•�‘�Ž�1
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curriculum therefore involved not only the instrument but 
also the deepening and development of instrumental 
knowledge. In the proposal regarding the zither, the 
curriculum defined the correct posture during the play and 
the thoughtful instrument storage and care. All of this was a 
transplantation of traditionally existing characteristic features 
of practicing musicians into teaching. In the description of the 
play mode and technique, the curriculum has briefly defined a 
number of different plays. The curriculum guidance also 
�’�—�Œ�•�ž�•�Ž�•�1 �•�‘�Ž�1 ���œ�ž�‹�“�Ž�Œ�•-�™�Ž�•�Š�•�˜�•�’�Œ�Š�•���1 �œ�ž�•�•�Ž�œ�•�’�˜�—�œ�ð�1 �•�‘�Ž�1
frameworks and organizational issues of teaching. The 
training could be conducted individu ally and in groups: 3 -4 
students could be in one group and children with the same 
age and ability should be considered when entering the group 
for the basic skills acquisition, so in the first semester. The 
curriculum also included the possibility of socia l and chamber 
music, but the role of this in music education, personality 
development, talent management and community building 
was not described in the document. One way of talent 
development was recorded in the curriculum: talented 
students (and faster learning adults) could study by grade -
merging. The fault of the curriculum is that from inexperience 
- and perhaps disregarding the curriculum of learning 
classical music - development requirements do not meet age 
characteristics. The curriculum contained few pedagogical, 
didactic and methodological elements. The main emphasis 
was on acquiring the native language of folk music, the 
acquisition of high -level instrumental skills and generative 
(individual and/or grouped) creative work.  
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Legislative changes and the framework curriculum  
 
An important regulatory development, change of the 

curriculum was related to the several times modified 1993. 
LXXIX. Law and to the 27/1998. (VI. 10.) MKM (Ministry of 
Culture and Public Education) Decree. The Decree set out its 
requirements and curriculum. In 1993, the content 
management of public education became three-levelled: 
National Core Curriculum, Framework Curriculum, and Local 
School Curriculum. They all defined and define the 
institutional and curricular development  of folk education. 
According to the 2011. CXC. Law on national public 
education, public education task included in the founding 
document and in the basic professional document of the 
public education institution can be basic art education (its 
institution  is the primary art school) and vocational secondary 
school education. The primary art school not only grows 
talents and develops artistic skills, but also prepares for 
specialized further studies as required. Folk music education 
operates in the music branch of the elementary art school. The 
primary school of art has at least six and a maximum of twelve 
grades in which pre -primary, primary and graduate courses 
can be conducted. The basic arts education institutions have 
prepared their local curricula based  on the framework 
curricula 86, which is included in the pedagogical program of 
�•�‘�Ž�1�œ�Œ�‘�˜�˜�•�œ�ï�1���•�1� �Ž�1�•�˜�˜�”�1�Š�•�1�•�˜�•�Š�¢���œ�1�•�˜�Œ�ž�–�Ž�—�•�œ�1�Š�—�•�1�Œ�ž�›�›�’�Œ�ž�•�Š�1�˜�•�1
the zither teaching, as part of art education, we find the 
required content requirements on three levels. Within the  

                                                 
86 3/2011. (I. 26.) NEFMI (Ministry of National Resources) Decree. Decree on the 
modification of 27/1998. (VI. 10.) MKM ( Ministry of Culture and Public Education ) 
Decree on the introduction and publication of the requirements and curriculum of the 
basic art education ���Š�•�¢�Š�›�1�”�ã�£�•�ã�—�¢�1�û�
�ž�—�•�Š�›�’�Š�—�1�	�Š�£�Ž�•�•�Ž�ü�ï�12011. 8. sz.  
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general provision of art education, in music education, in the 
music branch, in the general requirements of folk education,  
including the requirements of teaching the zither, one can find  
the specific goals, subject matter topics, curriculum, content, 
development of skill areas and organizational tasks etc. The 
general provisions formulate the goals of basic art education 
and the roles of artistic education. Such as the establishment of 
artistic expression, the development of intellectual and 
emotional ski lls, the promotion of professional orientation and 
preparation for further professional studies, the cultivation of 
national traditions, talent management, personality formation, 
community formation, reduction of socio -cultural 
disadvantages, complex reception of the world, the possibility 
of self-expression and joy in creation, etc. This is done by 
adapting the requirements of the subject to the age-specific 
characteristics of the children and they acquire the knowledge 
via experience. These general aims and roles are 
complemented by folk music education in the music branch 
(http://www.mzmsz.hu/index.php/hu/tantervek), among 
other things, by the establishment of forms of preservation, by 
the transfer of folk traditions, by the opportunity to learn folk 
music singing and instrumental playing at the native level, by 
the ability to acquire instrumental and vocal skills required to 
play the music, by the awareness of musical knowledge, by 
the preparation for emotional and intellectual reception of 
music and by social music activity. Folk music education thus 
develops professional, personal, social and methodological 
competences. The curricula include the two pre-primary 
classes, divisions A and B, as well as the hours, subject 
requirements and tasks of the main subject, the obligatory 
subject and the optional subject. A child with a musical talent 
and instrumental abilities exceeding the average can become a 
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B-member, and also if his interest and diligence makes him 
capable of meeting quality (in the security of i nstrument 
management and in the musical expression power of the 
performance) and in the amount of higher requirements.  

Zither is one of the subjects of the plucked string 
instrument class of folk music education. The framework 
curriculum defines the specialization tasks of zither teaching. 
Such a special task is to introduce the possibilities of the 
zither, the widest range of melodies that can be played on it, 
and to familiarize the related plucked string instruments with 
the students. Among other things, the purpose of zither 
education is that children meet as many literature, sound and 
sheet music material of the instrument as possible and to teach 
them the zither scale, the plucking patterns and the 
characteristic movements of the instrument playing. Met hods 
of regular and purposeful practice, proper posture, 
coordinated left and right hand play should be developed. 
Self-processing of audio materials, capability of sheet music 
reading and music memory has to be improved. The 
framework curriculum also dete rmines the output 
requirements for primary and secondary levels. At primary 
�•�Ž�Ÿ�Ž�•�ð�1���•�‘�Ž�1�œ�•�ž�•�Ž�—�•�1�—�Ž�Ž�•�œ�1�•�˜�1�”�—�˜� �1�•�‘�Ž�1�‘�’�œ�•�˜�›�¢�1�˜�•�1�•�‘�Ž�1�’�—�œ�•�›�ž�–�Ž�—�•�1
and the folk music dialects, the audio material and sheets 
music literature of zither music, as well as the general folk 
music collections, technical books and the composition, 
maintenance (string change) and tuning of the played 
instrument. The student has to be able to perform folk music 
suitable for the instrument and the performance has to be style 
loyal and improvi satory. He/she has to be able to accompany 
his/her own vocal and also dance performances in solo and in 
band. The student must know the general styles of zither 
music of the various regions, the most frequently zither 
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played melodies, the outstanding infor mants, plucking the 
strings, spinning, alternated slow and dense plunk, holding 
down the strings and the basics of parlando rubato play mode. 
The student must provide sound music memory with the right 
technique, style knowledge, presentation skills, experi ence in 
dancing, stage performance routine.��87 

Secondary education of folk music is carried out in 
secondary art schools in accordance with the new vocational 
training regulations from the 2016/17 academic year. The 
specialty grammar school has four high school grades and a 
certain number of vocational training courses set by the 
National Qualifications Register. In grades 9-12, general 
knowledge, professional theoretical and practical training is 
ongoing. In addition to obtaining a certificate of maturity a nd 
a secondary vocational qualification, students are prepared to 
move on to higher education or to start a career. Secondary 
folk music education therefore has special development tasks, 
competences to be improved, educational goals, and it has a 
role in art education. Vocational training may take place in 
parallel courses in five grades and may take place in two 
vocational training years. In secondary folk music education, 
�•�‘�Ž�1 �–�Š�’�—�1 �Š�’�–�1 �˜�•�1 �£�’�•�‘�Ž�›�1 �•�Ž�Š�Œ�‘�’�—�•�1 �’�œ�1 �•�˜�1 �•�Ž�Ž�™�Ž�—�1 �•�‘�Ž�1 �œ�•�ž�•�Ž�—�•���œ�1
knowledge gained at prim ary level in order to be able to take 
up a career in the field of public education with secondary 
music qualification and to prepare for higher education. 
Another important aim of the zither teaching is to let the 
students know all the types of Hungarian z ithers, their 
emergence and development; the spread of the instrument 

                                                 
87 3/2011. (I. 26.) NEFMI (Ministry of National Resources) Decree. Decree on the 
modification of 27/1998. (VI. 10.) MKM (Ministry of Culture and Public Education ) 
Decree on the introduction and publication of the requirements and curriculum of the 
basic art education ���Š�•�¢�Š�›�1�”�ã�£�•�ã�—�¢�1�û�
�ž�—�•�Š�›�’�Š�—�1�	�Š�£�Ž�•�•�Ž�ü�ï�12011. 8. sz. 1595�.1620. o. 
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and its place in Hungarian folk music; know the interethnic 
aspects and the relationship with singing folk music; 
�•�ž�›�•�‘�Ž�›�–�˜�›�Ž�1 �•�˜�1 �”�—�˜� �1 �•�‘�Ž�1 �£�’�•�‘�Ž�›�1 �–�ž�œ�’�Œ���œ�1 �Š�ž�•�‘�Ž�—�•�’�Œ�1 �œ�˜�ž�›�Œ�Ž�1
materials, instrumental repertoire, its performer traditions and 
the style characteristics of the major informants. Students can 
access original recordings so they can recognize internal 
emphasis and variation options. During the course, students 
can learn about the theory and practice of collecting 
instrumental and vocal folk music (possibly on the field as 
well), the history of folk music archiving and the technical 
possibilities of the different periods. Students can study the 
�–�˜�œ�•�1�’�–�™�˜�›�•�Š�—�•�1�•�˜�•�”�•�˜�›�Ž�1�Œ�˜�•�•�Ž�Œ�•�˜�›�œ���1�Ž�™�˜�Œ�‘�œ�ð institutions that are 
storing, processing folk music collections, and their 
collections. Skills, abilities acquired at primary level will 
continue to improve during training, so instrument handling 
becomes lighter and more confident, the technique will be  
more virtuous, form -, rhythm - and tempo- sensing together 
with memory and improvisation skills will be more secure. 
The student will be able to learn melodies independently after 
listening or from sheet music, to record an audio material 
professionally, t o accurately observe the traditional play 
modes, to perform solo and accompanying functions in 
instrumental ensembles of different compositions, to 
improvise a given folk music dialect based on performer 
traditions and to ornament the melodies within the s tyle 
given. The student learns to organize concert programs and to 
compose and perform a stage dance music accompaniment. At 
the end of the training, the student will have a wide and 
appropriate folk music repertoire and music collections of all 
folk music  dialectics. She/he will have dance music 
accompaniment experience, stage routine and anchorman 
skills. The student learns to pay attention to social music, 
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purposeful and enduring work. One of the topics of the course 
curriculum is technical development a nd the other one is 
material knowledge.  The latter includes the analysis, 
reproduction, and creative interpretation of the traditional 
zither music, the possibility of zither playing melodies that are 
not played on it originally, and their zither -oriented, 
competent selection. There is also skill and ability 
development within the framework of other zither related 
subjects. These are professional, personal, social and 
methodological competencies. These include, for example, the 
competences to develop general music knowledge: reliable 
tone recognition, pure intonation, metre, pulsation, timing, 
sheet music writing and reading skills, recognizing the 
harmonies, attention, accuracy, self-reliance, interpersonal and 
empathic skills, communication flexibility, me mory 
performance. The competences of folk music theories that the 
subject intends to develop: accurate tone recognition and 
intonation skills, rhythm and tempo sensing, understanding 
professional readings and lectures, the preparation of 
professional texts in oral and written form, endurance, self -
sufficiency, load capacity, motivation, manageability, logical 
thinking, overview ability, information gathering. 
Instrumental folk music playing develops the following: 
accurate tone recognition and intonation sk ills, rhythm and 
tempo sensing, sense of style, instrumental skills, performer 
skills, devotion, commitment, developing skills, self -
improvement, diligence, effort, interpersonal flexibility, 
presentation skills, conflict resolution skills, creativity, 
ingenuity, systematic work, attention -focusing. The list is long 
and the skills and abilities that needs to be improved are 
repeatedly included. This may indicate that competency 
development can be a continuous and complex task of folk 
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music education, which might be independent of the 
subjects.88  

The advanced qualification in school -based vocational 
training can take place in 2 grades, in years 15 and 16. 
Candidates must have a professional qualification listed in the 
National Qualifications Register and they  must have a 
certificate of the professional qualification. The education is 
modular. The High Level Activity of the Theoretical 
Knowledge of Folk Music module includes ethnography, folk 
music theory, history, and folk music recording subjects. The 
subjects of the High Level Activity of Instrumental Folk Music 
module are: main subject, co-instrument, compulsory piano, 
chamber, folk dance, instrumental knowledge, solfeggio, 
music theory, music history .89  

 
Learning theories in the curricula of folk music educ ation  

 
Different learning theories not only have pedagogical 

but also psychological traits. Cognitivism is the science of 
cognition. Cognitive competence, among other things, is a 
system for gathering information and creating new knowledge 
�û���’�›�¤�•�ð�1 �X�V�W�Y�ü�ï�1 ��ognitive skills are information managers, in 
�˜�‹�“�Ž�Œ�•�’�Ÿ�Ž�1 �œ�”�’�•�•�œ�1 �•�‘�Ž�1 �Š�Œ�•�’�Ÿ�’�•�¢�1 �•�Š�›�•�Ž�•�œ�1 �˜�‹�“�Ž�Œ�•�œ�1 �û���’�›�¤�•�ð�1 �X�V�W�Y�ü�ï�1 ���—�1
example of the former one can be the learning of a folk song; 
the latter can characterize the mastery of folk music 

                                                 
88 Vocational framework curriculum for XLII. Performing arts sector 54 212 06 Folk musician II 
stringed/string vocational qualification 
https://www.nive.hu/index.php?option=com_content&view=article&id=713:szakkepzesi
-kerettantervek -302016viii31ngmrendelet&catid=10&Itemid=166  
89 Vocational framework curriculum for XLII. Performing arts sector 55 212 06 Folk musician I 
stringed/string vocational qualification �. sub-speciality qualification 
https://www.nive.hu/index.php?option=com_content&v iew=article&id=713:szakkepzesi
-kerettantervek -302016viii31ngmrendelet&catid=10&Itemid=166. 
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profession. The skills consist of routines. Cognitive skills 
include unit recognition and reference routines. These are 
�’�—�•�’�œ�™�Ž�—�œ�Š�‹�•�Ž�1 �•�ž�—�•�Š�–�Ž�—�•�Š�•�œ�1 �˜�•�1 �•�˜�•�”�1 �–�ž�œ�’�Œ�1 �•�Ž�Š�›�—�’�—�•�1 �û���’�›�¤�•�ð�1
2013). The routines are activated one after the other, so the 
skills work. The first stage of skill developme nt is system 
formation, which is the acquisition and integration of routines, 
�•�‘�Ž�1 �œ�Ž�Œ�˜�—�•�1 �œ�•�Š�•�Ž�1 �’�œ�1 �˜�™�•�’�–�’�£�Š�•�’�˜�—�1 �Š�—�•�1 �™�›�Š�Œ�•�’�Œ�Ž�1 �û���’�›�¤�•�ð�1 �X�V�W�Y�ü�ï 
This process can be observed for example in the acquisition of 
music writing and reading skills.  

Piaget was an outstanding researcher of cognitive 
learning theory. He divided the intellectual development into 
four distinct stages. These age-related stages should be taken 
into account in the curricula of folk music education, as one 
stage may be individually different, bu t it cannot be missed 
�˜�ž�•�1 �˜�›�1 �œ�”�’�™�™�Ž�•�1 �û���’�›�¤�•�ð�1 �X�V�W�Y�ü�ï�1 ���˜�›�1 �Ž�¡�Š�–�™�•�Ž�ð�1 �’�—�1 �œ�•�Š�•�Ž�1 �X�ð�1 �•�‘�Ž�1
preoperational stage (2-7 years), the child is unable to 
recognize the directing principle between the musical 
elements. In stage 3, the stage of concrete operations (7-11 
years), the child is capable of keeping more than one of the 
musical components in mind. In the 4 th, the so-called formal 
operational stage (from the age of 11), the child can identify 
each sound as a specified degree of a scale or perform 
operations with a s�Œ�Š�•�Ž�1�û���ž�›�–�Ž�£�Ž�¢�—�·�ð�1�X�V�W�[�ü�ï�1���‘�Ž�1�Š�ž�•�‘�˜�›�1�—�˜�•�Ž�œ�1
that there are two differences between general cognitive and 
music development. On one hand, music development cannot 
be so closely linked to age, because the differences may be 
greater, and on the other hand the formal operational stage 
�Œ�Š�—�1�˜�—�•�¢�1�‹�Ž�1�Š�Œ�‘�’�Ž�Ÿ�Ž�•�1 �‹�¢�1�•�˜�›�–�Š�•�1�–�ž�œ�’�Œ�1�•�Ž�Š�›�—�’�—�•�1�û���ž�›�–�Ž�£�Ž�¢�—�·�ð�1
2015). Cognitive psychology is partially responsible for the 
perception that the development of skills is of high 
importance in modern pedagogy. In the relevant literature 
and curricula, it is stated that teaching should not primarily 
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focus on knowledge, but on the ability to acquire and manage 
knowledge (the development of psychic operations). Learning 
thus means not only the formation of the knowledge system, 
but also the development of skills, abilities, motives (needs, 
attitudes, emotions) and habits (Nahalka, 2003b). In this sense, 
the curricula of folk music education are considered to be 
modern, as skill development has been included in the initial 
documents. According to the constructivist theory of learning, 
the process of learning is understood as an interpretation, that 
is, the new knowledge can be accepted if a cognitive 
subsystem could interpret it, if it could place it within its own 
frameworks of interpretation. The process of learning is 
realized through the interaction between the new experiences 
and the internal system of interpretation (Nahalka, 2003a). The 
theory attaches a fundamental role to prior knowledge; it 
considers learning as a deductive process based on the system 
of acquired knowledge. Cognition is considered to be the 
operation of knowledge -specific systems, and it accepts that 
people have congenital abilities (Nahalka, 2003b). This 
approach also corresponds to the requirement for 
differentiation: �’�•�1 ���•�Ž�Š�›�—�’�—�•�1 �’�œ�1 �•�‘�Ž�1 �‹�ž�’�•�•�’�—�•�1 �˜�•�1 �™�Ž�›�œ�˜�—�Š�•�1
constructions, then the process can only be very differentiated; 
children can be at different levels in terms of their relevant 
cognitive structures and the development of their abilities, and 
they might need variou s things in the teaching process 
(Nahalka, �X�V�V�Y�‹�ñ�1�_�]�ï�ü���ï�1���‘�Ž�1�Œ�ž�›�›�’�Œ�ž�•�Š�›�1�Œ�˜�—�•�Ž�—�•�ð�1�•�‘�Ž�1�–�Ž�•�‘�˜�•�œ�1�Š�—�•�1
the organizational forms of folk music education provide 
�™�˜�œ�œ�’�‹�’�•�’�•�’�Ž�œ�1 �•�˜�›�1 �•�’�•�•�Ž�›�Ž�—�•�’�Š�•�’�˜�—�1 �•�˜�›�1 �•�Ž�Š�Œ�‘�Ž�›�œ�ï�1 ���—�1 ���œ�•�Ÿ�¤�—�1
���Š�‘�Š�•�”�Š���œ�1 �š�ž�˜�•�Ž�•�1 �™�Š�™�Ž�›�ð�1 �‹�Ž�œ�’�•�Ž�œ�1 �•�‘�Ž�1 �•�Ž�œ�’�›�Š�‹�•e constructive 
attitude, he calls for the pedagogy of action learning approach. 
This may also appear in the regulatory document of folk 
�–�ž�œ�’�Œ�1 �Ž�•�ž�Œ�Š�•�’�˜�—�ð�1 �‹�Ž�Œ�Š�ž�œ�Ž�1 �’�—�1 �–�ž�œ�’�Œ�1 �•�Ž�Š�›�—�’�—�•�ð�1 �•�‘�Ž�1 �Œ�‘�’�•�•�›�Ž�—���œ�1
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cognitive processes, abilities and attitudes are developed 
through concrete action experiences and activities. Both 
approaches consider it important to study in lifelike situations 
(Nahalka, 2003b). The curriculum requires and proposes 
active participation in collective work, as many as possible 
performances, includ ing orchestral performances and dance 
�Š�Œ�Œ�˜�–�™�Š�—�’�–�Ž�—�•�œ�ï�1���‘�Ž�1�Š�ž�•�‘�˜�›�1�Œ�˜�—�œ�’�•�Ž�›�œ�1�’�•�1�’�–�™�˜�›�•�Š�—�•�1�’�—�1�•�˜�•�Š�¢���œ�1
pedagogical activity to learn from others and from 
demonstration,  which are also the practice of folk music 
education, set in the curriculum (Nahalka, 2003b). 

 
Summary  

 
The curricula of folk music education define the 

development requirements, the curriculum, the forms of 
examination etc. for instruments and classes from the 
beginning. In the documents of the primary and secondary 
institutes of folk music educ ation system, developed over the 
last decades, folk music education builds on tradition, its 
methods and contents are adopted, but the target system of 
artistic education and the methodology of competence-based 
education is also becoming more and more approved at the 
different levels of curricula and in several learning theoretical 
approaches.  
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SPUCKOVO SPRACOVANIE  

VERDIHO MESSA DA REQUIEM  
 

 
V roku 2016 uviedol Opernhaus v  ���û�›�’�Œ�‘�ž�1 �‹�Š�•�Ž�•�—�·�1

spracovanie Verdiho Messa da Requiem�ï�1 ���Ž�—�•�˜�1 �Ÿ�˜�”�¤�•�—�˜-
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Verdiho Messa da Requiem �£�Š�£�—�Ž�•�Š�1�™�›�Ÿ���”�›�¤�•�1�Ÿ roku 1874 
v ���’�•�¤�—�Ž�ï�1 ���ž�•�˜�›�ð�1 �”�•�˜�›���1 �œ�Š�1 �™�˜�Ÿ�Š���˜�Ÿ�Š�• za agnostika, 
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aeterna�ð�1 �Ÿ�Ž�²�—���1 �“�Š�œ�ð�1 �œ�Ÿ�Ž�•�•�˜�1 �™�˜�Œ�‘�˜�™�Ž�—�’�Š�1 �Š svetlo zmieru so 
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ho s baletom. Christian Spuck �ð�1 �ž�–�Ž�•�Ž�Œ�”���1 �›�’�Š�•�’�•�Ž�Ö�1 ���Š�•�•�Ž�•�1
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Zdroj https://balletloversblog.com/2019/11/13/not-to-think-in-stories/ 
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�œ�Ÿ�Ž�•�•�˜�1�œ�Š�1�ž�™�’�Ž�›�Š�1 �—�Š�1�œ�à�•�’�œ�•�”�ž�1 �‹�Š�•�Ž�•�ž�1Giulliu Tonelli, ktorej tanec 
�“�Ž�1 �™�˜�–�Š�•���ð�1 �—�Ž�•�¢�—�Š�–�’�Œ�”���ð�1 �œ�”�â�›�1 �–�Ž�›�Š�Ÿ���ï�1 ���˜�Ö�‹�Š�1 �”�˜�œ�•���–�˜�Ÿ�1
(Emma Ryott) bola v zhode s �™�›�¤�£�•�—�¢�–�1 �Š �Œ�‘�•�Š�•�—���–�1
priestorom, s �–�’�—�’�–�¤�•�—�¢�–�1�˜�œ�Ÿ�Ž�•�•�Ž�—�Ç�–�ï�1���‹�˜�›�’�œ�•�’�1�œ�˜�1�œ�à�•�’�œ�•�Š�–�’�1�œ�ø�1
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William Moore �™�˜�”�›�¢�•���1 �œ�•�˜�—�˜�Ÿ�’�—�˜�ž�1 �•�Š�›�‹�˜�ž�1 �œ �–�—�˜���œ�•�Ÿ�˜�–�1
�•�›�˜�‹�—���Œ�‘�1 �²�’�Ž�›�—�¢�Œ�‘�1 �”�ø�œ�”�˜�Ÿ�1 �—�Š�£�—�Š�²�ž�“�ø�Œ�’�Œ�‘�1 �›�˜�£�”�•�Š�•�1 �Š obrat 
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aj dueto Filippeho Portugala a Yen Han�ï�1���Œ�‘�1�•�›�ž�‘�·�1 �™�Š�œ�1�•�Ž�1�•�Ž�ž�¡�1
�Œ�’�•�•�’�Ÿ�˜�1�•�˜�•�Ÿ�¤�›�Š�1�—�¤�•�‘�Ž�›�—�· dueto v Agnus Dei mezzosopranistky 
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Veronicy Simeoni a sopranistky Krassimiry Stoyanovej. Yen Han 
v �œ�Ÿ�Ž�•�•�˜�–�˜�•�›�˜�–�1�”�˜�œ�•���–�Ž�1�œ�Š�1�Ÿ�£�—�¤�ñ�Š�1�Š�”�˜�1Agnus dei a �•�˜�•���”�Š�1�œ�Š�1
s �—�Š�“�Ÿ�§�²�ñ�˜�ž�1 �—�Ž���—�˜�œ�õ�˜�ž�1 �Ö�ž�•�œ�”�Ž�“�1 �•�ž�ñ�Ž�1 �Ÿ podobe Fillipeho 
Portugala. 
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�•�˜�1 �œ�˜�™�›�¤�—�˜�Ÿ�·�‘�˜�1 �™�Š�›�•�ž�1 ���Ž�›�•�’�‘�˜�1Messa da requiem. 
V �£�¤�Ÿ�Ž�›�Ž�²�—�˜�–�1Libera me �“�Ž�1 �“�Ž�“�1�œ�™�Ž�Ÿ�1 �—�Š�•�’�Ž�‘�Š�Ÿ���ð�1���Š�•�˜�œ�•�—�Ž�1�•�ø���’�Š�Œ�’�1
�™�˜�1 �˜�œ�•�˜�‹�˜�•�Ž�—�Ç�1 �£�˜�1 �œ�–�›�•�Ž�Ö�—�˜�œ�•�’�1 �Š z �ž�‹�Ç�“�Š�“�ø�Œ�Ž�“�1 �”�˜�—�Ž�²�—�˜�œ�•�’�1
�™�˜�£�Ž�–�œ�”�·�‘�˜�1 �œ�Ÿ�Ž�•�Š�ï�1 �� �•�ž�Ž�•�¤�Œ�‘�1 �” �—�Ž�“�1 �œ�”�Ÿ�Ž�•�Ž�1 �•�Š�•�Ç�1 ���Ž�›�˜�—�’�Œ�Š�1
���’�–�Ž�˜�—�’�1 �œ�˜�1 �œ�Ÿ�˜�“�Ç�–�1 �œ�”�â�›�1 �£�Š�œ�•�›�Ž�•���–�1 �Š �•�Ž�–�—�Ž�“�ñ�Ç�–�1
�–�Ž�£�£�˜�œ�˜�™�›�¤�—�˜�–�ï�1���Š�œ�˜�Ÿ�·�‘�˜�1�™�Š�›�•�ž�1�œ�Š�1�ž�“�Š�•�1Georg Zeppenfeld, jeho 
�‘�•�Š�œ�1 �–�¤�1 �Ÿ �œ�Ž�‹�Ž�1 �Ÿ�¤���—�˜�œ�õ�1 �Š defin �’�•�Ç�Ÿ�—�˜�œ�õ�1 �™�˜�œ�•�Ž�•�—�·�‘�˜�1 �›�˜�£�œ�ž�•�”�ž�ï�1
Tenor Francesco Meli, �œ�Ž�‹�Š�Ÿ�Ž�•�˜�–���1�Ÿ�˜�1�œ�Ÿ�˜�“�˜�–�1�™�Š�›�•�Ž, �˜�œ�•�Š�•�—���Œ�‘�1
�œ�à�•�’�œ�•�˜�Ÿ�1�•�›�˜�Œ�‘�ž�1�Ÿ �”�Ÿ�Š�›�•�Ž�•�¤�Œ�‘�1�™�›�Ž�”�›���Ÿ�Š�ï 

���™�ž�Œ�”�˜�Ÿ�ž�1�’�—�œ�Œ�Ž�—�¤�Œ�’�ž�1���Ž�›�•�’�‘�˜�1Messa da requiem �ž�£�Š�•�Ÿ�¤�›�Š�1
�˜�™�˜�—�Š�ð�1 �”�•�˜�›�¤�1 �™�›�Ž�”�›���Ÿ�Š�1 �Š�”�˜�1 �‘�›�˜�‹�”�Š�1 �Ÿ�ñ�Ž�•�”���Œ�‘�1 �ø�²�’�—�”�ž�“�ø�Œ�’�Œ�‘�1
a v jednom z hrobo�Ÿ�1 �“�Ž�1 �œ�Œ�‘�ø�•�Ž�—�¤�1 �œ�à�•�’�œ�•�”�Š�1 �‹�Š�•�Ž�•�ž�1 ���Ž�—�1 �
�Š�—�ï�1
���¤�Ÿ�Ž�›�1 �“�Ž�1 �Ÿ�¢�“�Š�•�›�Ž�—�Ç�–�1 �œ�”�ž�•�˜�²�—�˜�œ�•�’�1 �œ�–�›�•�’�1 �Ÿ �™�›�Ç�™�Š�•�Ž�1 �”�Š���•�·�‘�˜�1
���’�“�ø�Œ�Ž�‘�˜�ð�1 �—�˜�1 ���Ž�›�•�’�1 �œ�1 �Œ�‘�˜�›�Ž�˜�•�›�Š�•�’�˜�ž�1 ���‘�›�’�œ�•�’�Š�—�Š�1 ���™�ž�Œ�”�Š�1 �Š pod 
�•�Š�”�•�˜�Ÿ�”�˜�ž�1 ���Š�‹�’�Š�1 ���ž�’�œ�’�‘�˜�1 �•�˜�•�¤�Ÿ�Š�ñ�1�î���‹�¢�1 �œ�–�Ž�1 �œ�Š�1 �œ�•�Š�•�’�1
�—�Ž�œ�–�›�•�Ž�Ö�—���–�’�ð�1�–�ž�œ�Ç�–�Ž�1�—�Š�“�™�›�Ÿ�1�£�˜�–�›�’�Ž�õ�ï�� 
 
���—�œ�Œ�Ž�—�¤�Œ�’�ž�1�œ�˜�–�1�œ�•�Ž�•�˜�Ÿ�Š�•�Š�1�—�Š�1�™�˜�›�•�¤�•�’�1���Ž�•�’�Œ�’�1�����ñ�1 
https://www.medici.tv/en/ballets/messa -da-requiem-ballett -zurich -verdis-requiem-
choreographed-christian -spuck-fabio-luisi -opernhaus-zurich/  
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Bc. Tatiana ���������
������  
�X�ï�1�›�˜�²�—�Ç�”�1���•�›�ï�1�ñ�•�ø�•�’�Š 

�”�Š�•�Ž�•�›�Š�1�˜�›�Œ�‘�Ž�œ�•�›�¤�•�—�¢�Œ�‘�1�—�¤�œ�•�›�˜�“�˜�Ÿ 

 
�������������1�	�����+  

���X�����������1���1���������	������  
 
���˜�–�Ž�›�—�Ž�1 �—�Ž�•�¤�Ÿ�—�˜�1 �œ�˜�–�1 �™�›�˜�œ�•�›�Ž�•�—�Ç�Œ�•�Ÿ�˜�–�1 �’�—�•�Ž�›�—�Ž�•�ž�1 �Š �Ÿ�µ�Š�”�Š�1 �ø�£�”�Ž�–�ž�1 �”�˜�—�•�Š�”�•�ž�1 �œ�˜�1
�ñ�•�ž�•�Ž�—�•�–�’�1 �‘�ž�œ�Ö�˜�Ÿ�Ž�“�1 �”�Š�•�Ž�•�›�¢�1 �+�Š�“�”�˜�Ÿ�œ�”�·�‘�˜�1 �”�˜�—�£�Ž�›�Ÿ�Š�•�à�›�’�Š�1 �Ÿ�1 ���˜�œ�”�Ÿ�Ž�1 �£�Ç�œ�”�Š�•�Š�1 �’�—�•�Ž�›�Ž�œ�Š�—�•�—���1
�•�’�œ�”�1 ���•�ž�Š�›�•�Š�1 ���Š�Ÿ�’�•�˜�Ÿ�’�²�Š�1 �	�›�Š�²�Š�ð�1 �Ÿ�¢�•�Š�—���1 �Ÿ �›�˜�”�ž�1 �X�V�X�V�1 �–�Ž�•�£�’�—�¤�›�˜�•�—�Ž�1 �ž�£�—�¤�Ÿanou 
�’�—�ñ�•�’�•�ø�Œ�’�˜�ž�1�œ�1�˜�‹�›�˜�Ÿ�œ�”�˜�ž�1�•�›�Š�•�Ç�Œ�’�˜�ž�ï 

 
 ���Ž�•�Ž�—�•�¤�›�—�¢�1�›�ž�œ�”���1�‘�ž�œ�•�’�œ�•�Š�ð�1�—�¤�›�˜�•�—���1�ž�–�Ž�•�Ž�Œ�1�Š �™�Ž�•�Š�•�à�•�1�1
���•�ž�Š�›�•�1 ���Š�Ÿ�’�•�˜�Ÿ�’�²�1 �	�›�Š�² �û�	�›�Š�Œ�‘�ü�ð�1 �›�˜�•�¤�”�1 �£ ���•�Ž�œ�¢�ð�1 �“�Ž�1 �ž�—�’�”�¤�•�—�˜�ž�1
�˜�œ�˜�‹�—�˜�œ�õ�˜�ž�1 �Ÿ�1 �›�ž�œ�”�Ž�“�1 �”�ž�•�•�ø�›�Ž�ï�1 ���Ž�‘�˜�1 �ž�–�Ž�•�Ž�Œ�”�¤�1 �²�’�—�—�˜�œ�õ�1 �“�Ž�1 �•�¢�Œ�‘�1
�Ÿ�¢�›�¤���Š�“�ø�Œ�Š�ï�1 �
�ž�œ�•�’�œ�•�Š�ð�1 �Ÿ�’�˜�•�’�œ�•�Š�ð�1 �•�’�›�’�•�Ž�—�•�ð�1 �™�Ž�•�Š�•�à�•�1�. v �”�Š���•�Ž�“�1
�˜�‹�•�Š�œ�•�’�1 �•�˜�œ�’�Š�‘�˜�•�1 �˜�‹�›�˜�Ÿ�œ�”���1 �ø�œ�™�Ž�Œ�‘�ï�1 �	�›�Š�²�1 �™�â�œ�˜�‹�Ç�1 �Š�”�˜�1 �™�›�˜�•�Ž�œ�˜�›�1
a �Ÿ�Ž�•�ø�Œ�’�1 �”�Š�•�Ž�•�›�¢�1 �‘�›�¢�1 �—�Š�1 �‘�ž�œ�•�’�Š�Œ�‘�1 �—�Š�1�+�Š�“�”�˜�Ÿ�œ�”�·�‘�˜�1 �”�˜�—�£�Ž�›�Ÿ�Š�•�à�›�’�ž 
skoro �™�˜�•�œ�•�˜�›�˜�²�’�Ž�ð�1 �“�Ž�1 �•�Š�”�•�’�Ž���1 �œ�à�•�’�œ�•�Š�1���˜�œ�”�˜�Ÿ�œ�”�Ž�“�1 �•�’�•�‘�Š�›�–�à�—�’�Ž, 
�£�Š�”�•�Š�•�Š�•�Ž�Ö�1�”�˜�–�˜�›�—�·�‘�˜�1�˜�›�Œ�‘�Ž�œ�•�›�Š�1Moskovia�ï�1���”�˜�1�œ�à�•�’�œ�•�Š�1�“�Ž �£�—�¤�–�¢�1
�—�’�Ž�•�Ž�—�1�’�—�•�Ž�›�™�›�Ž�•�¤�Œ�’�˜�ž�1 �”�•�Š�œ�’�Œ�”�·�‘�˜�1 �‘�ž�œ�Ö�˜�Ÿ�·�‘�˜�1 �›�Ž�™�Ž�›�•�˜�¤�›�ž�ð�1 �Š�•�Ž�1 �•�’�Ž���1
�•�’�Ž�•�1�X�V�ï�1�œ�•�˜�›�˜�²�’�Š�1�. �‹�˜�•�˜�1�–�ž�1�Ÿ�Ž�—�˜�Ÿ�Š�—���Œ�‘�1�Ÿ�¢�ñ�Ž�1�X�V�1�™�Š�›�•�’�•�ø�›�1�Š�1�–�¤�1�—�Š�1
�”�˜�—�•�Ž�1�˜�”�˜�•�˜�1�\�V�1�œ�Ÿ�Ž�•�˜�Ÿ���Œ�‘�1�™�›�Ž�–�’�·�›�ï�1 
 ���˜�£�Ÿ�Ç�“�Š�—�Ç�–�ð�1 �—�Š�Ÿ�›�œ�•�Ÿ�˜�Ÿ�Š�—�Ç�–�1 �Š �™�›�Š�¡�˜�ž�1 �ø�œ�™�Ž�ñ�—�Ž�1
�™�˜�”�›�Š�²�ž�“�Ž�1�Ÿ�1�•�›�Š�•�Ç�Œ�’�’�1�œ�Ÿ�˜�“�’�Œ�‘�1�™�Ž�•�Š�•�à�•�˜�Ÿ�1�. P�ï�1���ï�1���•�˜�•�’�Š�›�œ�”�·�‘�˜�ð�1���ï�1���ï�1
���Š�–�™�˜�•�œ�”�·�‘�˜�1 �Š�1 ���ï�1 ���’�œ�•�›�Š�”�‘�Š�ï�1 ���¢�•�Ÿ�˜�›�’�•�1 �Ÿ�•�Š�œ�•�—�ø�1 �‘�ž�œ�Ö�˜�Ÿ�ø�1
�’�—�•�Ž�›�™�›�Ž�•�Š�²�—�ø�1�ñ�”�˜�•�ž�ð�1�”�•�˜�›�¤�1�œ�Š�1�œ�•�Š�•�Š�1�”�ž�•�•�ø�›�—�¢�–�1�™�ž�—�Œ�˜�–�1�—�Š�“�Ÿ�¢�ñ�ñ�Ž�“�1
�”�Ÿ�Š�•�’�•�¢�1�Š�1�’�–�’�•���ž�1�—�Š�1�•�˜�–�¤�Œ�Ž�“�1�Š�“�1�–�Ž�•�£�’�—�¤�›�˜�•�—�Ž�“�1�™�â�•�Ž�ï�1���¢�Œ�‘�˜�Ÿ�Š�•�1
�Œ�Ž�•�ø�1�™�•�Ž�“�¤�•�ž�1���’�Š�”�˜�Ÿ�1�. �•�Š�ž�›�Ž�¤�•�˜�Ÿ�1�–�Ž�•�£�’�—�¤�›�˜�•�—���Œ�‘�1�œ�ø�õ�Š���Ç�ð�1medzi 
nimi A. Baeva, N. Borisoglebskij, E. Gelen, G. Kazazjan,  
���ï�1���˜�”�Š�›�Ž�Ÿ�Š�ð�1���ï�1���Š�›�˜�œ�¢�Š�—�ð�1���ï�1���›�’�•�²�’�—�ð�1���ï�1���Š�Œ�‘�’�—�Š�ð�1���‘�ï�1���’�—�Š�•�Š� �Š�1
a �’�—���Œ�‘�ï�1 ���Ž�•�Ž�—�•�¤�›�—�Š�1 �‘�ž�œ�•�’�œ�•�”�Š�1 �™�›�Ž�•�Œ�‘�¤�•�£�Š�“�ø�Œ�Ž�“�1 �Ž�™�˜�Œ�‘�¢�1Ida 
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Haendel ho nazvala �î�—�Š�“�•�Ž�™�ñ�Ç�–�1�™�Ž�•�Š�•�à�•�˜�–�1�‘�›�¢�1�—�Š�1�‘�ž�œ�•�’�Š�Œ�‘�1���ž�›�à�™�¢�1
�œ�ø�²�Š�œ�—�˜�œ�•�’��.  
 

 
Zdroj https://www.mariinsky-

theatre.com/company/orchestra/conductor/Eduard_Grach/ 

 
 
 ���ï�1 ���ï�1 �	�›�Š�²�1 �œ�Š�1 �Š�”�•�Ç�Ÿ�—�Ž�1 �•�Ž�•�Ç�1 �œ�˜�1 �œ�Ÿ�˜�“�’�–�’�1 �œ�”�ø�œ�Ž�—�˜�œ�õ�Š�–�’�1
�—�’�Ž�•�Ž�—�1 �—�Š�1 �™�â�•�Ž�1 �”�˜�—�£�Ž�›�Ÿ�Š�•�à�›�’�Š�ð�1 �Š�•�Ž�1 �Š�“�1 �Ÿ �›�¤�–�Œ�’�1 �–�—�˜�‘���Œ�‘�1
�’�—�•�Ž�›�™�›�Ž�•�Š�²�—���Œ�‘�1 �”�ž�›�£�˜�Ÿ�1 �‹�ž�µ�1 �Š�”�˜�1 �£�Š�”�•�Š�•�Š�•�Ž�Ö�1 �Š�•�Ž�‹�˜�1 �Š�”�˜�1 �‘�˜�œ�õ�1�. 
���ž�œ�”�˜�ð�1�������ð�1���Ž�Ö�”�¤�1���›�’�•�¤�—�’�Š�ð�1���›�Š�—�Œ�ø�£�œ�”�˜�ð�1���Š�•�’�Š�—�œ�”�˜�ð�1�i�™�Š�—�’�Ž�•�œ�”�˜�ð�1
���Ž�–�Ž�Œ�”�˜�ð�1 �
�˜�•�Š�—�•�œ�”�˜�ð�1 ���˜�Ö�œ�”�˜�ð�1 ���Š�µ�Š�›�œ�”�˜�ð�1 ���Ž�–�Ž�Œ�”�˜�ð�1 ���£�›�Š�Ž�•�ð�1
�+�Ž�œ�”�˜�ð�1 �Ÿ�1 �›�˜�”�˜�Œ�‘�1 �W�_�_�Y�1�. �W�_�_�\�1 ���’�Ž�ñ�õ�Š�—�¢�ï�1 ���µ�Š�”�Š�1 �œ�Ÿojej umeleckej 
a �™�Ž�•�Š�•�˜�•�’�Œ�”�Ž�“�1 �›�Ž�™�ž�•�¤�Œ�’�’�1 �“�Ž�1 �™�›�Š�Ÿ�’�•�Ž�•�—���–�1 �²�•�Ž�—�˜�–�1 �™�˜�›�˜�•�¢�1 �—�Š�1
�—�Š�“�™�›�Ž�œ�•�Ç���—�Ž�“�ñ�Ç�Œ�‘�1 �’�—�•�Ž�›�™�›�Ž�•�Š�²�—���Œ�‘�1 �œ�ø�õ�Š���’�Š�Œ�‘�ð�1 �Š�”�˜�1 �+�Š�“�”�˜�Ÿ�œ�”�·�‘�˜�1
�œ�ø�õ�Š���1�Ÿ Moskve, Wieniawskeho v  Poznani, J. Thibauda v ���Š�›�Ç���’�ð�1
Paganiniho v Genue, Ioachima v Nemecku, Szigettiho  

https://www.mariinsky-theatre.com/company/orchestra/conductor/Eduard_Grach/
https://www.mariinsky-theatre.com/company/orchestra/conductor/Eduard_Grach/
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a J. Hubayho v ���ž�•�Š�™�Ž�ñ�•�’�ð�1 �œ�ø�õ�Š���1 �‘�ž�œ�•�’�œ�•�˜�Ÿ�1 �Ÿ ���ž���—�Ž�“�1 �
�à�›�Žy 
a ���›�•�Ž�—�•�Ç�—�Ž�ï�1���Š�”�•�’�Ž���1�“�Ž�1�’�—�’�Œ�’�¤�•�˜�›�˜�–�1�Š�1�œ�™�˜�•�ž�£�Š�”�•�Š�•�Š�•�Ž�Ö�˜�–�1�œ�ø�õ�Š���Ç�ñ�1
�™�›�Ž�£�’�•�Ž�—�•�1 ���Ž�•�£�’�—�¤�›�˜�•�—�Ž�“�1 �œ�ø�õ�Š���Ž�1 ���ï�1 ���ï�1 ���Š�–�™�˜�•�œ�”�·�‘�˜�1 �Ÿ Moskve 
�û�W�_�_�\�ü�ð�1�™�›�Ž�•�œ�Ž�•�Š�1�–�Ž�•�£�’�—�¤�›�˜�•�—�Ž�“�1�œ�ø�õ�Š���Ž�1Husle severu v republike 
���Š�Œ�‘�˜�Ÿ�1�û�W�_�_�^�ü�ð�1�œ�ø�õ�Š���1�‘�ž�œ�•�’�œ�•�˜�Ÿ�1���ï�1�	�›�Š�²�Š�1�Ÿ�1���ž�‹�—�Ž�1�û�X�V�W�Z�ü�ï�1 
 ���•�1 �›�˜�”�ž�1 �W�_�_�V�1 �”�˜�—�Œ�Ž�—�•�›�˜�Ÿ�Š�•�1 �œ�Ÿ�˜�“�ž�1 �Š�”�•�Ç�Ÿ�—�ž�1 �²�’�—�—�˜�œ�õ�1 �—�Š�1
�£�Š�•�˜���Ž�—�’�Ž�1 �Š �Ÿ�¢�‹�ž�•�˜�Ÿ�Š�—�’�Ž�1 �Š�ž�•�’�•�à�›�’�Š�1 �”�˜�–�˜�›�—�·�‘�˜�1 �˜�›�Œ�‘�Ž�œ�•�›�Š�1
Moskovia, s �”�•�˜�›���–�1 �Š�”�˜�1 �œ�à�•�’�œ�•�Š�1 �Š dirigent precestoval nielen 
���ž�œ�”�ø�1 �•�Ž�•�Ž�›�¤�Œ�’�ž�ð�1 �Š�•�Ž�1 �œ�”�˜�›�˜�1 �Œ�Ž�•���1 �œ�Ÿ�Ž�•�ï�1 �+�•�Ž�—�–�’�1 �ž�—�’�”�¤�•�—�Ž�‘�˜ 
�£�˜�œ�”�ž�™�Ž�—�’�Ž�1�œ�ø�1�‘�ž�œ�•�’�œ�•�’�1�. �‹���Ÿ�Š�•�Ç�1�ñ�•�ž�•�Ž�—�•�’�ï 
 �����1 �Š�•�‹�ž�–�1 �“�Ž�1 �ž�—�’�”�¤�•�—�¢�1 �£ �Ÿ�’�Š�Œ�Ž�›���Œ�‘�1 �‘�Ö�Š�•�Ç�œ�”�ï�1 
�W�_�ï�1 �•�Ž�Œ�Ž�–�‹�›�Š�1 �X�V�X�V�1 �	�›�Š�²�1 �˜�œ�•�¤�Ÿ�’�•�1 �—�¤�•�‘�Ž�›�—�·�1 �“�ž�‹�’�•�Ž�ž�–�1�. 90 rokov,  
�X�1 �����1 �“�Ž�1 �£�Š�œ�Ÿ�§�•�Ž�—�·�1 �•�’�Ž�•�Š�–�1 ���ï�1 ���›�Š�‘�–�œ�Š�1�. na prvom CD znie 
�
�ž�œ�Ö�˜�Ÿ���1�”�˜�—�Œ�Ž�›�•�1���1�•�ž�›�ð�1�˜�™�ï�1�]�] �—�Š�‘�›�Š�—���1�Ÿ�1�›�˜�”�ž�1�W�_�\�W�1�™�˜�•�1�Ÿ�Ž�•�Ž�—�Ç�–�1
�•�Ž�•�Ž�—�•�¤�›�—�Ž�‘�˜�1 �•�’�›�’�•�Ž�—�•�Š�1Kirilla Kondrashina a ���˜�œ�”�˜�Ÿ�œ�”�·�‘�˜�1
�œ�¢�–�•�˜�—�’�Œ�”�·�‘�˜�1 �˜�›�Œ�‘�Ž�œ�•�›�Š. Nasleduje �
�˜�—�Œ�Ž�›�•�1 �™�›�Ž�1 �‘�ž�œ�•�Ž�1 �Š�1 �Ÿ�’�˜�•�˜�—�²�Ž�•�˜�1
a mol, op. 102, v �”�•�˜�›�˜�–�1 �œ�Š�1 �Ÿ�’�˜�•�˜�—�²�Ž�•�˜�Ÿ�·�‘�˜�1 �™�Š�›�•�ž�1 �‹�›�Š�Ÿ�ø�›�—�Ž�1
zmocnila Natalia Shakhovskaya a ���˜�œ�”�˜�Ÿ�œ�”���1 �•�’�•�‘�Š�›�–�˜�—�’�Œ�”���1
orchester �‘�›�¤�1�Ÿ roku 1985 pod taktovkou Valentina Zhuka.  
 Ako v  prvom, tak aj v  druhom koncerte by som chcela 
v �•�˜�‹�›�˜�–�1 �œ�•�˜�Ÿ�Š�1 �£�–�¢�œ�•�Ž�1 �Ÿ�¢�£�•�Ÿ�’�‘�—�ø�õ�1 �î�Š�”�Š�•�Ž�–�’�Œ�”�˜�œ�õ���1 �’�—�•�Ž�›�™�›�Ž�•�Š�1
a s �Ü�˜�ž�1 �œ�™�˜�“�Ž�—�ø�1 �’�—�•�˜�—�Š�²�—�ø�1 �™�›�Ž�œ�—�˜�œ�õ�1 �Š�“�1 �Ÿ �—�Š�“�”�˜�–�™�•�’�”�˜�Ÿ�Š�—�Ž�“�ñ�Ç�Œ�‘�1
�•�Ž�Œ�‘�—�’�Œ�”���Œ�‘�1 �™�Š�œ�¤���Š�Œ�‘�ð�1 �”�•�˜�›�·�1 �ž �–�—�˜�‘���Œ�‘�1 �œ�à�•�’�œ�•�˜�Ÿ�1 �Š�“�1 �—�Š�™�›�’�Ž�”�1
presnosti �. �–�˜���—�˜�1 �Ÿ�Ž�Ö�Š�”�›�¤�•�1 �£�•�Š�—�•�’�Ÿ�Ž�“�1�. �œ�ø�1 �£�Š�”�Š�–�ž�•�•�˜�Ÿ�Š�—�·�1 �•�˜�1
�™�›�Œ�‘�”�˜�œ�•�’�1�Š���1�œ�™�•�Š�ñ�Ž�—�˜�œ�•�’�1�™�˜�•�1�—�¤�£�Ÿ�˜�–�1�Ž�—�Ž�›�•�’�Œ�”�˜�œ�õ�ï�1 
 �	�›�Š�²�1 �Ÿ �‘�ž�œ�Ö�˜�Ÿ�˜�–�1 �”�˜�—�Œ�Ž�›�•�Ž�1 �£�Ÿ�˜�•�’�•�1 �–�’�Ž�›�—�Ž�“�ñ�’�Ž�1 �•�Ž�–�™�˜�ð�1
�”�•�˜�›�·�1 �–�ž�1 �ž�–�˜���—�’�•�˜�1 �£�Š�–�Ž�›�Š�õ�1 �œ�Š�1 �—�Š�1 �”�Ÿ�Š�•�’�•�ž�1 �•�à�—�ž�1 �Š�1 �‹�¢�õ�1 �—�’�Ž�•�Ž�—�1
�œ�à�•�’�œ�•�˜�–�ð�1 �Š�•�Ž�1 �Š�“�1 �™�Š�›�•�—�Ž�›�˜�–�1 �˜�›�Œ�‘�Ž�œ�•�›�Š�ð�1 �²�˜�1 �“�Ž�1 �™�˜�œ�•�ž�Œ�‘�¤�²�œ�”�¢�1
�™�˜�•�œ�•�Š�•�—�Ž�1 �™�ø�•�Š�Ÿ�Ž�“�ñ�’�Ž�ð�1 �—�Ž���1 �˜�•�¢�–�™�’�“�œ�”�¢�1 �˜�•�˜�‘�›�Š�õ�1 �™�Š�œ�¤���Ž�ï�1 �� �²�Š�œ�Ž�1
�—�Š�‘�›�¤�Ÿ�Š�—�’�Š�1 �‹�˜�•�1 �’�—�•�Ž�›�™�›�Ž�•�1 �ž���1 �£�›�Ž�•�˜�ž�1 �Š �Ÿ�¢�”�›�¢�ñ�•�Š�•�’�£�˜�Ÿ�Š�—�˜�ž�1
�˜�œ�˜�‹�—�˜�œ�õ�˜�ž�ð�1 �Š�•�Ž�1 �œ �›�ž�œ�”�˜�ž�1 �’�—�•�Ž�›�™�›�Ž�•�Š�²�—�˜�ž�1 �ñ�”�˜�•�˜�ž�1 �Š �—�Š�Ÿ�¢�ñ�Ž�1
v dobe, kedy sovietski interpreti nemali to �Ö�”�˜�1 �–�˜���—�˜�œ�•�Ç�1 �™�˜�²�ž�õ�1



�������^�1�1�1�1�1�1���������1�X�Z�[�Y-�_�\�_�Z �W�_�[ 

 

       
 

�”�˜�•�Ž�•�˜�Ÿ�1 �£�˜�1 �£�Š�‘�›�Š�—�’�²�’�Š�ð�1 �²�˜�1 �œ�Š�1 �˜�•�›�¤���Š�1 �—�Š�“�–�§�1 �—�Š�1 �•�Ÿ�˜�›�Ž�—�Ç�1 �•�›�¤�£�1
a �Ÿ���œ�•�Š�Ÿ�‹�Ž�1�•�’�Ž�•�Š�ï�1 
 ���•�Ž�1�™�Š�›�Š�•�˜�¡�—�Ž�1�™�›�¤�Ÿ�Ž�1�—�’�Ž�1�Œ�Ž�•�”�˜�–�1�‹�›�Š�‘�–�œ�˜�Ÿ�œ�”�·�1�™�˜�•�Š�—�’�Ž�1
�˜�•�Ÿ�¤�›�Š�1 �’�—�ø�1 �•�’�–�Ž�—�£�’�ž�1 �•�˜�‘�•�˜�1 �”�˜�—�Œ�Ž�›�•�ž�ð�1 �˜�•�Ÿ�¤�›�Š�1 �’�—���ð�1 �Ÿ�’�Š�Œ�1 �Œ�’�•�˜�Ÿ���ð�1
�Ö�ž�‹�˜�£�Ÿ�ž�²�—�Ž�“�ñ�Ç�1 �Š���1 �œ�™�’�Ž�Ÿ�Š�“�ø�Œ�’�1 �˜�‹�›�Š�£�1 �•�’�Ž�•�Š�1 �œ�1 �—�Ž�œ�”�ž�•�˜�²�—���–�1 �Œ�’�•�˜�–�1
�™�›�Ž�1 �—�Š�™�˜�•�˜�‹�Ž�—�’�Ž�1 �²�’�1 �•�˜�™�•�—�Ž�—�’�Ž�1 �—�¤�œ�•�›�˜�“�˜�Ÿ�1 �˜�›�Œ�‘�Ž�œ�•�›�Š�ð�1 �Š�”�˜�1 �™�˜�²�ž�õ�1
�—�Š�“�–�§�1�Ÿ�1�X�ï�1�²�Š�œ�•�’�1�”�˜�—�Œ�Ž�›�•�ž�ï 
 V �•�Ÿ�˜�“�”�˜�—�Œ�Ž�›�•�Ž�1 �“�Ž�1 �£�Š�Œ�‘�¢�•�Ž�—�·�1 �—�’�Ž�•�Ž�—�1 �™�Š�›�•�—�Ž�›�œ�•�Ÿ�˜�1 �•�Ÿ�˜�Œ�‘�1
�‘�›�¤�²�˜�Ÿ�ð�1 �Š�•�Ž�1 �Š�“�1 �•�•�‘�˜�›�˜�²�—���Œ�‘�1 �”�˜�•�Ž�•�˜�Ÿ�ð�1 �™�›�’�Š�•�Ž�Ö�˜�Ÿ�ï�1Valentin Zhuk, 
�”�•�˜�›���1 �œ�Š�1 �£�–�˜�Œ�—�’�•�1 �•�’�›�’�•�Ž�—�•�œ�”�Ž�“�1 �•�Š�”�•�˜�Ÿ�”�¢�1 �‹�˜�•�1 �Ÿ�1 �•�˜�–�1 �˜�‹�•�˜�‹�Ç�1
�”�˜�—�Œ�Ž�›�•�—���–�1 �–�Š�“�œ�•�›�˜�–�1 �˜�›�Œ�‘�Ž�œ�•�›�Š�ï�1 ���”�˜�1 �‘�ž�œ�•�’�œ�•�Š�1 �Ÿ�Ž�•�Ž�•�1 �™�›�Ž�Œ�Ç�•�’�õ�1
�”�Š���•���1�õ�Š�‘�1�œ�•�¤�²�’�”�Š�ð�1�•�Ž�Œ�‘�—�’�”�ž�1�Ö�Š�Ÿ�Ž�“�1�›�ž�”�¢�1�Š�1�–�¢�œ�•�Ž�—�’�Ž�1�œ�à�•�’�œ�•�˜�Ÿ�ï�1 
 Natalia Shakhovskaya v rokoch 1965 �. �W�_�_�V�1�‹�˜�•�Š�1�²�•�Ž�—�”�˜�ž�1
�	�›�Š�²�˜�Ÿ�‘�˜�1 �”�•�Š�Ÿ�Ç�›�—�Ž�‘�˜�1 �•�›�’�Š�ï�1 ���Ž�1 �£�—�¤�–�Š�1 �œ�Ÿ�˜�“�˜�ž�1 �™�›�Š�Œ�˜�Ÿ�’�•�˜�œ�õ�˜�ž�1
a �œ�™�˜�Ö�Š�‘�•�’�Ÿ�˜�œ�õ�˜�ž�1 �—�Š�1 �œ�Œ�·�—�Ž�ï�1 �� �”�˜�—�Œ�Ž�›�•�Ž�1 �™�˜�²�ž�õ�1 �–�Š�¡�’�–�¤�•�—�ž�1 �œ�ø�‘�›�ž�1
�˜�‹�˜�Œ�‘�1�œ�à�•�’�œ�•�˜�Ÿ�ð�1�—�Š�”�˜�Ö�”�˜�1�œ�Š�1�—�Š�‘�›�¤�Ÿ�Š�•�˜�1�[�1�›�˜�”�˜�Ÿ�1�™�›�Ž�•�1 �ž�”�˜�—�²�Ž�—�Ç�–�1
�œ�™�˜�•�˜�²�—�·�‘�˜�1 �”�˜�—�Œ�Ž�›�•�˜�Ÿ�Š�—�’�Š�1 �Ÿ �›�¤�–�Œ�’�1 �•�›�’�Š�ð�1 �•�ï�1 �“�ï�1 �™�˜�1 �X�V-�›�˜�²�—�Ž�“�1
komornej praxi.  
 ���1 �����1 �X�1 �ž���1 ���•�ž�Š�›�•�1 �	�›�Š�²�1 �—�Ž�•�’�•�ž�›�ž�“�Ž�1 �Š�”�˜�1 �œ�à�•�’�œ�•�Š�ð�1 �Š�•�Ž�1 �����1
sa zameriava na �“�Ž�‘�˜�1 �—�Ž�œ�”�˜�›�ñ�’�ž�1 �²�’�—�—�˜�œ�õ�ï�1 ���1 �—�˜�Ÿ�Ž�–�‹�›�’�1 �X�V�V�^�1 �Ÿ�˜�1
���Ž�Ö�”�Ž�“�1 �œ�¤�•�Ž�1 �+�Š�“�”�˜�Ÿ�œ�”�·�‘�˜�1 �”�˜�—�£�Ž�›�Ÿ�Š�•�à�›�’�Š�1 �Ÿ�£�—�’�”�•�Š�1 �•�’�Ÿ�Ž�1 �—�Š�‘�›�¤�Ÿ�”�Š�1
Brahmsovho diela ���•�¤�²�’�”�˜�Ÿ�·�1 �œ�Ž�¡�•�Ž�•�˜�1 �²�ï�1 �W�ð�1 ���1 �•�ž�›�ð�1 �˜�™�ï�1 �W�^ pod 
�•�’�›�’�•�Ž�—�•�œ�”�˜�ž�1�•�Š�”�•�˜�Ÿ�”�˜�ž�1�’�—�•�Ž�›�™�›�Ž�•�Š�1�Š�1�™�Ž�•�Š�•�à�•�Š�ï 
 ���”�˜�1�™�˜�œ�•�Ž�•�—�·�1�•�’�Ž�•�˜�1�‹�˜�•�’�1�£�Ÿ�˜�•�Ž�—�·�1���‘�˜�›�œ�”�·�1�•�Š�—�Œ�Ž�1pre husle 
a �”�•�Š�Ÿ�Ç�›�ð�1 ���˜���ï�1 �
�˜�–�˜�›�—�¤�1 �‘�ž�•�‹�Š�1 �Ÿ�1 �	�›�Š�²�˜�Ÿ�˜�–�1 ���’�Ÿ�˜�•�Ž�1 �–�Š�•�Š�1 �œ�Ÿ�˜�“�Ž�1
�ñ�™�Ž�Œ�’�•�’�Œ�”�·�1�–�’�Ž�œ�•�˜�ð�1�™�›�Ž�•�˜���Ž�1�“�Ž�‘�˜�1�—�Š�“�Ÿ�Ž�›�—�Ž�“�ñ�Ç�–�1�Š�1�—�Š�“�Ž�–�™�Š�•�’�Œ�”�Ž�“�ñ�Ç�–�1
�™�Š�›�•�—�Ž�›�˜�–�&�œ�™�˜�•�ž�‘�›�¤�²�˜�–�1�‹�˜�•�Š�1�“�Ž�‘�˜�1�–�Š�—���Ž�•�”�Š�1Valentina Vasilenko, 
�”�•�˜�›�¤�1 �‹�˜�•�Š�1 �•�Š�”�•�’�Ž���1 �”�˜�›�Ž�™�Ž�•�Ç�•�˜�›�˜�–�1 �Ÿ�1 �“�Ž�‘�˜�1 �•�›�’�Ž�•�Ž�1 �Š�1 �œ�™�›�Ž�Ÿ�¤�•�£�Š�•�Š�1
c�Ž�•�ø�1 �™�•�Ž�“�¤�•�ž�1 �–�•�Š�•���Œ�‘�1 �’�—�•�Ž�›�™�›�Ž�•�˜�Ÿ�1 �—�Š�1 �—�Š�“�Ÿ�¢�ñ�ñ�’�Ž�1 �œ�•�ž�™�—�Ž�1 �œ�ø�õ�Š���Ç�ï�1
���Š�‘�›�¤�Ÿ�”�Š�1�£�1�›�˜�”�ž�1�W�_�_�Y�1�“�Ž�1�£�Š�²�’�Š�•�”�˜�–�1�’�Œ�‘�1�•�Ÿ�˜�›�’�Ÿ�·�‘�˜�1�•�Š�—�•�Ž�–�ž�ï 
 ���˜�œ�•�Ž�•�—���–�ð�1 �˜ �—�’�²�1 �–�Ž�—�Ž�“�1 �£�¤�Ÿ�Š���—���–�1 �‘�Ö�Š�•�’�œ�”�˜�–�1
�Ÿ���—�’�–�˜�²�—�˜�œ�•�’�1 �•�˜�‘�•�˜�1 �Š�•�‹�ž�–�ž�1 �“�Ž�1 �•�Š�”�•�ð�1 ���Ž�1 ���›�Š�‘�–�œ�˜�Ÿ�Ž�1 �•�’�Ž�•�Š�1
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�œ�™�›�Ž�Ÿ�¤�•�£�Š�“�ø�1 ���•�ž�Š�›�•�Š�1 ���Š�Ÿ�’�•�˜�Ÿ�’�²�Š�1 �	�›�Š�²�Š�1 �Œ�Ž�•���– ���’�Ÿ�˜�•�˜�–�ï�1
���’�Ž�•�Ž�—���Ž�1 �“�Ž�1 ���›�Š�‘�–�œ�1 �“�Ž�•�—���–�1 �£ �˜�‹�Ö�ø�‹�Ž�—���Œ�‘�1 �œ�”�•�Š�•�Š�•�Ž�Ö�˜�Ÿ�1
�’�—�•�Ž�›�™�›�Ž�•�Š�ð�1 �Š�•�Ž�1 �“�Ž�‘�˜�1 �‘�ž�œ�Ö�˜�Ÿ���1 �”�˜�—�Œ�Ž�›�•�1 �“�Ž�1 �Š�“�1 �“�Ž�‘�˜�1 �™�˜�–�¢�œ�Ž�•�—���–�1
�•�Š�•�’�£�–�Š�—�˜�–�ï�1 ���1 �›�˜�”�ž�1 �W�_�Z�_�1 �œ�1 �—�Ç�–�1 �•�Ž�‹�ž�•�˜�Ÿ�Š�•�1 �œ�˜�1 �œ�¢�–�•�˜�—�’�Œ�”���–�1
�˜�›�Œ�‘�Ž�œ�•�›�˜�–�1 �Ÿ�˜�1 ���˜�›�˜�—�Ž���’�1 �™�˜�1 �Ÿ�Ç�õ�Š�£�œ�•�Ÿ�Ž�1 �—�Š�1 �X�ï�1 �Œ�Ž�•�˜�œ�Ÿ�Ž�•�˜�Ÿ�˜�–�1
festivale demokratickej ml �¤�•�Ž���Ž�1 �Š�1 �ñ�•�ž�•�Ž�—�•�˜�Ÿ�1 �Ÿ�1 ���ž�•�Š�™�Ž�ñ�•�’�ï�1 ���Š�1
�œ�ø�õ�Š���’�1���ï�1���‘�’�‹�Š�ž�•�Š�1�Ÿ�1���Š�›�Ç���’�1�œ�1�—�Ç�–�1�£�Ç�œ�”�Š�•�1�X�ï�1�–�’�Ž�œ�•�˜�1�Š�1�²�•�Ž�—�1�™�˜�›�˜�•�¢�ð�1
�“�Ž�•�Ž�—�1�£�1�•�Ž�•�’�Ž�—�•�1�‘�ž�œ�Ö�˜�Ÿ�Ž�“�1�‘�›�¢�1�
�ï�1���£�Ž�›�¢�—�•, mu venoval fotografiu 
�œ�˜�1 �œ�›�•�Ž�²�—�˜�ž�1 �•�›�Š�•�ž�•�¤�Œ�’�˜�ž�1 �” �î�•�Š�—�•�Š�œ�•�’�Œ�”�Ž�“�1 �’�—�•�Ž�›�™�›�Ž�•�¤�Œ�’�’�1
���›�Š�‘�–�œ�˜�Ÿ�‘�˜�1 �”�˜�—�Œ�Ž�›�•�ž���ð�1 �”�•�˜�›�ø�1 �–�¤�1 �’�—�•�Ž�›�™�›�Ž�•�1 �•�˜�1 �•�—�Ž�ñ�—�·�‘�˜�1 �•�Ü�Š�1
�ž�Œ�‘�˜�Ÿ�Š�—�ø�1�Š�”�˜�1�›�Ž�•�’�”�Ÿ�’�ž�ï�1 
 

 
Masterclass 2020 Keshet Eilon, Izrael 

Zdroj https://www.keshetei.org.il/event/grach-2/ 
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Bc. Pavol  �
������ �U 
�X�ï�1�›�˜�²�—�Ç�”�1���•�›�ï�1�ñ�•�ø�•�’�Š 

�”�Š�•�Ž�•�›�Š�1�Ÿ�˜�”�¤�•�—�Ž�“�1�’�—�•�Ž�›�™�›�Ž�•�¤�Œ�’�Ž 
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RICHARDA TUCKERA A  ROBERTA MER RILLA  
 

���Š�œ�Œ�’�—�˜�Ÿ�Š�—���1 �œ�•�Š�›�˜�ž�1 �˜�™�Ž�›�—�˜�ž�1 �ñ�”�˜�•�˜�ž�ð�1 �˜�‹�•�˜�‹�Ç�–�1 �™�›�Ÿ�Ž�“�1
�™�˜�•�˜�Ÿ�’�Œ�Ž�1�X�V�ï�1�œ�•�˜�›�˜�²�’�Š�1�œ �™�›�Ž�œ�Š�‘�˜�–�1�•�˜�1�™�›�Ÿ���Œ�‘�1�•�Ÿ�˜�Œ�‘�1�•�Ž�Œ�·�—�’�Ç�1�“�Ž�‘�˜�1
�•�›�ž�‘�Ž�“�1 �™�˜�•�˜�Ÿ�’�Œ�Ž�ð�1 �œ�˜�–�1 �™�›�’�1 �œ�˜�—�•�˜�Ÿ�Š�—�Ç�1 �—�Š�‘�›�¤�Ÿ�˜�”�1 �—�Š�•�›�Š�•�’�•�1 �—�Š�1
�•�Ž�—�˜�–�Ž�—�¤�•�—�ž�1 �—�Š�‘�›�¤�Ÿ�”�ž�1 �›�Ž�Œ�’�•�¤�•�ž�1 �•�Ÿ�˜�“�’�Œ�Ž�1 �Š�–�Ž�›�’�Œ�”���Œ�‘�1 �˜�™�Ž�›�—���Œ�‘�1
hviezd �. Richarda Tuckera (1913 �. 1975) a Roberta Merrilla (1917 
�. �X�V�V�Z�ü�ï�1���ñ�•�˜�1�”�˜�—�”�›�·�•�—�Ž�1�˜ koncert z New Yorskej Carnegie Hall 
z �›�˜�”�ž�1 �W�_�]�Y�ð�1 �”�•�˜�›���1 �‹�˜�•�1 �“�Ž�•�—���–�1 �£ �–�—�˜�‘���Œ�‘�1 �œ�™�˜�•�˜�²�—���Œ�‘�1
�Ÿ�¢�œ�•�ø�™�Ž�—�Ç�1�‘�Ÿ�’�Ž�£�•�—�Ž�“�1�•�Ÿ�˜�“�’�Œ�Ž�ï�1 

Obidvoch umelcov v  �•�Ž�—�1 �Ÿ�Ž�²�Ž�›�1 �œ�™�›�Ž�Ÿ�¤�•�£�Š�•�1 �”�•�Š�Ÿ�’�›�’�œ�•�Š�1
a �™�›�Š���œ�”���1�›�˜�•�¤�”�1George Schick (1908 �. �W�_�^�[�ü�ð�1�”�•�˜�›���1�œ�Ÿ�˜�“�˜�ž�1�‘�›�˜�ž�1
a �ø���Š�œ�—�˜�ž�1 �Ÿ�—�Ç�–�Š�Ÿ�˜�œ�õ�˜�ž�1 �Ÿ�¢�•�Ÿ�˜�›�’�•�1 �–�˜���—�˜�1 �—�’�Ž�1 �Š���1 �•�Š�”�1 �£�Ÿ�ž�”�˜�Ÿ�˜�1
�™�•�—�˜�‘�˜�•�—�˜�•�—���ð�1 �Š�•�Ž�1 �£�Š�•�˜�1 �™�˜�‘�˜�•�˜�Ÿ�Ž�“�ñ�Ç�1 �Ž�”�Ÿ�’�Ÿ�Š�•�Ž�—�•�1 �˜�›�Œ�‘�Ž�œ�•�›�Š�1
�û�•�Ž�Ÿ�Ç�£�Š�1 �˜�›�Œ�‘�Ž�œ�•�›�Š�1 �“�Ž�1 �™�›�Ž�•�˜�Ÿ�ñ�Ž�•�”���–�1 �Ÿ �“�Ž�‘�˜�1 �•�Š�›�Ž�‹�—�˜�œ�•�’�ð�1 �”�•�˜�›�ø�1
�”�•�Š�Ÿ�Ç�›�1�—�Ž�–�¤�1�Š�”�˜�1�•�˜�‘�—�Š�õ�ü�ï  

 

 
 

Dramaturgia �”�˜�—�Œ�Ž�›�•�ž�1 �‹�˜�•�Š�1 �£�Š�ž�“�Ç�–�Š�Ÿ�¤�1 �Š �™�˜�œ�•�ž�Œ�‘�¤�²�˜�Ÿ�’�1
�™�˜�—�ø�”�Š�•�Š�1 �ñ�’�›�˜�”�˜�œ�™�Ž�”�•�›�¤�•�—�ž�1 �£�–�Ž�œ�1 �£�—�¤�–�¢�Œ�‘�1 �˜�™�Ž�›�—���Œ�‘�1 �¤�›�’�Ç�1
a duet �. od Mozarta, cez Meyerbeera, Verdiho �. �Š���1�™�˜�1�™�’�Ž�œ�—�Ž�1
�œ�”�•�Š�•�Š�•�Ž�Ö�˜�Ÿ�1 �X�V�ï�1 �œ�•�˜�›�˜�²�’�Š�ï�1 ���¤�²�’�•�˜�1 �œ�Š�1 �–�’�ð�1 ���Ž�1 �œ�Š�1 �™�›�’�1 �”�˜�—�Œ�’�™�˜�Ÿ�Š�—�Ç�1
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�™�›�˜�•�›�Š�–�ž�1 �—�Ž�œ�—�Š���’�•�’�1 �œ�•�Š�Ÿ�Š�õ�1 �Œ�‘�›�˜�—�˜�•�˜�•�’�Œ�”�¢�1�. �˜�•�1 �”�•�Š�œ�’�Œ�’�£�–�ž�1 �Š���1
�™�˜�1 �û�Ÿ�•�Ž�•�Š�“�ñ�’�ž�ü�1 �œ�ø�²�Š�œ�—�˜�œ�õ�1 �û�Š�”�˜�1 �œ�Š�1 �•�˜�1 �£�Ÿ�¢�”�—�Ž�1 �•�˜�œ�õ�1 �²�Š�œ�•�˜�1 �›�˜�‹�’�õ�1
�•�—�Ž�œ�ü�ï�1 ���›�¤�Ÿ�Ž�1 �—�Š�˜�™�Š�”�ð�1 �—�Ž�Œ�‘�Š�•�’�1 �Ÿ�£�¤�“�˜�–�—�Ž�1 �™�â�œ�˜�‹�’�õ�1 �Š �•�˜�™�Ô�Ü�Š�õ�1 �œ�Š�1
�‘�ž�•�˜�‹�—�·�1�²�Ç�œ�•�Š�1�£ opier rozdielnych epoch.  

Koncert sa �£�Š�²�Š�•�1 �™�˜�–�Ž�›�—�Ž�1 �•�›�Š�–�Š�•�’�Œ�”���–�1 �•�ž�Ž�•�˜�–�1
Grimalda a Barnaba z 1. dejstva Ponchielliho opery La 
Gioconda. V �‘�›�•�’�—�œ�”�¢�1 �£�—�Ž�“�ø�Œ�˜�–�1 �‘�•�Š�œ�Ž�1 ���ž�Œ�”�Ž�›�Š�1 �‹�˜�•�Š�1 �Œ�’�•�Ž�Ö�—�¤�1
�—�Ž�ž�Ÿ�Ž�›�’�•�Ž�Ö�—�Ž�1�œ�’�•�—�¤�1�Ž�–�à�Œ�’�Š�ï�1���Ž�›�›�’�•�•�˜�Ÿ�1�œ���•�¢�1�‹�Š�›�¢�•�à�—�1�£�—�Ž�•�1�–�§�”�”�˜�1
�™�›�’�²�˜�–, �Š�•�Ž�1 �—�Ž�œ�•�›�Š�•�’�•�1 �—�’�²�1 �£ �•�›�Š�–�Š�•�’�Œ�”�·�‘�˜�1 �—�¤�‹�˜�“�Š�ï�1 ���›�¤�£�˜�Ÿ�Š�—�’�Ž�1
a �•�Š�•�’�Š�—�œ�”�Š�1�•�’�”�Œ�’�Š�1�˜�‹�’�•�Ÿ�˜�Œ�‘�1�™�›�˜�•�Š�•�˜�—�’�œ�•�˜�Ÿ�1�‹�˜�•�’�1�ž�”�¤���”�˜�Ÿ�·�ï�1 

���¢�—�Š�•�’�Ž�£�Š�Ÿ�¤�1 �Š �Ž�•�Ž�”�•�—�¤�1 �‘�ž�•�‹�Š�1 �	�’�Š�Œ�˜�–�Š�1 ���Š�¢�Ž�›�‹�Ž�Ž�›�Š�1
�™�˜�—�ø�”�Š�•�Š�1 �µ�Š�•�ñ�˜�–�1 �Ÿ���œ�•�ž�™�Ž�1 �ñ�’�›�˜�”���1 �™�›�’�Ž�œ�•�˜�›�1 �—�Š�1 �œ�Ž�‹�Š�›�Ž�Š�•�’�£�¤�Œ�’�ž�1
�™�›�Ž�1 ���Ž�›�›�’�•�•�Š�ï�1 ���’�Ž�•�Ž�—�1 �™�˜�1 �Ÿ�˜�”�¤�•�—�Ž�“�1 �œ�•�›�¤�—�”�Ž�ð�1 �Š�•�Ž�1 �Š�“�1 �™�˜�1 �œ�•�›�¤�—�”�Ž�1
�Ÿ���›�Š�£�˜�Ÿ�Ž�“�1 �£�Ÿ�•�¤�•�˜�•�1 �¤�›�’�ž�1 ���·�•�ž�œ�”�Š�1 �£ opery �������•�›�’�Œ�Š�—�Š �Ÿ���‹�˜�›�—�Ž�ï�1
���Ž�œ�’�•�ø�›�Š�1�•�Ž�“�•�˜�1�¤�›�’�Ž�1�“�Ž�1�Ÿ niektor ���Œ�‘�1�–�˜�–�Ž�—�•�˜�Œ�‘�1�‘�›�Š�—�’�²�—�¤�ð�1�Š�•�Ž�1�Š�—�’�1
�•�˜�1 �—�Ž�›�˜�‹�’�•�˜�1 ���Ž�›�›�’�•�•�˜�Ÿ�’�1 ���’�Š�•�—�Ž�1 �õ�Š���”�˜�œ�•�’�ï�1 ���Ž�‘�˜�1 �‘�•�Š�œ�1 �£�—�Ž�•�1 �£�Ÿ�ž�²�—�Ž�1
a niesol v �œ�Ž�‹�Ž�1 �—�Ž�ž�œ�•�¤�•�Ž�1 �–�’�–�˜�‘�ž�•�˜�‹�—���1 �˜�‹�œ�Š�‘�ï�1 �
�ž�•�˜�‹�—�¤�1
�Š�›�•�’�”�ž�•�¤�Œ�’�Š�1 �Ÿ �“�Ž�‘�˜�1 �™�˜�•�Š�—�Ç�1 �‹�˜�•�Š�1 �£�—�Š�–�Ž�—�’�•�¤�ï�1 �����›�Š�£�—�Ž�1
diferencoval medzi legatom a �™�Š�œ�¤���Š�–�’�1 �Ÿ�¢�£�—�Š�²�ž�“�ø�Œ�’�–�’�1 �œ�Š�1
marka�—�•�—�˜�œ�õ�˜�ž�1 �Š �£�Š�‘�ž�œ�•�Ž�—�˜�ž�1 �•�Ž�¡�•�˜�Ÿ�˜�ž�1 �Š�›�•�’�”�ž�•�¤�Œ�’�˜�ž�ï�1 �� tejto 
�¤�›�’�’�1 �œ�˜�–�1 �œ�’�1 �™�›�Ÿ���”�›�¤�•�1 �ž�Ÿ�Ž�•�˜�–�’�•�ð�1 ���Ž�1 �Ÿ ���Ž�›�›�’�•�•�˜�Ÿ�Ž�“�1 �Ÿ���œ�•�˜�Ÿ�—�˜�œ�•�’�1
�”�˜�—�œ�˜�—�Š�—�•�ž�1 �ð�ð�›���1 �œ�Š�1 �Ÿ�¢�œ�”�¢�•�ž�“�Ž�1 �–�’�Ž�›�—�Š�1 �•�Ž�•�˜�›�–�¤�Œ�’�Š�ï�1 ���˜�1 �”�›�¤�•�”�˜�–�1
�™�¤�•�›�Š�—�Ç�1 �œ�˜�–�1 �£�’�œ�•�’�•�ð�1 ���Ž�1 ���Ž�›�›�’�•�•�1 �•�›�™�Ž�•�1 �Œ�Ž�•���1 ���’�Ÿ�˜�•�1 �”�˜�”�•�Š�—�Ç�–�ï�1
���‹�•�’�Ÿ�ž�‘�˜�•�—�Ž�1 �Ÿ�ñ�Š�”�1�•�ø�•�˜�1�œ�Ÿ�˜�“�ž�1�—�Ž�Ÿ���‘�˜�•�ž�1�•�˜�”�¤�£�Š�•�1�™�˜�•�•�Š�²�’�õ�1�û�•�˜�1
�£�—�Š�²�—�Ž�“�1�–�’�Ž�›�¢�1�Š�“�1�Ÿ�µ�Š�”�Š�1�œ�™�Ž�Ÿ�ž�ü�ï�1�� to viacej ma fascinovalo, ako 
�•�˜�‹�›�Ž�1 �œ�Š�1 �•�˜�”�¤�£�Š�•�1 �œ �—�¤�›�˜�²�—�˜�ž�1 �•�’�”�Œ�’�˜�ž�1 �Š �”�˜�–�™�•�’�”�˜�Ÿ�Š�—�Ž�“�ñ�˜�ž�1
�–�Ž�•�˜�•�’�”�˜�ž�1���·�•�ž�œ�”�˜�Ÿ�‘�˜�1�™�Š�›�•�ž�1�Ÿ�¢�œ�™�˜�›�’�Š�•�Š�õ�ï�1 

V �£�—�¤�–�Ž�“�1 �ð�ð�Œ�Š�—�£�˜�—�Ž�•�•�Ž���1 ���˜�—�Š�1 �	�’�˜�Ÿ�Š�—�—�’�‘�˜�1Deh, vieni 
alla finestra d�Ž�–�˜�—�ñ�•�›�˜�Ÿ�Š�•�1 �Ÿ�¢�œ�˜�”�ø�1 �ø�›�˜�Ÿ�Ž�Ü�1 �œ�Ÿ�˜�“�Ž�“�1 �Ÿ�˜�”�¤�•�—�Ž�“�1
�•�Ž�Œ�‘�—�’�”�¢�ð�1 �”�Ž�µ�1 �•�˜�”�¤�£�Š�•�1 �£ �ð�ð�–�Š�¢�Ž�›�‹�Ž�Ž�›�˜�Ÿ�œ�”�·�‘�˜���1 �•�¢�—�Š�–�’�Œ�”�·�‘�˜�1
�ñ�•���•�ž�1�™�•�¢�—�ž�•�˜�1�™�›�Ž�“�œ�õ�1�—�Š�1�™�˜�”�˜�“�—�Ž�“�ñ�Ç�1�Š �›�Š�•�’�—�˜�Ÿ�Š�—�Ž�“�ñ�Ç�1�1�ñ�•���•�1���˜�£�Š�›�•�Š�ï�1
�
�•�Ž�—�ž�•�’�Ž�1 �—�¤�›�˜�²�—���Œ�‘�1 �•�›�¤�£�1 �Œ�Š�—�£�˜�—�Ž�•�•�¢�1 �‹�˜�•�˜�1 �‹�Ž�£�Œ�‘�¢�‹�—�·�ð�1
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v �—�Ž�ž�œ�•�¤�•�Ž�“�1�Ÿ�˜�”�¤�•�—�Ž�“�1�”�˜�–�™�•�Ž�¡�—�˜�œ�•�’�1�. Merri �•�•�˜�Ÿ�1�‘�•�Š�œ�1�—�Ž�œ�•�›�Š�•�’�•�1�—�’�²�1
�£�˜�1�œ�Ÿ�˜�“�Ž�“�1�‹�˜�‘�Š�•�˜�œ�•�’�1�Š�—�’�1�™�›�’�1�–�’�Ž�›�—�Ž�“�ñ�Ž�“�1�•�¢�—�Š�–�’�”�Ž�ï�1 

���›�Ç�“�Ž�–�—���–�1�˜�œ�Ÿ�’�Ž���Ž�—�Ç�–�1�‹�˜�•�˜�1�™�›�Ž�Ÿ�Ž�•�Ž�—�’�Ž�1���’�•�Š�›�˜�Ÿ�Ž�“�1�¤�›�’�Ž�1
Non piu andrai z 1. dejstva opery Le nozze di Figaro.  

���˜�1 �”�›�¤�•�”�Ž�“�1 �–�˜�£�Š�›�•�˜�Ÿ�œ�”�Ž�“�1 �²�Š�œ�•�’�1 �Ÿ�Ž�²�Ž�›�Š�1 ���˜�‹�Ž�›�•�1 ���Ž�›�›�’�•�•�1
�˜�™�§�õ�1 �—�Š�™�•�—�˜�1 �›�˜�£�Ÿ�’�—�ž�•�1 �œ�Ÿ�˜�“�1 �”�›�¤�œ�—�Ž�1 �£�Š�•�Š�›�‹�Ž�—���1 �‘�•�Š�œ�1 �Ÿ �¤�›�’�’�1
���Š�œ�Œ�Š�›�•�Š�ð�1 �–�’�–�˜�Œ�‘�˜�•�˜�–�1 �™�˜�œ�•�Š�Ÿ�¢�1 �”�˜�—�Œ�Ž�›�•�—�·�‘�˜�1 �œ�™�Ž�Ÿ�¤�”�Š�1 �û�Ÿ���‹�Ž�›�1
�•�Ž�“�•�˜�1 �¤�›�’�Ž�1 �ž�›�²�’�•�Ž�1 �—�Ž�‹�˜�•�1 �—�¤�‘�˜�•�˜�ž�1 �Š z �•�›�Š�–�Š�•�ž�›�•�’�Œ�”�·�‘�˜�1 �‘�Ö�Š�•�’�œ�”�Š�1
�™�›�Ž�•�œ�•�Š�Ÿ�˜�Ÿ�Š�•�Š�1 �Ÿ���›�Š�£�—�·�1 �˜���’�Ÿ�Ž�—�’�Ž�1 �Ÿ�Ž�²�Ž�›�Š�ü�ð�1 �£ opery ���Š�£�¥ od  
R. Leoncavalla.  

���˜�ž�•�˜�1 �¤�›�’�˜�ž�1 ���Ž�›�›�’�•�•�1 �ž�”�˜�—�²�’�•�1 �œ�Ÿ�˜�“�1�ø�Ÿ�˜�•�—���1 �‹�•�˜�”�ð�1 �™�˜�1
ktorom ho na javisku vystriedal Richard Tucker. Ten svoj, 
�Ÿ���œ�˜�œ�•�—�Ž�1 �›�˜�–�Š�—�•�’�Œ�”�¢�1 �•�Š�•�Ž�—���1 �•�Ž�—�˜�›�1 �•�˜�”�¤�£�Š�•�1 �œ�”�›�˜�•�’�õ, aby ho 
�™�•�—�˜�‘�˜�•�—�˜�•�—�Ž�1 �•�˜�”�¤�£�Š�•�1 �™�›�’�œ�™�â�œ�˜�‹�’�õ�1 �•�Ž�•�’�”�¤�•�—�Ž�–�ž�1
�ð�ð�–�˜�£�Š�›�•�˜�Ÿ�œ�”�·�–�ž���1�ñ�•���•�ž�1�Ÿ �”�˜�—�Œ�Ž�›�•�—�Ž�“�1�¤�›�’�’�1Misero, o sogno, io son 
desto�ï�1 ���£�¤�™�§�•�Ç�1�Š�•�Ž�1 �˜�™�§�õ�1 �™�˜�•�Ÿ�›�•�’�•�ð�1 ���Ž�1 �Ÿ�˜�1 �œ�Ÿ�˜�“�Ž�“�1 �•�˜�‹�Ž�1 �™�Š�•�›�’�•�1
k �—�Š�“�•�Ž�™�ñ�Ç�–�1�’�—�•�Ž�›�™�›�Ž�•�˜�–�1���Ž�›�•�’�‘�˜�1�•�Ž�—�˜�›�˜�Ÿ���Œ�‘�1�™�˜�œ�•�¤�Ÿ�ï�1���•�Ÿ�Š�›�˜�Ÿ�ž�1
�œ�Œ�·�—�ž�1�£ Verdiho La forza del destino zaspieval s �—�Ž�œ�”�ž�•�˜�²�—���–�1
�—�Š�œ�Š�•�Ž�—�Ç�–�ï�1 ���Ž�‘�˜�1 �‘�•�Š�œ�1 �£�—�Ž�•�1 �–�§�”�”�˜, �Š�•�Ž�1 �£�¤�›�˜�Ÿ�Ž�Ü�1 �•�˜�”�¤�£�Š�•�1
�˜�‹�œ�’�Š�‘�—�ž�õ�1 �œ�’�•�—�·�1 �•�›�Š�–�Š�•�’�Œ�”�·�1 �™�—�ž�•�’�Ž�1 ���Ž�›�•iho hudby. Jeho spev 
�Ÿ�˜�1 �Ÿ�¢�œ�˜�”�Ž�“�1 �™�˜�•�˜�‘�Ž�1 �‹�˜�•�1 �•�¢�Œ�‘�‹�Ž�›�ø�Œ�’�ï�1 �����ñ�”�¢�1 �–�Š�•�’�1 �“�Š�•�›�˜�ð�1 �œ�š�ž�’�•�•�˜�1
a �œ�•�¤�•�Ž�1�£�—�Ž�•�’�1�•�Š�›�Ž�‹�—�Ž�ï�1 

���¤�œ�•�Ž�•�—�Ž�1 �œ�™�˜�•�ž�1 �œ Merrillom predviedli pri 
�’�—�•�Ž�›�™�›�Ž�•�¤�Œ�’�’�1 �’�”�˜�—�’�Œ�”�·�‘�˜�1 �•�ž�Ž�•a Invano, Alvaro z tej istej opery,  
�œ�•�›�‘�ž�“�ø�Œ�’�1�Ÿ���”�˜�—�ï 

Jeden z �—�Š�“�”�›�Š�“�ñ�Ç�Œ�‘�1 �–�˜�–�Ž�—�•�˜�Ÿ�1 �™�›�’�1 �™�˜�²�ø�Ÿ�Š�—�Ç�1 �£�¤�£�—�Š�–�ž�1
koncertu bol o �™�›�Ž�1 �–�Ü�Š�1 �•�ž�Ž�•o Nadira a Zurgu z  Bizetovej 
opery ���˜�Ÿ�Œ�’�1�™�Ž�›�¤�•. Klavirista �	�Ž�˜�›�•�Ž�1���Œ�‘�’�Œ�”�1�•�Š�‘�˜�•�—���–�’�1�Š�”�˜�›�•�–�’�1
navodil romanticko -�–�Ž�•�Š�—�Œ�‘�˜�•�’�Œ�”�ø�1�Š�•�–�˜�œ�•�·�›�ž�1�Š Tucker svoj�Çm 
�—�¤�•�‘�Ž�›�—�Ž�1 �£�Š�•�Š�›�‹�Ž�—���–�1 �•�Ž�—�˜�›�˜�–�1 �–�Š�“�œ�•�›�˜�Ÿ�œ�”�¢�1 �”�•�Ž�—�ž�•�1 �“�Ž�•�—�ž�1
�•�›�¤�£�ž�1�£�Š�1�•�›�ž�‘�˜�ž�ð�1�™�›�’�²�˜�–�1�£ �“�Ž�‘�˜�1�’�—�•�Ž�›�™�›�Ž�•�¤�Œ�’�Ž�1�‹�˜�•�˜�1�Œ�Ç�•�’�õ�1�–�Š�•�’�Œ�”�ø�1
�œ�’�•�ž�1 �˜�œ�˜�‹�—�˜�œ�•�’�ï�1 ���Ž�‘�˜�1 �‘�•�Š�œ�1 �œ�Š�1 �œ�”�Ÿ�Ž�•�Ž�1 �œ�—�ø�‹�’�•�1 �œ �•�Š�›�Ž�‹�—���–�1
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�‹�Š�›�¢�•�à�—�˜�–�1 ���Ž�›�›�’�•�•�Š�ï�1 ���‹�’�•�Ÿ�Š�“�Š�1 �’�—�•�Ž�›�™�›�Ž�•�’�1 �•�˜�”�¤�£�Š�•�’�1 �£�›�Ž�•�Ž�Ö�—�Ž�1
�•�’�•�Ž�›�Ž�—�Œ�˜�Ÿ�Š�õ�1 �•�¢�›�’�Œ�”�·�1 �–�˜�–�Ž�—�•�¢�1 �˜�•�1 �œ�•�Š�Ÿ�˜�Ÿ�1 �Ÿ�£�›�ž�ñ�Ž�—�’�Š�1
a �˜�•�‘�˜�•�•�Š�—�’�Š�ï�1���¢�—�Š�–�’�Œ�”�¤�1�ñ�”�¤�•�Š�ð�1�”�•�˜�›�ø�1�Ÿ�1�•�˜�–�•�˜�1�•�ž�Ž�•�Ž�1�•�˜�”�¤�£�Š�•�’�1
�Ÿ�¢�ž���’�õ�ð�1 �‹�˜�•�Š�1 �—�Ž�ž�Ÿ�Ž�›�’�•�Ž�Ö�—�Ž�1 �ñ�’�›�˜�”�¤�ï�1 ���œ�˜�‹�—�Ž�1 �˜�Œ�Ž�Ü�ž�“�Ž�–�1
�™�›�Ž�•�˜�Ÿ�ñ�Ž�•�”���–�1 �•�Ž�Œ�›�Ž�œ�Œ�Ž�—�•�˜�1 �™�›�Ž�•�1 �—�¤�œ�•�ž�™�˜�–�1 �‘�•�Š�Ÿ�—�Ž�“�1 �•�·�–y 
dueta�ð�1 �”�•�˜�›�ø�1 �˜�‹�’�•�Ÿ�Š�“�Š�1 �™�›�˜�•�Š�•�˜�—�’�œ�•�’�1 �£�Š�œ�™�’�Ž�Ÿ�Š�•�’�1 �—�Ž�ž�Ÿ�Ž�›�’�•�Ž�Ö�—�Ž�1
�–�§�”�”�˜�1 �Š �™�•�Š�œ�•�’�Œ�”�¢�1 �û�‘�˜�Œ�’�1 �“�Ž�1 �•�¤�•�˜�1 �™�˜�œ�Š�•�Ž�—�¤�1 �•�˜�1 �—�Ž�™�›�Ç�“�Ž�–�—�Ž�“�1
polohy passag�•�’�Š�ü�ï�1���Ž�Ö�”�·�1�����������÷ 

���Ž�•�’�—�¤�1 ���˜�—�’�£�Ž�•�•�’�‘�˜�1 �‘�ž�•�‹�Š�ð�1 �”�•�˜�›�¤�1 �—�Š�1 �”�˜�—�Œ�Ž�›�•�Ž�1 �£�Š�£�—�Ž�•�Š, 
�‹�˜�•�Š�1 �¤�›�’�Š�1Nemorina z �™�˜�œ�•�Ž�•�—�·�‘�˜�1 �•�Ž�“�œ�•�Ÿ�Š�1 �˜�™�Ž�›�¢�1 ���¤�™�˜�“�1 �•�¤�œ�”�¢�ï�1
�q�™�›�’�–�—�Ž�ð�1 �”�Ž�µ�1 �œ�˜�–�1 �œ�’�1 �Ÿ �™�›�˜�•�›�Š�–�Ž�1 �™�›�Ž�²�Ç�•�Š�•�ð�1 ���Ž�1 ���ž�Œ�”�Ž�›�1 �‹�ž�•�Ž�1
�œ�™�’�Ž�Ÿ�Š�õ�1���Ž�–�˜�›�’�—�Š�ð�1�‹�˜�•�1�œ�˜�–�1�£�Ÿ�Ž�•�Š�Ÿ���ð�1�Š�”�˜�1�œ�Š�1�•�˜�”�¤���Ž�1�™�˜�™�Š�œ�˜�Ÿ�Š�õ�1
s �Ÿ�˜�”�¤�•�—�˜�’�—�•�Ž�›�™�›�Ž�•�Š�²�—���–�’�1 �ñ�™�Ž�Œ�’�•�’�”�Š�–�’�1 ���Ž�–�˜�›�’�—�˜�Ÿ�‘�˜�1
�Ÿ�˜�”�¤�•�—�Ž�‘�˜�1 �™�Š�›�•�ž�ï�1 ���ž�Œ�”�Ž�›�1 �Ÿ�ñ�Š�”�1 �‘�—�Ž�µ�1 �—�Š�1 �£�Š�²�’�Š�•�”�ž�1 �¤�›�’�Ž�1 �“�Š�œ�—�Ž�1
�•�Ž�–�˜�—�ñ�•�›�˜�Ÿ�Š�•�ð�1 ���Ž�1 �Ÿ�µ�Š�”�Š�1 �œ�Ÿ�˜�“�’�–�1 �Ÿ�˜�”�¤�•�—�˜�•�Ž�Œ�‘�—�’�Œ�”���–�1
schopnostiam a �œ�™�Ž�Ÿ�¤�Œ�”�Ž�“�1 �’�—�•�Ž�•�’�•�Ž�—�Œ�’�’�1�. pre neho mierne 
�Ÿ�¢�‹�˜�²�Ž�—�’�Ž�1 �•�˜�1 �•�¢�›�’�Œ�”�Ž�“�ñ�’�Ž�‘�˜�1 �›�Ž�™�Ž�›�•�˜�¤�›�ž�1�. �—�’�Ž�1 �“�Ž�1 ���’�Š�•�—�¢�–�1
p�›�˜�‹�•�·�–�˜�–�ï�1 ���•�›���Š�—�•�’�Ÿ�¤�1 �•�¢�—�Š�–�’�”�Š�ð�1 �—�¤�•�‘�Ž�›�—�·�1 �•�›�Š�œ�Ž�•�•�’�˜�ð�1
�–�§�”�”�¤�1 �œ�•�›�Ž�•�—�¤�1 �Ÿ�¢�ñ�ñ�’�Š�1 �™�˜�•�˜�‘�Š�ð�1 �£�›�Ž�•�Ž�Ö�—�˜�œ�õ�1 �Ÿ�˜�”�¤�•�˜�Ÿ�1
a konsonantov, squillo v  jeho hlase �. �•�˜�1 �Ÿ�ñ�Ž�•�”�˜�1 �Ÿ �“�Ž�•�’�—�Ž�²�—�Ž�“�1
�œ�¢�–�‹�’�à�£�Ž�1 �Ÿ�¢�•�Ÿ�˜�›�’�•�˜�1 ���Ž�–�˜�›�’�—�Š�ð�1 �Š�”�·�‘�˜�1 �œ�˜�–�1 �—�’�”�•�¢�1 �™�›�Ž�•�1 �•���–�1
�—�Ž�™�˜�²�ž�•�ï�1 

���¢�›�’�Œ�”�ø�1 �œ�Œ�·�—�ž�1 �Ÿ�£�¤�™�§�•�Ç�1 �—�Š�1 �“�Š�Ÿ�’�œ�”�ž vystriedala 
�™�˜�Œ�‘�–�ø�›�—�Š�1 �œ�Œ�·�—�Š�1 ���Š�•�Š�1 �£ Verdiho opery Otello. Merrill je pre 
�–�Ü�Š�1 �˜�œ�˜�‹�—�Ž�1 �“�Ž�•�—���–�1 �£ �—�Š�“�›�Š�•�’�—�˜�Ÿ�Š�—�Ž�“�ñ�Ç�Œ�‘�1 �Š �—�Š�“�•�Ž�™�ñ�Ç�Œ�‘�1 ���Š�•�˜�Ÿ�1
�Ÿ�â�‹�Ž�Œ�1 �û�œ�™�˜�•�ž�1 �œ Milnesom, Cappuccillim a  Ruffom). 
���Ž�ž�Ÿ�Ž�›�’�•�Ž�Ö�—���1 �‘�•�Š�œ�1 �œ �ø���Š�œ�—�˜�ž�1 �•�›�Š�–�Š�•�’�Œ�”�˜�ž�1 �•�Ž�—�£�’�˜�ž�1 �•�˜�”�¤�£�Š�•�1
�Ÿ�’�Ž�›�˜�‘�˜�•�—�Ž�1 �˜�‹�œ�’�Š�‘�—�ž�õ �£�•�˜�Ÿ�Ž�œ�•�—���1 �Œ�‘�Š�›�Š�”�•�Ž�›�1 ���Š�•�Š�ï�1 ���˜�‘�ž�•�—�¤�1
�œ�•�›�Ž�•�—�¤�1 �™�˜�•�˜�‘�Š�1 �Ž�•�Ž�”�•�›�’�£�ž�“�ø�Œ�˜�1 �Ÿ�¢�œ�•�›�Ž�Ö�˜�Ÿ�Š�•�Š�1 �•�˜�1 �Ÿ���ñ�˜�”, a pritom 
�œ�•�¤�•�Ž�1 �˜�œ�•�Š�•�˜�1 ���Ž�›�›�’�•�•�˜�Ÿ�’�1 �•�˜�œ�õ�1 �Ž�—�Ž�›�•�’�Ž�1 �—�Š�1 �•�˜�ð�1 �Š�‹�¢�1 �–�ž�1
�™�•�—�˜�‘�˜�•�—�˜�•�—�Ž�1�£�—�Ž�•�Š�1�Š�“�1�—�Ç�£�”�Š�1�™�˜�•�˜�‘�Š�ï�1�1 
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Richard ���ž�Œ�”�Ž�›�1�™�˜�•�˜�–�1�™�â�œ�˜�‹�’�Ÿ�˜�1�£�Š�œ�™�’�Ž�Ÿ�Š�•�1�œ�›�•�Œ�Ž�›�Ÿ�ø�Œ�ž�1
�¤�›�’�ž�1Turiddu z Masca�•�—�’�‘�˜�1 �˜�™�Ž�›�¢�1 ���Ž�•�•�’�Š�Œ�”�Š�1 �²�Ž�œ�õ�1 �Š �™�˜�1 �Ü�˜�–�1
���Ž�›�›�’�•�•�1�•�Ž�—�˜�–�Ž�—�¤�•�—�¢�–�1�œ�™�â�œ�˜�‹�˜�–�1�™�›�Ž�•�Ÿ�’�Ž�•�˜�•�1�¤�›�’�ž�1Nemico della 
patria z �˜�™�Ž�›�¢�1 ���—�•�›�Ž�Š�1 ���‘�·�—�’�Ž�›�1 �˜�•�1 �	�’�˜�›�•�Š�—�’�‘�˜�ï�1 ���‹�£�Ÿ�•�¤�ñ�õ�1 �—�Š�1
�–�Ü�Š�1 �£�Š�™�â�œ�˜�‹�’�•�Š�1 �“�Ž�“�1 �™�˜�œ�•�Ž�•�—�¤�1 �²�Š�œ�õ�1 �œ �™�›�ž�•�”�˜�1 �›�˜�–�Š�—�•�’�Œ�”���–�1
�™�—�ž�•�Ç�–�ð�1 �”�•�˜�›�·�1 �Ÿ �œ�™�Ž�Ÿ�¤�Œ�”�˜�–�1 �™�Š�›�•�Ž�1 �Ÿ�¢�Ÿ�›�Œ�‘�˜�•�’�•�˜�1 �Ÿ�¢�œ�˜�”���–�1 �ð�ð�•�’�œ���1
a �™�˜�”�›�Š�²�˜�Ÿ�Š�•�˜�1 �Š���1 �” �•�›���Š�—�·�–�ž�1 �ð�ð�•���ï�1 ���Š�•�1 �œ�˜�–�1 �“�Ž�•�—�˜�•�ž�Œ�‘�˜�1
zimomriavky. A  �Ÿ�Ž�Ö�”�ø�1 �£�¤�œ�•�ž�‘�ž�1 �—�Š�1 �•�˜�–�1 �–�Š�•�1 �Š�“�1 �‹�›�Š�Ÿ�ø�›�—�Ž�1
�£�Š�‘�›�Š�—���1 �”�•�Š�Ÿ�Ç�›�—�¢�1 �œ�™�›�’�Ž�Ÿ�˜�•�1 �Ÿ �™�˜�•�Š�—�Ç�1 ���Œ�‘�’�Œ�”�Š�ï�1 ���ž�1 �œ�Š�1 �˜�™�§�õ�1
�™�˜�•�Ÿ�›�•�’�•�˜�1�•�˜�ð�1�Š�”�˜�1�Ÿ�Ž�Ö�–�’�1�•�â�•�Ž���’�•�·�1�“�Ž�1�–�Š�õ�1�—�Š�1�“�Š�Ÿ�’�œ�”�ž�1�Ÿ�—�Ç�–�Š�Ÿ�·�‘�˜�1
klaviristu. BRAVO Schick!  

���˜�œ�•�Ž�•�—���–�1 �Ÿ �™�›�˜�•�›�Š�–�Ž�1 �˜�•�’�Œ�’�¤�•�—�Ž�1 �ž�Ÿ�Ž�•�Ž�—���–�1
�‘�ž�•�˜�‹�—���–�1 �²�Ç�œ�•�˜�–�1 �Ÿ�Ž�²�Ž�›�Š�1 �‹�˜�•o dueto Otella a Jaga Si per ciel 
z �˜�™�Ž�›�¢�1 ���•�Ž�•�•�˜�ð�1 �Ÿ�1 �”�•�˜�›�˜�–�1 �˜�‹�’�•�Ÿ�Š�“�Š�1 �˜�™�§�•�˜�Ÿ�—�Ž�1 �™�˜�•�Ÿ�›�•�’�•�’�ð�1 ���Ž�1 �Ÿ�˜�1
�ð�ð�Ÿ�Ž�›�•�’�˜�Ÿ�œ�”�˜�–���1�›�Ž�™�Ž�›�•�˜�¤�›�’�1�œ�Š�1�Œ�Ç�•�’�Š�1�Š�”�˜�1�›�¢�‹�¢�1�Ÿ�˜�1�Ÿ�˜�•�Ž�ï�1 

���˜�1 �—�’�Ž�”�˜�Ö�”�˜-�–�’�—�ø�•�˜�Ÿ���Œ�‘�1 �˜�Ÿ�¤�Œ�’�¤�Œ�‘�1 �œ�Š�1 �™�ž�‹�•�’�”um 
�•�˜�²�”�Š�•�˜�1 �™�’�Š�•�’�Œ�‘�1 �™�›�Ç�•�Š�Ÿ�”�˜�Ÿ�ï�1 ���ž�Œ�”�Ž�›�1 �œ�’�1 �—�Š�™�•�—�˜�1 �ž���’�•�1 �”�›�¤�œ�—�ž�1
�œ�Ž�›�Ž�—�¤�•�ž�1Mattinata �˜�•�1 ���Ž�˜�—�Œ�Š�Ÿ�Š�•�•�Š�ð�1 ���Ž�›�›�’�•�•�1 �£�Š�œ�1 �™�’�Ž�œ�Ž�Ü�1
Roshinkes mit mandlen od Goldfadena. Robert Merrill potom 
�Ž�ñ�•�Ž�1�™�›�’�•�Š�•�1�¤�›�’�ž�1�	�Ž�›�–�˜�—�•�Š�1�£ Verdiho opery La Traviata a  �–�’�•�ø�1
�™�’�Ž�œ�Ž�Ü�1If I Were a Rich Man z �–�ž�£�’�”�¤�•�ž�1 ���’�•�•�’�”�Š�—�•�1 �—�Š�1 �œ�•�›�Ž�Œ�‘�Ž�ï�1
���Ž�•���1 �”�˜�—�Œ�Ž�›�•�1 �ž�”�˜�—�²�’�•o �’�Œ�‘�1 �œ�™�˜�•�˜�²�—�· dueto ���˜�•�Ž�—�—�Ž�1 �’�—�1 �š�ž�Ž�œ�•���˜�›�Š 
z Verdiho Sily osudu.  

���˜�–�1 �Ÿ�µ�Š�²�—���1 �£�Š�•�˜�ð�1 ���Ž�1 �œ�˜�–�1 �–�Š�•�1 �•�˜�1 �ñ�õ�Š�œ�•�’�Ž�1 �Š mohol som  
�œ�’�1 �Ÿ�¢�™�˜�²�ž�õ�1 �•�Ž�—�•�˜�1 �“�Ž�•�’�—�Ž�²�—���1 �”�˜�—�Œ�Ž�›�•�1 �û�‘�˜�Œ�’�1 �•�Ž�—�1 �£�˜�1 �£�¤�£�—�Š�–�ž�ü�ð�1
�”�•�˜�›���1�Ÿ�˜�1�–�—�Ž�ð�1�Š�“�1�—�Š�™�›�’�Ž�” �•�˜�–�ž�ð�1���Ž�1���’�“�Ž�–�Ž�1�Ÿ dobe, v �Š�”�Ž�“�1���’�“�Ž�–�Ž�ð�1
�•�˜�”�¤�£�Š�•�1 �Ÿ�¢�Ÿ�˜�•�Š�õ�1 �ð�ð�”�›�¤�œ�—�Ž���1 �™�˜�Œ�’�•�¢�1 �Š �™�˜�‘�•�Š�•�’�õ�1 �•�ž�ñ�ž�ï�1 ���’�•�Š�1 �‘�ž�•�‹�¢�1
a �ž�–�Ž�—�’�Š�1�1�“�Ž�1�œ�”�›�¤�•�”�Š�1�—�Ž�Ÿ���œ�•�˜�Ÿ�—�¤�ï�1 

�.���
���������1 ���’�Œ�‘�Š�›�•�1 �������
�����ð Robert MERRILL 
a George SCHICK! 
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PROGRAM 
A. Ponchielli: La Gioconda: ���—�£�˜�1 �	�›�’�–�Š�•�•�˜�ó�1 ���1 �•�›�’�•�˜�1 �•�’�1 �š�ž�Ž�œ�•���Š�—�’�–�Š �. Richard Tucker, 
Robert Merrill  
�	�ï�1���Ž�¢�Ž�›�‹�Ž�Ž�›�ñ�1�������•�›�’�Œ�Š�—�Š�ñ�1Adamastor, re delle acque profonde �. Robert Merrill 6:08  
W. A. Mozart: Don Giovanni: Deh vieni alla finestra �. Robert Merrill 9:39  
W. A. Mozart: Le nozze di Figaro: ���˜�—�1�™�’�ù�1�Š�—�•�›�Š�’ �. Robert Merrill 11:45  
���ï�1���Ž�˜�—�Œ�Š�Ÿ�Š�•�•�˜�ñ�1���Š�£�¥�ñ�1���Š�£�¥�ð�1�™�’�Œ�Œ�˜�•�˜�1�£�’�—�•�Š�›�Š �. Robert Merrill 14:34  
���ï�1���ï�1���˜�£�Š�›�•�ñ�1�
�˜�—�Œ�Ž�›�•�—�¤�1�¤�›�’�Š�1Misero! o sogno, io son desto,  - Richard Tucker 16:27  
G. Verdi: I vespri siciliani: ���1�•�’�1���˜�—�•�˜�›�•�Ž�1�’�•�1�Œ�Ž�—�—�˜�÷�ó�1�	�’�˜�›�—�˜�1�•�’�1�™�’�Š�—�•�˜ �. Richard Tucker 25:39 
G. Verdi: La forza del destino: ���—�Ÿ�Š�—�˜�ð�1���•�Ÿ�Š�›�˜�ó�1���Ž�1�–�’�—�Š�Œ�Œ�’�Ž�ð�1�’�1�•�’�Ž�›�’�1�Š�Œ�Œ�Ž�—�•�’ �. Richard Tucker, 
Robert Merrill 32:50 
�	�ï�1���’�£�Ž�•�ñ�1���Ž�œ�1�™�¹�Œ�‘�Ž�ž�›�œ�1�•�Ž�1�™�Ž�›�•�Ž�œ�ñ�1Au fond du temple saint �. Richard Tucker �. Robert Merrill 
41:53  
�	�ï�1���˜�—�’�£�Ž�•�•�’�ñ�1�����Ž�•�’�œ�’�›�1�•���Š�–�˜�›e: Una furtiva lagrima �. Richard Tucker 47:42  
G. Verdi: Otello:  Credo �. Robert Merrill 52:05  
P. Mascagni: Cavalleria rusticana: Addio alla madre �. Richard Tucker 56:27  
���ï�1�	�’�˜�›�•�Š�—�˜�ñ�1���—�•�›�Ž�Š�1���‘�·�—�’�Ž�›�ñ�1�����Ž�–�’�Œ�˜�1�•�Ž�•�•�Š�1�™�Š�•�›�’�Š���1�1- Robert Merrill 1:00:25  
G. Verdi: Otello: ���È�ð�1�™�Ž�•�1�Œ�’�Ž�•�1�. Richard Tucker �. Robert Merrill 1:04:26  
 
�����A�������
��  
R. Leoncavallo: Mattinata �. Richard Tucker 1:09:50 
A. Goldfaden/S. Secunda: Roshinkes mit mandlen �. Richard Tucker 1:11:59  
G. Verdi: La traviata: Di Provenza �. Robert Merrill 1:1 4:40  
J. Bock: Fiddler on the Roof: If I Were a Rich Man �. Robert Merrill 1:18:47 
G. Verdi: La forza del destino: Solenne in �š�ž�Ž�œ�•���˜�›�Š �. Richard Tucker �. Robert Merrill 
1:23:32 
Richard TUCKER, tenor 
���˜�‹�Ž�›�•�1���������������ð�1�‹�Š�›�¢�•�à�— 
�	�Ž�˜�›�•�Ž�1�����
�����
�ð�1�”�•�Š�Ÿ�Ç�› 
 
Internetov ���1�˜�•�”�Š�£�1�—�Š�1�£�¤�£�—�Š�–�1�”�˜�—�Œ�Ž�›�•�ž�ñ�1 
https://www.youtube.com/watch?v=i4LxzkcI_G8  

 

 
 
 
 

https://www.youtube.com/watch?v=i4LxzkcI_G8
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Bc. Monika  �	����������������  
1. �›�˜�²�—�Ç�”�1���•�›�ï�1�ñ�•�ø�•�’�Š 

�”�Š�•�Ž�•�›�Š�1�”�•�¤�Ÿ�Ž�œ�˜�Ÿ���Œ�‘�1�—�¤�œ�•�›�˜�“�˜�Ÿ 

 
�����+�����1��  ���������������1�����������������
����  

 
���Ü�Š�1 �W�W�ï�1 �—�˜�Ÿ�Ž�–�‹�›�Š�1 �X�V�X�V�1 �˜�1 �W�_�ï�V�V�1 �‘�˜�•�ï�1 �£�Š�£�—�Ž�•�1 �˜�—�•�’�—�Ž�1 �”�•�Š�œ�’�Œ�”���1 �”�•�Š�Ÿ�Ç�›�—�¢�1 �›�Ž�Œ�’�•�¤�•�1
�œ�•�˜�Ÿ�Ž�—�œ�”�·�‘�˜�1 �”�•�Š�Ÿ�’�›�’�œ�•�ž�1 ���Š�•�Ž�“�Š�1 ���›�Ž�—�•�¤�›�’�”�Š�ï�1 ���œ�”�ž�•�˜�²�—�’�•�1 �œ�Š�1 �Ÿ �”�˜�—�Œ�Ž�›�•�—�Ž�“�1 �œ�¤�•�Ž�1 ���˜�–�ž�1
umenia Fatra v �„�’�•�’�—�Ž�ï�1���›�˜�•�›�Š�–�1�•�Ÿ�˜�›�’�•�’�1�•�’�Ž�•�Š�1���›�¢�•�Ž�›�¢�”�Š�1���‘�˜�™�’�—�Š�1�Š�1���˜�•�Ž�œ�•�Š�1���Ž�•�›�˜�Ÿ�’�²�Š�1
���ž�œ�˜�›�•�œ�”�·�‘�˜�ï�1 

 

 
 
 Koncert otvoril a Balada f mol op. 52 od Fryderyka 
Chopina (1810 �. �W�^�Z�_�ü�ï�1 ���Š�²�’�Š�•�˜�”�1 �‹�Š�•�Š�•�¢�1 �œ�Š�1 �£�Ÿ�ž�”�˜�Ÿ�˜�1 �—�Ž�œ�’�Ž�1
v �”�›�¤�œ�—�Ž�“�1 �”�Š�—�•�’�•�·�—�Ž�1 �Ÿ �™�›�Š�Ÿ�Ž�“�1 �›�ž�”�Ž�ð�1 �”�•�˜�›�ø�1 ���›�Ž�—�•�¤�›�’�”�1
�£�Ÿ���›�Š�£�Ü�˜�Ÿ�Š�•�1 �™�Ž�Ÿ�—�˜�ž�1 �›�ž�”�˜�ž�ï�1 ���¤�‹�Ž�›�1 �›�ž�”�¢�1 �‹�˜�•�˜�1 �£�›�Ž�•�Ž�Ö�—�Ž�1 �Ÿ�’�•�’�Ž�õ�ï�1
Zaujalo ma postavenie ruky a �Œ�Ž�•�·�‘�˜�1 �‘�›�Š�Œ�’�Ž�‘�˜�1 �Š�™�Š�›�¤�•�ž�ï�1
I�—�•�Ž�›�™�›�Ž�•�1 �œ�Š�1 �Ÿ�Ž�Ö�–�’�1 �—�Ž�‘���‹�Š�•�ð�1 �œ�ø�œ�•�›�Ž�•�’�•�1 �œ�Š�1 �—�Š�1 �‘�›�ž�1 �Š �–�Ž�•�à�•�’�ž�ð�1
�”�•�˜�›�¤�1 �£�Š�£�—�’�Ž�Ÿ�Š�•�Š�1 �Ÿ�˜�1 �Ÿ�Ž�•�ø�Œ�Ž�“�1 �™�›�Š�Ÿ�Ž�“�1 �›�ž�”�Ž�1 �œ �—�¤�•�‘�Ž�›�—���–�1
�£�Ÿ�ž�”�˜�–�ï�1���Ž�–�Ç�Ü�Š�•�1�£�‹�¢�•�˜�²�—�ø�1�Ž�—�Ž�›�•�’�ž�1�•�˜�1�™�˜�‘�¢�‹�ž�1�•�Ž�•�Š�ð�1�Š�•�Ž�1�Ÿ�•�˜���’�•�1
�“�ž�1 �•�˜�1 �›�ø�”�1 �Œ�Ž�£�1 �£�¤�™�§�œ�•�’�Ž�1 �Š���1 �•�˜�1 �™�›�œ�•�˜�Ÿ�ï�1 ���µ�Š�”�Š�1 �•�˜�–�ž�•�˜�1 �œ�™�â�œ�˜�‹u 
�‘�›�¢�1�œ�Š�1�–�ž�1�™�˜�•�Š�›�’�•�˜�1�£�Š�‘�›�Š�õ�1�Š�”�˜�›�•�¢�1�Ÿ�˜�1�Ÿ�Ž�Ö�”�˜�–�1�›�˜�£�™�§�•�Ç�1�œ�ø�²�Š�œ�—�Ž�ï�1
���Ž�•�Ž�•�1�£�Ÿ�ž�”�˜�Ÿ�˜�1�˜�•�•�Ç�ñ�’�õ�1�”�Š�—�•�’�•�·�—�ž�1�˜�•�1�œ�™�›�’�Ž�Ÿ�˜�•�ž�ï�1�
�Š���•���1�•�à�—�1�‹�˜�•�1
�Ÿ�¢�›�˜�Ÿ�—�Š�—���ð�1 �Š�—�’�1 �“�Ž�•�Ž�—�1 �—�Ž�‹�˜�•�1 �ž�”�›�¤�•�Ž�—���1 �˜ svoju kvalitu. 
���›�¤�£�˜�Ÿ�Š�—�’�Ž�1 �–�Š�•�1 �•�˜�‹�›�Ž�1 �™�›�Ž�²�Ç�•�Š�—�·�ð�1 �²�˜�–�ž�1 �—�Š�œ�Ÿ�Ž�•�²�ž�“�Ž�1 �—�’�Ž�•�Ž�—�1
�’�—�•�Ž�›�™�›�Ž�•�¤�Œ�’�Š�ð�1 �Š�•�Ž�1 �Š�“ �’�—�•�Ž�›�™�›�Ž�•�Š�²�—�·�1 �–�¢�œ�•�Ž�—�’�Ž�ð�1 �”�•�˜�›�·�1 �œ�˜�–�1
�™�˜�œ�•�›�Ž�‘�•�Š�ï�1 ���›�Ž�—�•�¤�›�’�”�1 �ø�™�•�—�Ž�1 �Ÿ�•�’�Š�‘�˜�•�1 �™�˜�œ�•�ž�Œ�‘�¤�²�Š�1 �•�˜�1 �ð�ð�•�Ž�“�Š���ï�1
���¤�›�˜�²�—�·�1 �™�Š�œ�¤���Ž�1 �‹�˜�•�’�1 �™�˜�Ü�Š�•�·�1 �œ�™�›�¤�Ÿ�—�Ž, �²�˜�1 �œ�Š�1 �•���”�Š�1 �Š�›�•�’�”�ž�•�¤�Œ�’�Ž�ð�1
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�›�ž�‹�Š�•�Š�1 �Š�“�1 �•�¢�—�Š�–�’�”�¢�ï�1 ���¢�œ�•�Ç�–�ð�1 ���Ž�1 �—�Š�“�—�¤�›�˜�²�—�Ž�“�ñ�’�Ž�1 �“�Ž�1 �£�Š�‘�›�Š�õ�1 �—�Š�1
�”�•�Š�Ÿ�Ç�›�’�1�™�™�1�•�Š�”�ð�1�Š�‹�¢�1�—�¤�–�1���’�Š�•�—�¢�1�•�à�—�1�ð�ð�—�Ž�Ÿ�¢�‹�Ž�‘�˜�•���1�Š nevyviedol 
�™�˜�œ�•�ž�Œ�‘�¤�²�Š�1 �£�1 �”�˜�–�•�˜�›�•�—�Ž�“�1 �£�à�—�¢�ï�1 ���Š�”�’�œ�•�˜�1 �Š�—�’�1 �œ�•�ž�™�—�’�Œ�˜�Ÿ�·�1 �™�Š�œ�¤���Ž�1
v �Œ�‘�›�˜�–�Š�•�’�Œ�”�˜�–�1�™�˜�œ�•�ž�™�Ž�1�œ�–�Ž�›�˜�–�1�—�Š�•�˜�•�ð�1�”�•�Ž�1�Œ�‘�›�˜�–�Š�•�’�Œ�”���1�‹�Ž�‘�1
�£�Š�²�Ç�—�Š�1 �™�›�Š�Ÿ�¤�1 �›�ž�”�Š�1 �Š �™�›�Ž�‹�Ž�›�¤�1 �Ö�Š�Ÿ�¤�1�. �‹�Ž�£�1 �™�˜�²�ž�•�Ž�Ö�—�·�‘�˜�1
�™�›�Ž�‹�Ž�›�Š�—�’�Š�1 �›�ø�”�ï�1 ���˜�œ�•�ž�Œ�‘�¤�²�˜�Ÿ�’�1 �—�Ž�ž�—�’�”�•�˜�1 �Š�—�’�1 ���›�Ž�—�•�¤�›�’�”�˜�Ÿo 
�ð�ð�–�§�”�”�·���1 �•�˜�›�•�Ž�ð�1 �”�•�˜�›�·�1 �•�˜�œ�•�˜�Ÿ�Š�1 �•�Š�‘�˜�•�’�•�˜�1 �ž�ñ�’�Š�–�ï�1 ���’�²�1 �—ebolo 
�œ�’�•�Ž�—�·�ð�1 �’�‹�Š�1 �™�›�’�›�˜�•�£�Ž�—�¤�1 �Ÿ�¤�‘�Š�1 �Ÿ�¢�Œ�‘�¤�•�£�Š�“�ø�Œ�Š�1 �£ �‘�•�Š�Ÿ�—�·�‘�˜�1 �Œ�Ž�—�•�›�Š�1
a prec�‘�¤�•�£�Š�“�ø�Œ�Š �Œ�Ž�£�1�›�ž�”�¢�ð�1�£�¤�™�§�œ�•�’�Š�1�Š���1�™�˜�1�™�›�œ�•�¢�ï�1 
 ���Š�œ�•�Ž�•�ž�“�ø�Œ�Š�1 �œ�”�•�Š�•�‹�Š�1 �‹�˜�•�Š�1 �•�’�Ž���1 �Œ�‘�˜�™�’�—�˜�Ÿ�œ�”�¤�ï�1���˜�•�˜�—�·�£�Š�1 
�²�ï�1 �\�1 ���œ�1 �•�ž�›�1 �˜�™�ï�1 �[�Y �‹�˜�•�Š�1 �•�Ž�–�™�Ž�›�Š�–�Ž�—�•�—�¤�ð�1 �›�˜�£�‘�˜�•�—�¤�ð�1 �™�•�—�¤�1
�–�Ž�•�˜�•�’�Œ�”���Œ�‘�1 �˜�£�•�â�‹�ð�1 �—�¤�›�˜�²�—���Œ�‘�1 �‹�Ž�‘�˜�Ÿ a �›�¢�•�–�˜�Ÿ�ð�1 �”�•�˜�›�·�1
�Ÿ�¢���Š�•�ž�“�ø�1 �™�›�Ž�œ�—�˜�œ�õ�1 �Š �“�Š�œ�—�˜�œ�õ�ï�1 ���˜�•�Š�•�Ž�—�¤�1 �“�Ž�1 �’�—�•�Ž�—�£�Ç�Ÿ�—�˜�ž�1
�•�¢�—�Š�–�’�”�˜�ž�ð�1 �”�•�˜�›�¤�1 �•�˜�•�Ÿ�¤�›�Š�1 �—�¤�•�Š�•�ž�ï�1 ���›�Ž�—�•�¤�›�’�”�˜�Ÿ�’�1 �Ÿ�ñ�Š�”�1
�Ÿ�£�•�¤�Ÿ�Š�–�1 �Ÿ�Ž�Ö�”�ø�1 �™�˜�”�•�˜�—�ž�1 �Š�“�1 �£�Š�1 �Ÿ���•�›���1 �Š �œ�’�•�ž�ð�1 �”�•�˜�›�ø�1 �’�—�•�Ž�›�™�›�Ž�•�1
�–�ž�œ�Ž�•�1 �Ÿ�¢�—�Š�•�˜���’�õ�ï�1 ���“�1 �—�Š�™�›�’�Ž�”�1 �›�Ž�•�Š�•�Ç�Ÿ�—�Ž�1 �–�Š�•�Ž�“�1 �–�’�—�ž�•�¤���’�1 �•�¤�1 �•�˜�•�˜�1
�•�’�Ž�•�˜�1�£�Š�‹�›�Š�õ�1�Š�“�1�–�ž���˜�–�ï�1 
 ���˜�1�•�Ÿ�Š�•�œ�’�Š�•�’�Œ�‘�1�–�’�—�ø�•�Š�Œ�‘�1�•�¤�œ�”�¢�™�•�—�·�‘�˜�1���‘�˜�™�’�—�Š�1�œ�–�Ž�1�œ�Š�1
presunuli k �µ�Š�•�ñ�’�Ž�–�ž�1�›�˜�–�Š�—�•�’�Œ�”�·�–�ž�1�œ�”�•�Š�•�Š�•�Ž�Ö�˜�Ÿ�’�ð�1�”�•�˜�›���–�1 �‹�˜�•�1
���˜�•�Ž�œ�•�1 ���Ž�•�›�˜�Ÿ�’�²�1 ���ž�œ�˜�›�•�œ�”�’�“ (1839 �. �W�^�^�W�ü�ï�1 ���›�Ž�—�•�¤�›�’�”�1 �œ�’�1 �Ÿ�¢�‹�›�Š�•�1
���‹�›�¤�£�”�¢�1 �£ �Ÿ���œ�•�Š�Ÿ�¢ �. 15 �”�•�Š�Ÿ�Ç�›�—�¢�Œ�‘�1 �œ�”�•�Š�•�’�Ž�‹�1 �£ �›�˜�Ÿ�—�˜�–�Ž�—�—�·�‘�˜ 
cyklu  �’�—�ñ�™�’�›�˜�Ÿ�Š�—�·ho maliarom  Viktorom Hartmanom . �+�Š�œ�•�’�1
�œ�ø�1�™�˜�–�Ž�—�˜�Ÿ�Š�—�·�1�™�˜�•�Ö�Š�1���ž�œ�˜�›�•�œ�”�·�‘�˜�1�›�ž�”�˜�™�’�œ�ž�ð�1�”�•�Ž�1���›�˜�–�Ž�—�¤�•�¢�1
�—�’�Ž�1 �œ�ø�1 �˜�²�Ç�œ�•�˜�Ÿ�Š�—�·�ð�1 �™�›�Ž�•�œ�•�Š�Ÿ�ž�“�ø�1 ���ž�œ�˜�›�•�œ�”�·�‘�˜, ako sa 
�™�›�Ž�Œ�‘�¤�•�£�Š�1�˜�•�1�“�Ž�•�—�·�‘�˜�1�˜�‹�›�Š�£�ž�1�” �•�›�ž�‘�·�–�ž�ï�1���Š�•�Ž�“�1���›�Ž�—�•�¤�›�’�”�1�œ�Š�1
�—�Š�ñ�õ�Š�œ�•�’�Ž�1�—�’�”�•�Ž�1�—�Ž�™�›�Ž�Œ�‘�¤�•�£�Š�•�ð�1�œ�Ž�•�Ž�•�1�£�Š�1�”�•�Š�Ÿ�Ç�›�˜�–�ð�1�”�•�Ž�1�—�¤�›�˜�²�—�·�1
dielo v  �™�•�—�Ž�“�1�”�›�¤�œ�Ž�1�£�‘�–�˜�•�—�’�•�1�œ�Ÿ�˜�“�˜�ž�1�’�—�•�Ž�›�™�›�Ž�•�¤�Œ�’�˜�ž�ï�1���Ž�•���1�Œ�¢�”�•�ž�œ�1
�–�¤�1 �˜�”�˜�•�˜�1 �•�›�’�•�œ�Š�õ�1 �–�’�—�ø�•�ð�1 �™�˜�£�˜�›�—�Ž�1 �œ�˜�–�1 �™�˜�²�ø�Ÿ�Š�•�Š�ð�1 �—ezaznel ani 
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